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CPABHUTEJIbHAA MEPOTOIINA

Kuwra, npeqyiaraeMas BHUMaHHIO YUTATENEH, ABIAETCS MPOAOIKEHUEM
coopumka crareir «Meporomus. Co3manne cakpadbHBIX MPOCTPAaHCTB B Bu-
3anTuy u JlpeBHeil Pycu», KOTopsIil yBHIEN CBET AByMs rofaMu pasee . Ha-
CTOSIIINI COOPHHUK TaK)kKe€ OCHOBBIBAECTCS HAa MaTepHanax MEXAyHapOIHOTO
CHUMIIO3UyMa, NoArotopiacHHoro HaydHeiM LIeHTpOM BOCTOYHOXpPHCTHAH-
CKOM KyJbTYpBl U MPOBEIEHHOIO COBMECTHO ¢ ['ocymapctBenHoul Tperbs-
KOBCKOIf raepeeii B mone 2004 r.> OH SBIAETCS 4aCTBIO GONBIION HAYUHOI
IIPOrpaMMBbI 110 U3YUYECHHIO COMEPKATENBHBIX OCHOB BOCTOYHOXPHCTHAHCKOH
KyJIbTYphI . TIOMHMO JOK/Ia0B, IIPO3BYYABIINX HA CHMIIO3UyME, B COOPHUK
BKJIIOUEH psJ CIIELUATBHO MTOATOTOBIEHHBIX TSl HETO CTaTew.

B ocHoBe Bcero 3aMpicia JIEKUT KOHLEILUS WEPOTONUH, CHOPMYIH-
poBaHHas aBTOpoM 3Toro Tekcta B 2001 r. (Torma »ke OBLI MPEIIOKEeH U
caM TEPMHUH, COCTABJICHHBIN U3 IPEUECKHUX TIOHATHII «HEpOCc» M «Tomoc)®.
Coznanne cakpaldbHBIX NPOCTPAHCTB paccMaTpUBaeTCs KakK OCOOBIH BUA
TBOPYECTBA, CPaBHHMBIN II0 3HAYEHHUIO C TBOPYECTBOM JIMTEPATYpPHBIM,
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I/I306pa3I/ITeJ'II)HI)IM NI MY3bIKaJIbHBIM. Peusn niaer HE O Q)CHOMCHOJ]OFI/II/I
CBAIIEHHOTO W HE O MHCTUYECKOM OTKPOBEHHUH, a O BIIOJIHE KOHKPETHOU
JIeATETHHOCTH TI0 CO3JaHUI0 NMPOCTPAHCTBEHHBIX 00pa30B M Cpenbl oOIe-
HHUA YCJIOBEKa C BBICHIUM MHUPOM. Ota ACATCIBbHOCTh, paCCMOTPEHHAA HC-
TOPUYECKH KaK COBOKYNMHOCTH Pa3HOOOPa3HBIX MPOEKTOB, MOXKET COCTa-
BUTH HOBBIA pa3fell HCTOPUH KyJIbTyphl. PaHee oTcyTcTBHE 0C000TO
TECPMHUHA-TIOHATHA HE MMO3BOJIAIO 3aKPCIUTh B HAYUYHOM CO3HAaHUHU CYHICCT-
BOBaHHE 1IEJIOTO IJIACTA SIBIICHUH M UCTOPUYECKHX MCTOUYHUKOB, KOTODBIE
JIUIIb 110 KacaTeIbHON 3aTparuBaliich B UCTOPUHU HCKYCCTBA, apXEOJIOTHH,
aHTPOIIOJIOTHH W penuruoBeneHnd. OTeHNBas BaXHOCTh HEPOTONHUH, HE-
00X0JMMO OTMETUTH €€ 0co00e 3HA4YeHWE IJIsi HMCKYyCCTBOBEICHHS, IO-
CKOJIBKY peYb UAET O XYJ0KECTBEHHOM TBOPYECTBE, COCTOSBIIEM B CO3/1a-
HAW 00pa30B CaKpaJbHBIX TIPOCTPAHCTB. B 3TOH MpOCTpaHCTBEHHOU
00pa3HOCTH B €IMHOE IeNoe OBUIM CIUIETEHBI apXUTEKTYpHBIE (OPMBI U
CBSILIICHHBIE M300pa)XKCHHS, JUTYprUuecKas yTBapb U OOpPSIOBBIC KECTHI,
JipaMaTyprusi CBeTa M OpraHU3alHs 3allaxoB, 3Bydallee CJI0BO U BOCIIOMH-
HaHUS O MPOU3OIIEIINX HAa ITOM MECTe UyJecax U 3HAKOBBIX COOBITHSIX.

Ecnu B mepBoii kaure «leporonus» BHUMaHKE ObUIO CPOKYCHPOBAHO
Ha BU3aHTUHCKO-APEBHEPYCCKON IpoOJIeMaTHKe, TO BTOpas IIOCBSILICHA
CPaBHUTENBHBIM HcciIeqoBaHUAM. lIpencraBnseTcss o4eBHUIHBIM, YTO TPO-
OneMy MepOTONMH HEBO3MOKHO OIpaHMYHMTH BH3aHTUICKON Tpaguuueil. He
TOJIBKO CPEIHEBEKOBAsl, HO U BCS UCTOPHSI PEIMTHO3HON KYyJIBTYPBI PA3HBIX
CTpaH C IPeBHUX BPEMEH IOJHA HEPOTONMUYECKUX MTPOEKTOB, KOTOPBIE MOTYT
U JTOJKHBI CTaTh MPEIMETOM CPaBHUTENBHBIX HCCleoBaHUi. B HacTosmeM
COOpHUKE POCCUICKHE U 3apyOeKHBIE HCCIIEA0BATENN IEMOHCTPUPYIOT, YTO
HEePOTONUYECKasl TECOPHUS MOXKET ObITh MPUMEHEHA Ul aHaJIN3a Pa3Hoo0pas-
HBIX UCTOPUYECKUX SIBJICHUH, OT JpeBHero Erumnra 10 HOBEHIIEr0 UCKYCCT-
Ba, BKJIIIOYasd U PyCCKYI0 Kiaccuueckytro jutepatypy XIX Beka. Tak ctatbu
M. A. Yeronaesa, JI. 1. AkumoBoit, A. B. [logocunoBa, M. bapkep mnocss-
IICHbI JpeBHEH NOXPHUCTHAHCKOW TPaJWIMU CO3MAHHS CaKpPaIbHBIX IIPO-
CTPaHCTB, B KOTOPOH BBIABIISIIOTCS KaK JOCTAaTOYHO OYEBMJIHBIE, TaK U CO-
BEPILIEHHO HEOXKUIaHHBIE ACTIEKTHI.

