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- NPOrPAMMA CUMNO3UYMA -

11 CEHTSBPS / SEPTEMBER
OTKPbITUE CUMITO3UYMA / OPENING 10:30

A.M. JIUJOB (Mockaa)

Bosnyumas ukona He6ec. Kaoj-Jlokca-Cnasa Boxust u custioiiee 0671aKo B KyroJiax
BH3aHTHHCKHMX XPaMOB.

Alexei LIDOV

The Aerial Icon of Heavens. Kavod-Doxa- Slava Bozhia and the Luminous Cloud in the
Domes of Byzantine Churches.

Delphine LAURITZEN (Paris)

ALATA. Sky and Heaven: Angels’ Location on Byzantine Images.
Heab¢pun JIOPULEH

ALATA. He60 u HeGeca: MecTo aHresioB Ha BU3AHTHHCKUX 00pa3ax.

JI.C. YAKOBCKASl (Mocksa)
YmorocTuraemble HeGeca: GyKBeHHbIE MAMSITHUKH B €BPEHCKON U paHHEXPUCTHAHCKON
TPaIULIHH.

Lidia CHAKOVSKAYA
Comprehensible Heavens: Images of Letters in Jewish and Early Christian Traditions.

C.H. JABUJOIJTY (Mocksa)
Tpancgopmauns o6paza HeGecHOro Xxpama B HyAeHCKOl 1 paHHEXPUCTHAHCKON aroka-
JIUMTHKE: MeTadopa, MUCTHKA, SKKJIECHOOTHSI.

Sergey DAVIDOGLU

The Transformation of the Heavenly Temple Motive in Jewish and Early Christian
Apocalypses: lausanne etaphor, Mysticism, and Ecclesiology.

Ivan FOLETTI, Adrien PALLADINO (Brno/Venice/Lausanne)
The Upper Waters in Christian Cosmology, Between Historiography and Materiality.
Tribute to Andrej N. Grabar.

Usan ®OJIETTHU, Agpuan MNAJIJIAJUHO

Bepxuue Bojibl B XpUCTHAHCKOH KOCMOJIOTHH, MEXKJy HCTOpPHOrpadueil 1 MaTepralib-
HbIMK cBHeTe beTBaMK. [TocBsiiaercst Auapeto H. IpaGapy.



- NPOrPAMMA CUMNO3UYMA -

Carlo SEVERI (Paris)
Florensky, Visual Synthesis, and the Anthropology of Art. On the representation of a
“Heavenly Sky” in the Basilica of San Donato (Murano, Venezia).

Kapao CEBEPU
daopenckuii, Busyanbhsiii cunres, n antpornoJorus uckycersa. O6 o6paze «Hebec-
Horo HeOa» B Gasunke Can JoHato B Mypato, Beneuust.

11 CEHTSIBPS / SEPTEMBER
JHEBHOE 3ACEJAHMUE / AFTERNOON SESSION 15:00

Natalia B. TETERIATNIKOV (Washington)
Heavenly Cities. Jerusalem and Bethlehem in Mosaics of the Triumphal Arches of Late
Antique Roman Churches: the Case of S. Maria Maggiore.

Haranbs TETEPAITHUKOBA

He6ectble ropona. Mepycanum n Budeem na mozankax TpuymasbHbIX apoK Mo3aHe-
AHTHUHBIX PUMCKHX XpaMmoB: npumep Canrta Mapust Mamkope.

M.A. JIMJOBA (Oxford)
Anresbl y HeGecHoro npectosia boromarepu: popmMupoBaHiHe HKOHOTpADUH.

Maria LIDOVA
The Angels at the Heavenly Throne of the Virgin: the iconography in the Making.

FOus MATBEEBA (XapbkoB)
Heb6eca n Tkanu: nkoHorpadus, TUTypruueckast mpakTHKa, CTOPHIECKOe Pa3BUTHE.

Julia MATVEEVA
Heavens and Textiles: Iconography, Liturgical Practice, and Historical Development.

Paroma CHATTERJEE (Ann Arbor)
The Miracle at the Blachernai and the Aer: A Liturgical Framework.

Mapoma YATTEPI)KU
Uyno Bo Bnaxepnax u «Boamyx»: JUTyprudeckuii KOHTEKCT.

Frederick LAURITZEN (Venice)
Heavenly Troy in Constantinople. Psellos on the hierotopy of Homer’s Iliad 4.1-4

®penepuk JIOPULIEH
He6ecnas Tpost B Koncrantunonose. [cenn 06 neporonun Mananet Tomepa (4.1-4)



- NPOrPAMMA CUMNO3UYMA -

12 CEHTSBPS / SEPTEMBER
YTPEHHEE 3ACEJAHUE / MORNING SESSION 10:30

WU.E. IYTATHUH (Mockaa)
Kocmuueckiie CHMBOJIbE B MCKYCCTBE BUSAHTHHCKOTO MUPA: K BOIPOCy 06 MHTEpIpeTaLu
300MOPMHBIX H300PAKEHHH B IPEBHEPYCCKOM U IPY3HHCKOM CPEJIHEBEKOBOM HCKYCCTBE.
Illya PUTIATIN
The Cosmological Symbols in the Byzantine World : A Re-interpretation of Zoomor-
phic Images in Russian Medieval and Georgian Art.

Ba.B. CEJOB (Mocksa)
«He60» NMCKOBCKUX GECCTOITHBIX XPAMOB.

Vladimir SEDOV
The “Heaven” in the Churches without Inner Pillars in Pskov.

0.B. YYMUYEBA (Cankr-ITetep6ypr)
He6eca [Tpemynpoctu B nutepbepax Kpemnesckoro asopua XVI B.

