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NEPOTOIINA ITPABOCJTIABHOTO ITPA3/THUKA:
O HAIIMOHAJIBHBIX TPAJUIIUAX
B CO3JIAHNN CAKPAJIbHBIX ITPOCTPAHCTB'

[Tockonpky HacTOAMMI COOPHUK MOCBAIIEH MpoOjIeMaM CO3HATEIbHO-
ro, aBTOPCKOT0, (POPMUPOBAHUS CAKPAJIBLHOTO MPOCTPAHCTBA, MHE KaXKETCSI
HEOOXOJUMBIM, IPEXKIe YeM MEPEHTH K PaCCMOTPEHHIO N30paHHbBIX IJIs aHa-
JIN3a TEKCTOB, BBICKA3aThCS IO MOBOJY CBOETO MOHUMAHUS «HEPOTOIIHNNY.

B cuny Moero mHTEpeca K MOHACTBIPCKOM apXEO0JOTUU U IOCTOSHHOMN
BOBJICYCHHOCTH B HCCIIEOBAHUS Ha TeppUTOpHH obOuTeneidd MOCKBBI, MHE
4acTO NMPUXOJUTCS HAOIIOAATh IPOLECC CO3JaHMS CaKpaJbHOTO HMPOCTPaH-
CTBa B €ro KakIOomHEBHOM TeueHnu. Ceiiuac g TakuxX HAOJIIOAECHHHA 0CO-
OCHHO MHOTO BO3MOYKHOCTEH: OKOHYaHHE MEepHOJa TOCyAapCTBEHHOro 0o-
robopyecTBa MpPHUBENO K AaKTHBHEHIIEH paldoTe IO BOCCTaHOBIICHHIO
MOJIHOCTBIO Pa3pyIICHHBIX WM OCKBEPHEHHBIX, YTPATUBIINUX BCE BHEIIHHE
MIpU3HAKK CBATOCTU XpaMoB. IIporecc ee BoccosznaHus IMpeACcTaeT BO Beel
MHOXECTBEHHOCTH HE3aMETHBIX, W3HAYalIbHO Kak OYyATO CIy4alHBIX, HO
MPUKJIAJIBIBAIOIIIUXCS OJIHA K APYTOM AeTanei.

Bot u3 Mycopa, ocTaBIIerocst OT 3MOXH PA3PYLIEHUH, U3BIEKIN YacTh
CTapoil MKOHBI MM pacnaTusa. Ee oTaaT B pyku pecTaBpaTOpoOB, TOMOTHS-
0T JI0 LIEJIOTO WJIM BCTABISIFOT B JOCTOMHOE HOBOE 00paMiICHHE, C KOTOPhIM
OHa cluBaeTcs (XOTS U He 70 KoHIa). [Imon pecraBpanyy nmomemaroT B Xpa-

! Jloxman Ha mpemnaraeMyro K 06CYKIEHHIO TeMy ObUI COCTABIECH KAk 3cce. B HeM ucTopu-
YeCKHe HCTOYHUKH CMEUIMBAINCH C BOCIIOMHHAHUSMU ¥ OCIUICTPUCTHYECKHMH COYMHE-
Husmu. Ho mpu myOGnukanuy crtaTeH MO JOKNAAy BO3HHKaeT mpobnema. IleuaraTs BTOpOIt
pa3 TMOJHOCTBIO M3/IaHHBII TEKCT OECCMBICTIEHHO, a PACIIUPATH €ro MPAKTUUECKH HEBO3-
MOXHO: 3CC€ CYMIECTBYIOT B OJWH pa3 3aJaHHO# ¢opme. [loaToMy HOBas cTaThs, MoJ TEM
e UMEHEM, IpeCTaBIseT COO0H HanbHelIIee pa3BUTHE TEMBI B O0Jiee «aKaaeMHIECKOM»)
HAIpaBJICHUH, C PACIIMPEHHBIM NTOJ00POM HCTOYHHKOB M 3aHOBO C(HOPMYIHPOBAHHBIMU
BEIBOJAMH. TEKCT caMoro JOKJIaaa 3/1eCh MMOBTOPSETCS TOJIBKO OTYACTH, a IIOTOMY ITOJHO-
CTBIO TeMy OOpPHCYIOT YHTATEIII0 TOJIBKO 00a MaTepHaa.
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M€ B TOM MeCTE, KOTOPO€ KaKeTCs HanOoJiee yIO0OHBIM IJIsl TIPUXO0KaH, TI0-
KIIOHAIOIIUXCS HOBOMY (HO CO CTaBIIMM PEIMKBUEH CTapbiM (pparMeHTOM)
Pacnstiro. CooTBeTCTBEHHO OMOPMIISIOT MPHIIETAIONINE CTEHBI, CJerKa
OTOpaXMBAIOT UX OT OCTAJIBHOTO Xpama 0apbepoM (aHaJIoeM, MTOICBEYHUKOM
U T. 11.) — ¥ HeOOIBLION (HO Ba)KHBII) 3JIEMEHT OCBSILIICHHOTO MPOCTPAaHCTBA
roToB. Bnpouem, 3T0 He KOHEI[ — B JallbHEHIIIEM ero OyayT yKpamarh MpH-
HOIICHUSIMH, YCIOXHSS MPUJICTAIONIYI0 JEKOPAIMI0 UM apXUTEKTypHOE 00-
pamienue. He mpoxoaut u roaa, kak BceoOlee BHUMaHUE oOpalaeTcs Ha
3TOT (hparMeHT, K HeMy MPHUKIAABIBAIOTCS KaK K CBATHIHU, U OH OBICTPO CTa-
HOBHUTCSA BXHOH peNrKBHEd MOHACTHIps. OH OBII MpenHa3HadeH K 3TOMY
YK€ CaMHUM OKa3aHHbIM €MY BHUMAaHUCM, CaMHUM BI)I60pOM U3 IMpovux
(hparMeHToOB, KOTOPHIX OOBIYHO OUYEHb MHOTO J2XKe B pa3pyLIICHHOM XpaMe.