Muxaun YeronaeB yOeqMTENbHO MOKA3BIBACT, YTO JPEBHEETHIICTCKHN
capkodar SBISUICS CBOETO PoOAa MEPOTONUYECKUM TPOEKTOM, B KOTOPOM
IpeaMeT U MPOCTPAHCTBO COCTABIISIIM HEpa3pbIBHOE LIENOE, a BCs 0Opa3Hast
CHCTEMa BoOIUIOIIANa TeMy IyTH B IlapcTBo MepTBEIX. KiroueByro poss B
3TOH TMPOCTPAHCTBEHHOW OOPAa3HOCTH WrpajH CakpalbHbIE HepornduIUe-
CKHE TEKCTHI, TOKPBIBABIINE BCIO TIOBEPXHOCTH capKodara.

B uentpe BHuMaHusa JlrogMuiibl AKMMOBOM — BaKHEWINHI JpeBHe-
rpeueckuii oOpsin «Bemukux [lanadunen», cMBICT KOTOPOTO COCTOSI B
npeBpaiieHnd AQHUH B OrpOMHOE CakpajlbHOE MPOCTPAHCTBO. B cozmaHuu
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9TOM BaXKHEWIIEH CBSIIEHHOW Cpenbl B TOW WIM WHOU (popMe mpuHHMAIO
y4JacTue Bce HaceleHue ropoja. Exo ompenensiack Kak cakpalibHasi TOIO-
rpadus, Tak 1 MaTepruaibHas apXUTEeKTypa AQHWH; oHa OblIa CBOECTO poja
MEPBOMCTOYHHKOM JTyXOBHOH M XyJIOKECTBEHHOH XU3HU. OHMH U3 Haubo-
Jlee MHTEPECHBIX acleKTOB aUHCKOW HMEpPOTONHU — B3aMMOOTHOILIEHHUE
MPOCTPaHCTBA M BPEMEHW, MOIYUHSBIIAXCS OOIIMM 3aKOHAM W TMIPe-
CTaBJISABIINX CO0O LEHTPUUECKYIO U HEpapXUYecKylo CTpyKTypy. Pabora
JI. 1. AKUMOBO# 3aKJIaJbIBa€T OCHOBY OYIYIIEro CPaBHUTEIHHOTO H3Y-
YEHHUsI JPEBHETPEUYECKON, CPEIHEBEKOBOM, BU3aHTUMCKON U 3amaJHO-EBPO-
MeNUCKOM nepoTONHH.

Jns moHuMaHus SABJIEHUN CPETHEBEKOBOM MEPOTONUHU MPUHIIMITHAIBHOE
3HaUCHHUE MMEeT U ucciegoBanue Anekcanapa [logocrHoBa, MOCBALIEHHOE
aHaIU3y pOJIM, KOTOPYH0 B aHTUYHOM CaKpajJbHOM IPOCTPAHCTBE HUIPaso
JIBUKEHHE «II0 COJHILY» WMJIM «IIPOTHB COJHIIA», TECHO CBSI3aHHOE C TOrpe-
OanbHBIM KyJIbTOM. [Ipy 3TOM BBICKa3bIBaeTCsl yOCIUTENbHAS THIIOTE3a, YTO
OCHOBOWM JIJISl XPUCTHAHCKUX JIMTYPIHYECKUX OOPSAIOB, B TOM YHCJE U JUIA
ONpEIEeICHNs HAIIPaBICHUS IBH)KECHUS BOKPYT alTaps U Xpama, MOCITyXHIU
JIPEBHUE MAapaJUTrMbl, KOTOPHIE HE Pa3 CTAHOBMWJIMCH TEMOM OKECTOUCHHBIX
0OOTOCIIOBCKUX CIIOPOB.

CBs13b C TIOCTICAYIONICH XPUCTHAHCKON TPaTUITUEit JIeTKO 00HAPYKUTh U
y Mapraper bapkep, cucTeMaTU3UPYIOIIEH CUMBOJIMYECKHE CMBICIIbI 3alla-
XOB U KaxneHuil B BerxozaBeTHOM Xpame. AHanu3upyemble aBTOPOM ca-
KpaJIbHbI€ TEKCTHI JIETJIA B OCHOBY MHOT'OBEKOBOW XPHUCTHAHCKOM KYJIbTOBOU
MIPAaKTHKH, KOT/Ia MPH TOMOINM OJIaTOBOHHM co3faBancs oOpa3 00KeCTBEH-
HOTO NPUCYTCTBHS B CBALICHHOM Ccpejie.

