JI. 1. AkumoBa

CAKPAJIBHOE ITPOCTPAHCTBO
APEBHETPEYECKOI'O ITPA3/IHUKA:
BEJIMKUE ITAHAO®UWUHEN

CakpallbHOE IPOCTPAHCTBO — MPOCTPAHCTBO, BO3HUKAIOIIEE B 30HE JEi-
CTBHS «CBSIICHHOTOY», 4 «COBEIICHHE CBAMEHHOro» (Lepelely Ta lepeta)’
O3HAYaeT MPUHOIICHHUE KEPTBBI, OJIaro1apsi KOTOPOH CMBIKAIOTCS pa30PBaHHBIC
CMEPTHIO IUKIIBI OBITHA. B pEeBHOCTH BayKHEUIIINE AESTHUS «CBSIICHHOTO» BBI-
JIMBAIMCh BO BCEHAPOJHBIC TPA3IHHUKH, KOTOPHIX OBUI0O MHOTO, — CyHs TIO
M3bICKaHUSIM M3BECTHOIO MCTOpHKa aHTHM4HOM permurun Maprtuna Ilerepa
Hunbccona, B «Iipa3qHOCTH» MPOBOIWIIN YyTh JIX HE IO IBE COTHU JAHEH B TOAy.
Kak mporekanu apxandHbie TIpa3mgHUKH, B KaKod atMocdepe, B KaKOM TyXOB-
HOM KOHTEKCTE, Ceiuac MpEeACTaBUTh OCTATOYHO TPyAHO. HO MOXKHO MOIbI-
TaThCS PEKOHCTPYUPOBATH XOTS Obl OJMH (JEHOMEH TAaKOTO poja, YTOOBI MO-
CMOTpETh Ha crieln(UKYy aHTHIHOH (B YACTHOCTH, TPEUECKO) HEPOTOITHH.

HawuGonbiniee 9ncino CBUACTENBCTB JIONLIO O 3HAMEHHUTEHIEM a(HHCKOM
npazaanke — Benukux [Manapunesx (Ta peydia Tavabrvaia). Ho mockoss-
Ky KaXIbld pUTyasl NpETepHeBacT Ha IIYTH CBOETO PA3BUTUSL MHOXKECTBO
TpaHcopManmii ¥ Kaxmas U3 HUX 00pacTaeT B CBOIO OUepelb MHOXECTBOM
«OOBSICHUTENBHBIX» MU(OB, TO J0 KCKOHHOIO MPA3IHUYHOTO SIpa JOKOMAThCS
He npocto. Tak ooctout u ¢ [Tlanaduuesmu. YTOOBI OHATH CMBICT MIPA3IHUKA,
MIPUXOAUTCS «BBILIETYIIUBATE SIPO UCTUHBI U3 MHOTOYHCIIEHHBIX ITyTaHbIX U
COMBYMBBIX MU(UUECKUX CIOKETOB, MBITASCH CIIPOCIIMPOBATh X HA KAHBY aK-
POTONBCKUX prTyanoB. He BaBasch BO MHOKECTBO CIEIHATBHBIX TOHKOCTEIL,
OCTaHOBUMCSI Ha CYILIECTBEHHOM.

' Byprepm B. Homo Necans. JKepTBOMpHHOLICHHE B APEBHErPEYECKOM puTyane u Mude //
XKeprBonmpunonienue. Putyan B nckyccTBe M KyJNbType OT APEBHOCTH O HAMIMX JHEH.
I'naga L. I1ep. ¢ mHem. M., 2000, c. 406.

2 Ipa3nauk Bemukue [lanadunen uccienoBan HaMu B psine pabot: Axumosa JI. M. Depeii-
ckue ¢pecku. ONBIT PEeKOHCTPYKINN MH(DOPHUTYaIbHON cucteMbl. M., 1993 (mokrt. aucce.),
¢. 56 cn.; Axumosa JI. U. JlpeBHerpeueckue npasanuku: Benukue [Tanaduuen // FOubii
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B Te BpemeHa, 0 KOTOPBIX AOIUIN MHCEMEHHBIE CBUIETEIHCTBA M TAKOM
BaXHEWITNI MCTOYHUK, Kak 30QopHbiil ¢pus [lapdeHona, mpazaauk Benmn-
kux [lanaduHel cumTancs MOCBAMICHHBIM OOTHHE AQUHE, TOKPOBUTEIIHHH-
e Adun. I'pedeckuii TyHHBIN KaneHAaph ObLI OYEHb HEYCTOWYMBBIM H IO
BIKHBIM — Kak U puMmckuil 1o FOmusa Llesaps, xoraa >xpernsl ¢ COKpYyLIeHH-
€M OTMEYaJIHi, YTO HEKOTOPhIE CIELUALHO JIETHUE NPA3JHUKH MPUXOANIOCH
cnpasiste 3uMoil. Ho Ilanadunen («BceaguHckuii mpa3mHuK»), HA KOTO-
poM OorHMHE Aapuid HOBOE OJCSHHE, IIPOYHO CBSI3aHBI C JIETHEH *apou Hu,
OYEBHIHO, IEPBUYHO INPUYPOUMBAIHCH K «CEPEAMHE JIETa», K «IHSAM COJIH-
nectosiHus). OO0 3TOM TOBOPUT Kak CTOHKas MX NMPHUBSI3KA K MECALy cexd-
mombeony (MIOJIb — aBTYCT), TaK U TOT (akT, 4TO B ABYX MPENbIIYIINX Me-
csanax, B mapeeiuoHe (Maii — WIOHB) H B CKUpogopuone (AIOHb — HIOTb),
Ha TOM € AKpPOIIOJe CHPaBIUIMCh aHAJOTMYHBIC 110 CYyTH, HO CTaAHAIbHO
OoJee ApeBHME MPA3THUKH B UeCTh OOTHHU A(i)I/IHI)I3. Ha ITnuaTepusx, 25-ro
4Hcia, KyiabToBylo craTyio Adunbl [lonmuaasl Be3nn ¢ AKpOmois K MOPIO
«KymnaTb» U 3aTeM objauyanu ee B HoBble onexasl. Ha Cxupodopusix («Ho-
IeHNe 30HTHKay), 14-ro uncna, xxpuna AQuHBI BMecTe co xkperamu [loiice-
noHa 1 ['enmuoca (00roB Boa 1 CONHIA) MOKKAANa AKPOIOJb, ECTBYSI C HU-
MH IOJ, OTPOMHBIM O€NIbIM 30HTHKOM-CKUPOil B MecTeuko CKHphl (30HTHK
win benas 3emiis), rie Npou3BOAMIACE HEKasl pUTyalibHAs BCIAIIKA C y4a-
CTHeM Ko3bei mKypbl 3eBca (Alos kwdLov), a 3aTeM BCe BO3BPAIIAIUCH J10-
Moi. B Tom ke Mecsine ckupodoproHEe Ha AKpPOIOJE OTHpaBISICA eIle
OJIMH 3arajouHbIi oOpsm — Appedopun, umu Apperodopun («To, o dem
HEIb3s TOBOPUTHY): JIBE ACBOUKHU, appeqhopul, UIH appemo@opul, IO Hada-
JIOM KpHIIBl HOYBIO OTIPABJISUINCH BHU3 C aKPOIOJBCKOM CKajbl (BEPOSITHO,
M0 MOJ3EMHOMY XOAY) K €ro MOJHOXHIO, PSIIOM € y4acTKoM AQpOoIOuThH B
cagax. OHM Hecnmu Tyna dppNTa — HEYTO HEBEAOMOE WM, a TaM JpyTHe
JKpULIBI 3a0Mpaiil y HUX HOIIY W JaBaJld MM HEYTO MHOE, TOKE HEBEIOMOE,
KOTOpOE I€BOYKH BO3HOCHJIM BBEPX Ha AKPOIIOJb, MOCIE YEro X CiIyxo0a
GOTHHE 3aKAHUMBANACE .

OueBuIHO, YTO BCE ATH NPA3JHUKUA COCPEAOTOYCHBI BOKPYI OOTHHH
A(uHBI — Bce OHM COBEpIIATHCH HA e AKPOIOJe U BCE CBSI3aHbI C HUCXO-
JKICHHUEM-BOCX0XKICHUEM — T. €. CMEPThIO-BO3pPOXKICHNEM OokecTBa. Bes-
Jie TJIaBHBIM PUTYaNbHBIH OOBEKT COCTABISET HEUTO TAHHOE U CKPBITOE MOJ

XYIOXHHUK, 1997, Ne 2, c. 12—-15; Axumosa JI. U. Jlectnuna B He6o. Unes xpama Ha Bocto-
ke u B ['peunn // [loucku opuenmanvnoeo na bankanax. bankanckue urenus — 5. Te3ucsl
U TIpesiBapuTeNbHble MaTepuansl. MHCTUTYT cnaBsiHOBeneHus. M., 2003, c. 13—18.
Mommsen A. Heorthologie. Antiquarische Untersuchungen iiber die stidtische Feste der
Athener. Leipzig, 1864; Burkert W. Interpretationen altgriechischer Opferriten und Mythen.
Berlin, 1972; Axumosa JI. U. ®epeiickue Gppecku. ONBIT peKOHCTPYKIUU MUPOPHUTYATBHOU
cucremsl. M., 1993 (mokr. nucce.), c. 73 ci.

Iascanuii. Onucanue Dmnazsl. 1. 27. 3.
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TIOKPOBOM (nenioc, 30HTUK, HoIIa appedop). BeposTHO, MBI HE OYEHb OLIH-
OeMcs, MPEenroNoKUB, YTO PeUb UICT O HOBOPOICOCHHOM CYUecmee; ero
XpynKasi, ejBa BO3HHUKIIAS XU3Hb HYXKAaJach B MPUCTAIFHONW OXpaHe, Kak
(u3nYecKol, TaKk ¥ CIIOBECHOH (3ampeT Ha pasriiaiieHue Taituel). M neict-
BUTENBHO, B A(UHAX HOBBIM I'0Jl HAYMHAJICSA B CEPEIUHE JIeTa, TeKaTOMOCOH
OB €ro MepBbIM MecsieM’, a IlaHauHEeH CUMTAINCH MPA3THHKOM POXKIIC-
Hust AQuHBI (YTO YBEKOBEUEHO Ha BOCTOUHOM (poHTOHE [TapdheHona).

