II. P. 'am3artoBa

BOCTOYHBII KOBEP B CO3JAHUU
CAKPAJIbBHBIX ITPOCTPAHCTB

Kosep nmeer mmpouaifiiiee pacnpocTpaHeHrne B ObITOBON U pPUTyajb-
HOHM Tpaguuuu. KoBpamMu He TOJBKO YCTUJIATHU IMOJ, HO YKpAalllalld CTEHBI,
HaTATUBANIM UX MEXAY KOJOHH, BBITOPAKMBAsl CHELUAIBHOE IMPOCTPAHCT-
BO, U3 KOBPOB COOPYKaJu MOJIOTH, UX UCIOJIb30BAJIM KaK 3aBECY Ha BXOJIE,
3aCTWJIAIM JIaBKH, CHCHUATBLHBIMU KOBPOBBIMHU HU3JCIUSIMH MOKPBHIBAIU U
yYKpallaiay €3740BBIX KUBOTHBIX. KOBpBI 110 ceil AE€Hb HIMPOKO UCIIONb3YIOT-
cs B CBaIeOHOM W TpaypHOM pHUTyallax.

B kauecTBe mpeaMmera, MOAECIUPYIOLIETO ONPEAEIEHHOE MPOCTPAHCT-
BO, «BCTPAMBAIOIIETO» YelOBEKa B cpepy cakpaabHOT0, KOBEp UMEET CBOH
crienupryecKkre 4epThl U B TOXKE BpeMs MOXKET OBITh ITOCTaBJICH B OJHH
pPAI C IICJIBIM KOMIUIEKCOM OOBEKTOB MPHKIAJHOTO HCKYCCTBA, BBIMOJ-
HSIOIIUX aHAJIOTHYHbIE (DYHKIMH, HO CO3/JaHHBIX U3 HHBIX MaTEPHAJIOB:
LMHOBKAaMH, BOHJIOKaMH, BBIIIMBKAMH, TKAHHBIMU HU3JEIUSMH, LIKypaMu
JKMBOTHBIX WU Ja)X€ HACTEHHBIMU POCIUCSIMHM W HANOJbHBIMH MO3auKaMu
(MHOTHE CTapble KOBPHI BOCIIPOU3BO/IAT MO3aUYHBIC PUCYHKH I10JIOB).

Kak cyry6o putyanpHbIe, MOJMTBEHHBIE, TaK U JIO0OBIE KOBPOBBIE POp-
MBI 00J1a/Iaf0T SIPKO BRIPAKEHHOW MHPOYCTPOUTEIHHOM (€€ MOXXHO Ha3BaTh
KocMooOpasytoliei) pyHKIHeH, CyTh KOTOPO 3aKII04YaeTCsi B 0COOOM 3Ha-
YEHUU NPEIMETOB B MOJECIMPOBAHUU MHUpPA U MPOCTPAHCTBA B COOTBETCT-
BHH C TOCIOACTBYIONMICH PEITUTHO3HON I MU(OIIOATHISCKOW KapTUHOM.
B naHHOM cTaThbe MBI MOMBITAEMCS MPEICTABUTD IENBIN PsiJi CIIOCOO0OB BbI-
CTpavBaHUsl CHENU(UUSCKUX CAKPAIbHBIX MPOCTPAHCTBEHHBIX CHCTEM C
MOMOIIIBI0 KOBpa. Ba)xHo, YTO MOAENIUPOBAHUE ATUX CHUCTEM MPOUCXOIUT
KaK Ha meppopMaTHBHOM YPOBHE, Yepe3 pa3jHdYHbIC CIIOCOOBI HCIOJB30-
BaHUS KOBpa, TaK U Ha UKOHOTpapuIecKoM. PackpriTHe cCeMaHTHKU 00pa3-
HOTO CTPOSI KOBpa 0OCOOEHHO Ba)KHO LI MMOHMMAaHUS MpoOeM, CBI3aHHBIX
C CaKpaJbHBIM TPOCTPaHCTBOM. CIIOKHOCTBH 3aKJIIOYAETCA €IIe U B TOM,
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YTO MBI XOTEJW OBl MPOAHATU3UPOBATE OCOOCHHOCTH (YHKIIMOHUPOBAHMSI
KOBpOB B Pa3HBIX KyJIbTYPHBIX KOHTEKCTAX, a CIEAOBATEIbHO, U B BBICTPO-
€HHBIX 10 Pa3HBIM MOJEJSM CaKpaJbHBIX IPOCTPAHCTBAX (3aMETHM, YTO B
psiie cilydaeB 3TH MOJAEIH MOTYT 0OHapy>KMBaTh OOJIBIIYIO CTEIIEHb CXO/I-
ctBa). [Ipu 3TOM HcTOpHYecKHil U TeorpaguuecKuil apean UCCIeAyeMBIX
SIBJICHUM 4pe3BbIYaiiHO mUpOoK. JlaHHBIM X0A, ¢ ONHOW CTOPOHBI, HOMOKET
HaM OOHapy>KUTh YHUBEPCATHHOCTh U YCTOWYMBOCTH MPUHIUTIOB HCIIOIb-
30BaHMS U CEMAHTHU3ALMN KOBPOB KaK areHTOB MOJEINPOBAaHUS POCTPaH-
CTBEHHBIX CTPYKTYp, C IPYroil — IPOIJEMOHCTPUPYET SIBHYIO METOIOJO-
THYECKYI0 OINMOKY. A MMEHHO, IpH aHaju3€ TOro WM HHOIO THIIA
CaKpaJIbHOTO MPOCTPAHCTBA BCE MOJAEIUPYIOIINE KOMIIOHEHTH (OAHUM U3
KOTOPBIX MOXET OBbITh KOBEP) JOJDKHBI paCCMaTPUBATHCSI BMECTE, KaK elu-
HBI KOMIIIEKC, IO3TOMY Ha Ka)ABIN CIOKET-TEMY DTOW CTaTbH CIIEI0BAJIO
OBl HamKcaTh 1O OTJIENBHOM cTaThe. boyiee TOro, cama J0oTMKa ONMUCAHUS H
aHaJIn3a MOXKET OBITH BBICTPOEHA 110 HECKOJIBKUM CXEMaM: MOKHO MPOBH-
raTbCsl OT aHAJIM3a apTCPENbl K BBIBOJAM I10 MOBOJAY CaKpalbHO-IIPOCTPAH-
CTBEHHBIX XapaKTEPUCTUK HWIIM, HA00OpOT, HCIOJB3Yysl YXKE W3BECTHBIC
KOHIICTILIMU CaKpalIbHO-TIPOCTPAHCTBEHHBIX MapaMeTpOB, OOBACHATH Xy-
JO’KECTBEHHbIE OCOOCHHOCTH U CEMAHTUKY apTOOBEKTOB.

B camoM Hawane Hamero aHajan3a Mbl 33JalMM HAy9HO-DMOLIHOHAIb-
HYI0 JTOMHHAHTY BOCIPHUATHSA JAAHHOTO MaTepuaina. QoJbKIOPHBIE Tpaau-
L[N COXPAHSIOT MPEACTABICHUSA O KOBpaX-CaMOJIEeTax, NEPEHOCAIINX Irepos
BOJIIICOHBIX CKAa30K B IIPOCTPAHCTBEHHYIO chepy mHOTO Mupa. CKa30dHbIe
pedpensl Tuna: «[lomeren BpIlIe Jieca CTOSIUETO, HIKE 00JIaka XOISUETro»
(oOpaTuTe BHHUMAaHHE HE HA CIOBO «IOJIETEN», HO Ha MPOCTPAHCTBECHHYIO
HEOIIPEIeJICHHOCTh: HAa CAMOM Jiejle — HE TaM M HE TaM) 3acTaBJIAIOT Hac
YCTOHYMBO CBSI3bIBaTh STH BOJIIEOHBIC KOBPHI ¢ (DYHKIMEH HEKOEro pe-
ajpHOrO TojeTa. Ho KoBep He MPOCTO MEAMATOP MEXIY Pa3sHBIMU IPO-
CTPaHCTBCHHBIMH 30HaMHM, MHPOM OOBIICHHBIM W MHPOM CaKpalbHBIM.
Ckopee Bcero, noJieT ABjseTcs MeTadopoil MOJTHUEHOCHOCTH, MTHOBEHHO-
CTH Tepexojia u3 ogHoU cheprl B Apyryro. Tak, B HEKOTOPHIX JarecTaH-
CKHMX CKa3Kax OINHCaHHE IO0JIeTa Ha KOBpPE OTCYTCTBYET: 'epoM, YBUEB Ha
MOJIIHE KOBEP, CTAHOBUTCS HA HETO M B TOT € MHUI OKa3bIBAE€TCAd B MHOM
MHpE — B MHOM IIPOCTPAHCTBEHHOH cpene. B cka304HON cuUTyaluu KoBep
BBICTPANBACT-MOJICIUPYET OMpPEACICHHBIH HHOOBITHMHBIA MUp, SBISSCH
30HOW CaKpalabHOTO NMPOCTPAHCTBA, KOTOPOE MOXKHO HOCHTBH C COOOH H 00-
Pa30BBIBATh-aKTYAIU3HUPOBATh B MOMEHT HEOOXOJUMOCTH, U «BCTPAUBAET»
B 3TOT MHp YeJIOBEKa.
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KOBEP B CUCTEME MHOBBITUMHOI' O [TIPOCTPAHCTBA
[IOI'PEBAJIBHOI'O KVJIbTA

VmeHHO ¢ BbIIEONMCaHHON (PyHKIMEH KOBpa CBA3aHO UCIOJIb30BaHHE
KOBPOB B «00psaax Mepexona» B apXandecKux M (hONBKIOPHBIX TpaauLU-
ax. Camblii IpeBHUH M3 COXPAaHUBIIMXCS KOBPOB (MCCieNOBaTeNHN IaTH-
PYIOT ero mpuMepHO V B. 70 H. 3.) ObuT 0OHapykeH B Kyprane [la3apbik B
I'opHom Asntae u CBsi3aH ¢ MOrpedaIbHBIM KYJIbTOM, TO €CTh C CHCTEMOM
MepeBojia YMEpIIEro B HEKU APYyrol MUp W MHOE MPOCTpPaHCTBO. Tpanu-
IIUS1 UCTIOJIB30BaHUSI KOBPOB B MOrpedalbHOM KyJbTE MMEeT HIKpovaiiiiee
pacrnpocTpaHeHHue BO BCEM MHUPE M JOXHJA [0 HAIIUX JHEH B 3THUYECKUX
npakTukax. Ha koBep KiIagyT yMmepluero, UM IOKpPBHIBAlOT TpaypHbIC HO-
CUJIKU U TeJI0 ycomiero. MOTHUB KOBpa, MOKPHIBAIOIIET0 MOTUITYy — aJlTIO-
3Ws Ha JPEBHUH 00psa — cTaj 00pa3HOW OCHOBOW MO3aWKH HaaArpoOHOTO
mamsaTHHKA Pynonsdy HypueBy Ha pycckom kimanoumie B CeH-)XKeHeBbheB-
ne-bya.