Psn crarteit cOopHHMKa OO0BETUHSAET MHTEpPEC K XPHCTUAHCKOW WKOHO-
rpaduun, KOTOpast HIepPEOCMBICIISETCS] B HEPOTONMMIECKOM KITIoUe KaK OTpake-
HUE TPOCTPAHCTBEHHON oOpaszHocTH. Matepuanom uccienaoBanus KakimH
TIOpK SBISIOTCS MarmdecKrue aMyJIeThl IOMKOHOOOPUYECKOH 3MOXH, KOTOPHIE
pa3pylIaOT NPUBBIYHBIE NPEICTABICHUS O KAPTUHHOM MJIOCKOCTH, AKTHUBHO
JIefCTBYSl B IPOCTPAHCTBE MEXIY 3pHUTEIEM M M300pakeHHUEM Ha IIperMeTe.
UccnenoBarens cripaBeIMBO MOJATaeT, YTO UEPOTOMUS — B 3HAYUTEIBHOU
CTETICHN TICUXOJIOTHUYECKUH (HEHOMEH, MpPEeaNoIaraloiiid OnpeaeIeHHbIN
TUI BOCHPUATHSI TPOCTPAHCTBEHHOTO 00pa3a. AHAlIM3 Marn4eckux amyJie-
TOB IMO3BOJISET JYYIIIE MOHITh 0OCOOCHHOCTH U (DYHKIIUIO paHHUX XPUCTHUAH-
CKHUX UKOH, SIBJSIBUIMXCS YACTHIO HEPOTOMUYECKOr0 3aMbICIIa.

OrpaHn4eHHOCTh HKOHOTPa(hMIEeCKUX MOAXO0I0B B HCCIIETOBAHUH MIPO-
CTpPaHCTBEHHBIX 00pa3oB yOenIUTeIbHO MPOAEMOHCTPHpPOBaHa AJeKkceeM
JIunoBeIM, MMOKa3aBIIMM HEOOXOTUMOCTh Pa3pabOTKH B CBS3H C 3TUM HO-
BBIX MOHSATHH, OJHO U3 KOTOPBIX aBTOp Ha3Basl «oOpaz-mapannrmay. Pedp
UIET O BUIUMOM 00pa3e, He IpenoaraBiieM n3o0pakeHne Ha MI0CKOCTH
Y BO3HUKABIIEM B CO3HAHUU MOATOTOBJICHHOTO 3PHUTENSI KaK CBOErO poja
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BHJIEHNE — Y3HABaeMBbIii, HO MPUHIUIHAIBHO HE (JOPMATU30BAHHBIN HKO-
HUYecKkuid oOpa3. B crathe paccmaTpuBaercs BakHeHImmii oOpa3-mapa-
IurMa «0JaroCIIOBEHHOTO T'pazia» DIecChl, BOSHUKABIINN y BXOJa B XpH-
CTUAaHCKHE CaKpaJbHbIE MPOCTPAHCTBA M COCIMHSBUIMNA B OIHO LEJOE
npeactasineHus o HepykorBopHom OOpaze Xpucta, Ero Iluceme mapro
Asrapto u Ceateix Bpartax.

[IpocTpaHCTBEHHBIE aCTIEKThl XPUCTHAHCKOW MKOHOTrpadUu paccMaTpH-
BaroTCA U B cTatbe Tomaca Jleisa, KOTOPBIA BCTYNaeT B METOAOJIOTMUECKUN
JIMAJIOr ¢ KOHUENUUEH «MKOH B IPOCTPAHCTBEY, MPEIUIOAKEHHON B KJIacCUYe-
ckoit padore O. [lemyca «BuzaHTniickas Mo3andHas aekopamus». Ha mpu-
Mepe aHanuza mo3auk XIII B. B BeHenmanckoM Can Mapko aBTOp IMOKa3bl-
BaeT, Kak B MKOHOTpa(uyM HAXOAWT OTPAKCHHE aKTyalbHAs MOJUTBEHHAsS
MPaKTHKa, TPEATIoNararolas pa3paboTaHHyI0 MOCIEI0BATENIEHOCTD JKECTOB
U JABIDKEHUH. DTO e KacaeTcs COBPEMEHHBIX MO3aMKaM TOP>KECTBEHHBIX
putryanoB. TeM caMbIM BO3HUKAET HOBBIU CHOKET BOCIIPOU3BEICHUS peallb-
HOTO IPOCTpPAHCTBa B MKOHaX. [IpuMeyarenbHO, UTO JAAHHOE SIBICHUE IIO-
3BOJISIET 3aMETHTh MPEOJ0JICHIE HEKON TPaHUIBI MKy COOCTBEHHO BH3aH-
TUICKOM W 3alaJHO-€BPONEHCKON KaTOIMYECKOM TpaguUuen, NBUKECHUE B
CTOPOHY pa3pylICHHUs HEPOTONMUYECKUX MOJENCH, NpeBpalieHue UKOHUYE-
CKOTO 00pasa B WILTIOCTPUPYIOIee TOBECTBOBAHUE.

Crarpst T. Jleiina HamoMuHAeT, HACKOJIBKO BaXXHBIM M ILIOJIOTBOPHEIM
MOXeT OBITh CPAaBHUTEIBHOE HCCIICAOBAaHNE BU3aHTHICKOW M 3amaHO-eBpO-
nmefickoll mepotonuu. Pedr maeTr o mocTeneHHOM (GOPMUPOBAHHWH JBYX
MPUHLUINAIBHO Pa3HbIX THIIOB IIPEICTABICHUS U BOCIPUATHUS IPOCTPAHCT-
BEHHBIX 00pa30B. Heckonbko ynporas cyTh SBICHUN, MBI MOXXEM T'OBOPUTh
0 JOMHUHHPYIOIIEM MKOHUYECKOM WM HAappaTUBHOM IOAXOAE K MHTEpIpe-
TalWy NMPOCTPaHCTB. Pa3BuTHe 3amagHOEBPONEUCKOr0 MOBECTBOBATEIIBHOIO
MOJIX0Ja TIOCTENIEHHO NPHUBOAMT K OTKa3y OT 0a30BBIX HMEPOTONMHYECKUX
LIEHHOCTEH U MOJAMEHE MOHATUN B KyibType HoBoro BpeMeHu. DToMy clo-
xkeTy mocsmena ctatbsi M. H. CokoioBa, KOTOPBIA paccMaTpUBAET Bak-
Helllee SBJICHUE CaKpaJM3alUuu 3CTETHYECKOro B 3M0Xy Bo3poxaeHus u B
Oonee mo3aHel eBponeiickoit Tpagunuu. IIpekpacHoe 0ObSBISETCS CBSIICH-
HBIM, a2 COOCTBEHHO CakpajbHOE ITOCIEIOBATENIEHO BHITECHSETCS U3 cepsl
JlyXOBHOTO. BO3HHMKAaEeT CBOEro poja ICEBAO-UEPOTOIUS, XOPOIIO HaM 3Ha-
KOMasi 0 Mpa3HECTBaM, IEMOHCTPAIUSIM W UHBIM HOBBIM U HOBEHIIUM 00-
psagaM. [Ipum 3TOM HCHONB3YIOTCS apXeTHINbl W (popMaibHBIE CTPYKTYPHI
JIpEBHEN UEPOTONHH, KOTOPBIE HAMOIHSIIOTCS COBEPIIEHHO MHBIM CMBICIIOM.
CyI1iecTBEHHO, YTO BCE MBI, Yepe3 YHACIIEOBaHHYIO CHCTEMY HOBOEBpPOIIEH-
CKOro 00pa30BaHUs W KYJIbTYPHBIX IICHHOCTEH, TaK WM MHA4Ye BOCITUTAHBI
Ha «IICceBa0-uepoTonum» HoBoro BpeMeHH.