OpHako B akpoOMOJIbCKUX MHU(ax BBIMJIBIBAET 00pa3 COBCEM WHOIO MJa-
JIeHIIa — DPUXTOHMUS, ChIHA | 'er, KOTOphIi ObLT OTHaH Ha BocuTaHue Adu-
He, a AduHa B CBOIO ouepenb otmaia ero Ariaspe, I'epce u Ilanmpoce —
TpeMm nouepsm Kekporica, 01HOTO U3 MEPBBIX apeil ATTukd. [[eBbl moryn-
JIM JIapell ¢ 4eM-TO CKPBITHIM B HEM, YTO B HU KOEM CITydae Hellb3si ObLIO OT-
KpeiBaTh. Ho, cHemaemble JTIOOO0MBITCTBOM, OHH 3allpeT HAPYIIWIN: BBICKO-
YWl CTPALIHBIN 3MeH, puHyBHIMiicsa Ha nouepeil Kekpormca, u te B crpaxe
GPOCHITICH BHH3 ¢ AKPOIOILCKOH cKambl’. Mu¢ sBHO MO3AHHI U Ha3uIa-
TeNbHBII: HapylleHne Ta0y BeAeT K CMEPTH «HEpPa3yMHBIX» JI€B: HEIb3s
BCKPBIBATh JI0 BPEMEHHU YPEBO MaTepPH (=3aKPBITHIN JIapelr), TOKa B HEM KH-
BET He3penasi, He roToBas K KU3HM Tyma. CTpagaeT *eHCcKoe Hadajo, a Top-
JKECTBYET MYKCKOE.

O1oT MUDHUICCKUH DPUXTOHUH WHTEPECEH TEM, YTO UMEHHO eMy (WIu
ero JBOWHUKY OpEexTer0) MPHUIHMCHIBAIOT yupexnaeHue [lanadunelickoro
npa3aHuKa’; B ME(AX OH — Ma1byuK Uy HETO €CTh CBOS PUMYANbHAS Nd-
pa. B mudax o gouepsx Kekporca nMeercss BaKHOE YTOYHEHHE: SKOOBI
Mo/I3y’KMBajla BCeX K HapyIIeHHIO 3amnpera AriaBpa, CBHpernas JeBa, ooa-
nasmas, mogooHo Menyse ['oprone, cmocoOHOCTBIO MPEBPALIATh JIOIEH B
KaMeHb"; eif YIaIoch CKIOHHTb K 3I0AESHMIO TOTBKO OJHY cecTpy — lep-
cy. Mynpas Ilanapoca He ydacTBOBajga BO BCKPHITUU Jiapia. To ecTh, B UTO-
re BEDKHUBAIOT IBOC — DpuXTOoHUM u Ilanapoca, Ta KOCMOTOHHWYECKas apa,
YTO JISKUT B OCHOBE MH(OB O COTBOPEHHMH MHUpa. B akpomonbckux Mudax
TaKUM HCXOIHBIM TMEPBOCYIIECTBOM — «IBYHPHPOIHEIMY (diphyes) — BBI-
crynaer Kekpormc, ¢ IpakOHBUM XBOCTOM: OH-TO U «pacliajjaeTcs» Ha JiBa
Hauana, XXeHCKOe («IeBbI-ATTaBpUAbI») U Mykckoe (DpuxTtonuil). B adun-

CrpanHo, uTo npa3gauk HoBoro roma, KoTopsiM oOmmenpu3HanHo sBisttoTes [lanadunen B
HayKe, IIPHYpOYeH K KOHIly IepBOro KaJeHAApHOTo Mecsna, a He K ero Hadaiy. [lanadu-
HeW yCTpauBaIuCh 28 4ncia, B THA HOBOJIYHUs, KOT/a JIyHa nucyesana ¢ HebocBona, Koraa
Ha4yMHaJ MEPKHYTh COJHEYHBIH CBET M KOTAa 3aXKHrauach 3ioemnas Ilec-3Be3na, 3Be3na
cmeptu Cupuyc. ITaHauHen «cnpeccoBain» HACI0 BO3POXKACHUS HEOECHOro cBeTa — U
3BE€3Ibl, ¥ JIyHBI, U COJIHIIA.

Tlascanuii. Onucanue Dmnagpl. 1. 18. 2; Tueun. Mudsl. 166; Anornooop. Mudonorngeckas
onbmmorexa. I11. 14. 6.

Tennanux. ®parmentsl. 65; Cxomust x «Mmmane». 1. 547 sq.; Apucmuo. ®parmentsr. XIIL
189.

Osuouii. Metamopdossr. 1. 708 sq.
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ckoil Tpaaumuu Kekporc moaydnil cllaBy MEPBOTO «KYJIBTYpTperepay»: OH
HAYYWII JIFO/IEH OCHOBHBIM YEIIOBEYECKUM yCTAHOBIIEHUSM U, YTO OCOOCHHO
BaKHO, TIOJIOXKIJI HA4dall0 «IIPaBUIBHBIM Opakam»: KakIOMy MYKYHHE
HaJJIeKAJIO KUTh TOIBKO C OJHOM keHoW. Kak riaBHbIA HOCUTENb pUTYa-
J1a, KaK KOCMOTOHUYECKasl xkepTBa, Kekporc uMen Ha AKpOIOJE CBOIO MO-
2uny, W, BEpOATHO, IMEHHO OHAa W OblJla M3HAYAJIbHO TIIABHBIM OOBEKTOM
npa3nHuka. Mormia Kekporca JIOKQIM3yeTCsl B IOr0-3alaJHOM YTy HbI-
HemHero noptuka Kapuatua DpexrteiioHa: KapuaTHUAbl, C PUTYaJbHBIMU
¢manamMu 1 OWHOXOSIMU B PyKaxX, Kak Obl BEUHO COBEPIIAIOT HAJ HUM TIO-
MHHAJIBHYTO nubanuo’.

I'maBHBIM OOBEKTOM pHTyajla B APEBHOCTU SBISUICS MYMHCYUHA, YMU-
paromuii 1 Bockpecarouuii 6or. Tak uTo B maHaduHEHCKOM cllydyae Mmo3aHee
«poxxaeHre AQuHBIY CKpBIBAaET 32 cO00I MEPBUYHOE «POXKACHUE MIIaIcHIIa-
MapuuKkay. Ourypa DpuXTOHHS MOTIIOTHIA 00pa3kl IENOT0 PsAfa aKPOTIOh-
ckux O0oroB: Akres, Ores, Tecest U, KOHEUHO Ke, DPEXTess — OJHON U3 UIIO-
craceit Iloceiimona, ToXAeCTBEHHOW MO WMeHH OpuxrtoHuio; I[loceiimon
DpexTell — TIIaBHBIH OJMMITMHACKUH 00T, YeCTBOBABIINKCS HAa AKPOTIOJE U B
KJIaCCHUYECKOe BpeMs. B onuMmuiickoil penuruu ObLIOE MaTepUHCTBO AQu-
HBI TBITAJTUCH CKPBITh — M TaK OBUI0O BO MHOTHX JPEBHUX «OTIIOBCKUX)
KyJbTypax, OJHAKO BeAyIlasi pojib «CYNPYTrU-MaTepw» Be3le, MpPU Mayei-
IIeM YCHIINU, MOXKET OBITh Paclio3HaHa B XUTPOCILIETeHUAX Mu(oB. OTcro1a
CIemyeT, YTO Mpa3gHUYHEIX (KOCMOTOHHYECKNX) OOTOB Bceraa d6d, U OHU
BCETJIa COCTABIIAIOT CYHPYIHCECKYIO napy, XOTs B MHU(]ax MOCTOSHHO U HEU3-
0eKHO BBICTYHArOT aHTaroHucramu (kak Aduna u Iloceiinon B mude o co-
CTSI3aHHH 32 BJIAJILIYECTBO HAJ AKPOIIOJIEM).

Wrak, neHTp cakpanbHOro npoctpanctsa [lanaduneli coctaBisier Moruia
«mepBomaps» Kekporca; o ee OTHOIIEHUH K COTBOPEHHIO MHUpPA TOBOPUT €€
«BOJHBI» XapaKTep: OHA MO CMBICTY YCTpOEHa HE B 3eMJIe, 4 B «XaoTHYe-
cKoi» Bojie: paaoM Haxomwnack Odhacoa’ Epexfnis — «OpexteeBa Tanacca,
Mope», UICTOUYHUK COJICHOH BOJBI, BhICEUCHHBIN TpesyoOuem [loceiimona us
aKpOTIOJIbCKON CKambl. 3/1eCh K€ HAXOMWJICS M 3HAK KOCMHUYECKOU JKU3HHU —
cesaueHHoe dpeso, ONNBa, Tpou3paileHHas A(QUHONW B 3HAMEHUTOM CIIOpE C
Iocelinonom 9pGXTeeMIO. ITo3nnee, B mocneqHue gecsaTuineTus V B. 0 H. 3.,
OJIUBY «IyOJMpOBajia» 3HaMeHWTas nanbMa Kamimmaxa, CTOsBIIAs B Dpex-
TellOHe: OTPOMHEIN OPOH30BBIN 30J0YEHBIH CBETHIIFHUK, CITY)KUBIIUN «BeU-
HBIM OTHeM» a(pMHSH; Macjio B HeM OOHOBJISUIM TOJBKO OIHMH pa3 B rofy  —
OUCBUJIHO, MMEHHO Ha [TlaHaduHesx.

% Scholl A. XOH®OPOI . Zur Deutung der Korenhalle des Erechtheion // Jahrbuch des Deut-
schen Archéologischen Instituts. Bd. 110. 1995, S. 179-212.

10 IInymapx. O 6patcte. 18; [Inymapx. 3acronbHble 6ecensl. IX. 16.

" Mascanuii. Onucanne Dunaer. 1. 26. 7.
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OO6nuK aKpoOmoOJbCKUX OOTOB OTHIOAL HE BCerjaa ObUI aHTPOIOMOpP(d-
HBIM. YK€ TOBOPHJIOCH O «3MEWHOM XBocTe» Kekporica (MMs W 3HAYWT
«XBocTarbiii»). Ho Ha Akpormosie ele B ICTOPUIECKAE BPEeMEHA TTPOCIISKH-
BaJIMCh JJIEMEHTHI JApEeBHEHIEro, M3BECTHOTO MOYTH Yy BCEX HAPOJIOB «Me0-
6edicbe2o Tpa3IHUKay' . Pa3 B rofy, MPeHMyIIECTBEHHO B (eBpaie, Bes 00-
mpHa coOMpanack B Jiec yOMBaTh MeIBexs, MpoOyxkmas ero B Oepriore ot
crsuky. Tylry Hecnu B CeleHue, pa3fefblBalid, FOTOBHIM TMPa3THHUYHBINA
MIUP W CO3BIBAJI BCEX POJCTBEHHUKOB — BCE JOJDKHBI OBUIM MPHUYACTUTHCS
K IUIOTH U KPOBH TOTEMa, MO3JHEE IMOYUTABIIETOCS HE TOJIBKO MPapoIuTe-
neM, HO U 60kecTBOM. CaM MOYMBIINI TPHUCYTCTBOBAJI TYT )K€ B BOCCTAHOB-
JIEHHOM OOJIMKE — C TOJIOBOHM M HIKYpOii, B yOOpe U CcO CTOALIUMH PAIOM
yromeHusmu. [locne npa3mHuKa 6ce KOCTH KEPTBBI TIIATEIFHO COOMpANIN H
BBIHOCHIIA B JIEC, TJIE€ HEPEAKO XOPOHWIN Ha depege: NHAYE ME/IBEIb HE CMOT
OBl BepHYThCs K sku3HM. OO0sA3aTeNbHa OblJIa B TAKUX CIIyYasx IIKypa — OHa
CITy’KuIia 000JI0UKOI, B KOTOPOi BO3POKAanach HOBasl KU3Hb.