W3o0pa3urenbHblii 1 OpHAMEHTAIBHBIN P a3apBIKCKOTO KOBPA TaKkKe
CBHUJICTENILCTBYET O €r0 CBSA3M C 3ayNOKOMHBIM KyJIBTOM: Ha Kaiime m300pa-
KEHa IMPOLECCHs U3 YePeryIOLIUXCS CHEIIMBIINXCS U KOHHBIX BCAJTHUKOB,
JIBUTarOIuUXcs cieBa HampaBo. A. B. [TofocuHOB yka3bIBaeT Ha CBS3b IIpaK-
TUKU IBIKCHHS BOKPYI anTapsi B IPEBHEM M COBPEMEHHOM BOCTOYHO-
XPUCTHAHCKOM XpaMe€ U IMacXajbHOM IPOLECCHMH BOKPYI Xpama HaKaHyHe
Bockpecenus ¢ 3ayrmOKOMHBIMY LIECTBUSAMHU MPOTHB JIBHKEHUS COJIHIIA, Xa-
PaKTEepHBIMHU JUIA ApeBHEHIINX Tpanuuuid. Tak, B KadyecTBe MpHUMepa morpe-
OanpHO oOpsimHOCTH A. B. [lo0CHHOB NMPUBOIUT aHTHYHBIA PUTYal PHUC-
TaHUW BOKPYT MOTHJIBI YMEpILEro repos, ONMCAHHBIA I'oMepoM B clLEHE
norpeGenus ITorpokna’.

HanHas cBsA3b MKOHOrpaduy Ma3apbIKCKOTO KOBPa U PUTYaJIbHBIX I10-
rpebabHBIX 00XOMI0OB W PHUCTAHWM KaK OJHOTO W3 HamOoJiee apXandHBIX
Croco0OB MOJICTMPOBAHUS CAaKpaJbHOTO MPOCTPAHCTBA IOATBEPKIACT
JIPEBHOCTh pacCMaTpPHBAEMOT0 NPUHIMIIA WCHOIb30BaHMA KoBpa. [locie-
IYIOIME OPHAMEHTAJIbHBIE CUCTEMBI, XapaKTEePHBIE AJIs1 KOBPOBOTO JIEKOPa,
TaK)Xe CBUIETENIBCTBYIOT O KOHLENTYaJlbHOH OOOCHOBAHHOCTH HCIIONB30-
BaHUsl KOBPOB B morpebanbHoM 00psae. Tak, cylmiecTByIOT HECOMHEHHBIE
napajuield MEeXIy CUMBOJIMKOH, a B Pslie caydacB U o0LIed KOMIIO3uIuei
MYCYJIbMAaHCKHX MOJHMTBEHHBIX KOBPOB M MYCYJbMaHCKHX HaATrpOOHBIX
NaMSITHUKOB (MOTHB apKH Ha KAMEHHBIX CTellaX; H300paKeHHs JaMIIbl (Ju-
paxa), ApeBa KW3HH, KyBIIWHA (KyMraHa), TpeOH).

! CMm. craThio B HacTOSIIEM coopuuke: Ilodocunos A. B. Jlutyprudeckoe ABIKEHHE B Ca-
KpaJIbHOM NPOCTPAHCTBE: 00 aHTUYHBIX UCTOKaX BOCTOYHOXPHUCTHAHCKOH OOPSIHOCTH.



222 11. P. I'amsamosa

CAKPAJIbHOE ITPOCTPAHCTBO U CEMAHTHKA
HNKOHOI'PA®HI BOCTOYHOI'O KOBPA

B no3gHedmux KyJabTypHBIX TPAJAMIUSAX KOBEP MOJYUYUIT YCTOWUYHBYIO
CEMaHTHYeCKyl0 Harpy3ky. OH sBisercs oO0pa3oM-3HAKOM OIpeesIeHHON
MPOCTPAaHCTBEHHON cepbl U MUPA, YTO HAILIO CBOC BHIPAKCHHUE KaK B KOM-
MO3UIMOHHBIX ¥ OpPHAMEHTAIBHBIX MPUHIUIIAX JeKopa KOBpa, TaK W B Tpa-
JUITH €r0 MU(POTIO3TUYSCKOTO BOCIPUATHS.

A. Can u, B uMpokoM cmbiciie, Pait — 3To nomuHupyromui odpa3 B Mu-
(onoremMe KoBpa: TEPBHIA, COrNIAacHO JereHne, koBep — «Becna Xocposa»
CacaHWICKOTO TpaBUTeNs XOocpoBa AHyIHMpBaHa — OBIT CO3/1aH, YTOOBI Ha-
MMOMHHATH €My 3UMOU 0 JieTHeM cazae. KoBep ObLT yKpaleH KeMIyroM, apa-
TOLEHHBIMU KaMHsIMU. VccnenoBaTenu ycMaTpUBalOT NPEEMCTBEHHOCTh 3TOU
KOHILICTILIUUA «KOBEP-Caj» B IMO3IHEUIIEH MyCyJIbMaHCKOW TpaJWIlM{, B Tak
Ha3bIBAEMbIX KOBPAX C CaJOBbIM PUCYHKOM, HKOHOIpa(Usi KOTOPBIX 00YCIIOB-
JieHa omucaHueM paiickux canoB B Kopane. B kopanuueckoit cype «Paxmany
OMNMCHIBAIOTCS YEThIpE paicKux caja. B kaxxaoMm cany HaxOOUTCS MO UCTOY-
HUKy. [ maBHBIM BomoemoM Past sBisieTcst Kaycap, Kyna crekaroTcs Bce HeOec-
Hbele peku. Tam pactyT nepeBbs Cuap u Tak HaszbiBaeMblil «Cuap KpaiHero
Tpe/iena» — r7IaBHOE paiickoe aepeBo’. B psjie cilydacs B «CagoOBBIX KOBPAx»
JTAHHOE OIKCAaHUE BOCIPOU3BOAUTCSA C MOMOIUBIO YCIOBHO-PEATUCTUYECKUX
M300pa3UTENBHBIX CPEACTB, OMU3KUX CpPEIHEBEKOBON MHUHMATIOpE, B IIpy-
TUX — OpHAMEHTAJIBHO-ACKOpPaTUBHBIMU cpeacTBamu. C ujeeil Pas cBsizaHbl
TaKMe XapaKTEpHbIE JUIsI KOBPOBOIO MCKYCCTBA MOTHBBI, KaK IPEBO >KU3HU U
Baza C [[BETaMHU.

[IpencraBienue 0 MEPOBOM JIpEBE Kak O CBOCOOPA3HOW BEpTHKAJH, CO-
SAVHAONIEH pa3iudHble cephl, OBUIO MIMPOKO PACIPOCTPAHEHO B JPEB-
HEUIINX KyJbTypax U HAPOJIHOM UCKYCCTBE.

PacturenpHblil OpHAMEHT, XapaKTEPHBINA JJII KOBPOBOTO MCKYCCTBA, B
LIEJIOM CBsI3aH ¢ KoHUenmuei caga-Pas. Ho koBep — 3T0 He mpocTo 3HAK, a
YyBCTBEHHO, TAaKTHJIPHO M aCCOIMATHBHO BOCIIpHHUMaeMbIid apredakrt. Ko-
BEp KaK IIPeIMET B KYJBTYPHON TPaJIULIMK HCIaMa yCTOWYUBO CBSI3aH C UJIE-
eif caga, TpaBbl, 3€JICHU, BECHBI, 2 B KOHEYHOM UTOI'€ — PaNCKUX KYII.

Tema Pas peanusyercst He TOJIBKO B CUMBOJIHMYECKUX 3JIEMEHTAX, HO B ca-
MHUX 3CTCTHYCCKUX KauCCTBaX KOBpa: KpaCOTC IBCTOBBIX U PUTMHUYCCKUX CO-
YeTaHH, MATKOCTU IIEPCTH, TIaIKOCTH, OJIeCKe U TepeluBax IIeiKa, CBepKa-
HUHM 30II0THIX HUTEW. DTH YyJECHBIC TPEIMETHI, BHUIUMO, Ooiee Ipyrux
MIPOU3BEIEHU MPUKIATHOTO HCKYCCTBA COOTBETCTBYIOT MPEACTABICHUSIM O
paiickux cdepax. MoxkeT, MO3TOMY, COTJIACHO KOPAHMYECKUM OIHUCAHWSIM,
MIpaBEeIHUKYU, OJICTHIC B 3€JCHBIC OJICSHUS, BO3eKaT B Paro Ha paclIUTHIX JIo-

2 Ucnam. DHIMKIONEINIECKHIT cioBaps. M., 1991, c. 59.
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JKax U KoBpax. MHOTOKpaTHOE OObITphIBaHKE WeH Past v BrIiCIINX cdep pas-
BOpaYMBaeTcs Kak Obl Ha Pa3HBIX YPOBHSX, BCTYIAET B YePEqy CIIOKHBIX ac-
COIMAIIHIA.

Ynono6ienne KoBpa — YTy, TPaBbl — IIENKY XapaKTEepHBI JIJIsT BOC-
TOYHOMN MOY3UH U CKA30K".

b. lpyrast koMno3uuusi, B KOTOpPO peanu3yercs KOHLEMUHUS CaKpaib-
HOTO TIPOCTPAHCTBA, MCIIOJIB3YETCSI B MOJIMTBEHHBIX KOBpax (camiokaga —
apab., HamMa3Nnblk — Typ.). Ee ocHOBa — m3o0paskeHne MuxpaOHOU apkw,
CHUMBOIM3UPYIONIEH Uel0 BXoa (MU TMepexojia) B UHYIO MPOCTPaHCTBEH-
HyI0 chepy.

Wnes Bxoma xapakTepHa Ul MHXpa0a, KOTOpPBIM B psAae MeueTei
odopmisieTcss B BUje mopTana. HamomuHanne o Mupe, K KOTOPOMY CTpe-
MUTCSI TIPUOOIIUTECS MYyCYJIbMaHWH, TPOCTYHAaeT B IEKOPATUBHBIX U H30-
Opa3uTenbHBIX MOTHBAX MOJUTBEHHBIX KOBPOB.