KoHeuHo, peabHbIi HCTOPUUECKHIA TPOLIECC ObUT 00JICe CIIOKHBIM, YeM
HapUCOBAaHHAs HaMU cxeMma. Tpajuluu CPEeJHEBEKOBOIO MOJEIMPOBAHUS
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CaKpaJbHBIX MPOCTPAaHCTB coxpaHsiuch eme B EBpone XVII Beka. Spkuii
MpUMEDP 3TOro npeacTasiieH B cTathe J[xelH ['apuer u Jxepseiica Poccepa,
HCCIIEIOBABIINX POJIb KOHKPETHOTO MTAJIBSHCKOI'O YyAOTBOPHOIO oOpasa B
(OPMHPOBAHHH OKPYIKAIOIIETO €r0 CaKpabHOTO MPOCTPAHCTBA.

OueHpb BaXXHBII aCMEeKT CPAaBHUTEIBHOM MEPOTONMUN — COMOCTABUTENb-
HOE M3Y4YEHHE METOJOJOTHYECKHX MOIXO0J0B MCKYCCTBOBEIEHUS U 3THOJIO-
rui. Bo3HHKalomue B Tpolecce TaKoro CpaBHEHHA MpoOJIeMBl paccMa-
TpuBatoTcst B crTarhsax @. Ilemmunm, II. P.T'am3aroBoit u A. b. Mopo3a.
Opanuecko [lexnuuy oOHapyKUBAaET UCTOKH 000N MEPOTONHH, a PABHO U
YeJIOBEUECKOM KYJIbTYPhI B 1I€JIOM, B JIpEBHEMIIIEM KyJIbTE€ MEPTBBIX. ABTOD
OCTPOYMHO TIOKa3bIBaeT, KaK apXandecKhe MapaurMbl pe-HHTEpIpEeTHPY-
I0TCS. B COBPEMEHHOU My3€iHOU KyJIbType.

Pabota ITarumar ['amM3aTOBOM TIOCBSIICHA PO BOCTOYHOTO, TIPEHMY-
LIECTBEHHO HCJIAMCKOrO, KOBpa B CO3JaHUM CaKpaJIbHBIX IPOCTPAHCTB.
BaxxHO, 4TO KOBEp M3HAYAIBHO MBICIMICS KaK MOJENb CBALIEHHOIO MHpa,
YCTpOEHHasl MO 3aKoHaM HuepoTonuu. OOUH M3 MHTEPECHEHMIINX CHOKETOB
UCCIICZIOBAaHUSI — aHAJIN3 POJIM BOCTOYHOIO KOBpPa B KAPTHHAX 3MOXH Bo3-
POXIEHHS, TAE C MOMOIIBI0 KOBPOB MapKHUPYIOTCSI OCOOCHHO BaKHBIE ca-
KpaJIbHBIE 30HBI.

Cratess Anzapes Moposa MOCBSIICHA B3aUMOOTHOIICHHIO TIOHATHH O
«CBATOM» M «CTpAITHOM» B HapOAHOW KynbType. OCHOBBIBAsICh HA IMOJIEBBIX
sTHOTrpaduuecKux ucciegoBanusx Pycckoro CeBepa, aBTOp MOKa3bIBAET, YTO
B HApOJHOM Cpene CBATBIE MeCTa MOTYT HaXOAWTBCS B COOTHOIIEHHH CO
cTpamiHeIMu. lloceaHne cunTaroTCs TAKOBBIMH BCIIEACTBHE MPOSABICHUS B
HUX NOTYCTOPOHHEr0 Hayaia, BOCOPUHIUMAEMOI0 KaK MCTOYHHK ONACHOCTH U
paspyiieHus. B GonblIMHCTBE cilydaeB Takoe HAa4aJlo HE KOHKPETU3UPYeTcs,
OJHAKO OCOOEHHO MHTEPECHO, YTO MHOTAA OJHO M TO K€ CaKpaJbHOE Ipo-
CTPaHCTBO BOCIIPUHUMAETCS OJTHOBPEMEHHO KaK CBITOE U CTPALIHOE.