He Bcsikast HaxoKa CTaAHOBUTCS PEIMKBUEN, HO B KaXKJIOJHEBHOM pajio-
CTHOH M OECKOHEYHO TpOTraTeJbHOH 3TOW paboTe Bce HIET B AEJ0, BCE NPH-
HUMaeTCsI KakK MpOsBIICHNE 0c000i 3a00Thl Hebec 00 YKpaleHUH MOHACTbI-
ps — W TPUHUMAETCS, pa3yMeercs, ¢ 0JIaroJapHOCThI0. JTO, MOBTOPSIO,
camMble pa3Hble W CIydailHble BEMIW, OT MOXKEPTBOBAHHBIX JParoIleHHBIX
KaMHEW Ui OKJIQJIOB M BBIHOCHBIX KPECTOB — 1O KEeM-JIMOO M3 MPHUXOXKaH
MIPUHECEHHOHN JIaMITbl, KOTOPOI OTHBIHE CYXKICHO OCBEIIaTh OJHY U3 €BIIO-
Tl MOHACTBIPS, WM Ja)ke MOJOMIEANINX K MECTY 1O pa3Mepy WM IBETY
KyCKOB Mpamopa 1 JiepeBa.

KoneuHo, He Bcs JeKopalusl CTONb K€ «HeEIUIaHUpyemas». MHoroe
MPOAYMBIBAETCS W MPAKTHYECKH BCE OOCYKAAETCs, APYroe CHEIHaIbHO 3a-
Ka3bIBaeTCs MPOo(eCCHOHATBHBIM XYA0KHUKAaM (MK, 10 KpalHed mepe, pe-
MecieHHuKaM). Ho u 31ech 3aka3umku, pa3ymeercs, OCTaroTcsl Ha YpPOBHE
CBOETO BKYyCa, BO3MOXKHOCTEH M, KOHEYHO, XYJO0KECTBEHHBIX TCHICHIIHMA
CBOETO CIJIOSl U CBOETO BpeMeHH. [1o nX mpHUXOoTH Ha OTpaxy TEMIUTOHA (CHO-
Ba Bce 0oJiee BXOJAIIETO B IIEPKOBHYIO «MOJAY») U Ha KapHU3BI BOKPYT HETO
«YCaXHMBAIOTCS» MPaMOPHBIE MITHUIIBI C JIAMIIAJAaMU B KITFOBAaX; CBOJBI H TIO-
TOJIKH TOKPBIBAIOTCS T€M WM APYTUM HAOOpPOM CIOXETOB M OPHAMEHTOB;
YMHOXAIOTCSI TIPeIMEThl MOKYITHOM MeOIMPOBKH. 3a PAcIiOIOKEHHUE BCETo
3TOTO B XpaMme CTOUT, 3a4acTylo, yKe He BKYC, a TpeOoBaHUs (HYHKIHUOHAIB-
HOTO XapakTepa — Tpex/e Bcero 00orociyxxeOHble, HO U Apyrue (TpedoBa-
HUs KoM(popTa, BOZMOKHOCTH y4yacTus M HaOIIOJeHNd 3a JTUTYpruei, HaKo-
Hell, TpeOOBaHMA, TaK CKa3aTb, AYXOBHOH TMTHEHBI Xpama, TaKHE Kak
MOTPEOHOCTh YCTPOMCTBA CYXHMX KOJIOALEB IS IpUeMa BOJBI OT OMOBEHUS
PYK B anTape M MBIThS TOJOB B HEM). DTH TPeOOBAaHUSI W OMPEICISIOT BO
MHOTOM KOHCTPYKLHIO, TUIAaHUPOBKY, apXUTEKTypHble (OpPMBI Xpama; OHU
(hopMyITUPYIOTCS KaK 3aKa3 JUIsl apXUTEKTOpa H/HIH CTPOUTEIIS.

Bce aTo0 BMecTe B3siTOE OyaeT, BUAUMO, Yepe3 KaKoe-TO BpeMs U3ydaTh-
¢Sl ICTOpPUKAaMM MCKyCCTBa Kak oOpaser meporonuu. Y 3to Oyzaer cipasen-
JUBO: BeAb 3a CO3JaHMEM IPOCTPAHCTBA 37€Chb CTOUT COUETaHHME BIIOJHE
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KOHKPETHBIX BOJIEU3BSABIICHUN — TaK JIU y>K BAXHO, OJHOTO MBI BHIUM 32
3TUM «PEXKHCCEepay WIH HECKOJIBKHX; JEHCTBYIOT OHHU BIIOJHE CO3HATEIHHO
WJIM CTIOHTAHHO; CO3IAI0T JIM CBOH «IIPOEKT» B (pOpMax peHecCaHCHOH Kpea-
TUBHOCTH, TIPOJYyMBIBast M pa3padaThiBas €ro CHavajla BUPTYaJIbHO O TOJ-
HOW TOTOBHOCTH B JICTAJISIX, WM PyKOBOJICTBYIOTCS OOJIee MPUCYIIICH BU3aH-
TUACKOW TpaAULIMK aAJUTUBHOMN JOTHMKON CTpouTenbcTBa . Tak WM MHAYeE,
32 pe3yJbTaTOM OyJeT MIPOCMAaTPUBATHCS P YCTOMYUBBIX KYJIBTYPHO-
HUCTOPUYECKUX CTEPEOTHUIIOB.

He MeHee 3HaunTENHHBI OHH U B IPYTUX (OPMax CO3IAHHS CBSILICHHOTO
MPOCTpaHCTBA — 3(eMepHBIX B €IUHWYHBIX MPOSBICHUSAX, HO YCTOHYUBO
€XKErOHO TOBTOPSIONIUXCS O(QOPMIICHHUSIX MPA3HUKOB I[EPKOBHOIO KaJiCH-
Japsi, MIPUCYIUX ONpeAeTICHHOW TEPPUTOPUN H OTIPEEIIEHHOMY, JUIUTEHHO-
My, TiepHoy. Poib XyZoKHIKa B CO3IaHUX TTPOCTPAHCTBA TAKUX CIIEKTAKIIEH,
MM0-MOEMY, HUKOTJ[a HE pacCMaTpHUBalIaCh — B TO BpEeMs KaK MaTepHal i ee
W3YYEHUS €CTh, U PE3yJIbTaThl aHAIM3a MOTYT OKa3aThCsl CBOETO POJIA «JICHCT-
BYIOIIIEH NEPOTONMYECKON MOJICITBIOY.