CornacHo oxHON M3 HanOosee paHHUX KOMITO3HINHA, OCHOBHOE TIOJIE, 3a-
KIIIOYEHHOE B MUXPaOHYI0 apKy, OCTaeTCs TIOJTHOCTHIO CBOOOHEBIM OT JIEKOpa,
HECMOTps Ha, KaK TPaBUJIO, IBIITHBINA U OYeHbh OOTaThIi OpHAMEHT KaiMBI U
TPEYTroJILHBIX CEKTOPOB Hag apkoil. MccnenoBareny He pa3 oTMedan cBoeoOd-
pa3sHyI0 «HEIMO0O0Bb K IyCTOTE» B MPHUKIATHOM HCKYCCTBE MYCYJTbMaHCKHX
HApOJIOB, CTPEMJICHHE 3aIlOJIHUTH MPOCTPAHCTBO MpeaMera opHameHnToM. Ce-
MaHTHKa BBIIIECOIMCAHHOTO XYJOXKECTBEHHOTO MpPHEMa, CBSI3aHHOTO C HJIeei
TPAHCIIEHJEHTHOTO MPOCTPAHCTBA, PACKPBIBAETCSA B KOHTEKCTE TAaKOW KaTero-
pHH, KaK «COKpPBITHE TAaHOT0» U CBA3aHHOW C HEMl MU 3aBeChl. AHATU3UPYSI
SIBIICHUSI «COKPBITHS JINKQ» B CPEIHEBEKOBOW KyibType ucnama, 1. M. Hly-
KypoB Tak (hopMyIupyeT NaHHYI0 HpoOiieMy: «3aHaBeC MPU3BAaH OTMETUTH
CBOMM IPUCYTCTBUEM TPAHUILY MEXKIY BBIPa3MMbIM U HEBBIPA3HMBIM, MaTe-
pPHaTIBHBIM U TYXOBHBIM, (p€HOMEHAIFHBIM M TPAHCIEHJCHTHBIM. 3aBeca Kak
MOCPETHUK MEXIY JBYMs PEaTbHOCTSAMH IMPENEeTbHO Pa3BOIUT U HEpapXU3U-
PYeT X, HO B TO K€ CaMOe BpeMs 1 MaKCHMaJIbHO COJIM)KaeT /1Ba TUTaHa OJTHO-
ro obpaza. OTMETHM BMECTE C TEM, UTO 3aBeCa MBICIHUTCS HE TPOCTO 3HAKOM,

3 Meratopa «koBep — BTyt Tyr» B rasenn Xadmza:

B nHu, xOTa HAII JIYT HOKPHIT
PaiickuM nBeTynM KOBpoM,
KpaBuwuii ¢ myprypHbIM BUHOM
B cBetnoe nose noiiaem

(Knaccuueckast BoctouHast nmoasus. M., 1991, c. 483.)

nosTopsiercs B pydan Omapa Xaiisma:
BraxeH, KTo Ha KOBpPE CBEPKAIOIIETO JIyTa
Ipen xo3HsIMU HebOec He Beas CIyTa
[MoTsruBaeT cok GJIar0CIIOBEHHBIX JIO3
U rnagut 6epexHO MyIIUCTHII JIOKOH ApyTa.
(Tam xe, c. 163).
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0003HaYaeMbIM TaKIMH TEPMUHAMH, KaK ypaT U HUIIIAH, HO, CKOpee, CaKpalb-
HBIM 3HAKOM, 3HAKOM-CHMBOJIOM (ajlamar), BMEIIAIOIIUM B ceds 1 MaHude-
CTHPYIOILINM BCIO COBOKYITHOCTH SIBIIEHHI MHUpa (ajgaM) B IeJIOM M OJHOBpE-
MEHHO CKPBIBAIOIIMM HEYTO 00JIee CYIIeCTBEHHOE: MTOTAaCHHOE, HEBBIPA3UMOE,
HernocTuraeMoe». Kak cuuraeT mcciieioBareib, «OTCYTCTBHE PEallbHBIX, TyB-
CTBEHHO ITOCTUTAaEMbIX 3HAKOB TEM HE MEHee SIBIISIETCS SPKHM CBHUICTENBCT-
BOM 3HAKOBOW OIIEpAIlMH, CXBATHIBAIOIICH BBHICIINE, WHOOBITUMHBIC W3MEpe-
HUS (Ka4eCTBCHHBIC U KOJMYCCTBEHHBIC) OOBEKTa NOCTHXKEeHUs. [lycrora
BCEIIa 3HAYMMA, OHA CHMBOJIMYHA» .

LlBeToBasi cCMMBOJIMKA BHYTPEHHETO MO MUXpaOHOW apKW MOJIUTBEH-
HBIX KOBPOB OTCHUIAET K KOHIIETITYAIHHBIM MapaMeTpaM CaKpaabHOU cdeprl.

3eneHbId, KpaCHBIN, OBl (KPeMOBBIii) — HanOoJIee YacTO BCTPEYar0-
IIFecs I[BeTa, KAKABIH M3 KOTOPHIX UMEET ONPEAEIeHHYI0 CHMBOIUIECKYIO
Harpy3Ky: 3eJCHBbIA — paliCKUi MBET, KPACHBIM — IAPCTBEHHBIN, OCIbIT —
MaKCHUMAaJIbHO 0€33HAKOBEIH I[BET, B TO K€ BPeMsl BMEIIAIOIINN B ce0s BeCh
I[BETOBOH CIIEKTp, aHAJOT cBeTa. B HaMaznmakaX OTTEHKH OEIOro WCHOJb3Y-
IOTCS U CaMOCTOSITENIbHO, M Kak ¢GoH mia MoTuBa «J[lpeBa xuzum». Ecmm
JIPyTHE IBETa BCTPEUAIOTCS B KOBPAX BCEX THIIOB, TO OENBI B HEMOJIMTBCH-
HBIX KOBpax IMOSBISIETCA KpailHe pelKo, Kak MPaBHIIO, B TeX, KOTOPHIE CBsI-
3aHBI ¢ 00psAAaMu mepexona u cepoil cakpanbHOro. Tak, Oenbie hOHBI H3-
BECTHBl B TYPKMEHCKHX acMallJIbIkax — KOBPOBBIX VKpalICHUSIX IS
BepOJIr0/1a, HA KOTOPOM HEBECTA €JIET B JIOM JKEHHXA BO BPEMsI CBaIbObI.

Cakpanmzarusi 0eJ10ro, ero UCIOIL30BaHUE B PUTYyallaX, B «00psmax Ie-
pexona» (cBanpba, Tpayp, MHMLIMAIMSA) XapaKTepHBI Ui MHOTHX HapOJOB
Mupa. MycyJibMaHe OTIPABIISIOTCS B Xa/DK — MAJIOMHUYECTBO K CBSITHIM
MecTaMm, B MekKy — B OeTbIX ofiey/1ax. bemnblii 1[BeT MMeeT mpsMoe OTHOIIIE-
HHUE K MUPY CaKpaibHOTO.

MOJIMTBEHHBI KOBEP Y CAKPAJILHOE ITPOCTPAHCTBO
B KYJIBTYPE HUCJIAMA.

OO0mrast HaPaBIEHHOCTh K OOKECTBEHHOMY M PaliCKOMY BO BpEeMs MO-
JIUTBBI pealin3yeTcsi Kak B MEHTAJIbHOM cdepe, Tak U B ONpeeICHHON opra-
HU3aI[UN MOJISAIIETOCS B POCTPAHCTRE.

OnHa u3 BaKHEHINX (QyHKIUI MOTUTBEHHOTO KOBPA — 3TO BBIACICHHE
MOJISIIETOCS B OCOOYIO 30HY, OTHENICHWE OT BHEIIHEro OOBIJCHHOTO MHpA.
O0o3Hauasi HamMpaBJICHHE B CTOPOHY TIJIaBHOW CBATHIHU Mcimama, K cakpalib-
HOMY MPOCTPAHCTBY Xpama an-Ka'0a, MOJIMTBEHHBIH KOBEp BBHIMONHSIET (HYHK-
[IUI0 OPTaHM3aIlM{ YelIOBEKA B STOM BHEIHEM BIIOJHE PEaIbHOM MPOCTpaH-

4 Hlykypos III. M. O6 nzobpakeHnu mpopoka Myxammena u mpoGiieMe COKPBITHS JIMKa B
cpenHeBeKOBOH KynbType ucnama / Cyusm B KOHTEKCTe MyCyJIBMAaHCKOH KyJIbTypsl. M.,
1989, c. 252-267.
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ctBe. Ilpu 3TOM yenoBek MpUOOIIAETCs K OMpPEeIeHHOMY JYXOBHOMY MHUPY
Y OKa3bIBAaETCS BKJIFOYEHHBIM B COLMYM, WIEHBI KOTOPOTO OOJIAJar0T €Iu-
HBIMH JTYXOBHBIMH OCHOBamH. lIpocTpaHcTBeHHas cdepa «an-Macmkua an-
Xapam» — «3ampeTHON MeueTH», B IIEHTPE KOTOPOH pacmoiioKeHa ai-
Ka'6a, — sBnsieTcsl CIOXXHBIM CakpaJbHBIM KOMIUIEKCOM. XpaMm aji-Ka'Oa
OBUT OCHOBaH emie AZaMoOM W TIOCTpoeH mpopokoMm HoOparmmom (ABpaa-
MoMm). CoriacHo mpeAcTaBiIeHUIM MycCyJbMaH, pooOpassl an-Ka'osr u Ko-
paHa HaXxOAATCS B BBICHIMX cdepax MyCyJIbMaHCKoro pas. B paiickux wuc-
TOYHWKaX OepyT CBOE HAyall0o W BOJABI CBSIICHHOTO HCTOYHWKA 3am3am,
HaxoJsmerocs psagom ¢ an-Ka'ooit. B Boctounsrit yroi an-Ka'6sr BMOHTHpPO-
BaH TAaK HA3bIBAEMBIN «YEPHBII KaMEHb» — «aJI-XaJKap ajl-acBajay. KaMmeHb
3TOT, COTJIACHO TPEJICTaBICHUEM MYCYJIbMaH, — O€Ibli SIXOHT W3 pas, Ja-
poBaHHBIA AJaxoM AjamMy M MOYEPHEBIIUM OT YEJIOBEUYECKHUX I'pexoB. B
rIIyOWHE 3TOro KaMHS MOKHO PAacCMOTpETh pail. YBHUIAEBIIMNA pail JOJKEH
Ty/la HOMAacTh nocie cMepTH . CUMTaeTCs, 4TO 371ech JKe T0XOpoHeHs! McMa-
Wi (HaIloMHUM, 4TO, COTJIACHO MYCYJIbMaHCKOH Tpaauliuu, nMeHHo Mcman-
na mpopok MoOparum, cnemys BeneHuio BeeBbimHero, codupaiics IpruHECTH B
JKEpTBY) U ero MaTh Xamxkap. Ha npoTsbkeHHe MHOTUX BEKOB 371€Ch MTPOUC-
XOJIUT OJTHO U TOXKE O0PSAIOBOE, TIIyOOKO CUMBOJIMYHOE, TECHO CBSI3aHHOE C
MpoOJIeMON CO3AaHMS CaKPaTBHBIX IMPOCTPAHCTB JIEHCTBO — «TaBad», 00-
X0l TaJIoMHUKaMu Xpama. OOImas HampaBJICHHOCTh K OOXECTBEHHOMY U
paiickoMy BO BpeMSI MOJIMTBEI pealu3yeTcsl Kak B MECHTaJIbHOH cdepe, Tak
B OIPEIeICHHON OpPraHM3alliy MOJIAIIETOCS B IPOCTpaHCcTBe. MIMEHHO 3 THM
yCTpeMJIeHHeM OOYCIIOBJIEHbI CHMBOJIMKA MOJHTBEHHOTO KOBpa, CHOCOOBI
€ro UCIONB30BaHHA U PYHKIMH, KOTOPHIMHU OH HaJIENAETCS.