SIBneHnss pycCKOM HEpOTONMM AHAIM3UPYIOTCS TakXKe B CTAThAX
JI. A. bensena, E. U. Kupnuenko u K. bnank. Tema Jleonuna benseBa —
HallUOHAJIBHBIE TPAaJULUU B XPUCTUAHCKON meporonuu. Ero riaBHblil CrO-
JKET — BpPEMEHHBIE CaKpaJIbHbIE MPOCTPAHCTBA, KOTOPHIE CO3aBAINCH IMPU
MOMOIIIM JIEASHOM AapXWTEKTypbl Ha SHBAapCKUI Npa3gHUK borossneHus
(Kpemenns). Peup uner o cnennuuecky pyccKoi HepOTOMHH, KOTOpast 1o
KIIMMaTUYECKUM MpUYMHAM HE MOTIJIa CYIIECTBOBAaTh B JPYIHX MPAaBOCIAB-
HBIX CTpaHaXx, Hampumep, B I'penun win ['pysun. MHTEpecHo, 4yTo ans pe-
KOHCTPYKIIMM MHOTOBEKOBOW M IOBCEMECTHOW, HO NPAKTHUYECKH HE OTpa-
JKEHHOW B MHUCbMEHHBIX MCTOYHUKAX MPAKTUKU BOrosiBNIEHCKOW mepoTonuu
aBTOp Ucnonb3yeT nosecTsb A. I1. UexoBa, koTopas HEOKUTAHHO CTAHOBHUTCS
BOKHEHTITIM UCTOPUICCKUM CBUIETENHCTBOM. )1 Oy AyIIMX HCCIeTOBaHUMN,
TOCBSIIIEHHBIX CPAaBHUTEIBFHOW HMEPOTOIMH, YPE3BBIYAIHO MEPCHEKTUBHBIM
NpeACTaBIsIeTCS BOMPOC 00 afanTalyy BHICOKMX BH3aHTUICKHX 00pa3loB K
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pETHOHAIBHBIM, a TaKXKe HAPOJIHBIM TPAIUIUSAM CO3/IaHUS CaKpaJTbHBIX MPO-
ctpaHcTB. Kak 1 B ciy4ae ¢ McciaeloBaHHMEM MKOHOIMCH, BBIIECTIEHHE «CTO-
JIMYHOT'0» MPOTOTHUIIA IO3BOJISIET YBUAETh HauOojee XapaKTepHbIE U HUCTO-
pUYECKH BaXKHBIE MECTHBIE YEPTHI.

Pa6ora E. 1. Kupruenko mocpsiiieHa TeMe COAepKaTeIbHOr0 eIUHCT-
Ba PYCCKOI'0 CaKpaJbHOTO MPOCTPAHCTBA, HAIICAIIETO OTPaskeHHE B OOIIUX
CTPYKTypax MpOCTPaHCTBEHHOW OpraHU3allMy Xpama M ropoaa. ABTOp J0-
Ka3bpIBaeT, YTO PYCCKHUIl ropoJ HOBOTO BPEMEHM BO MHOTOM HacleyeT
CPEIHEBEKOBYIO MPOCTPAHCTBEHHYIO OOpPa3HOCTb, TPAOULHUU KOTOPOH cCy-
HIECTBEHHO OTINYAKOTCS OT KATOJIWYECKON TPaJAHIMK XpaMO3JaTelIbCTBA U
TPagoCTPOUTENbCTBA. Peub MIET 0 MIyOMHHBIX CTPYKTYPHO BaXXHBIX OTJIH-
YUSAX JBYX XPUCTHAHCKUX TPaAHWLMH, KOTOPHIE, B YaCTHOCTH, HAIIUIH CBOE
OTPa)XEHUE B NPHUHLUMIIMAIBHO PA3JIMYHBIX (POpPMax KPECTHOTO 3HAMEHH,
YTO, B CBOIO OuY€pe/b, ObUIO CBSI3aHO C PAa3sHBIMU NPEICTABICHUSIMH O Ca-
KpaJbHOM MPOCTPAHCTBE.

Merton cpaBHUTEIBHON HEPOTONMH MOKET OBITh MPUMEHEH HE TOJBKO K
CakKpalbHOW Tonorpaduu, MOHyMEHTAJIbHBIM IPOrpaMMaM WIH OTIEIbHBIM
MIPOU3BECHUSIM UCKYCCTBA, HO U K JINTEPAaTypHBIM T€KCTaM, MOCKOJIbKY IH-
caTejM IpH MOMOIIM CJI0BAa MOAEIHPYIOT CBOH, 3a4acTyl0 BECbMa HEOObIU-
HBIE, CakpasibHbIe IIpocTpaHcTBa. HoBatopcekas nist gpuonoruu crates Kea-
Hbl biaHk neMOHCTpHUpYeT BO3MOXKHOCTH HEPOTONHUYECKOrO IMOAXO0Ja MpH
aHanuse TBopuecTBa JlocToeBckoro u TojacToro, KOTopble MPUHIUIHAIBEHO
CO3/1aBalli CBOM MHp CBSILEHHOIO BHE TPAHHLl TPAJUIHOHHON ILIEPKBH.
IIpumedarenbHO, 4TO HOBBIM MHTEPEC pycCKOi KynbTyphl XIX Beka k Moze-
JUPOBAHUIO CAaKpPaJIbHBIX MPOCTPAHCTB HAIIEN CBOE OTPaKEHHE Kak B TJIO-
0anbHBIX HEOBU3AHTUHCKUX IMPOTrpaMMax, TaK M B MHCTHUECKHX IMOUCKAaX
pycckux Gmrocodos, B TOM drciie B Tekctax Bragumupa ConoBbeBa.

Ilocnennsisi craThd CcOOpHHKa IOCBSIIEHA HOBEHIIEMY MCKYCCTBY.
Hukonerra Vcap nmpumeHseT HEpOTONMMUYECKHUM MOAXOM AJIS HCCIENOBaHUS
COBPEMEHHBIX Nep(HOPMaHCOB M MYJIbTHUMEIUHHBIX MHCTAIALUI. 3Hame-
HaTeJIbHO, YTO TOMBITKH CO3JaHUS HOBBIX CaKpaJIbHBIX MPOCTPAHCTB IIO-
CTEMEHHO CTAHOBATCA OJHUM M3 OCHOBHBIX HaIlpaBJIEHHUS aKTyaJbHOTO
UCKYCCTBa. DTO IMO3BOJIIET FOBOPUTH O HAOIIOJAIOIIEMCs BO3POXKICHUH
MEpOTOMUYECKOTO TBOPUECTBA KaK (OPMBI JyXOBHOM JKHU3HU U XYJOXKECT-
BEHHOU KYJIBTYpHI.