ITownck Tako¥ MOIENH W ONPEAEITHI UCXOIHBIN MTOCTYJIAT TaHHOW pado-
ThI: HEOOXOJAMMOCTh BKITIOYHUTH B 00JaCTh KyJIbTYPHO-UCTOPHUECKUX UCCIIe-
JIOBaHUW HAIMOHAJbHBIE (POPMBI OPOPMIIEHUS XPUCTHAHCKOTO OOTOCITyKe-
Hus. [lpm STOoM crnenyer HWCXOIUTh W3 OCO3HAHWSA TPEX CBOMCTB 3TOTO
odopmiieHus: 1) TOKaAIBHOTO («HAIMOHAIBLHOTO») KOJOpUTA; 2) IMOTPYKEeH-
HOCTH B MECTHBIN JaHamadT; 3) HaCBIIIEHHOCTU BCEr0 OOTOCITyXEeHUS de-
MEPHBIMH DJIEMEHTaMH, HETIOBTOPUMBIMHA W TPUHIMITAAIBHO HEBOCIIPOU3-
BOJUMBIMA Ha OCHOBE MAaTCPHAIbHBIX OCTAaTKOB. Takoe HampaBlieHHe
WCCIICJIOBAHUH, BUIIAIICE CBOCH 3aaueii u3yueHue 3()eMEPHBIX U JOKAIBHO
OKpAIIeHHBIX BAapHAaHTOB OOTOCIYXEHHS — JUTYPruu (B MEPBYIO ovepenb
MIPOIIECCHOHHON Kak 0oJjiee CBSI3aHHOM C IEepeABIKCHHEM B JIaHIIIA(TE),
MTOKJIOHCHUS PEITUKBUSM, COBEPIICHUS TAaMHCTB, — MOXET OBITh HA3BaHO
«CaKpanbHOH 3THOTpaduer» Uil «ITHOTpaduei HePOTOITHUNY.

2 AuTHBHSI npouece (OT aHTIL. fo add — 106aBNATh) — TePMHH, XapaKTePH3YIOIIHii 0Co-
OBIil THI HPOCKTHPOBAHMUS, NPHUCYIIHI CTPOUTEISIM CPEAHEBH3aHTHHCKOrO IepHoIa U He
TpeOyromuii 3apaHee MOArOTOBICHHOTO MPOEKTAa B COBPEMEHHOM IOHHMAaHHHU CJIOBA, TO
€CTh UePTEeXEH, B KOTOPBIX (PUKCHPYIOTCS JI0 Hadasla CTPOUTENECTBA Bee (JOpMEI OyayIero
3[aHUs, TaK YTO OCTAeTCS TOJIBKO CIIEOBaTh MM. AJJTUTHUBHBIN IIPOIECC IpEeAIoaract
pazBuTHe GoOpM IO Mepe UX CO3JaHus B MaTepuaje, KOrja pa3InyHbIe dJIeMEHTH 100aB-
JISIFOTCSL WIT yOMPAIOTCsl, @ HEKOTOPBIE M3 YK€ CYLIECTBYIOIINX BHIOM3MEHSIOTCS — aHa-
JIOTOM MOTYT CIIyXKMTb BasHUE M3 IJIMHbI MM, B MEHbIICH CTEIEHHU, BbIPAIIUBAHUE pacTe-
Huil. CTUMyJIaMH K IIOCTOSIHHBIM BHIOM3MEHEHMSM CIIyXaT BHELIHHE, Oonee WM MeHee
cirydaiiHbie GaKkTopbl, TaKHE Kak pocT (PHHAHCOBBIX BO3MOXKHOCTEH 3aKa34MKa, MOSIBICHUE
y HEro HOBBIX HOTPEOHOCTEH, OTKPBITHE MM HCYE3HOBEHHE MCTOYHMKOB MaTepUasoB, 00-
Hapy)KMBaeMBbIe CBOICTBAa MECTHOCTH (HampuMmep, HEOXKHJAHHBIC KadecTBa ITOYB) M T. IL
Cm. 06 atom: Qusterhout R. Master Builders of Byzantium. New Jersey, 1999; pyccknit
nepeBol: Ocmepxym P. Buzantuiickue crpourenu. Kues, 2005.
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XO0poIIo M3BECTHO, YTO CYIIECTBYET O0Ias cxema MOCTPOEHHs Mpo-
CTpaHCTBA XPUCTHAHCKOIO XpaMma, T. €. (YHKIHOHAIBHO NpeIHa3HAUYCHHOTO
IUIST OOTOCITYXKEHHUS apXUTEKTYPHOTO 00BheMa, HAChIIIaeMoro 0ojiee Wil Me-
Hee yCTONUYMBBIMHM CHMBOJHYECKHMH accouuanusMu. Ho He MeHee o4eBH-
JeH U (aKkT peanu3aldyl 3TOH CXEMbl HCKIIOYUTEIBHO B MCTOPHUYECKHX U,
Oonee TOro, B MECTHBIX, «HALIMOHATIBLHBIX» (opMmax. Jlaxe mpu 3amMcTBOBA-
HUSX TOTOBBIX (TO €CTh YYXKUX M BIIOJIHE CIIOKHUBIIHNXCS) BEPCUN PEIUTHO3-
HOM apXHUTEKTYphl OHa CPaBHUTEIBHO HEMONITO COXPaHSET YEpPThl «IIEpPBO-
ponctBa». I[loMCK MECTHBIX pEIIEHUH, OCO3HAHHBIM WJIM CIOHTaHHBIH,
3aHUMaeT He 0ojiee OFHOrO-ABYX IIOKOJICHHMH, MOYTH BCErZa 3aBEpILAsiCh
CO3JJaHUEM «HALMOHAJILHOI» BEPCUM BOCHPHUHATOrO Haciaenaus. B JlpesHei
Pycu, Hanpumep, 3T0 npouecc OBICTPOro 0TXo4a OT O0JIbIIUX cOOOPOB TUMA
CPEIHEBU3AHTUHCKUX U CO3/aHHE OJHOITIABOIO YETHIPEXCTOJIIHOTO Xpama C
JIEBATHIOJIBHBIM IUIAHOM, B OOJIMKE KOTOPOrO MHOTO TepepabOTaHHBIX pPo-
MaHCKHUX 3JIEMEHTOB, HO KOTOPBIH B IIEJIOM Yy>K€ BIIOJIHE OpUTHHAJIEH. SICHO,
YTO TOBOPUTH O BOSHUKHOBEHHH 3TOI'O THIIA B PE3yJbTaTe «BKYCOBOW» Iie-
pepaboTKK BU3aHTUIICKOTO 00pa3lia U CTPeMIICHUS BKJIIOYUTh XpaM B MeECT-
HBIN neif3ax (0 YeM KOrza-To BCEpbe3 MUCAIN) — HEBO3MOKHO.