OO0muk npeBHEN OOTMHU-MEIBEANIIBI JOHOCUT ApTeMua, IOYUTaBIIIAs-
csl B aTTH4YecKoM JiemMe bpaBpoH; cienpl KynbTa KOPEHIIIACh U Ha AKpOTIOIe,
rae nepen [lapdheHoHOM HaxOaUIICs CBSIILECHHBIA y4acTOK ApTeMUIb! Xumo-
Huu, HA3BAaHHOW TaK 1O OOBIYAI0 TMOCBSIIATH € XUTOHBI (KYJIBTypHBIC Ha-
CIeMHUKH wKypsl). Ho, BO3MOXHO, eme Ooiiee IpeBHUM OBLT necutl oOpas
ToH ke Apremuanl. @unoxop, asTop Il B. 10 H. 3., cO0OIIALET, YTO KUBIIUN
Ha AKpormoJie CBSIIEHHBIN Mec (CyKa) MPOXOIWJ ¢ BOCTOKA Ha 3amaj 4depes
DpexTeHOH W BO3JIETall Y CBSAIICHHON OJMBBEI Ha anTapb 3eBca I 'epkeiicko-
ro — Iokposurens JloMamHero oyara”, T. e. 60ra 3eMHOIO OrHsi. JTO GbLI
JKUBOH CUMBOJI OOTHHHU — XO3HKH pUTyaJa.

C Apremugoi-nicunieii cBsizaH MU} 00 AKTEOHE M «PUTYaITbHOM KyTma-
HiE» ' AKTEOH, MOANISACBINNI, KAK KynaeTcss APTeMHAa, ObLT PEBPAILCH
B OJIEHS M pacTep3aH COOCTBEHHBIMH IIcaMU. B aTTH4yecKkol TeHeaIoruu mnep-
BBIM YHUCITHUTCS 1apb AkTedl (T AkTalos), MPaKTUYECKH TOXKIACCTBEHHBIN IO
umeHr Muduueckomy Akteony (* AkTalor). OO oTHOIIEHUH AKTEOHA-OJICHS
K IpeBHEUIIIEMY PUTyally TOBOPUT IPOJOIKEHHE €0 MCTOPHH: COOAKH Tak
ckopOenu 0 morudIIeM X03sMHe, YTO KeHTaBp XHUPOH MU3TOTOBHI €TO CTAaTYIO

12 Cp.: T'onoammu H. JI. KyneT Mensens y unosepues Cesepo-3anaguoit Cubupu // M3sec-
tust nmrr. O6IecTBa Tro0UTeNel ecTeCTBO3HAHMS, aHTPOIOIOTHU U STHOrpaduu npu Moc-
koBckoM yHuBepcutere. M., 1888. T. IX, Bein. 2, xu. VIII, c. 74-87; [Tuacyockuii bp. Ha
ME/IBEXKbEM Mpa3aHuKe ailHOB 0. CaxanuH // XKusas crapuna, 1914. T'ox XXXIII. Beim. 1-
2,c.67-162.

B FHG. LXXXIV; Frazer J. G. Pausanias’ Description of Greece. Translation and commen-
tary. London, 1913. Vol. I, p. 533-582.

4O «kymagbckoM pHTyane» Kak sB(eMu3Me KEPTBEHHOI cMepTh eM.: Akumosa JI. M., Kugu-
wun A. I O MudopuTyaasHOM cMBICIe 30HTHKA // DTpycku n CpenuseMHOMOpBE. SI3BIK.
Apxeonorus. MckyccrBo. Matepualisl MexyHapoaHOro koiutoksuyma. Mocksa, TMHWU um.
A. C. Ilymikuna, 1990. Bunneposckue urenust — XXIII. M., 1994, c. 186 ci.
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(acanmy): Takum 00pa3oM, TOT OBUT BOCKPEIICH — U JIaXK€ YBEKOBEUEH — B
MOTHIIBHOM HaMsTHHKe' .

Ecnu B 00psane XUTOHUH «UIKYpY» NPHUHOCAT KXEHCKOMY CYLIECTBY, U
OHO BBICTYTA€T B TMO3/IHEM CTPaJaTEIIbHOM BapHaHTE, TO B UCTOPHUH C TICH-
ne-ApTeMHION MpOsBISETCS HM3HAYaNbHBIA 00pa3 OOTHMHU-XWIIHUIIGL,
JKPHIIBI, Tep3arolneit sxkepTBy (onens). boruns youBaer ociabeBIiero, UCTo-
IIMBILIETO CUJIBl Oora, yToOBl uepe3 cMepTh BEPHYTh €ro K u3Hu. U a3ro,
HECOMHEHHO, ObIIO LEHTPATBHBIM 3JIEMEHTOM PUTYalla, KOTOPBIH B HCTOPHH
OpuxtoHus u gouepeir Kekpormca BeIcTymaeT yxe B OOHOBJICHHOHW «OTLOB-
CKoi» BepcuH, a B Mude o poxaeHud AdUHBI eme 0ojee 3aTyIIEeBBIBACT
MOMEHTBI, CBS3aHHBIE C MATEPHUHCTBOM H CYIIPY>KECTBOM.

Urak, uckonnyro cyts [lanaduHelt cocTapmsuio KepTBONPHUHOIIEHUE 00-
THHEH Oora-mapenpa, IMpHU 3TOM MPOTarOHUCTHI COOTHOCHIIUCH CO CBETOBBIMHU
Oo’kecTBaMH — B JPEBHENIITYIO TIOPY co 3Be3namu (Apktyp-Mensens u Cupu-
yC-TICHIIa), B TIO3JHEHINYIO0 C JIyHOW M CONHIIEM. B 3emiienenbueckux Mudax
Oor-epTBa accoMUpyeTcsl B I'penuy MOYTH HCKIIOYHUTENHHO C COMHEYHBIM
0orom, ymupas U BO3POKAsICh TI0 €ro 00pasy U MoaooHto. ITu 00pa3 U MoJo-
Oue, McXonasAIIne Yy MHOTHX JPEBHUX HapooB (LIyMepOB, acCHpPO-BABUIIOHSH,
ETUITSIH, TPEKOB, KUTAMNLIEB, SIOHLEB U APYTUX) U3 €IUHBIX KOPHEH, COCTOAT B
NpENCTaBICHHU O TOM, YTO KMU3Hb O0’KeCTBa MPOXOIUT JABE (a3bl — JHEBHYIO,
KOTZIa OH, HOBOPOXK/ICHHBIH, IBIDKETCS MO HEOOCBOIY K CMEpTH (OTCHET 110 Ya-
COBOH CTpENKE), U HOYHYIO, KOIJla OH, IIPE0J0JICBasi CMEPTh, IBIKETCS B Xa0-
THYECKHX BOJIAX K BO3POICHHIO (OTCUET MPOTHB 4acoBoii crpenky) *. Pasyme-
eTcsl, pUuTyalibHa U CBSIILIEHHA JIUIIb BTOpas (asa.

B Benukux Ilanadunesx, kak ¥ Ha KaXIOM Ipa3AHUKE BOOOIIE, MO-
JeIMPOBajCs MpOoLlecC COTBOpPeHHS MHpa — B (opmMe pasieneHus ABYX
JacTeil mpaMaTepuy, HEOOXOIUMBIX I KOcMH3aluu cymero. OHa BeIpa-
JKaJlach B TMOSIBJICHWU Ha CBET HOBOpOXkIeHHoro Oora. Kak u moboe Taii-
HOE, TOYTH YapoiciHOe COOBITHE, POXKACHUE Oora MPOUCXOAUIIO HOYBIO,
[JIaBHBIM aKTOM OblLIa TAVVUXLS — 6ceHOlIHOe AeHCTBO. IIpeamnonoxku-
TEJNbHO, TOTAA JOJDKHO OBLIO COBEpLIATHCS HOYHOE KEPTBONPHUHOILEHHE
npeBHeMy Oory Axponons (AxreoHy—Kekporncy—2pexTero/DpuXTOHIHNIO),
32 KOTOPBIM CJIeI0BaJ 3HAMEHUTBIN (haKeIbHBIH Oer aTTHUECKUX HOHOIICH.
Ux Be1oupanu mo 40 ot 10 arTryeckux QuI, 1 OHU COOMPATHCH K CEBEPO-
BOCTOKY OT AKpOIIOJisl, B polie AKaJeMuH, rie 3aXuraau (akeisl Ha anTa-
pe Dpora mu IIpomeres' — apeBHEHIINX COMHEUHBIX GOroB). Bes «cBsi-
LICHHAsD 0pOra, COCTABISABLIAsI MPUMEPHO 1 KM M CBS3bIBAaBIIAS ABa PH-

15 Anoanodop. Mudonornaeckas 6ubroreka. I11. 4. 4.

' Cm. 06 sTOM meranbroe uccnenosanue: Kuguuiun A. I HouHOE CTPaHCTBHE CTPaKIyIero
6ora // Cdunxc, mmm Mudomnorus 6brtust. [Tamstu E. B. Masneesa. M., B mevatu.