EcrecTBeHHO, HE BCE Ba’KHBIC TEMbl CPABHHUTEJILHONW HMEPOTONHHU ObUIN
3aTPOHYTHI B CTaThAX HACTOSINEr0 COOPHHUKA. ABTOPY JAHHOTO TEKCTa yXKe
MPUXOIUIIOCH MTUCATh O HanboJiee MEePCIeKTUBHBIX HAPaBICHUAX OyIyIINX
ccienoBanmii’. CIpaBe/IMBO MOCTABUTH BOMPOC O PA3HBIX CIHOSX HITH
YPOBHSX, CYIIECTBYIOIIMX B Ka)KIOM CAaKpalbHOM IIPOCTpPAaHCTBE. MOKHO

> JIuoos A. M. Viepotomus. Co3faHue CaKpalbHbIX IIPOCTPAHCTB. ., C. 24.
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BBISIBUTH apXETHUIHUYECKUH IIACT, KOTOPBIH SIBIIAETCS OOIIMM ISl BCEX Tpa-
nuuui. Hanmpumep, apxetun Cesitoit I'opbl, HEU3MEHHO NPUCYTCTBYIOIIMMA B
CaMbIX Pa3HBIX KyJbTypax. MOXHO IOCTaBUTh BOIPOC 00 MEPOTONMUYECKUX
Tpymmax, Kak 3TO CAENaHO Ui SA3BIKOBBIX ceMeil. M BbineneHne mpobiema-
TUKH WHJOEBPOINENCKON TpaJullMM B CO3JaHUM CaKpaJbHBIX MPOCTPAHCTB
MIpEACTaBIAETCA BIOJHE MIIOAOTBOPHOU 3anayeil. [lo kpaiineit mepe, cyuie-
CTBOBaHME TaKOH TPaJHIIMHU MO3BOJSET OHATh (PEHOMEH TOYHO MOBTOPSIO-
mielcs CTPYKTYphl IPOCTPAHCTBA B MHAYHUCTCKUX M XPUCTHAHCKUX XpaMax,
YTO HE MOXKET OBITh OOBSCHEHO MPOCTO UCTOPHUUYECKUMH 3aUMCTBOBAHUSMH.
He MmeHee Ba’keH BONPOC O PEIUTHO3HBIX MOJENSAX CO3JaHMSA CAKPAIbHBIX
npocTpaHcTB. McnaMckuii Moaxo K cakpajbHBIM MPOCTPAHCTBAM CYIIECT-
BEHHO OTJIMYAETCSI OT XPUCTUAHCKOTO, XOTS IPU CPaBHEHUH C OyAIUICKOI
WIN CUHTOUCTCKOHM Tpajuliel OTYETIMBO MPOCTYHAIOT 00IIHe «aBpaaMuye-
CKHe», BOCXOAIINE K HyAau3My YepThI.

HccnenoBanne 3TUX M MHOTHX JIPYTHX CHOKETOB MPEACTABISAETCA JEIOM
Oyaywero. Llenas cOopHMKA, MOCBAIIEHHOTO po0IeMaM CpaBHUTEIBHON He-
pOTOINH, — HE NOJIBEACHUE UTOTOB; 3TO, CKOpEE, NEPBBIN 1Iar U OTKPHITHE
HOBOT'O IOJISl HAYYHBIX pa3bIckaHui. OHAKO HEKOTOPHIE Pe3yIbTaThl BUIHBI
yKe celfuac: yOeIuTeNIbHO MOKa3aHO, KaK C IIOMOIIbI0 MEPOTONHUU MOXKET
OBITH OOHOBIIGHA METOJOJIOTHS HCKYCCTBOBEICHHUS, OOHApYKEHBHI HOBBIC
CIOXKEThl M MCTOPHYECKHE MCTOYHUKH, paHee YCKOJIb3aBIIME OT BHHUMAHUS
HCCIEN0BATENEH.



Alexei Lidov

THE COMPARATIVE HIEROTOPY

This book is the second part of the collection of articles “Hierotopy. The
Creation of Sacred Spaces in Byzantium and Medieval Russia” published
two years earlier'. The present volume is also based on the proceedings of
the international symposium organized by the Research Centre for Eastern
Christian Culture with the participation of the State Tretyakov Gallery
(Moscow, June 2004)*. The book is a part of an extensive research agenda in
basic sacred phenomena of the Eastern Christian world®. The papers deliv-
ered at the symposium were supplemented with several articles specially
prepared for this collection.

The collection is based on the concept of Ahierofopy — a new term com-
bining two Greek roots: ‘hieros’ (sacred) and ‘fopos’ (place, space, notion).
According to the theory proposed by myself in 2001*, hierotopy as the mak-
ing of sacred spaces is a special form of creativity, comparable to pictorial,
literary, musical or other arts. It doesn’t describe the phenomenology of the
sacred or mystical revelations. Instead, it concerns the aspect of human crea-
tivity dealing with spatial images and the environment for human communi-

! Hierotopy. The Creation of Sacred Spaces in Byzantium and Medieval Russia / Ed. A. Li-

dov. Moscow, 2006.

See the material from the symposium: Hierotopy. Studies in the Making of Sacred Spaces.
The material from the international symposium. / Ed. A. Lidov. Moscow, 2004.

It has been realized by the Research Centre for Eastern Christian Culture since 1991. In the
framework of this program the following international symposia took place and collections
of articles were published: Jerusalem in Russian Culture / Ed. and comp. by A. Batalov and
A. Lidov. Moscow, 1994 (in English: Jerusalem in Russian Culture / Ed. A. Batalov and A.
Lidov. New York—Athens, 2005); Eastern Christian Church: Liturgy and Art / Ed.
A. Lidov. St. Petersburg, 1994 (in Russian);The Miracle-Working Icon in Byzantium and
Old Rus’ / Ed. A. Lidov. Moscow, 1994 (in Russian); Iconostasis: Origins-Development-
Symbolism / Ed. A. Lidov. Moscow, 2000; Eastern Christian Relics / Ed. A. Lidov. Mos-
cow, 2003.