Boo06e, He BCAKYIO CBOCOOBIYHYIO AETalb JIETKO BCTPOUTH B CUCTEMY
STHOMEPOTOIHNH, XOTsI Obl OHAa U COCTaBIIsLIa HEOTHEMJIEMYIO 4aCTh CaKpallb-
HOTO MPOCTpaHCTBA. becuncieHHble 3JIEMeHThl XpaMOBOTO YOpPaHCTBA, SIBIIS-
ACh, 0€3yCIIOBHO, MECTHBIMUA HOBOBBEACHHSIMH, BIIOJHE CIOCOOHBI OXapak-
TEpU30BaTh KOHKPETHYIO 30Xy U JIOKyC (B IOKJIaae ObUIM INPHUBEICHEI
npuMepsl 0pOpMIICHHE BHEIITHUX U BHYTPEHHHX 3JIEMEHTOB XPaMOB IO3/IHE-
ro CpenHeBeKOBBS, a Takke Hauana HoBoro BpeMeHH, Takux Kak «TPUMOH-
it» 1 «Mepuanan»). Ho B 3ToM ciydae TpyAHO TOBOPHUTH 00 3THOrpaduu
CaKpaJbHOTO IIPOCTPAHCTBA: 00a 3yIeMEeHTa aOCOJIOTHO «BEPXYLICYHBIEY,
BBEJICHHBIE HE TOJIBKO CO3HATENHbHO, HO M Ha OCHOBE YYEHBIX INpEICTaBIIe-
HHUH, B OMHOM ClIy4ae — repajibANYECKOTO0 U TE€OJIOTHYECKOro, B APYTOM —
ACTPOHOMHYECKOTO M JOIMaTHUYECKOro xapakrepa. O6a mpumepa, K TOMY
JKe, HUKaK He TIPUHAJUIeKAT K 00J1acTi 3QeMepHBIX SBJICHUH — 3TO TOOABKH
(mycTh OYEHB SIPKUE) K HEPKOBHOMY 3IaHUIO, U TOJIBKO.

OTHOMEpOTONHUS U3y4yaeT HEeYTO HHOE: MPoLecC OBITOBAHUS CaKPaJIbHBIX
MIPOCTPAHCTB XPUCTHAHCKOTO OOTOCITY)KEHHS, BO3HUKIINX 4Yepe3 NMpUBHECe-
HHUE HE POCTO HOBBIX JIEMEHTOB, BOZHUKAIOIIUX OJlarofaps 4acTHOMY CIy-
Yal WIM B CUIIy Tporpecca Okpyskatomeid LlepkoBb KyJlbTyphl, HO 4epes3
pasBUTHE paHee CyIECTBOBABIIUX JUTYPTUYECKUX YCTPOHCTB B HOBOM IIpU-
POIHOM M 3THOrpaduuecKOM KoHTeKcTe. [IpuMepom ans pazbopa MOXKET
MOCIIYKUTh TOCTATOYHO M3BECTHBIN paccka3 UexoBa, HamuCaHHBINA B 1885—
1886 IT. 1 OIy6INKOBAHHBIIT [0 HA3BAHHEM «XyIO0KECTBOY .

3 Yexos A. 1. Xynoxectro // TlomHoe cobpanue counnenuit. T. 4. M., 1976, c. 287-293.



WepoTomnms mpaBocIaBHOTO TIpa3aHUKA 267

HyxHOo ckazarh, 94TO cO3IaTeIsIM CaKpaJIbHBIX MPOCTPAHCTB (WM, IO
KpaifHeil Mepe, UX WUCIOJHUTEISIM) OYeHb HE IMOBE3JI0 B MCKYCCTBO3HAHHU.
Wx TBOpUeckwii METOA MOYTH HUKOTJAa HE CTAHOBUJICS MPEIMETOM ITOKa3a
METO/IaMH MCKYCCTBa: B APEBHEPYCCKUN TIEPHUO]] KU3HDb U MOJBUTH HEKOTO-
PBIX MKOHOMHCIEB (HO HE apXUTEKTOPOB M HE OBEIMPOB) OTPA3WIach B UX
JKUTHSIX, HO TOCIIE TIETPOBCKUX pedopM 3TH 00pas3bl COBCEM HCYE3INH C TO-
pU30HTA TMHcCaTeNeld U YUEHBIX. SIpKUM, HO OJUHOKUM SIBJICHHUEM II0TOMY
BBITJISIAT MMOBECTH JIecKoBa ¥, HEOXKHMIAHHO, BHIIIICHA3BAHHBIM PAaHHUHN pac-
cka3 YexoBa, OIMH U3 CAMBIX CBET/IBIX B €r0 TBOPUYECTBE .

D10, BOOOIIIE TOBOPS, paccka3 O BIOXHOBEHUH, 00 MCKpe boxnel, ko-
Topast KHUBET B KakJoM dYenoBeke. Ho pacckas Mo-ueXOBCKH IMOTpPYyKeH
TIIyOOKO B KOHTEKCT HAPOJHOH PYCCKOW >KMU3HHM M TOJIOH OOEPTOHOB, YTO
JIOCTUTAETCS TPOCTHIMH, Ha TEPBBIN B3TJSAL, CPEICTBAMH: MOAPOOHBIM,
MOYTH B PEKHMME PeallbHOTO BpPEMEHH, PaccKa3oM O TOM, KaK KpPeCThsHE
cena TOTOBATCA K mpa3nHuky Kpemienckoro BogocBsatus. [loaroroska co-
CTOWT B TOM, YTO OJWH W3 CaMbIX HUKYIBIIIHBIX MYXHKOB O(QOpMIIIeT
mpopy0b IS «HMOpPIAaHW», CO3JaeT OOCTAHOBKY IJIsi OyIyIIero JewcTBa,
TBOPS, OJTHO 32 APYTUM, MPOU3BEACHUS UCKyccTBa. OKPYKAIOIIUE €ro JIo-
1 Ha BpeMs MOJYUHSIOTCS Marwu, KOTOpas CBOWCTBEHHA KaXIOMY yMe-
oMy pabOTHHKY, a TeM Oojiee — XyNOXXHHKY. J[Ba JHS, MOKa MpoaoIKa-
€TCsl MOATOTOBKA, OHU CJENYIOT €ro yKa3aHHSIM; IMOMOTaroT, YeM MOTYT;
HCTIOJHSIOT €ro Kamnpusbl U ¢ TOHUMAHHUEM OTHOCSTCS K €T0 «TBOPUYECKUM
3ampocamy. 3aBalAMINN, He BCTPEUAIOIINI HUKAKOTO YBAKECHHS B OOBITHOMH
JKU3HU MYXUK (OTHOIIIEHUE K HEMY Cejla BHIPAXKAETCS B YMEHBIIUTEIHHO-
npeHeOpekuTeIbHOM UMeHN «CepekKay, XOTs OH Kak OyJTO B 3pENbIX Jie-
Tax, ¥ B MOMEHT pa0OThl €My BO3BPAIIalOT MOYETHOE «HU30TYECTBO» —
«Cepreit HUKuTHY») BBIIEISAETCS HA BPEMS CBOUM «XYA0KECTBOMY, YTOOBI
3aTeM BEpPHYTHCS Ha IeNIbIil roJ K OOBIYHBIM cepbhiM OynHsM. Ha Tperunii
JIeHb CIIeIyeT caM Mpa3IHUK.