7 [Tnymapx. Cpauurensusie xusneonucanus: Conon. 1; Inamon. exp. 231e.
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TyalnbHble 00BEKTa, — aldTapu AKaJeMUHU U BepIIMHY AKpOnojs — Oblia
pa3MeueHa Ha yYacTKH MO 25 M, M Ha KaXIOW TpaHMLe OErymux c HeTep-
neHreM xaanu no 10 roHomed ot pa3Hbix Gui. OHE HECTHUCh 10 KPYTOi U
TPYIHOHN IOpore BBEPX Ha CKaldy AKpOMOJs, C 3alaJHOr0 BXOAAa — €OUH-
CTBEHHOTO, TJi¢ ObUIM MPOpPYOJIEHB! CTyNeHH. MOXXHO TNpEeACTaBUTh, KaK B
IYIITHOM JIeTHEH HOYM Ha CTApPTOBOM IUIOIIAJKE IMOJIBIXAJIU JecATh (hake-
JIOB, KaK IUIaMsl HECJIOCh CHM3Y BBEpX, B30eras Bce BBILIC M BBILIE, MOKA,
HaKOHEll, He BOAPYKaJloCh Ha BEpUIMHE X0iaMa. MaccoBble MoA0aApUBaHUs
myOIUKOHN MpeacTaBUTeNeH CBOMX (I, OTHasTHHE MPOUTPABIINX, PajOCT-
HBIE KPUKH MOOEXKAABIINX, — BCE ATO KOJIOCCAIBHOE HAIIPSDKEHUE IMOLHI
paspelanocs JUIb C MPEOJOJIEeHUEM AUCTAaHUMHU. BeposATHO, OT NpHHe-
CEHHOTO (hakesia 3aKUTAIM «BEYHBIA OTOHB» B DpexrerioHe. [lobeaurento
(a ¢ HUM U BceM NpeAcTaBUTENsAM ero Guibl) Bpydanu 30 apaxm u cocyn
IUIS BOABI, euoputo, — 1ap, KOTOPBI KakeTCsl CTPAaHHBIM COBPEMEHHBIM
uccnenosarenam'S. Ho OH COBCeM He CTpaHEH, €CIH y4eCThb BBIIIEH3IIO-
JKCHHBII KOHTEKCT: MOOEANTEIb-IOHOIIA BOILIOIAN OOra-CONHLA, POXKACH-
HOTO B IIpaMaTepuH, KOTOPYIO U OJIMLETBOPSUII cocy] ¢ Boaoi. Ha managu-
HelickoM (pu3e, Ha TIIaBHON, BOCTOYHOW, CTOPOHE, H300pa)KEHBI JBE
TPYNIbl OXUIAIOIIUX MPOLECCHI0O OOroB, M OJHA M3 HUX, «BTOpas» IO
CMBICITY, 3aMBIKaeTCs BaXXHEHIIUMH (QUTypaMH MaTepH-chbiHa: AdpoauTa
CHIIUT ¢ DPOTOM IO 30HTHKOM .

Ha yTpo, oueBnaHo, eme 10 BocxoJa COJHIA, «Bce aUHIHE» coOHpa-
JIMCh B OTPOMHYI0 Tpoteccuto. Mectom cOopa 6bu1 [lommeiion Bo Baemnem
Kepamuke, «IpoliecCHOHHOE)» 3[JaHu€ y I'paHMLBI ropoaa. Bo riase muia
kaHe(opa™, 3a KOTOPOIl ClIeI0BAIM 3HATHBIE HOKHIBIE MYXH U3 61aropo-
HBIX CeMeil, B Oeablx 0lIeKax, C [BETYIIUMH BETBIMHU B PYKax, T. H. TaJLJIO-
dopsr’’. 3a HUMH IIUTH MyXUHHBI M JKCHIIMHBI, COCTAaBIISABIIME OCHOBHOIL
KOCTSIK ILECTBUS, — JEBYLIKH C aTpuOyTaMH pUTYyasia, FOHOIIHU C MY3bIKaJlb-
HbIMM WHCTPYMEHTaMU B DPyKaxX, NPEABOAAIIUE TEX, YTO COIMPOBOXKAAIU
JKEPTBEHHBIX JKUBOTHBIX — KOPOB U OBEIl, AAJIe€ METEKU — IEPECEICHIIbI
U3 IPYTUX TOPOJOB, B IyPIYPHBIX OAEKAAX, IPUUEM MY KUMHBI-METEKH He-

18 Parke H. W. Festivals of the Athenians. London, 1977, p. 46.

1 dkimova L. I. Towards Understanding the Parthenon Frieze: Iconography, Myth and Ritual
// Figuracion et abstraction dans I’art de I’Europe ancienne (VII®™ — 1 s. av. J.-Chr.). Actes
du Colloque international de Prague, Musée National, 13—16 juillet 2000 / Ed. Zuzana
Karasova, Milan Licka / Acta Musei Nationalis Pragae. Series A — Historia. LVI. I-IV.
Praha, 2002, p. 13-18.

" Ha nanaduneiickoM dpuse [lapderona kanedopa HAET B EHTPATBHOMN YaCTH MPOLECCHH,
BMECTE C IPYIIIOH, KOTOPask COMPOBOXKIAET KEPTBEHHBIX JKUBOTHBIX, YTO 3aCTABHIIO HEKO-
TOPBIX YYEHBIX IyMarh, OYATO (pHU3 MPEICTABISIET KEPTBOIPUHOIICHHE yiKe COBEPIIAI0-
mumest. Ha nee ke kaneopa, Kak MpaBuiio, BO3IIIABISIET MPOIIECCHIO.

! [Tascanuii. Omucanne Dmmansr. 1. 27. 3.
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ClIU ckaghocvl — NafbEBUIHBIE COCYAbl C MEAOBBIMH COTAMH U HPOYUMH
NPUHOMICHUAMH GOTaM, JKEHIMHBI ¥ JCBYIIKH — 30HmuKu U 2uopuu’. Ko-
peHHble aQUHAHKH HECIH 1Ba Ougpoca (TPOHBI 6€3 CIIMHKH)™, 0 MHEHHIO
psana yuenslx, 1ia [lanapocer u «nepBoit» marepu Opuxtonus ['em Kypo-
Tpodoc*!, HO cKOpee — I GOKECTBEHHOI YeThl, MATEPH M ChIHA-CYIPYTa
(Adunabr — [Noceiimona Ipexres/IpUXTOHMS). XapaKTEPHO, YTO METCKH KaK
qyXre ObUIN CBS3aHBI C BEIIaMH BOAHBIMU U NEPEXOAHBIMHU, KOPEHHBIC JKH-
TEIM KaK CBOM — C «TOPHHMH», YCTOWYHMBBIMHU aTpUOYTaMU OCEIJIOCTH
(TpoHBI). 3aMBIKaJIH IECTBHE KOHHBIE 2Q)eObl B USPHBIX IIIAIIAX.
«PazHonBeTHas» mpolieccus BeICTpanBaach B Gopme smeu, ¢ O6enoit ro-
JIOBOH, KPAaCHBIM TEJIOM U YepHBIM XBOCTOM. «I'05oBa» Obl1a crapoi (cp. Bo3-
pact Taio(opoB), Kak OBl TIEPBOM IIEIICH Ha 3aKJIaHUE; B «TeJe», Cyas 10
KpacHOMY IBETY, IPOUCXOJIHIA TpaHc(HOopMaIs, a YepHBII «XBOCT» OBLT MO-
noabM (cp. Bo3pacT 3e00B) U «BO3BBILICHHBIM» (CHACHHE Ha KOHSX «HyO-
JMPOBasoy» 300MOp(dHEIA 00pa3 Oora-conHIa anTporoMopHeM). Ho «3Mes»
JOJDKHA OblTa 3aMBIKAaThCSI B KOJIBIO: CTapas «TroJIoBa» Kycajla MOJIOJOH
«XBOCT», COEIMHEHNE «KOHIIA C HAYaJloM» 00eIalo UX B3aUMOOOMEH: «T0JI0-
Ba» yMHUpasla, OTIaBasi CBOIO JKU3Hb «XBOCTY», 0€JI0€ MEHSJIOCh MECTOM C
yepHbIM. Tak, B HIyMepCKUX MPEACKa3aHMAX, €CIH IUIOXO OOIIMHE, XOpPOLIO
LAapI0, eCIIM XOPOIIO OBIIHHE, I0X0 Hapio. Oblee ABMKEHHE «BCeX adu-
HSIH» BOCIPOU3BOIMIIO, KaK M BCE XOPOBOIBI BOOOIIE, KPYTOBOH, LMKINYE-
CKHH ITyTh HOBOPOXKIEHHOTO Oora-cBeTmiia. [Iporecus-mopLt), ToXKIeCTBEH-
HAs M3HAYATBHO 3MEE-KEHIIMHE ®, MPOXOKICHHEM dYepe3 CaKpaIbHOE Mpo-
CTPaHCTBO (T. €. U3 CHMBOJIMYECKON BOAHOW MOTHMIIBI, AKaJeMHH, B HeOeca, Ha
BEPIIMHY TOpbl AKPOIOIs) BOCKpEIIAeT KepTBy-0ora’’; He CIydaliHO HpH

22 Simon E. Festivals of Attica: An archacological commentary. Madison, 1983, p. 65f.

B Dexun. OBMenuasl. 999-1009.

24 Simon E. Festivals of Attica.., p. 68.

5 Jastrow M. Die Religion Babylonien und Assyrien. Bd. I-II. Giessen, 1905-1917.

26 O 3KEHCKOH CyTH MPOIECCHH TOBOPHT YiKe ee UMs (pompe, . p.), HO, KpOMe TOro, Ha Of-
HOM NO3/IHEKIaCCHYECKON OITHOXO0€ U3 Hbm-flopxa [Tomme m3o0pakeHa B BUIE MOIyOOHa-
JKeHHOU JKEHIIMHBI, CTOSIICH B BHHTOOOPA3HOH 1103€, OTBEPHYBILUCH OT CUAAIIETo J{HoHH-
ca (OOBEKT MOYUTAHUS B Mpa3gHHKE) K DpoTy — JII0OBH, psAIOM C KOTOPBIM CTOUT CBS-
meHHast kop3uHka — kanyH (Charbonneau J., Martin R., Villard F. Grece classique. 480—
330 avant J.-C. / L’Univers des formes. Paris, 1969, p. 324, fig. 378). Takum oOpa3zom,
Ipoueccus cobupaercs B myTh, Bexymuii ot JIrooBru k CMepTH 1 HA000POT.
Ipoueccus-3mMest SIBHO acCOLMMPOBANACh C HKEHCKOW IIOJIOBUHOW II€PBOMMpa, KOTOpAs,
BBIXOZISl M3 BOJI, KKOCMH3UpOBasIach». OHa ObUIa TOXKIECTBEHHA TEM 3MESIM, KOTOPBIX IPEKH
n300paxkaiy B30OPAaBLIMMUCS Ha YCThE U PYUYKH COCyIa (B FreOMETPUKE), Ha AEPEBbs, WIH
UCIIOJHSIONMMH POJIb «JHAIEMbD», KaK TO OBLIO C ETHIETCKUM ypeeM. DTa jKHBas 3Mest
IIECTBOBAJIA BO3POKIATH CBOKO MEPTBYIO IOJIOBUHY, 3MEsI-MyKUKHY. J[eliCTBO HalmOMHUHAET
TO, 0 KOTOpPOM cooburaercst B Mude o ['maBke, cerHe MuHOCa, KOTOpEIH TOTHO, yaB B 604-
Ky ¢ MEZIOM, ¥ KOTOPOT'0 OKHBIJI IIpoBu e Ilommma, moacMoTpeB, Kak BOIIIEOHON TpaBoi
OJIHA 3Mesl OXKHBUIIA APYTYIO (Anoanodop. Mudonorudeckas 6ubimoreka. I11. 3. 1).