Olga CHUMICHEVA
The Heavens ol the Holy Wisdom in the Kremlin Palace Interiors of the Sixteenth
Century.

10.H. BY3bIKMHA (Mocksa)
[Tepconudukarmn BeTpos B ipeBHEpYCCKOil MOHYMEHTA/ILHO XHUBOMHCH. OGpasbl NpocT-
pancTBa B 6orociyxe6HoM mpocrpanctse. Ot Cnaca na Mitbune 10 KpeMeBCKHX cOG0pOB.
Julia BUZYKINA
The Personifications of the Winds in the Medieval Russian Wall-Paintings. Images of
Space in the Liturgical Space.

JI.M. EBCEEBA (Mocksa)
«JInuryprust Xprcra B HeGeCHOM CKMHUK» - yHHKasbHast ppecka XIV B. B coGope MoHa-
cTbipst 3apama (Ipysus).

Lilia EVSEEVA
“The Liturgy of Christ in the Heavenly Tabernacle” — a unique fourteenth-century
fresco in the Zarzma Monastery (Georgia).

K.A. LLEJAPUHA (Mocksa)

O6pa3 HebGecHbIX cBeTUJ B HKOHOTpaduu «Bunenus Koncrantuna Bemikoro».

Xenia SCHEDRINA
The Imagery of Celestial Bodies in the Iconography of St Constantine the Great’s
Vision.
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JHEBHOE 3ACEJAHHUE / AFTERNOON SESSION 15:00

Mapus IJIOXAHOBA (Rome)
Pycckuit [TokpoB «Ha Bozjyce» B cpaBHenuH ¢ 3anaabiM Manto della Madonna.

Maria PLIUKHANOVA
The Russian Pokrov “in the Air”. A Comparative Study with the Western Manto della
Madonna.

B.B. UTOLLIEB (Mocksa)
HeGecHbiit kpyr, HeGecHasi mosycepa U 3Be3/Ibl B JIPEBHEPYCCKUX JIMUTYPrHUECKUX
npeaMerax.

Valery IGOSHEV
The Heavenly Circle, the Heavenly Semi-Sphere, and the Stars in Medieval Russian
Liturgical Objects.

A.T. MEJIbHHUK (PoctoB Benukuii)
SIpyc xepyBUMOB U cepauMOB pyCCKUX BbICOKHX HKoHOcTacoB Koula XVI—XVII Beka.

Alexandr MELNIK
The Tier of Cherubims and Seraphims in the Late Sixteenth and Seventeenth-Centu-
ry Russian Iconostasis.

M.C. ETOPOBA (Cankr-ITetep6ypr)
He6eca, anresibl 1 «AnamoBo BociiectBre»: Bosnecenue [ocnonne B ApeBHEPYCCKOH
MeBUECKON TPaJIMIUHU (O TTparMaTuKe JIUTYpPrudeckoro o6pasa).

Marina EGOROVA
Heavens, Angels, and Adam’s Resurrection: The Ascension of the Lord in the
Medieval Russian Singing Tradition.

17:30
[Ipe3eHTauus KHUrU
«HUeporonus Cesaroii [opbl B XpUCTHAHCKOI KyJIbTYpe»
/ pen.-coct. AM. Jlunos. M., ‘@eopus”, 2019, 480 c., 168 un.

Presentation of the Book
“The Hierotopy of Holy Mountains in Christian Culture”
/ ed. Alexei Lidov. Moscow 2019, ‘Theoria’, 480 pp., 168 ills
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13 CEHTSIBPS / SEPTEMBER
YTPEHHEE 3ACEJAHUE / MORNING SESSION 10:30

M.B. IMUTPHUEB (Mockga)
«1lepkoBb ecTb HeGo 3eMHoe ...». HebecHoe u 3eMHoe B xpamoBoil nepotonun Moc-
KoBckoft Pycn u @pannmnn XVII B.

Mikhail DMITRIEV

“The Church is Heaven on Earth”. Heavenly and Earthly in the Hierotopy of the
Church in the Seventeenth-Century Muscovy and France.

C. C. ABAHECOB (Hogropon)
dcxartoJiornueckasi «Matpuiia» B apxutekrtype: [opoj Kak MpocTpaHCTBEHHAs MKOHA
He6ecnoro Mepycannma (na npumepe Bpoiiasa).

Sergey AVANESOV
The Eschatological Matrix in Architecture: The City as a Spatial Icon of Heavenly
Jerusalem.

Tatiana SIZONENKO (San Diego)
Celestial Visions and the Creativity of Renaissance Masters in the Sculptural Program
of Venice’s Basilica di San Marco.

Tatbana CU30HEHKO
HebGecHble BHaeHHsST B peHECCAHCHON CKYJIBNTYPHOR JeKopalni BeHelranckoro Can
Mapxo.

A. JI. OXOLIUMCKHH (Leuven)

O6pasbl 06/1aKOB B HePOTONHUH U xKHBonMcH Boctoka u 3anana.
Andrew SIMSKY

Nebular Imagery in the Hierotopy and Art of East and West.

A.b. KOBEJIbMAH (Mocksa)
“Mex semseii v HeGecamn”: [lyx 1 yesioBeK B Hy/1e0-XPUCTHAHCKON TPAJMIIMK U B pyC-
CKOH T033MH.

Arkady KOVELMAN
“Between Earth and Heavens”: the Spirit and the Man in Judeo-Christian Tradition
and Russian Poetry.

3ABEPLLAIOLLIASI JMCKYCCHS / FINAL DISCUSSION