B crarbe «Konmemnmust mpoctpancTBa B UCIaMcKoM Mupey Hamxum ynu-
Jur bammar Tak xapakTepu3yeT 3TO o0Iiee MpPOCTPaHCTBEHHO-IyXOBHOE
ycTpeMIleHre BO BpeMsi MOJIUTBEL: «Ho K uemy ke oOpallieHbl 3TH B3TIISIIbI?..
3nmech HET, COOCTBEHHO, MEYETH, HO 3TO MECTO Kak OBl YTBEp)KIAaeT CYIIeCT-
BOBaHHE TEPPUTOPUH HCJIaMa B €ro MPOCTPAHCTBEHHOM W MCTOPHYECKOM H3-
MepeHusiXx. MOXHO CKazaTh, YTO 3TO CHMBOJIMYECKass MEUeTh, NMpU3BaHHAA
CIJIAYMBaTh PEUTHO3HYIO 00ImuHY. 1160 Touka oTcueTa B Mekke — 3TO Bce-
TO JIWIIH BEPTUKAIb, yKa3bIBAIOIIasl HanpasieHue Kk BeepbimHemy. OTcrona u
MIPUHAAJIEKHOCTh K OOIIMHE OTpeeNseTcd He 3aHMMaeMol TeppuTopueil, He
ucTopuell u He reorpadueli, a B IEpBYIO OYepeb OTHOIICHHEM K 3TOU BepTHU-
KaJbHOW OCH, KOTOpas JOJDKHA HAIIOMHHATH O CYIIECTBOBAHHMHM WHOTO W3Me-
penus. B mo6om apyrom Mecte (kpomMe MEKKH) MyCyJIbMaHE MOJISITCS B He-
MOCPEACTBEHHON ONM30CTH IpyT OT Jpyra. Paapl pacmonaraioTcs IoTHO, HE
OCTaBIISII MEXKIY COOOM ITyCTOTO MPOCTPAHCTBA, YTO OOBSCHSET MPOCTPAHCT-
BeHHYI0 ¢opmy MedeTH. Ho 9To ske mponcxoanT, KOTa OHM OKa3bIBAIOTCS B

5 Ucnam. DHIMKIONEINIECKHIA cioBaps. M., 1991.
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Mexkke? B koHIle myTemecTBusa KpyT 3aMbIKaeTcst BOKpyT an-Ka'obl. Mexkka —
3TO €IMHCTBEHHOE MECTO B MHpE, TI€ MYCYJIbMaHE MOJATCS, CTOS BOKPYT
cBsThIHH. [IpsAMast THHHS CUMBOJIMUECKH IPEBPAIIaeTCst B Kpyr»'.

OTy AyXOBHO-IIPOCTPAHCTBEHHYIO CTPYKTYpPY MOXKHO MpPEICTaBUTh U
KaK CUCTEMY OTPOMHBIX CHMBOJINYECKHX KPYTOB (IIpH 3TOM OTIAEIBbHBIN psin
MOJISIIIUXCST ABJSIET cOOOM CErMEHT, HEeOOJBIIOW OTPE30K OKPY>KHOCTH),
pacxoIAuIuxcs Mo Beell 3emMiie OT OCHOBHOW TOYKHM HIIM BEKTOpA.

«KOBEP-ITPECTOJI» — ITYTU MOJAEJIUPOBAHM S CAKPAJILHOTO
MMPOCTPAHCTBA 1 OCOBEHHOCTU EI'O CTPYKTVYPHI.

[TomoxkeHne cakpaidbHOTO (MM CaKpaIM3yeMOro Ha BpeMs pUTyaia) |,
YTO CEMaHTHYECKH POACTBEHHO, IAPCTBEHHOIO JIMIIA HA KOBPE MOXKHO CUH-
TaTh KyJIbTYPHON YHHUBEpCAIHEH: BOCTOYHBIC IPABUTENU, PYKOBOIAUTEIH
cybuiCKHX OpaTcTB M300paKarOTCS B CPEIHEBEKOBOM NMEPCHICKOW MHHHA-
TIOpe cUIAIUMHU Ha KoBpax. Cyduiickue meitxu 0003Ha9ar0TCs] TEPMHUHOM
«BOCCEIAIOIIUI Ha camkokane (MOJUTBEHHOM KOBpE)», NP 3TOM MOJIHT-
BEHHBII KOBEP CUUTAETCS JYXOBHBIM TPOHOM M TIEPENaeTCs OT OCHOBATEIs
GpaTCTBA €ro PyKOBOIUTEISAM .

Wnpniickas cpenHeBeKOBas MUHHATIOpA JEMOHCTPUPYET XapaKTepHYIO
TPaIUIUIO TIOSBIICHUS TPABUTEIIA TIEpe]l HapoaoM Ha OalKoHE, YKPaIIeHHOM
KOBpPOM. /3 KOBPOB MOTYT COOPYXaThCsS MOJIOTH, HABECHI, T0J] KOTOPHIMH
HAXOJUTCS TPaBUTENb.

CyOBeKT puTyana He IPOCTO «BBLACIAETCS» C MOMOIIBIO KOBpa B 0CO-
Oyro ctepy caxpampHOTO. Yepes KoBep 3TO MPOCTPAHCTBO BHICTPAMBAETCS
COTJIACHO CYIIECTBYIOIIMM MPEACTABICHUSIM O €ro CTPYKTYpe U XapakKTepe.
He yrny0Onsisice B TaHHOM cTaTbe B CHCTEMY AOKa3aTelbCTB, KOTopas Oblia
MHOW OCHOBaHa Ha MaTepuayie (PONBKIOPHBIX MPEICTABICHUI IarecTaHIeB
Y TPaAWIAOHHBIX XEHCKUX YKpalleHnHd, MHEe OBl XOTeJI0Ch ONHcaTh Hambo-
nee oOmIMe MapameTpbl W XapaKTePUCTUKH MHOOBITUIHOTO MPOCTPAHCTBA.
DT0, B IEPBYIO 04Yepe/ib, «BBIKIIOUEHHOCTE» M3 HaIIel (T. €. JeHCTBYIONIeH
B TIpEJeNIaX PeasbHOTO MPOCTPAHCTBA KU3HH YEIOBEKa Ha 3€MIJIE) CHCTEMBI
MPOCTPAHCTBEHHBIX KOOPIUHAT C TOYHBIM 0003HAaUCHHEM Bepxa, HU3a (Bep-
THUKallb) U CTOPOH cBeTa (Topu3oHTalb). COOTBETCTBEHHO HCKIIIOYAETCS
MIPUBBIYHAS CHCTEMa OPUEHTAIINH TI0 COJHILY U CTOpoHaM cBera. CTpyKTypa
WHOOBITUHHOTO TIPOCTPAHCTBA BBICTpAaMBAaeTCd W3 M3MEHEHHS IPaBo-
JIEBOCTOPOHHEH OpHEHTAIlMHM YeJOBEKa Ha IPOTUBOIIOJIOXKHYIO, 0OpaTHYIO.
[Ipu 3TOM MEHsIeTCSl He TOJNBKO MUP, HO ¥ TIPUHITUITE OPTaHU3aIlUHU €T0 TIPO-
crparcTBa. OHO CTAaHOBUTCS JIAOMPHHTOOOPA3HBIM, H30THYTHIM, CIIOKHBIM.

8 Bammam Hadocum yo-Hun. KoHuenuus mpocTpaHcTBa B HCiaMckoM Mupe / KynsTypa.
1983. Ne 1, c. 49.
7 Ucnam. DHIMKIONEINIECKHIA cioBaps. M., 1991, c. 203.
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B HeM Bo3MOKHA TOJIBKO OJHa CUCTEMa OpHUCHTAIlNK, @ UMCHHO, TOJIBKO OT-
HOCHUTEIHHO MPABOTO-JICBOT0. J[BH)KEHHE e BIPABO HITH BICBO MOXKET OBITh
TOJILKO KPYKEHUEM BOKPYT CBOECH OCH WM CIIeIOBaHUEM IO Kpyry. Takum
00pa3oM, 1 OCHOBHOI CITOCO0 Mepe/BUKEHHUS B 3TOM IPOCTPAHCTBE CBSA3aH
CO crupaneo0pa3HbIMU, KPYTOBBIMH JABMKCHUSIMH H TIOJIETOM, YTO OOBSICHS-
€T YHHUBEPCAIbHBIC OOPSIOBBIC MPHUHIUIBI 00XOM0B, KPYUYCHHH, KPYTOBBIX
TAaHIEB, XapaKTCPHbIC IJI1 MHOXXECTBA KaK apXandCCKUX, TaK U HO3IIHeI>i].HPIX
puryanos®. Bojee TOro, CUMMETPHUHBIC U CIIHPATICOOPa3HBIE MOTHBBI TECHO
COTPSDKEHBI U SIBJSIFOTCS B3aMMOOOYCIIOBICHHBIMU KaK Ha W300pa3uTellb-
HOM, TaK U ep(hOpPMaTHBHOM YPOBHSX .