Jnst Hac, oHAKO, MHTEpECHA HE MCUXOJIOTHYecKasi CTOPOHA pacckasa,
1 He MbIcTU YexoBa 0 MpHUpoje TBOPUECTBA, O €r0 COOTHECEHHOCTH C pe-
JIUTHEH U MOTPEOHOCTHI0 HApOJia B KOJUICKTHBHOM CaMOBBIPAXKEHUU (XOTSI
3aMedy, 4TO Ha3BaHHWE paccKa3a BTOPUYHO HCIIOJIB30BAHO XYJIOKHHKOM

4 Ve mocie my6MKaruy 10K1aa s 06Hapy ki, uto Ha A. IT. UexoBa 1 ero spKuii pacckas
«26-JIeTHETO OYCBUAIA» NaBHO oOpatmn BHHUMaHue M. . PabuHoBHY B cBOeil KHuUTe
«Ouepku sTHOrpadun pycckoro ¢eomaibHOro ropoza. I'opokane, UX OOIICCTBEHHBIH U
JomamHui ObiT» (M., 1978, c. 115-119), oneHuB TeKCT Kak AOOPOKaueCTBEHHBIH ITHO-
rpapuuecknidl ncTouHNK. OMHAaKO B counHeHNH Muxamia ['puropreBnya TeKCT ONMUCAH Ha-
pARy ¢ IPOCTHIMH YIIOMHUHAHUSAMH 00 oOpsiie M HE IMOABEPTHYT CHCTEMHOMY pa3dopy, a
cama KHHWra He3acly)XeHHO Majo BocTpeOoBaHa 3THorpadamu u apxeosoramu. [lostomy
MMOBTOPHOE MPHBJICYCHUE TEKCTA K aHAIN3Y M3y4aeMOTO SIBJICHUS, OCOOCHHO C TOYKH 3pe-
HYSI UICTOPUH UCKYCCTBa, COBEPIICHHO HEOOXOANMO.
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Hayaja XX B., AnoyuimHapreM BacHEOBBIM, NI €ro TpakTraTa 00 UCKYyC-
ctBe)’. Hamre BHUMaHMe JOJKHO NPHBIIEYb yAHBUTEIBHO TOUYHOE OMHCAHHE
MpoIecca COOPYKEHUSI «OTHOPA30BOTO» XpaMa — KYTIETH W KUBOPHS Haj
HCIO, C HGO6XOI{I/IMBIMI/I AJI1 BOOOCBATHA aHAJIOEM U KPECTOM. OH HayMHaAET-
cs ¢ pa3MeTKH OyAylied Kymeiau ACPEBSIHHBIM IIMPKYJIEM Ha MECTE; 3aTeM
KyIeNIb HaKphIBAaeTCsl OONBIIMM KPYroM (3TO €IWHCTBEHHBIN 3JIEMEHT IS
YAaCOBHU BOJIOCBSTHS, NMEPEXOAAIINI U3 TOJa B IO «I'POMaJHbINA JEpEBAH-
HBII KpYT, TOKPAIIICHHBIA €Ille B MPEKHUE TOAbI, C Pa3HOLBETHBIMU y30pa-
MU. B 11eHTpe Kpyra KpacHBIH KpecT, 0 KpasM JBIPOYKH ISl KOJBIIIKOBY.
Jlensmuiics ¥ moYTH HUYETo He menarormuii cam Cepekka Bce K€ JTHIHO
CTPYTacT KOJIBIIIKH, ITOCKOJIBKY «OH 3HA€T, YTO 3THU KOJIBIIIKHA o6naz[a}0T ay-
JOJIEHCTBEHHOM CHIIOI0: KOMY JIOCTaHETCS KOJIBIIIEK TOCIIEe BOJOCBATHUS, TOT
Bech ron OymeT cuacTiuB. Takas i pabota HeOnarogapua?». Takum obpa-
30M, B XO/I€ TpyJa BO3HHMKAIOT HOBBIE (ITyCThb U BPEMEHHBIE) PEITUKBUU, U
MOTOMY y4YacTHE B HEM OCO3HACTCS KaK JIeN0 OOTOyrojHOe, KaK MPUKOCHO-
BEHHOCTbH K COTBOPEHHIO CBSATHIHU.