27
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WCUE3HOBEHUH CTApbIX PHTYAIBHBIX «OJHOMOJBIX» MpoLeccuil (rne XopoBo-
JTI BOJIMITN JKEHIUHBI BOKPYT MEPTBOTO 0OTa) BEAYIIYIO POJIb JKPHIBI B PU-
TyaJle TPEKOB BCeT/1a UCTIONHIIA JrceHwyuna (Kaaedopa).

I'maBHBIM mapom GormHe OBLT nenioc, HECOMBIH, KaK Mapyc, Ha MOJEIH
KopaOisi, KoTopblii Opamu B [IpuTanee — Mecte, Tae OCSCITIATHO KOPMILTH
obenamMu 0co00 OTIMUYHMBLIMXCS TOPOXKaH, INIe XPAHUIUCh 3HAKU TOPOJICKOM
BJIAaCTH THMA revareit. OrpoMHBII Meruioc madpaHHOro 1BETa pa3BeBaiCs Ha
BETPy W CHSJI, KaK COJHIIE; Ha HeM OBLIM BBIMIUTHI CIEHBI KOCMO2OHUU —
OuTBBI OOTOB M TMTaHTOB. Pa3BeBanne 03HAYaNO MPUCYTCTBHE BETpa — TJIaB-
HOTO «pa3JeTUTENs» NBYX KOCMHUYECKHX cdep, Hu3a (BOIBI-3eMIIM) M Bepxa
(ne6a). Tlozoiis K moaBEMy HA CKaTy, KOpabib ocTaB/sum 6au3 Apeorara™,
a MeIruioc CHUMAIM ¥ HECTH Ha Maume-CTIONMC™ . BXOs Ha BepUIMHY, Mpo-
LiecCHs ABUTanach K bombiromy antapro 3a Ilapdernonom™’. Ilnomans orma-
ajgach MPEICMEPTHBIMUA KPHUKAMH COTCH JKHBOTHBIX (KEPTBBI-FeKaTOMOBI
JTAJTA Ha3BaHUE MECSILY ), JIUIIACh PEKaMU KPOBb, CEpALa JIFOACH COAPOraIuCh
OT CKOpOM U yXkaca. 371ech ke pa3fesbIBAIN TYIIH, TIIATEIHHO CHUMAS IIKY-
Py, KOTOpasi OOBIKHOBEHHO OTXOJFUIa pery. | e skapuim mMsico u rie pasjia-
BaJIM €T0 YYaCTHHKAM IPOIECCHH — HEM3BECTHO, HO OYEBHIHO, YTO Ha AK-
porosie Al 3TOro He OBUIO MecTa, MPEANONOKHUTENFHO 3TO MPOUCXOAMIIO
BHU3Y Ha Arope.

ITorubaromas >kepTBa KOHIICNITYaldhbHO OBLTA OIHOM-CIMHCTBEHHOM:
OJIMH CTaphIi OOT Morubaet, cracas *KU3HHU gcex WICHOB CBOCH OOIIUHBI, KaK
onHa Mormia Kekporica CHMBONHM3HMpOBalla UCXOJHYIO CMEPTh BCEX aKpo-
MOJTECKUX JKEPTB.

C BOCXOIIOM COJIHITA OTKPBHIBAIHCEH Bpata [lapdeHona — xpama, KOTO-
PBIH, KaK W BCAKUE TPEYECKUit XpaM, cuuTajics kopabiaem (vaods). Ho kopad-
JieM, yKe BBIMICALINM M3 BOA, TaK CKa3aTb, OCEAJIBIM U, OoJiee TOro, crocod-
HBIM JIeTaTh (TeplmTEPOS — OKPBHUICHHBIN, KPbUIATHIi). [IpoX0oanBIIIHE MOTIH
BHIETHh OCIEHHUTEIbHYIO0 cTaryio ¢uaneBoit Adwunel [lapderoc u3 3omorta u
CIIOHOBOM KOCTH — 3/IECh BCEX BCTPEYAIl Y’Ke BOCCTAHOBIICHHBINH 00pa3 0oxke-
cTBa (ITyCTh U B HOBOM PENAKIIUK HE MYKCKOTO, a )KEHCKOT0) — arajima, u3o-
Opaxenue, HanrpoOHas cTarys. Eif mapumu HOBBIN ImadpaHHBIN MMEIIIoc, KO-
TOPBIN HEKOT/Ia TIOCBAIIATHA OOTYy-KepTBEe AKPOTOIIS, 3aTeM, C yTBEPKACHHUEM
OJIMMIUICKOMN «OTLIOBCKOW» PEJIUTUH, CTAIM KJIACTh Ha KoJieHu cusauei [o-

2 Mascanuii. Onucanue Omnanesl. 1. 29. 1.

¥ CIA 1L 314; @unocmpam. XKusueormcanue copuctos. P. 236 Kays.

3% HexoTophie HCCIeOBATEINH, KaK, HAIPAMED, YIOMHUHABIIAACS JPHKa 3UMOH, CUHTAIH, 4TO
TIpoLeccyst MU BXOJe Ha AKPOIIOJb JeNHIach HA ABA PyKaBa M 00XOJHIa €r0 CO CTOPOHBI
[MapdeHoHa 1 co CTOPOHEI IUIOMIAN, HAIPABILIACH K ABYM XpamaM Adunst — [Tonmaner n
IMapdenoc, coyeras TeM caMbIM CTapblii MUKEHCKHH U HOBBIH Kilaccnueckuii KynbT. OnHa-
KO 9TO OCTAETCs 10J] BOIPOCOM.
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nuager! (B Xpame GOTHHH PSIoM ¢ DpexTeiioHoM), a ¢ mossieHreM Ilapde-
HOHA, TIOCKOJIbKY HOBasi arajima Oblla CTOSIIEH, ee OTHOCHIH B XPaMOBYIO
COKPOBHIIHUIYY — OIHCTOAOM . MOKET ObITh, HPOLECCHS 3aXONWIA U B
Xpam, HO, 110 CyTH, IocelieHre Moruibl Kekporica OblIo IIEHTPOM puTyana, a
crarys crosueil AQuHbl Obla, KaK ¥ BCE MPOYME aKPOIOIbCKUE, OT3BYKOM
BEYHO3EJIECHOH ONMBBI. 3HAKH KYJIBTYPHI Y)KUBAJIHCH B CBSITHIIHUILE C IPUPOJI-
HBIMH CHUMBOJIaMH, U AKpOIOJb KaK PUTyalbHOE MECTO COBMEIIAN B ceOe
MpU3HaKK xaoca (MOrwia, HU3) U KocMoca (IpeBo, Bepx), — TO, 4TO B da-
KEJIHOM Oere W B MPOLIECCUH CTPOTO Pa3Aeisuioch (ILIeCTBUE IPOTUB YacOBOM
CTpEJIKH, C CEeBEPO-BOCTOKA Ha 3amaj K aKpoOIOJIbCKOMY BXOAY, a 3aTeM C 3a-
naja Ha BOCTOK Yepe3 BCIO IJIOMIAAb K BOCTOYHOMY BXOJY B XpaMm).

Camu akpoTOJNIECKHUE 3/IaHHsI, TOXKE YUYACTHHKU PHUTYaa, BOCCO31aBaId B
MHTEphEepE TOT K€ MyTh: BXOJ C BOCTOKA M IIECTBHE HA 3amaj, 3aTeM BO3Bpa-
IIEHHE K BOCTOYHOU JBepH. Takoil MyTh BKJIIOYAT KaK KyJIbMHHAIMIO SKCTpPa-
OpIMHAPHOE COOBITHE — CMEPTh-BO3POKACHNE, U IOTOMY TpeOoBaj, Kak Hc-
XOJHO HOYHOM, IBW)KECHUS MPOTHB HacOBOM CTpENIKH. B caMux rpedeckux
XpaMax M3HAYaIbHO, B MEPUOJ TEOMETPHKH, JOMHHUpPOBaANa HIEs MOTYCTO-
POHHEr0 IyTH: XpaMbl ObUIM Y3KUMH U JUIMHHBIMH, C AByMsl aOCHIaIbHBIMU
KOHLIaMH (IJI1 «TIOBOPOTOB» — 1) OT JKU3HHU K CMEPTH U 2) OT CMEPTU K HO-
BOU JKM3HHM), 3aT€M C OHUM aOCHUIAIBHBIM 3alaJHBIM KOHIIOM, C JBYMsSI MO-
THJIaMH, KaK B «repooHe» Jledkanm’, ¢ uieeil pUTyanbHOM napk! (IBOHHbIE
pUTyalIbHBIC KOMHATHI — TaM Ke). 3aTeM Hapy)KHas adCHIa ucuesia, i IoBO-
POT cTan 0003HayaThCs HaJIMYMEM KyJIbTOBOH craTyu-aranmbl. [Ipexne He-
ciuBaBLIMECs] OOKOBBIE HE(Bl C TEUCHHEM BPEMEHH CTallll BBICTPAUBATHCA B
00X0J1, cTaTys 3aHMMaJjla Bce OOJIbIIEe MECTO, CTAHOBIIIACH BCE OOIee THTraHT-
CKOM, ¥ TOPU3OHTANILHBIN IyTh 110 XpaMy (C BOCTOKA Ha 3amaj ¥ Ha3amd) ¢ V B.
JI0 H. 3. cTal AyOnupoBaThCsl BEPTHKAIBLHBIM ITyTEM — I10 JIECTHUIAM B OOKO-
BBIX He(ax HaBepX M BHU3. JTa KOHLEMUUS IPOCIeKUBaeTcs B xpamax Adu-
Hel Adaiiu Ha 0. OruHa, 3eBca B Onummnuu, [Tapdenone (?), Tenecrepuone B
DNeBCHHE U JPYTUX ' — TO €CTh Hies HyTH Pealu30Banach He MPOCTO Kak
JBIDKCHUE M3 OHOTO IyHKTA B APYIOH, a Kak BocxoxueHue. OCBOEHHUE ca-

3! Mennoc KiagyT Ha KONEHM CHASIEH cTaTyw Gormmu (Toxke Admubr) yxe y ToMepa TposH-
sl (lomep. Umnapa. VI. 273).