Jnsi moHMMaHUS XapakTepa 3TOr0 MPOCTPAaHCTBA 0CO00E 3HAuYCHHE
umeroT npusecHHbie 1. JI. @pe3epoM cBeneHus o Tady, pacmpoCTpaHEH-
HBIX Y psJia apXauvHbIX M JIPEBHUX HAPOJIOB, KOTOPHIE KacaloTcsi «Ooro-
Lapei», JeByIIeK B IEPUOJ IIOJIOBOTO CO3PEBAHUS, XKECHILNH B IEPUOJ PUTY-
aIbHOW HEYMCTOTHI, & UMEHHO: 3alpeT Ha KacaHWe 3eMJIM U 3aIllpeT Ha COJIH-
ne'’. Jlanuoe TaGy MPOSBISIOCH B:

a) PUTYyalIbHOM 3aTOYCHHUH B CIICIHMATBHBIX MECTaX — 3aKPBITHIX, TEC-
HBIX, OYCHb TEMHBIX TIOMELICHUSAX, B XpaMax WJIHM B CIIEHAJbHBIX raMaKax,
B MOJBEIICHHOM MEXIy HeOOM M 3emiieil cocTosiHMH. TakuM o0pa3zom,
COJIHIIC U 3eMJIsI, BEpX M HHU3 «HCKITIOYAITUCh» U3 CHCTEMbI KOOPMHAT TJIaB-
HOT'O CyObeKTa pUTyasia, KOTOPbI OKa3bIBAJICs Kak Obl BHE PEANbHBIX MPO-
CTPaHCTBEHHBIX OTHOIICHHI;

0) 3ampeTe CTymaTh Ha 3€MIIIO, Y€MY COOTBETCTBOBANl DS JCHCTBHIA:
CHJICHHEC Ha CIICHHMAJIbHOM BBICOKOM ITOMOCTE, XOXKICHHUEC TOJIBKO ITIO CIICIIH-
AIbHBIM HOKPBITHAM, KOBpUKaM. [ TaBHOE JIMIIO pUTyaia NepeHOCHIIN Ha py-
Kax WM TPsAMO Ha TPOHE, Ha HOCUIIKaX. Tak, SMOHCKOTO MHKAI0 BHE TBOPIIA
MEPEHOCHITH Ha PYKax, a BO JIBOPIIC OH XOJHJI TOJIBKO MO 0cOOOW IIMHOBKE;
«NEPCUACKHUN BiaJblKa B CBOEM JBOPIIE XOAWI MO KOBpaM, MO KOTOPBIM HE
WMeEI MpaBa CTYNMUTh HUKTO JPYroW, a BHE JIBOPIIA OH pa3be3iKall Ha KoJec-
HULIE HJTH BEPXOM» .

B BbicTpanBaHuM U MOJEIMPOBAHUM aHATU3UPYEMOU MPOCTPAHCTBEH-
HOM CTPYKTYpBI KOBEp UTpaeT 0COOYIO0 POJIb, IPH 3TOM €ro (yHKIIHH MOTYT
coBMagaTh ¢ QYHKIMIMU APYTUX MPEIMETOB (IIMHOBKA, MATEPHsl, BHIIIUB-
Ka, IIKypa >XHBOTHOrO W Ap.). B naHHOM KOHTekcTe ocoboe 3HaueHHE
MUMEIOT: M30JSIIMS OT HIDKHEH cepbl — 3eMIIH, YKphIBaHHE T0Ja (BIUIOTh

§ I'amzamosa II. P. TpagumonHoe uckycctBo Jlarectana (Ha MaTepuaie KEHCKUX IOBEIHP-
HbIx ykpamenuid XVIII — nayana XX BB.). [luccepranus Ha coucKaHHe yYEHOH CTENCHU
KaHAMOaTa uckycctBoBeaeHus. M., 1989, c. 30-82. Aeroped. auc., c. 13—14.

° Ona oce. Apxamdaeckne TpamuIiM B HAPOJZHOM NCKOPATHBHO MPHKIAZHOM HCKyccTBe. K
npobiieMe KyJIbTypHOTro apxeruna. M., 2004, c. 102-116.

10 D@peszep /1. /]. «3on0tas BeTBb». M., 1986, c. 165, 201-203, 555-565, 567, 568.

"' Tam xKe, ¢. 555.
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JI0O COBPEMEHHOTO 00BIYasi PACCTHIIATH KOBPOBYIO JJOPOXKKY JJIS TJIaB rOCy-
JapcTB, KOTJa OHH CITyCKAaIOTCs ¢ Tpara camojeTa), popMHpOBaHKE MOJIOTa
HaJ TOJIOBOH, yKpalleHHe CTEH KOBPaMH KaK B CaKpaJbHBIX OMEHICHUSX,
TaKk ¥ B CaKpalM3yeMbIX Ha BpeMs puUTyana (KOMHaTa HEBECTHI, IIOMeIle-
HUe, T1e MPOXOIUT cBaab0a, MHUIUALNSA), UCTIOIb30BaHNE KOBPOB (Haps Ly
C TKaHSMH W BBIIIMBKaMM) B KauecTBE 3aBEC, YKpalleHHE KOBPOBBIMHU H3-
JeTUsIMU yYacTBYIOLIUX B PHUTyajie «areHTOBY» JABI)KEHUS (CIIelHaIbHBIC
HOCHJIKH, TIOTIOHBI I BEPXOBBIX JKUBOTHBIX, KOHEW, BEPOIIOIOB).

Cy1ecTByeT AOBOJIBLHO MHOI'O PaboT, MOCBSIIEHHBIX MpobiieMaMm ca-
KpaJau3aliy BBICIIETO UEPAPXUUECKOTO CTaTyca B TOCYJapCTBeE, B TOW WIH
MHON coluanbHON CTpykType. Ho Bompoc o mpuHIUMIAX CakpaabHO-IIPO-
CTPAHCTBEHHOTO MOJIOXKEHMSI TAKOIO JIMIA paccCMaTpUBaeTcs HedacTo. Me-
Iy T€M, YHUBEPCAIbHOE ONpPENEICHNUE TaKOTO MOJIOKEHNA, KaK HaX0XKe-
HUE Ha TpecTosie (TpoHe), UMeeT MPSIMOe OTHOIICHHE K MOJESIMPOBAHUIO
0c000r0 CakpanbHOTO MPOCTpaHCTBa. KOBPHI YacToO BHIMOIHSIOT (QYHKIHIO
IpecTojga M 3a4acTyl0 SBISAIOTCA HEOTHEMIIEMOM 4YacTbl0 KOMIIO3HLIUU
TPOHHOTO KOMILTeKca'”, CTpYKTypa KOTOPOTO CBSI3aHA C BHIMICONMHMCAHHOM
MPOCTPAaHCTBEHHOM cuctemoil. [lo-cyiecTBy, TpOH-IIPECTOJI, APCKOE Me-
CTO — 3TO U €CTh M30JIMNPOBAHHOE MECTO, BHICOKHI IIOMOCT, BBICOKOE Me-
cTO ¢ Oosiee MIM MEHee 3aKPBITHIM II0JIOIOM HajJ HUM, TO €CTh CHCTEMOI],
MOJEIUPYIOIIEH BBIIIEONUCAHHOE IPOCTPAHCTBO, U COOTBETCTBYIOLIEE
BBIILICONMCAHHBIM Taly, MpHYEM HOJIOT HE UMEET HUKAKOTO (YHKIHOHAIb-
HOr'0 3HAa4YeHMA, TaK KaK TPOH HAXOIUTCS BHYTPU KaKOro-Iu0o momerie-
Hus. PacnpocTpaHeHHBIN B KMBONUCU BO3pOXIE€HMS MOTHB HAXOXACHUS
TpoHa JleBbl Mapuu B Hullle, CMOJAEIUPOBAHHOM 10 TUILYy AJITAPHOM, MOJA-
YEpKUBAET CEMAHTHKY IpecTola Kak 30HBI cakpalbHOro. Llapckoe mecTo
MOJKET ObITh O(OPMIICHO B BUAE «XpaMIla» WIH CHEIUAIbHOW apXUTEK-
TypHO pa3paboTaHHONW KOMIIO3ULMHU. (B JaHHOM KOHTEKCTE MOXKET OBITh
IIpoaHaIN3UPOBaHa TPAIULIKS TOMELICHUS HKOH 1 OCOOCHHO U300paskeHUi
ZeBbl Mapuu B «XpaMIbpl», B HUIIH, UCIOJIB30BAHNE 3aBEC, IEJICH; XapaK-
TEPHBIII MOTUB €BPOIEHCKOW KUBOMHCH — MpeObiBaHue JeBbl Mapuu Ha
TpOHE C OangaxuHOM U T. 1.)

2 B «Cemn KpacaBuIax» HuzamMu koBep W MpecTon — aTpuOyTHl HACaTbHOW PaiCKON BO3-
T00JIeHHON napeBHya.

Kogep, npecton Hecau OHU B IeHb MalCKUi
Kak Oyaro ObUT ¢ KOBPOM MPECTOJT TOT PAHCKHIA.
Kosep noctianu, BOApY3HIH TPOH.

Bupenbem 3TuM OBLI 5 TOTPSICEH.

Boccena neBa ¢ mapcTBeHHOH Cyap00it
Hegectoro Ha TPOH CBO¥ 30J10TOM.
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KOBEP U [TPEOGPAYKEHHASI CPEJIA:
MAPKHPOBKA CAKPAJIbHOI CUTYALIUU
" OBPA30BAHUE CAKPAJIBHOI'O ITIPOCTPAHCTBA.

OyHKIMS KOBpa Kak MPeMeTa, BRICTPAUBAOIIETO ONPEeICHHYIO CpeIy
WM OTIpeNIeNIEHHBI MUp, XapaKTepHa He TOJbKO Juid BocTouHoil Tpaguuumy,
HO ¥ ISl XpUCTHAHCKOTO MHpa. KOBphI ObLIH 00s3aTENHHBIM aTPHOYTOM Me-
YeTeil v IBOPIIOB, HO OHU OBUIM XapaKTEpHBI U [ yOpaHCTBa IIEpKBeil.