Lidov A. Hierotopy. The Creation of Sacred Spaces as a Form of Creativity and Subject of
Cultural History // Hierotopy. The Creation of Sacred Spaces in Byzantium and Medieval
Russia / Ed. A. Lidov. Moscow, 2006.
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cation with the transcendental world. The study of the various historical pro-
jects from this viewpoint might form a new branch of cultural history. Previ-
ously, the absence of this notion and term prevented the scientific compre-
hension of a large layer of phenomena, which were only marginally touched
by the history of art, archeology, anthropology and religious studies.
Hierotopy has a special significance for art-historical studies because it con-
cerns a form of artistic creativity. The architectural forms and various pic-
tures, liturgical vessels and ritual gestures, dramaturgy of lightings and dif-
ferent kinds of incenses and fragrances, sounding words and memories of
miracles and significant events which happened in a certain place are com-
bined in this spatial imagery.

While the main focus of the first collection of “Hierotopy” was on
Byzantine and Medieval Russia, the second one deals with comparative
studies. Hierotopy is obviously not limited to Byzantine tradition. The his-
tory of religious cultures, including ancient and medieval traditions of dif-
ferent countries, were full of hierotopic projects which can be subject to
comparative studies. In the present collection, an international group of re-
searchers convincingly demonstrates that the concept of hierotopy relates
to analyses of various historical phenomena, starting from Ancient Egypt
and up to contemporary art, including the Russian literature of the nine-
teenth century.

Thus, the contributions by M. A. Chegodaev, L. I. Akimova, A. V. Po-
dosinov and M. Barker are dedicated to ancient pre-Christian forms of the
creation of sacred spaces, where obvious as well as unexpected aspects are
found. Michael A. Chegodaev suggests that the ancient Egyptian sarcopha-
gus was a kind of hierotopic project, in which the object and the space were
inseparably linked, and all the images embodied an idea of the way to the
Kingdom of the Dead. As the author emphasizes, the sacred hieroglyphic
texts covering all the surface of sarcophagus played the key role in this spa-
tial imagery.

Liudmila I. Akimova analyses an extremely important Ancient Greek
rite of the Great Panathenaea, which transformed the city of Athens into an
all-embracing sacred space. The whole population of the city took part in the
creation of this most powerful milieu in one way or another. The festival was
the initial source of the spiritual and artistic life, determining both the sacred
topography and the material architecture of the city of Athens. One of the
most interesting aspects of this paper is the interrelation between space and
time, arranged according to some general centric and hierarchic structures.
Akimova’s research builds a remarkable base for the future comparative
studies in Ancient Greek and in medieval — Byzantine and Western Euro-
pean — hierotopies.
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The study by Alexandr V. Podosinov also has a special importance for
understanding of medieval hierotopy. The author analyses the clockwise and
counter-clockwise movements in the ancient sacred space, which was
closely connected to the funeral rites. He puts forward a sound hypothesis
that the ancient paradigms became the base for the Christian liturgical rites,
including the movement around the altar table and the church which often
became a focal point of theological controversies.

A connection with the later Christian tradition can also be found in the
contribution by Margaret Barker, who systematizes the symbolic meaning of
fragrances and burning incenses in the Old Testament Temple. The analyzed
sacred texts formed the basis for the centuries-old Christian cult practice,
which considered fragrances as a crucial mean for the creation of the image
of the divine presence in sacred milieu.

Several papers in this collection are united with the interest in Christian
iconography, which can be reconsidered in hierotopic context as a reflection
of spatial imagery. Jacquelyn Tuerk studies the magical amulets of the pre-
iconoclastic period. She elucidates the most characteristic feature of the phe-
nomenon: amulets destroy the conventional pictorial plan and act intensely
in the space between the beholder, on the one hand, and the image on the
magical object — on another. The author suggests that hierotopy is a psy-
chological phenomenon dealing with a specific perception of spatial im-
agery. The study of magical amulets clarifies the function of early Byzantine
icons which also served as a part of hierotopic projects.

In his paper, Alexei M. Lidov shows the limitations of iconographic ap-
proaches in study of spatial imagery and the need for new concepts. One of
them, image-paradigm, refers to the visual image which does not imply a
flat picture, but appears in the mind of a prepared observer as a kind of vi-
sion — a recognizable, but not formalized, iconic image. The paper consid-
ers one of the most important image-paradigm — that of the “blessed city”
of Edessa, which appeared at the entrances to Christian sacred spaces and
united the concepts of three major relics: the Mandylion image ‘not made by
human hands’, Christ’s Letter to King Abgar and the Holy Gates.

The spatial aspects of Christian iconography are also considered in the
piece by Thomas Dale, starting a methodological dialogue with the concept
of “icons in space” offered in the classical work Byzantine Mosaic Decora-
tion by O. Demus. Using the analyses of some thirteenth century mosaics
from San Marco in Venice as an example, the author shows how the actual
devotional practice of that period with its elaborate sequence of gestures and
movements found a reflection in iconography. The same concerns the repre-
sentations of the Venice official rites from the time when mosaics were
made. So, we see a new sample of the reproduction of the actual “space in
icons”. Interestingly, the invisible boundary between the Byzantine and the
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West European traditions is broken here, in a move towards destroying the
hierotopic models and a transformation of iconic images into illustrative nar-
rations.