I'maBHBIN 3Tam paboTH OTKIAABIBACTCS Ha CIICAYIONINI ICHb U COCTOUT B
W3TOTOBJICHUU KpecTa M aHajosd. 10 M Jpyroe JOJDKHO MPEICTaBIATh UyI0
CKYIBITYPHOTO MCKYCCTBa M TIPU 3TOM JIENIaThCS HE TOJBKO M HE CTOJIBKO U3
JlepeBa, CKOJBKO... U30 JipAa. YexoB moApoOHO omuchiBaeT 3amaqy: «OKoio
MpopyOH, MOKPHITONH H3YKpPAIICHHBIM KPYTOM, MOJKCH CTOSTH aHAJION, Ha
aHayuoe HyXKHO BBITOYUTH KpecT U packpeitoe EBanrenue. Ho 310 He Bce. 3a
aHayioeM OyJIeT CTOSTh BRICOKHIA KPECT, BUAMMBIN BCEH TOJITIE M UTPAIOIITHI Ha
COJIHIIE, KaK OCBHIMAHHBIA anMa3aMu W pyOmHamu. Ha xpecte romy0b, BbITO-
YeHHBIN U3 JIbAa. [1yTh OT nepkBu k Mopaanu OyeT MOCKIaH eTKaMu U MOXK-
JKeBeITbHUKOM». HeMHOro Hibke cooOrraercs, 4Tto, KpoMe kpecta u EBanre-
TIHsI, HA aHAJIOe CIIeTyeT N300pa3nTh CITYCKAIOIIYIOCs C HeTO eMUTPaxiib (Bce
910 BBRIXOAUT ¥ CepekKu yaayHo), a Ha jmie rooyos — YexoB mpuMeHseT
MMEHHO 3TO CJIOBO, M30erasi «aHUMaIMCTUIECKUX) CYIIECTBUTENHHBIX IO OT-
HOIIEHUIO K BOIUIOMEHHIO Jyxa CBATOrO — BBITOYUTH «KPOTOCTh M CMUPEH-
HOMyIpue» (TaMm xe). Takum oOpazoMm, CeperkKe MPUXOAUTCS HE TOIBKO BbI-
pe3aTh JIEATHOW «TPOMII Jie OJbY» aHajos B HATYypPaIbHYIO BEIMYUHY, HO U
CO311aTh COpPa3MEpHYI0 U TIOJHYIO BBIPA3UTENFHOCTH CKYJIBINTYPHYIO TPYIITY,
B KOTOPOM LIEHTAIHHOE MECTO 3aHUMAET KPECT, OMHCaHUE KOTOPOT0 HEBOJIEHO
HABOJMT HA MBICIH O MPOOOpa3e B BUJEC «IEMMAThD» — KpPECTa C JparoleH-
HBIMU KaMHSIMH, B BH3aHTHICKYIO 310Xy BeH4aBmiero ['onrody, u npeacras-
JICHHOTO B PAaHHEXPHUCTHUAHCKUX MO3aWkax Puma. ['pyObIit mepeBSHHBIN KpecT
HCOJHOKPATHO OITYyCKaroT B BOAY, 1ITOGI)I OH IMOKPBIJICA HECKOJIBKMMHA IIPOCBE-
YHBAIOUIVMH CIIOSMU JIbAa, a Cepexxka coOupaeT HeoOXOoIuMbIe TS PacIBe-
YUBAHUS JI€TaJIed KPacKH, YaCTh KOTOPBIX JIENIAET CaM.

5 Bacueyos A. M. Xynoxecrso. M., 1909.
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Haxonen, Ha TpeTuil MeHb HacTymaeT COOCTBEHHO MPa3THUK, KPEIICH-
ckoe yTpo. CoOupaercs OrpoMHas TOJMNA YYACTHUKOB OOTOCITYKESHUS
(«llepxoBHas orpama u 0ba Oepera Ha JAIEKOM MPOCTPAHCTBE KHUIIAT HAPO-
nomy»; Cepexka «BUAUT THICAYN HAPOAA: TYT MHOTO U U3 UYyXKHUX IIPUXOJOB;
BCE ATH JIIOJAU B MOPO3, 10 CHETY, MPOILIXA HE MaJI0 BEPCT MEUIKOM TOJIBKO
3areM, 4TOObI YBHJETh €ro 3HaMeHHUTYI0 VlopaaHby), HO CKyJIBIITYpHAsT KOM-
MO3UIIKA TTOKa HUKOMY He BuaHA: «Bce, uro cocraBusier Mopmanb, cTapa-
TETBHO CKPBITO TOJT HOBBIMH POTOXaMu». TeM BpeMeHeM Moroja, KotTopas B
MpeIeCTBYIOMNE JHA Obuta HepamocTHOH («Bo3ayx cep W HelmackoB, HO
THX»), B I€Hb TIpa3IHuKa ncnpasuiack: «lloroma nmpekpacHas... Ha neGe au
obmauka. ColHIIE CBETHT OCICIHUTEIIBHO», U BCE 3TO COMPOBOXKIAET OJraro-
BECT, Ha KOTOPBIN OTBEYAIOT KOJUICKTUBHBIM JEHCTBUEM: «JIBUXKYTCS THICSIN
PYK, — TBICSYH KPECTHBIX 3HaMeHHui». [locie MONMUTB M3 IIEPKBH BBIXOIUT
KPECTHBIN XOJI, TIOJT IEPE3BOH BBIHOCST XOPYTBH, — U BCe IBIKeTCs K Mop-
JTlaHW, TJe HApOay OTKPHIBACTCS MOUCTHHE HEUYTO HEeOObIualHOe: «AHANOMH,
JIEPEBSHHBIA KPYT, KOJNBIIIKA M KPECT Ha JIbAY IEPETUBAIOTCS ThICTYaAMHU
Kpacok. Kpect u romy0p mcmyckaioT w3 cedsl Takue JIydd, 9TO CMOTPETb
007bHO. ..» [IpubnmKkaeTcss KPECTHBIN X0/, «CHSS PU3aMH UKOH U JTyXOBCH-
CTBa, MEJICHHO CXOJUT BHU3 TI0 JIopore u Hampasisercs Kk Mopnarmy. [Ipu
3TOM «XOPYTBH KOJBIIIYTCS W JABUTAIOTCS HAJl TOJION, TOYHO IO BOIHAM.
Camo BomocBsaTre YexoB MOIPOOHO HE OMUCHIBACT, HO OTMEUAET, YTO «CIy-
JKaT IOJr0, MEUICHHO, BUAUMO CTapasch MPOIJIUTH TOPKECTBO U PagoCTh
o011ei HapoIHOW MOJUTBBD», YKa3bIBa€T MOMEHT OITyCKaHHs B BOIY KpecTa
W M3/1aBaeMBbIi IIPH 3TOM BOCTOPKECHHBIN IIyM (Talb0y U3 py»Kel, mepe3BoH,
KpPUKH U JJaBKa B IIOTOHE 32 KOJIBIIIKAMH).