Tak, B VI B. koBpbI 061N B CBsATOl Cohnnt KOHCTaHTHHOMOIBCKOI U BO
neopue IOctunnana B Koncrantunonosne. Llenas rpynma Typelkux KOBPOB
XVII-XVIII BB., B TOM 4KcClieé MOJUTBEHHBIX, IPOUCXOIUT U3 1iepkBeil TpaH-
CHJIbBaHUH. BOCTOUHBIE KOBPHI 4acTO M300pa’kajlCh B €BPOIEHCKOI KHUBO-
nucH, HaunHas ¢ Bo3poxxnenus. imenHo B sxuBonuicu Bo3poxkaeHuss MOXKHO
OTMETHTH JOCTATOYHO Y3KMH M HeOe3pa3IM4HBIN IS HAC KPYT CIOKETOB, B
KOTOPBIX HCHOJIB3YIOTCS KOBpBHL. OHH, TpEXIe BCEro, CBA3aHBI cO cepoii
0c000H CakpaJbHOW 3HAYMMOCTH. DTO — KOBPBI Ha TOPOTe IMOJ| IPECTOIOM
MazOHHBI C MJIAZICHIIEM, KOBPBI, YKPAIIAIONIAE anTaph, N KOBPHI B CIOMKETE
«bnarosemenne». OTMeTHM, 4TO B CrokeTe «biaroBemenue» 30Ha, 0003Ha-
YeHHasi KOBPOM, CTOJIb TaOyHpoBaHa, 4To, KaK MPaBUIIO, AaKe H300paKeHHbIH
371ech apxaHresa ['aBpuui1 He HapylIaeT ee npeesia Wik KacaeTcsl KOBpa JIUIIb
omHOU HoOTroW. JlymMaercs, 9To JaHHAss KOMIIO3HIIAS OTpakaeT 0oJiee paHHIO
MKOHOTpaQUIECKYI0 TPaAUIHMIO H CUCTEMY MapKHPOBKU CaKpaJbHOTO IIOJIO-
JKeHUs JIeBbl Mapuu, npeObiBaHusl ee B 0cOOOM HpocTpaHCcTBe. Tak cBOeoO-
pa3HBIA KOBPHK ITOJ HOTaMH JeBBI Mapuu m300paXkeH B Y CTIOKCKOM biaro-
BemieHuu U B ukoHe XII B. — «Bemkag [lanarusay.

B nmaHHOM KOHTEKCTE XOTENOCh OBl yKa3aTh HA XapaKTEePHYIO IS pycC-
CKOW MKOHOTIHCH 0COOCHHOCTh MKOHOTpaduu cloxeTa «braropemenns» —
9TO TOKPOBA HaJ M300paKEHUSAMH apXHUTEKTYPHI W ITOMEIIeHHE eBbl Ma-
pUU BHYTPHU «XpaMIlay, a apxaHrena ['aBpuuia Bo BHEITHEM POCTPAHCTBE.
Tpanuuus u3obOpaxkenus apxanrena ['aBpunna m 1eBl Mapuu Ha pa3HBIX
MOJIOBUHKAX IAPCKUX BpaT TaK)Ke CBUAETEIHCTBYET O muddepeHIHnaui 1
MPEANOYTUTENFHOM pPa3BeACHUH MPOCTPAHCTBEHHBIX 30H JI€BHI Mapuu u
apxanrena ['aBpumia. B kakoili-To Mepe 3Ta TpaAuLIMs COXpaHAIach U B
s)kuBonucu Bo3spoxaenus. Tak, neBa Mapusi momemaeTcss BHyTpU JoMalll-
HEro JIOKyca, a apXaHresl BOBHE €T0 HJIM MCIOJB3YIOTCS pa3lIndHOro poja
Tperpaasl.

KoBep mosiBisieTcst TaM, rie MbI CTalKHBaeMCsl C OOXKECTBEHHBIM, Y-
necHbiM. B «bnarosemnienun» Kapno KpuBennu KOBpbl YKpallalOT JIOTKHUIO
u TpuyMmdanbHyro apky (He ajuTio3us JIK 3TO Ha OoJiee paHHHI MOTHB apXu-

1* BriepBEle anTaph, yKpaLIeHHbIHA KOBPOM TAK HA3HIBAEMON KOHHHACKOI TPYIIIIBI, HOSBUICS BO
¢dpecke JIxorro B kanemte ApeHa B Ilagye (1304 r.): Dimand M. S. Peasant and Nomad
Rugs of Asia. London, 1961, p. 7-12.
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TEKTYPHBIX MMOKPOBOB B MKoHOorpaduu «brnarosenienus»?). Hapymras oObru-
HBIH MOPSIIOK PaclooKEeHUs IPEAMETOB MaTepuanbsHoro Mupa, K. Kpusen-
T MIOJYEPKHUBAET CAKPAJIBHOCTh CUTyaluu. bonee Toro, n300pa3uB BOJIHO-
o0pa3Hoe IBI)KEHHE KOBPOB, XyJOXKHHUK SCHO OOO3HAa4YMJ MOTHB BETpa, B
JAHHOM KOHTEKCTE MMEIOLIETO TIIyOOKO CHMBOJIMYECKOE 3HaueHue. J[Buxe-
HHE KPBUIbEB apxaHrena [ 'aBpuuia wim 4To-To eme Oojiee HEMOHATHOE, CBS-
3aHHOE C IOHSTHEM AyX — AYHOBEHUE — BETEpP, HAIIOJHUIIO IIPOCTPAHCTBO
3TOTO MOJIOTHA, 0003HAYMB OIWH M3 HauboJee CaKkpalbHBIX MOMEHTOB CBS-
UICHHOW UCTOPUHU.

B pabore Kapnauyuo oOpaleHHbIe K 3pUTENI0, pa3BeIICHHbIE HA Iapa-
neTe MocTa KOBPBI M300paKeHbI B CIIEHE TOP>KECTBEHHOTO MPOIAHUS CBS-
TOH YpcyJnbl U OpUHLA C UX POAUTEISIMU B BeHennanckoi AkageMuH.

OO0pBIJaif yKparmath KOBpaMH OKHA W OAIKOHBI B TOPOJIE BO BPEMS TTpa3 -
HHUKa ObUT HIMPOKO pacmpocTpaHeH Kak Ha Bocroke, Tak u B EBpone. U3BecTt-
HO, YTO BO BpeMsl NPa3AHUKOB, B TPAIULIMOHHOM OOIIECTBE TECHO CBSI3aHHBIX
C puTyanom, oopasyercst ocodast BpeMEeHHas U [IPOCTPAHCTBEHHAs CUTYaIHs, B
oopmieHnN KOTOPOH 3HAYMTENbHAS POJIb NPUHAIJIEKUT MIPUKIATHOMY HC-
KyccTBYy. KOBpBI paccTuiaroTcst 1 CBOpauMBarOTCs HE TOJIBKO B Mpa3iHUK, HO
U B YECTh MPHE3/1a TOCTEM.

AHaJIOTHUIO ATOMY SIBJICHHIO, [0 CBOEH MPHUPOJIE OUYEHDb JPEBHIOI0, MBI Ha-
XOIUM B (DOJIBKIOPHON TpaIUluU ceBepHOH YKpauHbl KoHIA XIX — Hauyana
XX BB. Hacenenue OacceifHa pekn Yk yKpamiano AOMa KOBPaMH TOJIBKO B
Npa3fAHUYHbIE U TpaypHbIC IHU (IIOKa3aTEIbHO €AMHCTBO B CHCTEME MOJEIHU-
POBaHU MPa3AHUYHON U TPpaypHO#H OOpSI0BOI CUTYyaIlUH), BEIBEIIUBAs X Ha
JKepasx. Berpedas moueTHBIX roctei, KOBpaMu 3acTWIIANH TOPOTY, UX pa3Be-
IMBAMK Ha 3a00pax M Kpeimax noMoB'*. 31ech MOTHOCTBIO AHTH(YHKIHO-
HaJIbHOE WCIIOJIB30BaHHE KOBPOB CBHUJIETEIBCTBYET O CEMAaHTHYECKOM 3HA4YU-
MocTh. V3MeHsist puBBIYHOE OOpMIICHHE (M, COOTBETCTBEHHO, CTPYKTYPY)
CPEeIBI-IPOCTPAHCTBA, OHH BBICTPAUBAIOT CBOM, COIVIACHBIN TaHHOM PUTYyallb-
HOH (B psizie CiTyyaeB — IPa3AHUYHOMN) CUTyalluyd MUPOIIOPSIOK.

KoBep nosiBiisieTcst TaM, I7ie MBI CTAIKHBaeMCsl C CaKpaJIbHBIM, 00)KecT-
BEHHBIM, YyJIeCHbIM. Mcronp30BaHue «UyJECHBIX» (OTIMYAIOLINXCS 0C000it
KpPacoTOl M CTWJIMCTHYECKH HEXapaKTEePHBIX IJIS JaHHOTO COLUYMa) Mpel-
METOB, NMPHUBE3EHHBIX M3 JAIBHUX (T. €. HEOOBIKHOBEHHBIX M JIaXKe IOYTH
BOJIIEOHBIX) CTPaH, B CAKPAIbHBIX CIOKETax B )KMBOMKCH Bo3poxaeHus —
OllHa U3 TeM, pa3padaThiBaeMbIX COBPEMEHHBIM HCKyCCTBO3HaHueM. Heynu-
BUTEJILHO, YTO OOpalieHue K 00pa3y BOCTOYHOIO KOBPA MOKET CTaTh OJHUM
Y3 HanpaBJIeHUI MOJO00OHBIX MITYIUH.

14 Hecmep A. XynoXeCcTBEHHOE KOBPOJECIHE CEBEpHOH YKpawHbl (OacceliH pekn Yx)
koH. XIX — nHau. XX BB. // IckycCTBO BOCTOUYHBIX KOBPOB. MaTepHabl MEXITyHAPOIHOTO
CHMIIO3MyMa II0 HCKYCCTBY BOCTOUYHBIX KOBpOB. baky, 1988, c. 191.
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B BocTOYHOM 1033MM YIOMUHAIOTCS TaK)Ke U KOBPHI, CBSI3aHHBIE C Hera-
TUBHOW CHMBOJHKOW. ['OpECTHBIM COOBITHSM COOTBETCTBYET CBOH MU
PEAMETOB:

Bort ka3Hu KOBCD IMOCHINAT MECKOM
Cam 1B ycTpalmTcs Npu BUAE Takom"’.

OTo BUJEHHE LapeBUYa M3 CKa3ku nodepu maguiaxa («Cempb Kpaca-
BUI» Huzamm) cmeHsieTcs mpu ero moOene Haa JUBAMH JAPYTHM H300pas3u-
TEJIBHBIM PSIIOM, B KOTOPOM OIISITH K€ OIPENIEIEeHHOE MECTO B MOAEITHUPOBa-
HUU NPOCTPAHCTBEHHOM CpeIbl UTPaArOT KOBPHI M TKAaHU, MAHMITYJISILUU C
KOTOPBIMU COOTBETCTBYIOT OOpPa30BaHHUIO HOBOM JYXOBHO-IIPOCTPAHCTBCH-
HOM CHUTYyallUH:

IIpuiuen oH k ropony uszaieka

U ¢ ropoackux BOpoOT copBaJ LIEKA.
CBepHyB UX, IOCIEUIWI CIIyTre OTAATh.
CkoHYaNack rpycTh, BOCKpECIa 0J1aroiath.