32 OnucrooM, 3aMeHHBIIHIT COBOM aIUTOH, KOTOPBIA YACTO MMeEN NOHMKEHHBIH yPOBEHbD
T10J1a, HAITOMUHABILIHMH O CBSI3U €r0 C MOTHJIOH, B IPEYECKMX Xpamax MHOIZA «OTPe3aycsdy
OT IIEJUIBI ¥ UMEJT BXOJI C APYToit cTopoHbl. Ho ero cMbIci reHeTHYECKH OBLT TEM JKe: «Xpa-
HEHHE KOCTe», «0eccCMepTHOM 00)KeCTBEHHOH CyOCTaHIINNY.

33 Stierlin H. Greece. From Mycenae to the Parthenon / Taschen’s World Architecture. Kéln,
1997, p. 44-45.

3* Axumoesa JI. 1. Jlectnuna B He60. Mnes xpama Ha Boctoke u B I'pertun // [loucku opuen-
manvrozo Ha bankanax // bankanckue urenust — 5. Te3ucsl 1 npeaBapUTeIbHBIE MaTepUa-
nel. IHCTUTYT cnaBsiHOBeneHus. M., 2003.
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KpaJIbHOTO MPOCTPAHCTBA Xpama ymoaoOisiock AByM (as3aM ObITHS Oora —
HOYHOMY ITyTH K BOCKPEUICHUIO U THEBHOMY ITyTH K CMepTH. Tak 4To Tereph
BOIIAPSUTACh WIes HE CTAHOBIICHHS, a OBITHA KaK TaKOBOTO, M y)Ke OBLIA BO3-
MOJKHBI JjBa PUTYaJIbHBIX MaplIpyTa — JAPEBHUMN IIPOTUB YaCOBOM CTPEIKH, U
HOBBIA — TI0 YacoBO# cTpenke. B caMoM Xpame MOTIIM BBIIENATHCS, HAMPHU-
Mep, IIyTeM BBEIEHHS ITyOOKUX ITOPTHKOB, JISCTHUI], TIOCTETIEHHOTO TIOHIDKE-
HUSL YPOBHEH 1M0J1a, OTpaji BOKPYT aeaimsl U T. 1., bojnee npodaHHbie U Oolee
CaKkpaJibHbIe YaCTH — Pa3JelsUTUCh, OMSITh-TaKH, «IIYTh» U «aeaima (antapb,
oM¢han VI TPYTO# 3HAK «MOTHIIBD» ) KaK €ro 1elb.

CkazaHHOE TTO3BOJIIET ClIeNaTh HEKOTOpbIe IpeIBapUTENbHbIE 3aMeda-
HUSl OTHOCHUTEIBHO aHTHYHOW (IpedecKoil) HepOTONHH, KOTOPhIE MPECTaB-
JISFOTCS] HAM €€ BaXKHEHIIIMMHU COCTaBIISIFOIINMH.

1. CaxpabHOE TIPOCTPAHCTBO BCET/IAa IEHTPHUYHO W MEPAPXUIHO — OHO
MMEET CBOM IICHTP U CBOIO CJIOXKHO OpPraHM30BaHHYIO nepudeputo, u ero Gop-
MHPYIOT CaKkpaJbHbIEC BEIIU, [IABHOW U3 KOTOPBIX ABJIAETCS KePTBA — HCTOU-
HUK pereHepalyy XU3HU U KaTapcuca denoBedeckoi nymm. CakpaibHOe Mpo-
CTPaHCTBO — PUTYaAIBbHOE MPOCTPAHCTBO, MPONUTAHHOE MHU(AaMH, CBSAIIICHHBI-
MU TpEeaHUsIMU | OLIYLIEHNEM TAMHCTBEHHOTO MPETBOPEHHS CMEPTH B HOBYIO
KU3Hb. Ero sHepreTwueckne CHIBI MPPAIUMPYIOT OT KEPTBBHI — TSDKEIOH,
BEIIHOW, MaTepUabHON CyOCTaHIWH, KOTOpas, OJHAKO, B pUTyajle IeMare-
puaM3yeTcs, IPETBOPSACH B IUIOTh U KPOBb IouuTareneid. Bee mpocTpaHcTBoO
3aToJIHSIeTCS. — TI0CTIe COBEPILEHHUS «CBSIIEHHOT0» — BOCCTAHOBJICHHBIM €¢
00pa3oM. MyJHTENBHBIA KPUK KEPTBBI — W CTPOWHBIC 3BYKH MEJIOANMN, pac-
YJICHEHHOE TEJI0 — W LelIbHAs OOIMHA, MTOCIEAHUN B3I0OX TIPH B3Maxe JKepT-
BCHHOTO HOXKa — M JbIM (pumuama (Oupods — Ku3Hb, JIbIXaHUE), TOTACIIUA
CBET O4ell — W Macca 3aXKEHHBIX (haKkelloB W CBETHJIHHUKOB. He cirydaiiHo
BCE CaKpalbHBbIE JESTHUS N3HAYAIFHO COBEPIIANINCH HOUbH) — TTAHHIOXHC COB-
najaeT ¢ MPOCTPAHCTBOM-BPEMEHEM «CBSILICHHOTO». W BCe CBSILICHHBIE BEIIH,
YYACTHUKH TMPA3THECTB, OTPAXKAIOT HJICI0 BO3POXKIACHUS: B HAIlIEM CIIydae CO-
CyIbl — MaTepUHCKOE YPEBO, MAaUTa-CTIOJIUC — KOCMHYECKOE JIPEBO, TPOH —
MECTO CMEPTH-POXKIICHUS (TO37]HEE — CHUMBOJI OCEJION JKU3HU, IAPEHNS), Tie-
IUIOC — TIOKPOB-000JI0UKa IyIM, KOpabib — BOIJIOLICHHE XaOTHYECKOH
mpamarepuu, B Iporecce ee Oo(QOopMIICHHs, My3bIKa — OTpPaKEHHE pacraja
xm3nM ((rieiita) u ee Boccosnanus (mupa)’. W 06s3aTeNbHO, B TOI HIIM HHOI
¢dopme, ecTb peOEHOK, MaJbUMK, CbIH — TJIABHOE OJUIETBOPEHUE BOCCTAHOB-
JICHHOU JKU3HH MHpAa.

CeeToBOl OOT, yMHpasi ¥ BO3POXKIasiCh HOYBIO B BOJHOM XaoC€, BOC-
KpecaeT Ha paccBeTe, BOCXo/s Ha Hebeca. B mpa3nHukax, B UX UEpOTOINH,

3 Axkumosa JI. U., Kugpuwun A. T, Anonon u cupens! (0 puryansHoii cremuguke Jembd) //
XKeprBonpunonienue. Puryan B HCKycCTBE U KyJIBType OT APEBHOCTH JI0 HalmIMX JHEH. M.,
2000, c. 204.
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BCETJa YYacTBYIOT JIBOC — MPApOAUTEIH MUpA, My>KUHNHA-)KECHIINHA, JKEpT-
Ba-)Kpell, ¥ BCET/a, 3pUMO FIIU HE3PHMO, TJIABEHCTBYET JKCHIIMHA, TOTOMY
YTO CHJIBI peTeHepaIiil JOJDKHBI MOOKAaTh CHilbl cMepTh. VHade mpepBai-
cs1 OBI TBICSTYEIIETHHH KU3HEHHBIN UK.

2. CakpajabHOE MPOCTPAHCTBO HEPa3phIBHO OT CAKPaIbHOI'O BPEMEHH,
KOTOPOE TOXE IEHTPUYHOY» U TOKE UMEET CBOIO MEPapPXUI0. DTO BpeMs Te-
YeT, TOXKE OT CMEPTH K JKM3HH, OT 3aX0/1a COJHIIA Yepe3 MOTYHOUHYIO KYJIb-
MUHAIIMIO K YTpeHHeMY paccBeTy. B Benmukux [lanaduHesx Ha maHHIOXHC
BCE TPOCTPAHCTBO OBLIO pa3MeueHO JUIs dCTaeTHOro Oera FOHOIIEH, BCs
«CBSIIIIEHHAs» IOPOTa MapKUPOBAIACH METAMH, 3aCTaBJISFOIIMMHU BCIIOMHHUTD
«monpuia» ['miabramena, «dacel» Pa u «ocranoBku» Oquccest B MX HOYHOM
My TH TI0 TTPEHUCITOTHEH.

Ho c TeuenneM BpemeHU Mpa3THUKH CTAaJIH OXBATHIBATH U JI€Hb, OCOOEH-
HO yTpo, OJM3K0e K Bocxoay coiHia. Hounoii Oer roHoIei Ha [TlanaduHesx u
YTPEHHSISL TPOLIECCHS — PUTYaAIbHO TOXJICCTBECHHBIC aKThl, HO B OJTHOM CIIy-
Yyae JeWCTBYeT cakpaibHas ¢urypa — roHoOIA-(paken, oOpa3 BOCKpeCHIero
coHIIa (B KOJUIGKTHBHOM BBIPOKEHUH), B IPYTOM IpodaHHas TPyIia — BCe
4ieHbl OOIIMHBL B mepBoM ciiyyae NEHCTBO MPOUCXOAUT B DKCTPAOPIUHAP-
HOM TIPOCTPAHCTBE-BPEMEHHU (HOYHOW MHp), BO BTOPOM — B OpPAMHAPHOM
(mHeBHOW MHp). BO3MOKHOCTH HAJIOXKEHHS CaKpajlbHOTO TIPOCTPAHCTBA-
BpeMeHH Ha npodaHHOe — TIO3/IHEE SBJICHHE, B KOTOPOM MCKOHHAs HOYHAS
cxeMa ocTaercs (Kak M BO BCEX JIPYTUX rPEUYeCKUX Mpa3IHUKax), HO IyOnupy-
eTcs ropas3zo 6ojlee MacCOBBIM, TOPKECTBEHHBIM M PETIPE3CHTATHBHBIM JTHEB-
HBIM JieficTBoM. HouHoli ropsimii Qaken CTaHOBHUTCS NEIUIOCOM Ha MadTe, a
JTATGHEHIIVI IIMKJI MHOTOYHMCIICHHBIX PUTYaIbHBIX COCTSA3aHHUI pa3BOpavnBa-
€T HOYHOH Oer ¢ ¢akenamMu B 3aXBaTHIBAIOIIYIO KAPTHHY OOPHOBI aTIIETOB BO
6cex TUMHHYECKHX M MYCHYECKHX aroHax. J[HEeBHBIE PHTyajbl MPENCTaIOT
YaCTUYHO JIeCaKpaIn30BaHHBIMU, HO 3aTO BMECTO OIPaHUYCHHOIO YHCIIa yda-
CTHHKOB, C JIOMHHATHOH JKPEUEeCKOW KacThl, OHH PACIPOCTPAHSIOTCS Ha BECh
Hapol, a TO OYEHb BaYKHASI M ICKOHHAS YepTa Mpa3THIKa, Ha KAaKOM-TO dTare
3aTepras Kpelamu. PHTyal KOCMOTOHMH CTal Pas3birphIBAaThCS B MpodaHHOM
XPOHOTOIIE, HA ()OHE KOCMHYECKOTO OBITHS. DTO XapaKTEpHO JJIsl HeapXauue-
CKUX KyIIBTYP, B KOTOPBIX Uil CMEPTH MO0k IeHa KyJIbTOM JKU3HHU.