Becp paccka3 mpon3BOAUT HEOOBIYaHO MPa3JHUYHOE W, MOXHO CKa-
3aTh, ONIATOCTHOE BIIEYATJIICHWE, B HEM MHOTO NPSMBIX aKKJIaMaIlii THIa
«boke MHIIOCTHBBINA, Kak Xopomio!». HeomHOKpaTHO MOmUepKUBaeTCsS HE
CTOJIBKO JIaKe BIIMCAHHOCTH BCETO MPOUCXOISIIETO B OKPYKAFOIINN Tei3aK,
HO TIpsiMasi COEIMHEHHOCTh TBOPUMOTO M HEPYKOTBOPHOTO: FICKYCCTBO 3/1€Ch
CO31aeTCs HE «HA TIPUPOJICY», & MPSIMOIUHEIHO, HEMOCPEACTBEHHO U3 CaMOU
npuposl. JIuTyprudueckue ycTporucTBa HE CBSI3aHbI, a MPOCTO €AUHBI C HE:
BeJlb CPEIU HUX U caMma TOJBIHbS, U JIed PEKH, U, B CYIIHOCTH, €€ BOJBI, Te-
KyIIHe Yepe3 Kymelb. Takke U camo OOroCiyXKeHHE: OHO HE pa3BopadyuBa-
ercs Ha (oHe MPUPOABI, HO ABIACTCA Kak Obl ee pyHKIMEH, ee Hepas3enb-
HOW dacThio. OmgHako YexXoB He IHUIIAET HAC JOCTATOYHO KOHKPETHOTO
omucaHus naHAmadTa, B KOTOPOM pa3BOpavyUBaETCs COOBITHE, STOT Mei3ax
HE0oOXomMuM eMy, Tak Kak 0e3 Hero MCc4e3acT BECh CMBICI MPOUCXOSIIETO
npa3nHuka: «l3-3a pa3dpocaHHbIX M0 Oepery n30 MPUBETIMBO BBITIISIHIBACT
Oemnast 1iepkoBb. OKOJIO €€ 30JI0THIX KPECTOB HE TepecTaBasi KpyKarcs TalKi.
B cropony ot cena, riae Oeper oOphIBacTCsS W CTAHOBUTCS KPYThIM, HaJl ca-
MOH Kpyuel CTOWT CIlyTaHHas JOLIaJb HEMOJBMXKHO, KAK KAMEHHOE H3Bas-
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HUE». BO3MOXHO, B 9TOM MeCTE€ HaM CJIEIyeT PacCIbIIaTh OT3BYK HICU
CKYJIBIITYPHI, TeM OOJiee YTO B COCETHEN (pa3e y4acTHHUK pabOTHI, CTOPOXK
Margeii, B CBOIO ouepe/ib CPaBHUBAETCA CO CTaTyeH.

OTMeTHM, 4TO B PYCCKOM IPaBOCIABHOM IIEpKOBHOM KaJleHJape ecTh U
JIpyTUe MPa3IHUKU, CBA3aHHBIC C BOJOCBITHEM, — MPEKIC BCETO Mpa3aHUK
«IIponcxoxaeHus (M3HECEHUS) IPEB», YCTAHOBICHHBIH B Bu3anTuu 1X B. B
namsTh TmepeHoca uactun JKuBotBopsmero Kpecra u3 gBopma B xpam
Cs. Co¢uu. Takue nmpa3aHUKH ONMCAHBI, HATPUMEP, B IOKYMEHTaX IapCKO-
ro cena KomomeHckoe, Tie 00psaa MPOBOIMIN ¢ 0CO0O0H MBIIIHOCTHIO U XY-
JO’KECTBEHHOH IMOATOTOBKOM, BHAMMO, Iocie Toro, kak CumeoHn Ilomonkmit
HamMcal JijIsl HeTo crienuanbHyo «Jleknamaruio» (1679 r.), nexoparueit 1is
WCTIOJHEHNS KOTOPOW CIYKWJIM apXUTeKTypa W mpupoxa KomomeHckoro.
Jns Hero Taxke TpeOOBANIOCH CO3/IaHUE HA peke BpeMeHHBIX «opmaHei»
(ceHel-KUBOpUEB) U3 JiepeBa, PACHHMCAHHBIX KpackaMH U cepeOpoM, YBEH-
YaHHBIX 30JI0THIM KPECTOM M OCBSIICHHBIX JIAMIIAZaAMH — B 3Ty CEHb CTaBH-
U cepeOpsSHYI0 BOJOCBATHYIO dairy. [ Bcero 3Toro HeoOXoaumo ObLIO
npucnath w3 Mockssl B Konomenckoe 10—12 macrepos’. Onnako, npu Beeit
MBIIITHOCTH, MPa3IHUK «Majoro BOJOCBSTHS» HaM MEHEe HMHTEpEceH, IO-
cKoJbKy nporcxout etoM (1 aBrycra)’.

IIpa3gnuk xe BorosiBaeHns — KCKIIOYUTEIHHO 3UMHHUM U BKIIIOYACT B
ce0s MCTIONBb30BaHNEe TAKOTO HEOOBITHOTO W CBOMCTBEHHOTO, CKOJIBKO MHE W3-
BECTHO, TOJIbKO Pycu Matepmana, kak nen. Camo 1o ceOe BOJOCBSITHE U CBSI-
3aHHOE C HUM KyTaHue B mamsaTh Kperienus oka3anoch 0COZHAaHHBIM KakK UC-
KITFOYNTEIFHO HAIMOHAIBHBIA OOpSI M YAOCTOMIOCH (PHI0CO(CKO-FOMOPH-
CTHYECKOTO pUMAIiKa B n3BecTHOM puiibme FOpus Mamuna «/lenp Henryray.

KoneuHo, Takoil sipkuii oOpsii HE MOT OCTAaThCS HE3aMEUEHHBIM — €T0
Bujenu nocemasiiue MockBy B XVI-XVII BB. uHOCTpaHIlbl, O3XKE O HEM
MHOT0 TIcalii ATHOTpadbl, a B XX B. Ha HET0 o0OpaTuin BHUMaHue U pabo-
TalOIIMEe B OOJACTH «POCCHKH» UCTOPHKH. OHAKO, yIAWBUTENBHBEIM 00pa-
30M, B UX pabOTax COBEPIIEHHO HET PeYH 00 MCKYCCTBE, O «XYIOKECTBEM.
Xots Bce oopmiteHHe 00psiia, HAaYWHAS C TPEXMEPHBIX MaJbIX (OpM apXu-
TEKTYpbI, BKJIIOYasi CKYJbNTYPY H JKUBOMHCH, TPeOyeT MUMEHHO UCKYCCTBO-
BETYECKOM OLIEHKH.