The article by T. Dale reminds us how important and fruitful the com-
parative studies of Byzantine and West European hierotopies can be. It con-
cerns the gradual shaping of two conceptually different types of presentation
and perception of spatial images. To put it simply, the dominating approach
to the interpretation of spaces may be either iconic or narrative. The devel-
opment of the Latin Medieval narrative approach gradually led to revision of
the iconic spatial imagery and, finally, to loss of hierotopic values in the
Modern Europe. This process is discussed by Michael N. Sokolov in his
study of sacralization of aesthetical values in the culture of Renaissance and
the following periods. The beauty was declared to be sacred, and the sacred
itself was gradually removed from the spiritual and artistic realm. As a re-
sult, a ‘pseudo-hierotopy’ of a kind appeared, with its manifestations in secu-
lar festivals, demonstrations, theatrical performances and many other mod-
ern rites. The used archetypes and formal structures of old hierotopy was
filled with different meanings and transformed into something completely
opposite. It seems noteworthy that we all inherited the modern ‘pseudo-
hierotopy’ from our education and the system of cultural values.

The actual historical process was obviously more complicated. The tra-
ditions of medieval modeling of sacred spaces were kept and developed in
Europe as late as in seventeenth century. An eloquent example is discussed
by Jane Garnett and Gervase Rosser, who analyze the formation of a sacred
environment around an [talian miracle-working image.

An important aspect of comparative hierotopy is the study of methodo-
logical approaches in art history and anthropology as discussed by F. Pel-
lizzi, P. R. Gamzatova and A. B. Moroz. Francesco Pellizzi argues that any
hierotopy, as well as human culture in general, originates from the ancient
cult of the dead. The author illustrates how some of the archaic paradigms
were re-interpreted in the contemporary museum culture.

Patimat R. Gamzatova focused her attention on the role of Oriental,
mainly Islamic, carpets in the creation of sacred spaces. A carpet was ini-
tially perceived as a model of the sacred world organized according to the
rules of hierotopy. One of the most striking aspects of this paper is a role
that the Oriental carpets played in the marking the especially sacred zones in
Renaissance paintings.

Andrei B. Moroz discusses the interrelation of the ‘sacred’ and the ‘hor-
rible’ in the folk culture. Basing on the field ethnological studies, the author
demonstrates that, in the popular comprehension of the villages of the Rus-
sian North, the sacred places could be linked with the horrible places — the
manifestations of the other world and a potential source of danger and de-
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struction. In practice, the same location could often be perceived both as a
sacred and as a horrible one.

The phenomena of Russian hierotopy are also analyzed in the articles by
L. A. Beliaev, E. I. Kirichenko and K. Blank. Leonid A. Beliaecv discusses
the national traditions in Christian hierotopy. He chose as a focal subject in
his study temporal sacred spaces which were created with ice architectural
settings at the January festival of Epiphany. The matter concerns a specific
Russian hierotopy which could not exist in other Orthodox countries, like
Greece or Georgia, because of evident climatic reasons. For the reconstruc-
tion of this most important but almost non-registered in written sources Me-
dieval practice of Epiphany rite some unusual sources were required, so the
author used a story by Anton Chekhov which became, unexpectedly in
hierotopic context, a significant historical document. In connection with Be-
liaev’s topic one may notice that quite promising direction of the following
studies in comparative hierotopy could be the analysis how sublime Byzan-
tine models were adopted into regional and popular traditions of the creation
of sacred spaces. As well as in the research of icon-paintings, the under-
standing of the metropolitan prototype gives a chance to reveal the most
characteristic and historically significant local features.

Evgenia Kirichenko is focused on the topic of substantial unity of the
Russian sacred space which found its reflection in common structures of spa-
tial organization of the church and of the city. The author argues that Rus-
sian cities of Modern Times inherited the medieval spatial imagery which
differed radically from Western European approaches to the church con-
struction and the city planning. As Kirichenko demonstrates, some deep
structural distinctions between two Christian traditions were reflected in
other cultural forms, i.e. blessings with a sign of the cross which might be
also explained by different perceptions of sacred space.

The approaches of comparative hierotopy can be applied not merely to
studies of sacred topographies, monumental programs or single art objects,
but as well as literary texts, in which writers are modeling with words their
own, sometimes quite original, sacred spaces. An innovative approach in this
sphere is presented by Ksana Blank who explores some ideas of hierotopy in
her research of Dostoevsky and Tolstoy who created their sacred realms be-
yond the borders of the official Orthodox Church. It is significant that a new
interest of the nineteenth century Russian culture to the modeling of sacred
spaces could be noticed both in global neo-Byzantine programs of the Em-
pire and in mystical searches of Russian philosophers, for example, in works
by Vladimir Soloviev.

The concluding article of the present collection deals with the newest
art. Nicoletta Isar applies hierotopic approaches in her studies of contempo-
rary performances, video art and multi-media installations. It is noteworthy,
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that attempts to create new sacred spaces gradually become one of the main
trends of actual art; it gives us the right to speak about a kind of revelation of
hierotopic creativity as a living form of artistic life.

Naturally, not all the topics of comparative hierotopy were touched in
the present collection. The author of this text had a chance to write on the
most perspective directions of the future comparative research’. It would
be reasonable to set a question of different layers or levels existing in each
sacred space. It is possible to reveal the archetype stratum — general for
all the traditions. The archetype of Holy Mount, for instance, invariably
performed in various cultures. It is fruitful to consider a problem of hiero-
topic groups as it was done for the families of languages. And further dis-
cussion of the problem of the Indo-European tradition in the creation of sa-
cred spaces seems a rather perspective task. At least, the existence of such
tradition allows us to understand repeating structure of the sacred space in
Hindu temples and Christian churches which could not be explained
through historical influences. No less significant seems the matter of reli-
gious models of the creation of sacred spaces. Islamic approach to sacred
spaces differs considerably from Christian one, although in comparison to
Buddhist or Shinto traditions there are obvious ‘Abrahamic’ traits which
could be traced back to Judaism.

Studies of those and many other problems can be the task for the future.
This collection of articles on comparative hierotopy does not pretend to any
final conclusions. It is more likely the first step in revelation of a new field
for studies in cultural history. But some results are evident just now. The ar-
ticles of the present collection demonstrate soundly how the methodology of
art history can be renewed by the hierotopic approach revealing new top-
ics and important documents which slopped away from the attention of
scholars before.

> Lidov A. Hierotopy. The Creation of Sacred Spaces, p. 24.