Hapon repost oceinan uperamu,
U BMur noma ykpacmimch KOBpaMI/Il6.

Xotenock OBl TIPOBECTH OMNPENEIICHHYIO TpaHb MEXIy 3HaueHHEM
MpeaMeTa B apXamdecKOW TPAJAHIINU U B MOCIEAYIONIEM PEIUTHO3HOM CO3-
Hanuu. Ecnu B cucTemMe apxandeckux MpeACTaBICHUH BEIb «peaibHO» 00-
JaaeT OMpeeIeHHBIMA (YHKIMSIMH, CIOCOOHOCTAMU U 0e3 KOHKPETHOTO
MpeaMeTa WIH MPEeIMETHBIX MaHUIYJSIIA HEBO3MOXKHO BBICTPOHUTH COOT-
BETCTBYIOILYIO IPOCTPAHCTBEHHYIO CUCTEMY KOOPAWHAT M COBEPIIUTH PUTY-
an, «HOPMAJIbHO» POJIUTHCS, JKEHUTHCS, BBI3JIOPOBETh, «HOPMAJIBHO» yMe-
peTh, T.€. OKa3aThCS BCTPOCHHBIM B WHOOBITHIHOE MPOCTPAHCTBO, TO B
MOHOTEHCTUYECKUX PETUTHO3HBIX TPAAMLHUAX CYIIECTBYEeT NMpUMAT TyXOB-
HOT0, MHTEJUIeKTyanbHoro. Ho u BHE pemurno3Hoil JOKTPUHBI YEOBEKY
CBOWMCTBEHHO OIYII[EHHE COOTBETCTBHUS BHEUIHHX (DOpPMaIbHBIX MPU3HAKOB
TIpeaIMeTa-BeNll U BHyTPEHHEH CyTH, OIIyIIeHHEe N3MEHEHHOW MPOCTPAHCT-
BEHHO-IYXOBHOI CpEeIbI-CUTyallUM B 3aBHCUMOCTU OT OKpY’KaIOLIUX €ro
00BEKTOB MPHUKIATHOTO HCKycCcTBa. COBEPIIECHHOMY MHPY COOTBETCTBYIOT
COBEpIIICHHBIE BEIIH, HAeaTbHON (hopMe — HaeabHas CyTh.

5 Husamu. Cemp kpacasu1l // Knaccudaeckast Boctounas moasust. M., 1991, c. 225.
16 Tam xKe, c. 284.
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Patimat R. Gamzatova
Institute of Art Studies, Moscow

THE ORIENTAL CARPET IN THE MAKING OF SACRED SPACES

As an object that models a certain spatial environment and embeds a
person in the sphere of the sacral, carpet has its own specific features and
might be ranked on a par with a whole complex of the artefacts which save
the same purposes but are created from different materials, i. e. mats, felt,
embroidery, loomworks, animal fells, and even wall-paintings and floor mo-
saic (a lot of old carpets reproduce the pattern of floor mosaics).

Both ritual carpets destined for prayers and any other carpets possess a
pronounced world-arranging or “cosmos-creating” function which is per-
formed in a special role that objects play in modeling the world and the
space according to the dominant religious or mythic and poetical world out-
look. An object is more than just a sign, or a symbol, even a microcosm rep-
resenting some macrostructures; it is an active part of the universe that or-
ders, systematises and organises the latter, as well as the space and the man
himself. In this article we try to reconstruct specific systems of sacred space
createdby means of carpet. It is essential to note that these systems are being
remodeled (recreated) through a number of ways of using carpet both on per-
formatory and iconographical levels. The difficulty lies as well in the fact
that we have analyzed peculiarities of functioning of carpets in various cul-
tural contexts, and, therefore, in sacred spaces that were created according to
diverse models (in passing it is important to say that in a number of cases
these models might reveal a great degree of similarity). In addition, a historic
and geographic area of investigated events is particularly vast. This way, on
the one hand, we have learnt of universality and stability of principles of us-
age and semantization of carpets as agents of modeling of spatial structures,
and, on the other hand, we have discovered an obvious methodological error.
Namely, while analyzing this or that sacred space, all its modeling compo-
nents (one of which might be carpet) should be studied as a whole like a sin-
gle complex; that is why one might run a separate article on each of subjects
or themes of the current article. Magic “flying carpets” might serve as a
scholarly and emotional dominant of perception of this information. These
“flying carpets” take a fairy tale hero from one spatial environment to an-
other one, for example, from our world to a fairyland. In some Daghestanian
fairy tales the concept of flight on a carpet is introduced: seeing the carpet on
a glade, the hero only has to step on it, and at the same movement he finds
himself in the fairy world.

That is to say that carpet is viewed by itself as a zone of sacred space
which can be carried on oneself and form/actualize upon necessity and by its
means “embed” a human in the system of “another” world.
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1. Carpet in the system of the obsequial cult — a way to the “different-
existence” space.

It is due to the function of carpet which was described above that car-
pets are used in the “rites of passage” in archaic and folklore traditions. The
most ancient carpet from those remained (researches date it with approxi-
mately 5" cent. B.C.) was discovered in a burial mound of Pazarik in Moun-
tainous Altai and is closely associated with obsequial cult, that is with the
system of transition of a dead person to another world and a different, spe-
cial space. The tradition of using carpets in the funeral cult is exceptionally
widespread throughout the world and was kept safe up to our days in ethni-
cal practices. In different cultures a body of a defunct is placed on a carpet.
Rugs were used to cover funeral stretches or body of a defunct.

The images represented on the carpet from the burial mound of Pazarik
(the edge of the carpet represents a procession of alternate dismounted and
mounted horsemen that are moving from left to right) point out its connec-
tion with the obsequial cult, and practice of ritual round on burial places and
galloping in a circle around tombs, as the most archaic ways of modelling
sacred space. Subsequent ornaments serve the décor of carpets also reveal a
conceptual validity of usage of carpets in obsequial rites: there are similari-
ties in symbolism, and, in the number of cases, also in general composition
of Moslem prayer rugs and Moslem tombs (e. g., a motive of an arch on
stone steles; a drawing of a lamp, the tree of life, a jug, a comb).

2. Sacred space and semantics of iconography of Oriental carpets.

In posterior cultural traditions carpet has acquired a certain stable se-
mantic meaning. It has become an image, a token of a very special world and
a very special space. That newly acquired feature of carpets has come to be
reflected in compositional and ornamental principles of décor, as well as in
the tradition of their mythical and poetical perception.

a) a garden and — from a wider viewpoint — Eden are the dominant
images in the mythologema (mythical concept) of carpet: the first legendary
carpet — “Spring Carpet of Chosroes” of Chosroes I, Ruler of Sasanid Iran,
was created to serve him during winter as a reminder of a summer garden;
carpets with a so-called garden drawing: their iconography was conditioned
with a description of the Paradise in the Koran (there is a description of four
Eden gardens in Rahman surah); a floral ornament: that is a characteristic of
the carpet art in general which was connected with the concept of a garden.
A multiple usage of the idea of Eden and the higher spheres is displayed as if
on different levels and enters a sequence of complex associations: assimila-
tion of carpet with a meadow and of grass with silk is typical for Oriental
poetry and fairy-tales. According to the Koran, righteous men in green
clothes recline on embroidered cushions and carpets in Eden.
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b) Another characteristic composition in which a concept of sacred
space is inherent to prayer rugs. The base of it is the image of a mihrab arch
which symbolizes the entrance (or transition) to another spatial sphere.

In one kind of the eldest compositions, the main field which is enclosed
in a mihrab arch is absolutely void of any kind of décor, in spite of a most
sumptuous ornament of the edge and triangular-shaped sectors over the arch.
It is more than once that researches pointed out to a singular dislike of the
emptyness in the Moslem art, their strive to fill a bare space of an object
with an ornament. The semantics of the art device described above is related
to the idea of transcendental space and it is revealed within the context of the
category called “concealment of the mysterious” (Sh. Shukurov) and the idea
of a veil which this category involves.

Colour symbolism of the inner field of a mihrab arch of prayer carpets
refers to conceptual parameters of the sacred sphere. Green which stands for
a garden, Eden, spring; red which is a royal colour; white (or cream) which
is an analogue of light being at the same time void of any meaning and rep-
resenting the whole colour spectrum — those are the dominant colours.

Sacralization of the white, its involvedness in the “rites of passage” (par-
ticularly, those of wedding, mourning, and pilgrimage) are inherent to many
nations of the world. Prayer Rug and sacred space in the Islamic culture.

Common orientation towards the divine and heavenly during a prayer is
realized both in the mental sphere and in a certain placement of a person
who is praying in the space according to sacred coordinates of the world.

3. Prayer carpet, on the one hand, places a prayer in a particular zone,
cutting him off the outer common world, while, from the other hand, it des-
ignates the direction to the main sanctuary of the Moslems, Al Ka’ba Temple
and the sacral complex of Madgid al Haram — The Forbidden Mosque —
and organizes a person in this outer, quite real world. By this time, a person
is introduced to a certain spiritual sphere and is included in the socium where
its members are united by the same spiritual foundations.

This spatial structure might be represented also as a system of huge
symbolic circles (at that, a separate row of prayers or an individual who is
bowing represent a segment, a short section of the circumference) which
spread on the earth from the central point or vector — the temple of Al
Ka’ba. It has been already for centuries that the same ritual, truly symbolic,
closely connected with the question of creating sacred space, ceremony
called “tavaf” (round on a temple performed by pilgrims) has been taking
place here (compare to clause 1 of the present article).

4. “Carpet-throne” — ways of modeling sacred space and same peculi-
arities of its structure.

Placement of a sacred (or sacralized for the time of a ritual), or a royal
person on a carpet might be considered as a cultural universal notion: Oriental



BocTounbrit KoBep B CO3JaHUM CAKPAJTBHBIX TIPOCTPAHCTB 235

rulers, heads of Sufia congregations are depicted on medieval Persian minia-
tures as sitting on carpets. Sheikhs of Sufia are denoted with the term “sitting
on a sajjad (prayer rug)”. At that, prayer carpet was “regarded as a spiritual
throne and was handed over by the founder of a brotherhood to its rulers”.

Indian medieval miniatures demonstrate a characteristic tradition of a
ruler appearing in front of his people on a balcony decorated with a carpet.
Carpets can serve to make curtains and canopy under which seats a ruler.