3. Baxkneiimeil 4epToii cakpaJbHOTO MPOCTPAHCTBA-BPEMEHH SIBIISIETCS UX
COCTaBJICHHOCTh U3 MHOTHX 3JIeMEHTOB. Kak TOBOPHIIOCH, OCHOBHAS IICNb PU-
Tyaia — BO3pPOJK/ICHHE BCEX MPU COBEPILICHUH JKEPTBHI O1HOTO. Bee — mpoTHB
OITHOTO, OTMH — BHYTpH Bcex. llomydaercs wmest coopa, cobopa, cooupanus
JKHBBIX BOKPYT' MEPTBOTO (TOTeMa-00ra) M €ro BOCKpEIIEHHE UX COBOKYITHBIMU
YCHJIMSAMH TI0CJIe HACWIILCTBEHHOW PUTYaIbHON CMEPTH, MPUYNHEHHOH BCEMU
xe. Ho aTa unes BTopruvHa, OHA 3epKATbHO OTpaykaeT MCKOHHYIO UAEI0 pacuiie-
HEHUSI )KEPTBBI, IIOTOMY UTO IETI0€ TEJIO CTApOro 0Ora-ToTeMa acCOIUUPYETCS C
Xa0COM-CMEPTHIO, U, YTOOBI KOCMH3HUPOBATh MUP, HEOOXOAUMO KEPTBY pazze-
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JuTh. VI3HauambpHO JKEPTBY AENWIN TOJBKO Ha JIBE YaCTH — TOJIOBY M TeJO, KO-
TOPBIE ACCONMHPOBAIUCH C MY>KCKHM H )KEHCKHM, 3aTeM — Ha JIBe PUTYaJIbHBIX
MTOJIOBHHBI, 9TO M3BECTHO B 0Opsimax Osmpuca, 3aTeM Ha 7 win 14 wim ere
CKOJIbKO-TO YacTel B COOTBETCTBHM C JIyHHBIM WJIM COJHEYHBIM LIUKIOM H
MPE/ICTABICHUEM O HAJIMYMU B TEJIE KEPTBBI OINPEACICHHBIX JKU3HCHHBIX CHIL.
HckoHHO B CakpaJhbHOM TMPOCTPAHCTBE W CAKPAIbHOM BPEMEHH 3apOXKIalOTCS
JIBO€ — CYTIPYTH, PAPOIUTENH CYIIIEr0, MaTh U OTELl.

CoOupanue JojicH, yYaCTHUKOB pHUTyaia — KaK COOMpaHUe KOCTEH Che-
JICHHOW JKEPTBBI, B KOTOPOH Borwiomaercss oOmuHa. Kaxkmplidi demoBek —
(hparMeHT 3TOTrO CYIIECTBA, YACTHIIA €T0 KOCTeH, MO3ra, MBI 1 KpoBu. CoOH-
paHUIO JIIOACH COOTBETCTBYET MAapaJUICIIFHO MPOXOosilee COOMpaHue CBSIICH-
HBIX BEIIel — 3TO COCYIBI, ONIEKIBI, YTBAPh (TPOHBI), TUAIEMbl H YKpAIIeHNS,
KE3TBl M TIpovee — 3HAKW BIIACTH M TOP)KeCTBa XM3HU. Kaxmas Takast BemIb
TOXE coOuUpaemcss 13 MHOTUX PUTYAIIBHBIX JIeTallel, CHU3BIBACTCS U3 HHX, KaK
U3 KOCTEH (Cp. Y TPEKOB JMAJIEMbI U3 acTParajioB, KOCTSH KEPTBEHHBIX KHUBOT-
HBIX U T. ]I.), KOTOpbIE B TIO3[JHUX pUTyaJiax MPEICTaBISIOT BEIIHBIN 00pa3 He
OITHOTO TOJIBKO BOCKpEIIaeMoro 0ora, HO M €ro CyIlpyru-liape/pa; BEIy sIBHO
JICTATCS. HA «MYXKCKHE» H «OKeHCKHe» ', Takoe COOMpaHHEe 03HAYaeT BOCCTA-
HOBJICHHE TIOCJIE CMEPTH U 4YeJIOBeKO-0ora, U Beceil oOmMHbL. Top)KeCTBEHHBIH,
MIPa3HAYHBINA OOJIHMK M KMBOTHOW JKEPTBBI, U YIACTHUKOB IPOIECCHH, U IIO-
CMEPTHON» aeaimbl 6OKECTBA CITIOCOOCTBYET CO3JJAHUIO0 OCO00H ayphl JeHCTRa,
B KOTOPOH MBICIIb O CMEPTH UAET PyKa 00 PYKY C MBICTIBIO O HOBOH *u3HH. Ca-
KpaJIbHOE TPOCTPAHCTBO TOXKE COCTABIISIETCS W3 MACCHI SUeeK M 30H: y apuHsH
3T0, KpoMe AKaJeMUH M «CBSIICHHON» JOPOTH, «HWKHHE» XPaMbl, PacIoso-
JKCHHBIC Ha CEBEPHOM CKJIOHE AKPOMOJIs, 3AaHus Ha ckaie — [Ipommen, [1u-
HakoTeka, xpaMm Adunsl Huku Anrepoc, yaactok Apremunsl Xutonuu, [lanm-
poceiion n Kekporreiion, cratys Aduasr [Ipomaxoc Owmus, TpH TIIaBHBIX Xpa-
Ma — DpexrelioH, xpam Adunbl [Tommansr u xpam Adunsl [Tapdenoc. Kpome
TOTO, B CAMHUX XpaMax BBIICISIIOTCS UX BaKHEHIIINE CTPYKTYPHBIC YacTH, Kak,

36 JTroGomBITHO pacTpe/ieieHue PHTYANbHBIX BEIIeil B MPOLCCCHAX MMIICPATOPA U HMIICPATPH-
Bl B paBeHHCKUX Mo3ankax Can Burane ¢ m3o0Opaxennem FOctunmana n ®eomopsl. «XKen-
CKasD» 9acTh KOHIIEHTpUPYETCst BOKpYT Deoopsl, MOMEIIEHHON MO/ HEKUM OalgaXHHOM TH-
T1a PaKOBUHBI (KOHXa aOCHbI?); TI0]] aHAJIOTHYHBIM «IIapyCOM-CBOJOM) IIPE/ICTaBIeHa KEH-
cKas Tpymma psaoM ¢ Heil. deonopa cBI3aHa ¢ 600HbLIM MUPOM Kak chepol posKAeHUH — Jie-
BBIIf Kpail KOMITO3ULIMK 3aHUMaeT ObIOIINH (HOHTAHYNK, H300PAKEHHBIN CTOSIIMM Ha MOCTa-
MEHTEe Ha YepHOM (OHE; OAMH M3 JIBYX accucThpylommx deonope MyKel CrienuanbHO 0TO-
JBUTAET 3aHaBeC, 4TOOBI MOKa3aTh ero. deomopa MPeICTOUT C AParoleHHbIM KyOKOM B py-
KaX, COCYJIOM Ha HOXKE «myarcckoeo» Tuna. KOcTHHMAH ke, BKIIIOUEHHBIH B YHCTO MY>KCKYIO
YacTh IIECTBHS, HE NMEET Haj CO00I BEpPXOBHBIX «IIOPOKIAIOIIIX» CHMBOJIOB — (DOH OZHO-
pozeH, ecTh TOIBKO HAIMUCH (HO 3TO APYToe, XOTS BeChbMa Ba)KHO). JIeBbIi Kpail KOMIO3UIIUHI
TOXKE AKIEHTHPYETCSI BELbI0 — HeOecHbiM IIATOM C MOHOTpaMMOif XpHCTa: BMECTO «BOJIHO-
TO TIPOBaJIa» 31eCh — YCHICHHBIA «IIAaHIUPBY», «3amura». KOCTHHIAH HeceT B pyKax IIHpO-
KO OTKPBITYIO HU3KYIO Yallly C OKPYIJIBIM JHOM, SIBHO «J/CEHCKO20» THIIA.
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HaTmpuMep, TPU EIUTHI DpexTeiioHa U TPU €ro MOPTHKA, SIBHO WTPABIIHE POJIb
CBSIIICHHBIX y4acTKoB, B [lappeHone — yewia, nponaoc, onucmooom u «map-
(heHOH» — 3aJ1, B KOTOPOM TIPEATIONOXKHUTENBHO appeghopbl TKATTN CBATICHHBIN
nerutoc Juist 6oruan A¢uael. Ha npa3mHuke Bce 310 coOMpaercst BMecTe, co3/a-
Bas CJMHBIA TPOCTPAHCTBEHHBIM aHCAMOJIb CBSTUIIUINA, IICHTPOM KOTOPOTO
seisiercs mormia (Kekponca) — manacca, OCeHEHHas TSHBIO CBSIIIEHHOTO JIpe-
Ba. Bce 00BEKTHI, hOpMUPYS OJHY H Ty K€ HICI0, HAHM3BIBAIOTCS HA CTUHYIO
HUTH TIPH 00X0/Ie CBAIIEHHOW MPOIIECCUEH, CO3/1aBasi 0COObIC JIeMapKallMOHHBIC
30HBI CAKPAJILHOI'O XPOHOTOIIA.

Ilpu 3TOM KapTUHY CUJIBHO YCJIOXHSFOT MHOTOYMCIIEHHBIE a2aimbl, TO-
MHMO TJIaBHOM MOYUTAEMOU B Mpa3gHUKE; 0 HUX ynoMmuHaer [laBcanmii. Jlig
AkaneMny Kak HayallbHOTO MyHKTa PUTYaJTbHOTO HOYHOTO Oera BayKHBI HE
TOJIEKO €€ POIlla ¢ alTapsIMH («TIOIBOIHBIA Cal»), HO U €€ 3HAUCHHUES IIOJTUC-
HOM MOTHIIBDY, «HEKPOIIOJSDY, TNIe COOpaHBl 3aXOPOHEHUS MHOTHX BEJIHUKHX
moaed Diutafpl: TaM ObUTH TOXOpOHEHHI ['apmomuiit u Apucroruton, Kimc-
¢en, [epuka, [I1aToH, MHOTO 3HAMEHUTHIX MYKE, MABIINX B 00X 32 OTYH3-
Hy. Jns AKpoOIoJis Kak KOHEUHOTO IMyHKTa JBMYKEHHUS MPOIECCUM BaXKHBI T€
MHOTOYHCIICHHBIC CKYJIBIITYPHBIC MAMITHUKH, KOTOPBIMH ObUIa OYKBAILHO
HABOJJHEHA €r0 IUIOMIa b MHOXKECTBO CTaTyil — BOCCTaHOBJIEHHBIX 00pa3oB
MHADUICCKIX W HCTOPHUYCCKUX T€POCB M TePOMHbB, KAKIBIA U3 KOTOPHIX OBLT
00JICYECH CBOUM CJIOKHBIM KPYyrOM PUTYAIOB ¥ MU()OB, UTO BIIOJHE aJCKBaTHO
W3BECTHOMY M3peueHHUIo ['. ['eliHe: «moa Kakaoil MOTWION JIEKUT BCEMHUPHAs
ucTopusi». B MOMEHT co3uiaHds HOBOT'O MHpPA, YTO SBJISUIOCH IENbIO Mpa3/-
HUKa, BCIUIBIBAJIO BCE HE3a0BITOE MPOILIOE — MaMATh O MHOTHX COOBITHSAX
JKU3HHU, O JIOASX, O MHOTUX cMepTsIX. HAUBHUIYyanbHBIE deaimbl CIY>KUIHA
3HaKaMH 3JUIMHCKOM M MHUPOBOM HCTOPHH, IOBOPAYUBAsl €€ BO BCE CTOPOHBI,
KaKk OTpaHeHHBIA anma3, U3IYUEHUSIMU BEJMKUX BO3MOXHOCTEW dYelloBeye-
CKOH mexne. Bellb UCKyCCTBO — 3TO Ba)KHEHINIEE OTPaKEHUE B MUpPE JIIOAEH
00KECTBEHHOW CIIOCOOHOCTH K TBOPUYECTBY.

Ludmila I. Akimova
The State Pushkin Museum of Fine Arts, Moscow

THE SACRED SPACE OF THE ANCIENT GREEK FESTIVAL:
THE GREAT PANATHENAEA

The sacred space is the space in which ta hiereia is performed. So it is
closely associated with the image and sense of sacrificial victim. The most
grandiose and most remarkable sacrifices are those performed in Hellenic
festivals, especially in Panhellenic ones. The famous Panathenaea is the fes-
tival provided with much more prolific evidences, both literary and archaeo-
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logical. That’s why we’ll try to reconstruct the essential features of its artis-
tic environment and general tenor.

The Great Panathenaea is an event which has taken place every fifth
year. It was celebrated in the month of Hekatombaeon (July—August), being
opened on its last day. The 28" of Hekatombaeon was the day when the
Moon disappeared from Hellenic heaven to be born again in three days. That
was also the time when the Sun, having achieved its greatest brightness was
on the eve of its declining and metaphorical death. And in those days of
“middle-summer” the Sirius, the brightest star of the South hemisphere made
its appearance evident. It symbolized the starting of the fruitless half of the
year, the beginning of ‘dog hots’ and the most strong drought. In order to
mild the attack of that disastrous star, the Greeks performed some special
rites, known from the island of Keos. In result, on the 28" of Hekatombaeon,
the Greeks celebrated the birth of the new light deity, who combined in itself
the very ancient features of the star deity with much more modern lunar and
solar ones. The Sun and the Moon among the ancient Greeks were personi-
fied by the male and female deities consequently (eg. Helios and Selene). So
we can suppose that the combination of those two events, the “death of the
Moon” and “death of the Sun” assumed two principal festival deities, the
pair of them. But in historic times the Hekatombaea were thought to be the
birthday of the only goddess Athena. The structure of this festival, however,
and some Acropolis myths tell another story.

They tell us of the child Erichthonios, attached to the image of Kekrops,
one of the first Attic kings and some kind of a primary being: he had explica-
ble features of “chaotic” creature (he was ‘diphyes’, with man’s torso and
snake tail), and he was thought to be the first Kulturtriger. Kekrops had three
daughters, Aglauros, Herse and Pandrosos, whom the Earth-goddess Ge gave
her new-born child Erichthonios for upbringing, asking girls not to open the
container with him. Two girls (except Pandrosos), however, broke the taboo,
and the great serpent jumping out of the box led them to suicide: they leaped
down from the high Acropolis rock. The “patriarchal” version of the primary
myth is evident: men play the leading part in a ritual and women suffer. But
the original sacrificial victim must be Kekrops himself, and it is he who has
his grave in the Acrolopis sanctuary (at the south-western corner of the Portico
of Karyatids). The ritual of death-regeneration is evident in the Karyatids ico-
nography itself: girls make libation over the grave of their ancestor. There are
some other variants of the Kekrops-Erichthonios subject in the Acropolis
myths, such as Aktaios-Aktaion killed by Artemis, Erechtheus killed by Eu-
molpos the Eleusinian; by the way, Erechtheus is almost identical by name to
Erichthonios; Athenians equalled him to their god Poseidon (Erechtheus was
his Acrolopis epiklese). Besides, Artemis was the predecessor of Athena (as
the three daughters of Kekrops and some other personages of the Acropolis
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legends — for instance, Prokne-Philomele, Prokris etc.), this ancient she-bear-
goddess was in the primordial times worshipped by people who gave her a
new skin, as it is widely known from the archaic “bear festivals”; in the course
of time the rude “skin” became a new “cultural” garment — chiton or peplos.
At the Acropolis sanctuary Artemis received chitons, Athena — peploses.
Thus, the two principal Acropolis gods, Athena and Poseidon, included in the
cosmogonic myth of contest-“separation” of the amorphous androginic Chaos
into two parts, have both their complicated history. In classical Panathenaea
Poseidon Erechtheus/Erichthonios was moved far back, but it was he who was
Athena’s ritual partner, the child/husband and paredros.

The first stage of the Great Panathenaea was pannychis, the nightly ritual.
Perhaps, then, 40 young athlets (representing 10 Attic phylae) run in estaphete
from the altar of Eros (or Prometheus) at the Academy up to the Acropolis
rock where they had to burn new fire. The sacred way, short as it was (about 1
km) but difficult, was divided into 25 sections consisting each of 25 m. We
can only imagine the special atmosphere of that ritual action, with 10 torches
lighting the hot Athenian night, with tremendous tension of all the participants
supporting each the representatives of his own phyle, with cries and hazardous
agitation, and that alone torch which had a chance to reach the Acropolis. The
winner took a gift from officials — 30 drachmas and hydria. Hydria had any
reasonable interpretation in literature but, in fact, it symbolized the primordial
water which gave birth to cosmos. Chaos was divided into two parts, female
and male ones, the water/earth and the heaven, the Moon and the Sun. The
nightrunner was perceived as an embodiment of the Sun which was burnt at
night in chaotic waters. And in the morning, perhaps, just before the sun-rise,
the great procession of “the all Athenians” was gathered at the Pompeion, at
the city gates. They went to bless the birth of Athena. The procession con-
sisted of three principal parts. It was headed by noble and aged Athenian men
in white robes with flowering branches in their hands (thallophoroi). They
were followed by other groups of people including girls-kanephoroi (with sac-
rificial kanoun containing a bran and a knife for sacrificial animals), maidens
with thymiateria and other ritual things, then young men followed leading vic-
tims — cows and sheeps — and young girls with two diphroi — backless
thrones for the gods (diphrophoroi). This part of the procession included also
metoikoi — the Athenian citizens who immigrated from another polises. They
wore purple garments, and girls and women brought parasoles (skirophoroi)
and hydriae (hydrophoroi) as the gifts to Athena, whereas men brought heavy
skaphoi (skaphephoroi) on their shoulders — great vessels in the shape of a
boat with honeycombs and other eatable things. The last part of the procession
was represented by horsemen and, in particular, young epheboi in black hima-
tions. The main gift to the goddess, the new peplos, was carried upwards to the
high Acropolis rock, it was attached to the mast of the ritual ship (the ship her-
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self was left at the foot of the rock in Prytaneion). So, the Panathenaic proces-
sion curling up like a snake went upstairs, simultaneously making spiral
movements and forming a circle. This metaphorical “snake” with white head,
red body and black tail crouched in a circle; her “old” head (thallophoroi) met
her young tail (epheboi): the old gave birth to the young, the mortal became
the immortal.

At the sun-rise, the procession attended the performing of great hiereia,
those hekatombai that gave name to the month. Many animals have been
killed, their blood was shed abundantly, their deathly cries filled the Acropo-
lis square. The men’s hearts were filled with anguish and compassion. But
the slaughtered victims whose meat was eaten by “the all Athenians” were
reconstructed in symbolic gifts and ritual attributes. The wild cries became
the music of flute and lyre, the last breath was regenerated in the smoke of
numerous thymiateria, the closed eyes were restored in multiple burning
torches and lamps. The sacred body, dismembered and dissected, regener-
ated itself in “the all Athenians” substance. It was the sign of a new life. The
cosmogony of the kind was the aim not only of the Great Panathenaia festi-
val but of all ancient rituals in general.

Perhaps, the last episode in that dramatic event was the opening of the
doors of the Parthenon (and of other Acropolis temples). The participants
could see the magnificent Pheidias’ statue of Athena Parthenos made of gold
and ivory. It was a symbolic restoration of victims’ bones in precious tusks
of elephant and imperishable gold.

One can resume the following:

1. The sacred space of the festival has its centre and its periphery, its
structure is hierarchical. The centre always consists of heavy material sub-
stance — the real animal sacrifice which in the run of the festival is liqui-
dated, body becomes space, being incorporated in the physical being of the
participants.

2. The sacred space goes hand in hand with the sacred time. It is also
concentric and hierarchic, and its centre is the moment of death-regeneration
of a victim. In the pannychis, as it was told, the road from the Academy to
the Acropolis was divided into sections of 25 m each. When that distance
was overcome, the sacred time was over, too. We can speak here of sacred
'chronotopos'.

3. Then, one may suggest that the gifts and ritual objects of the festival
(the so-called sacred things) are also significant. They correspond to disjecta
membra of sacred animal — an embodiment of chaos. They are divided into
male and female ones; both play their symbolic or metaphoric role in general
scenario. All together, they form the sacral entirety — not a chaotic undif-
ferentiated unit but reconstructed and restituted cosmos.