The subject of a ritual is not merely singled out by means of carpet and
placed in a certain sphere of the sacral. With the aid of carpet this special
world/special space is being constructed in accordance with valid concep-
tions of its structure and character. Without delving deeply into the system
of proofs in this article which is based on my studies of folklore notions of
Daghestan people and traditional female jewellery, I would like to dwell on
that another “different-existence” space and describe its most common fea-
tures and characteristics. Those are detached from our (that is, valid within
the real space of a human life on earth) system of spatial coordinates with
exact indications of the upper and lower parts (vertically) and parts of the
world (horizontally). Accordingly, a customary system of orientation by
the sun and parts of the world is excluded. The structure of “different-
existence” space is being built on the base of transition of the right/left ori-
entation of a human to a contrary reverse one or from changing right and
left. At that, not only one’s world is changing but also principles organiz-
ing one’s space. It becomes similar to a labyrinth — bent, and complex.
There is only one system of orientation, that of right/left, which is possible
within its limits. Consequently, the main way of transportation in this
space also involves spiral, circular movements and flight. That helps to un-
derstand the universal ritual principles of rounds, spinnings, circle dances
which are characteristic of a number of both archaic and posterior ceremo-
nies. Moreover, symmetric and spiral-shaped motives are closely con-
nected and they are interconditioned on the graphic as well as on the per-
formative levels.

A taboo described by G. G. Frazer helps to better understand the char-
acter of that kind of space. It was widespread among archaic and ancient
peoples, a taboo of “gods-kings”, girls in the period of pubescence, women
in ritual uncleanliness, namely: prohibition to touch (to contact in general)
the earth and ban of the sun.

The said taboo was implemented in the following ways: a) ritual im-
prisonment in special places, close, small, very dark quarters, in temples or
in special hammocks which were suspended in mid-air between the sky
and the earth; b) ban to walk on earth was accompanied by a lot of rites:
sitting on a specially devised high dais, walking only on special coverings
and rugs.
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In constructing and modeling of spatial structure under analyses carpet
conveys a special meaning, while its functions might coincide with those of
other objects (e. g. mat, textile, embroidery, animal fur rug, etc). In that con-
text the following facts have particular importance: isolation from the lower
sphere/earth — covering the floor; forming canopy over one’s head — ex-
clusion of the upper sphere; adorning of walls with carpets in sacral prem-
ises, as well as in sacralized for the time of a ritual (a room of a bride, a
place where a wedding or an initiation take place); using of carpets (along-
side with fabrics and embroidery) as curtains; adorning “agents” of move-
ment which participate in a ritual with carpets (special stretchers, horse-
clothes for saddle-horses, camels).

Here it is essential to note that a universal notion of a sacral position of
a sacralized person is the pose of being seated on a throne. Carpets usually
perform the function of thrones and frequently become an integral part of the
throne complex. Essentially, a throne, the “Tzar’s place” is an isolated post,
a high dominating dais with a canopy and with more or less closed drapery
over it or that is exactly the system which models a special space described
above and in accordance with the taboo previously mentioned. The canopy
and the drapery have no useful functional meaning as the throne is usually
placed inside quarters of any kind. The “Tzar’s place” may be also decorated
as a small temple or as a specially devised architectural composition within
some premises (in that context it is possible to analyze a tradition of placing
icons and, especially, images of the Virgin Mary in niches, special struc-
tures, using of drapery, shrouds, etc).

5. Carpet and transformed environment: marking a sacral situation and
forming a sacred space.

The function of carpet as an object creating a certain environment or a
particular atmosphere is characteristic not only for the Oriental culture, but
for the Christian world as well. Carpets were a compulsory appendage of
mosques and palaces but they also adorned churches. They were placed on
altars, pulpits, and parapets of Catholic cathedrals.

Oriental carpets were often depicted on paintings by European artists
starting from the Renaissance. In the different plots of the Renaissance paint-
ing they are involved in the sphere of a particular sacral meaning. Those are
carpets on the threshold under the throne of Madonna with the child, carpets
adorning the altar and carpets in the “Annunciation”. It is important to note
that in the “Annunciation” the zone marked with a carpet is a tabooed one
and, as a rule, the Archangel Gabriel does not cross its borders or he only
touches the carpet with one foot. I am of the opinion that the said composi-
tion reflects an earlier iconographic tradition and a system of marking of a
sacral position of the Virgin Mary — her being in sacred space. Thus, a pe-
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culiar carpet underfoot the Virgin Mary is depicted on the icon of the
“Ustyug Annunciation” and under the feet of the Virgin Mary on the icon of
“Great Panagia” of the 12™ cent.

In this context I would like to point out a peculiarity of the “Annuncia-
tion” subject that is characteristic for the Russian icon painting. On these
icons there are draperies (veils) over architectural compositions; the Virgin
Mary is depicted inside “a small temple” while the Archangel Gabriel is in
the outer area. A tradition of depicting the Archangel Gabriel and the Virgin
Mary on wings of the Royal Door of the Iconostasis also testifies of differen-
tiation and preferable separation of spatial zones of the Virgin Mary and the
Archangel Gabriel.

This tradition was preserved to a certain extent in paintings of the Ren-
aissance era. The Virgin Mary is placed inside a homely locus while the
Archangel is situated outside it or there are various barriers to separate them.

Very often carpet appears in paintings where we encounter the motives
of sacred, heavenly and miraculous things. Thus, in the “Annunciation” by
Carlo Crivelli carpets adorn a loggia and a triumphal arch (what is it but not
an allusion to an ancient plot of architectural coverings (veil) in the iconog-
raphy of the “Annunciation”?). By disturbing a customary order of place-
ment of objects in the material world, Carlo Crivelli only intensifies the sac-
ral meaning of the situation. Moreover, having depicted an undulation of
carpets, the painter has clearly shown that the wind was blowing and that
was highly symbolical. The movement of wings of the Archangel Gabriel or
something else, yet more complicated and connected with the notion of
“spirit — breath — wind”, has filled in the space of the painting thus mark-
ing one of the most sacral moments of the holy history.

A custom of adorning windows, balconies, parapets of bridges with car-
pets in the city during a feast was widespread both in the East and in Europe.
It is well known, that during a feast celebration in the traditional society,
closely connected with rituals, a particular time and space situation is
formed. The applied art plays a major role in its decoration and modeling.
Carpets are spread out and rolled up not only during a holiday or in honour
of arriving guests but also in days of mourning. Thus, at the end of the 19"
in the beginning of the 20" cent., in the Ukraine the population of the basin
of the river Uzh decorated houses with carpets both on festive or funeral
days, hanging them on poles. When meeting honoured guests, they spread
out carpets on the road, hanged them on gates and roofs of their houses. In
this case, a totally non-functional using of carpets serves as an evidence of
their semantic significance. Changing the habitual design and, consequently,
its environmental structure, they constructed their own universe around a
given situation (in a number of cases — the situation of a feast).
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I would like to draw a certain line between the meaning of an object in
archaic tradition and in monotheistic religious conceptions. If in the system
of archaic notions an object really possesses certain functions and it is im-
possible to built up a corresponding system of coordinates and perform a rit-
ual without a particular object and physical manipulations, to be born, get
married, die, that is to say, to be incorporated in the “different-existence”
spatial environment, then, in monotheistic religious traditions there is a cer-
tain primacy of the spiritual and intellectual.

It is inherent to a human to feel a correspondence between exterior for-
mal features of an object and its interior essence also beyond the confines of
a religious doctrine, to guess transformation of spatial and spiritual environ-
ment/situation depending upon objects of applied art surrounding him.
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2. MemxHyH Ha Moruie Jlevinn. Munnatiopa. Manus, cepennna XV B.
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3. HeusBectubiit xynoxxkHuk. [locmeptHsiii moprtper I'. Minemasu. Benrpus,
XVII B. bynanewr, HanuonanbHblil My3ei

4. Kosep ¢ canoBeiM pucynkoM. Cesepnsriii Upan, XVII-XVIII Bs.
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5. MoHMTBEHHBIN KOBEp C M300paKEHHEM YeThIpeX paiickux canoB. Upan. Koi-
Jekuusa xpama B Menxene
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6. MonuTBenHsIi koBep. Typuus, 1610 T.
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8. LlenTpanbHbiii Xpam Mekku — Anb Mapkug anmbXapam u an-Ka’oa
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9. Manu nokassiBaet baxpamy noptper Junapam. Munuatiopa snoxu Tumypu-
noB k moamam Anmmiepa HaBon. Xamca, «Cemb miaHeT
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10. Xamka Abnanmnax AHcapu Oecemyer ¢ jaepBUIIaMH. MUHHATIOpa K TIO3AMaM
Amuepa HaBou. Xamca, «M3ymnenue nmpaBegsbix». 1485 r.
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11. Yromenune Hocuda IIpekpacHoro. Munuatiopsl k mosmam Ajwmmepa Ha-
Bou. [luBan. Tabpu3, Hauamo X VI B.
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12. Tlepenecenue penukBuil u3 braroeemeHckoro B YcreHckuit cobop Moc-
koBckoro Kpemisa. Munuatiopa u3 «Kuuru o6 n3bpanun Ha napctso Mu-
xauna ®egoposuda Pomanosa». Poccusi, XVII B.

13. Ak6ap II B Kpacaom ¢opte B Arpe. Munnatiopa. Mamus, 1820 r. bubnwo-
Teka JIonnoHa



248 11. P. I'amsamosa

14. lomenuko ['mpnannaito. Manonna Ha tpone. Urtanus, cep. XV B. [anepes
Y ursr

15. 511 Ban Diik. Manonna kanonuka BaH nep Ilane. Hunepnanasi, 1436 r. Io-
poxackoii Mmy3seit bprorre
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16. Xanc Mewmnusr. MasoHHa co cBATHIMH. Hupepnanipsl, BTOpas MOJOBHHA
XV Beka. Anraprast komno3unus. HartmonaneHas ranepest, Jlongon

y 4

17. Buuenno ®nonmna. MafoHHa Ha TPOHE ¢ AByMs CBAThIMU. MTamus, 1480 r.



250 II. P. l'amsamosa

-

18. Kapno Kpusemnu. Bmaroeenienue co cBiaTeiM OMmuaueM. Wtamus, 1486 r.
HammonansHas ranepes, Jlonaon
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19. Burrope Kapnayuo. [Ipomanue cBatoir Ypeyinbl. M3 nukia KapTuH Ha TEMBI
13 XU3HU cB. Ypcyasl. Ckyona au Canra Ypcyna. Uranus, 1495 r. Ianepes
Benennanckoi AkaneMun
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20. Ukona Ycrroxkckoe bnarosemenne. Poccns, XII B. I'TT



252 II. P. l'amsamosa

21. Ukona Benukas [Tanarus. Poccus, ok. 1224 . I'TT