Jleno He orpaHWYMBANIOCh PACIIMCHBIMU KpyraMu Ajs Ipopy6u (Korto-
pas, KCTaTH, He Bcerja Obla KPYyTJOW — W3BECTHBI KPECTOOOPa3HBIC U
MPSAMOYTOIBHBIE (POPMBI, UTO MPSIMO HAIIOMUHAET O (hOpMax PaHHEXPUCTH-

 CMm. monpoGHee o Tpa3HOBAHWAX JETHHX BOXOCBATHH B Komomenckom: Cysdanes B. B.
Ouepku ucropun Komomenckoro. M., 2002, c. 67-68.

" OrMeruM BIHsHME BOJOCBATHIL HA TONOIPa(HIO TOPOACKUX MPECTOJNOB H, BO3MOMKHO, Pe-
aNBHYI0 Tonorpaduio kperocteil: nepkoBs Criaca CMoneHckoro y Bonsueix Bopot Kuraii-
ropoaa B MockBe Obl1a OCBsILIEHa TaKkxke B 4ecTb [Iporcxoxknenus [pes.
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aHCKMX Kymeneil u OantuctepueB). Haa mpopyOpio cTaBMIIM NEPEBIHHYIO
KBaJIpaTHYIO CEHb, KOTOPYIO, BO3MOXKHO, KaK M MPOPYyOb, HA3bIBAIU «UOP-
JaHb», Ha YTJIOBBIX CTOI0aX KOTOPOH, IO CBHUIETEIHCTBAM COBPEMEHHHU-
KOB, M300pa)kaJli 4eTHIPEX €BAHTEIUCTOB, a BHYTPU IMOMEIIAIN HKOHBI,
cpenu KoTtopbix nmenoch «Kpemenuey». Takum oOpa3om, BO3HHKasIa He-
0oJpIIas YaCOBEHKA. YYUTHIBASL BCTPOSHHOCTH B TaHAIAQT U CyryOylo Te-
aTpaIM30BaHHOCTh 3TOTO MAaCIITAOHOTO KOJJIEKTMBHOIO JEWCTBa, HE BO3-
HUKAaeT COMHEHHS B TOM, UTO Mepej HaMU ApKUN IpHUMep TPaJUuIlMOHHOIO
U1 00JIaCTH LIEPKOBHOTO MCKYCCTBA CHHTE3a CPEACTB WM, €CIIH HCIOJIb-
30BaTh Oojiee 00BEMHOE ONpeesieHHe, — HepoTonuu. Ype3BrIyaiiHO BaX-
HO, YTO B 3TOM IpUMepe — B OTINYHE OT OOJBIIMHCTBA U3BECTHBIX HaM JI0
CUX TOp 00pa3lOB CAKpalbHBIX MPOCTPAHCTB — MOJKHO SICHO Pa3iIMyUTh
burypy, eciu He «pexuccepay, To, 10 KpaliHel Mepe, ekopaTopa, OT KO-
TOPOTO IEJIMKOM 3aBHCHUT «TBOPYECKOE BOCIPOU3BOJICTBO» TPAJAUIIMOHHOM
Monenu Oorociy:keOHOH nexopanuu. B pacckaze UexoBa mepen Hamu
IpeAcTaeT OJUH W3 HUX. B JaHHOM cilyd4ae 3TO THNHMYHBIM HOCHUTEIb
(donpKIIOpHOTO Hayana B WcKyccTtBe. Ho Bcerma im Obwto Tak? M B0ooO-
I1e — KakoBa IeHETHKAa M XPOHOJIOTHYecKas rIyOnHa ¢pukcupyemon ¢op-
MBI 00psna?

B numreparype MokHO pasmuunth aBa mnomxoma. Omua (P. Kpamwmn,
[1. BymkoBUY) CBSI3BIBACT IOSIBJICHHE BOJOCBSTHS B €0 «MOCKOBCKOWD)
¢dopme ¢ MPUABOPHBIMH O0pAJaMHy, U CUHATAET, YTO OHU OOJYMaHHO BBEIC-
HBl B Hadasla XVIB. B CBI3M C HEOOXOIUMOCTBIO YIIPOUUTH TIOJIOKCHUE
LepkBu B couManbHOM CTPYKType poxkaaromerocsi MOCKOBCKOrO IapcTBa
(Hapagy ¢ BOIOCBATHEM, TAaKUM NPUBHECCHHBIM JEHCTBOM CUMTAIOT M «Ile-
CTBHE Ha OCIATH» B Hezemo Banii — BepGHoe Bockpecense)'. B stoM ciy-
yae OOpsAA ClleAyeT CUMTaThb CPAaBHUTEIBHO MOJIOIBIM M OTHOCALIMMCS K
cdepe «BepXylIEUHBIX» SBJICHHUH, a €ro MpOoCTOHapoAHas (opma, QHUKCH-
pyemMas B pacckaze A. I1. UexoBa (0 Hell CTOPOHHUKH «IIPHIBOPHOI TOYKH
3peHus IPOCTO YMATYUBAIOT), JOJKHA IPEACTaBIATHCS [I03AHUM JEPUBATOM
U TIoJIpayKaHUEM TeaTpaJTu30BaHHOMY NMPHABOPHOMY JIEHCTBY, KOTOpOE Ui
XVI-XVII BB. OKa3bIBacTCs, 10 CyTH, YHUKATIbHBIM.

Jpyroii moaxoz JaTEHTHO MPUCYTCTBYET (XOTSA HpsAMO HHUTAE He cop-
MYJIMpOBaH) B paboTax 3THOrpadoB M ITHO-TUHTBUCTOB. HambGonee mon-
poOHO ero sTHOrpadM4ecKuii aclekT npeacTabieH B kuure M. I'. Pabuno-

§ Ira Touka 3penns B HOBeifureil mHTepaType copMymHpoBaHa criermanuctamu i3 CLIA,
cm.: Crummey R. O. Court Spectacles in the Seventeenth Century Russia: Illusion and Real-
ity // Essays in honour of A. A. Zimin / Ed. D. Waugh. Columbus. Ohio, 1985, p. 130-158;
Bushkovitch P. The Epiphany Ceremony of the Russian Court in the Sixteenth and Seven-
teenth Century // Russian Review 49 (1990), p. 1-18; idem. Religion and Society in Russia.
The Sixteenth and Seventeenth Centuries. NY—Oxford, 1992, p. 24-25 u 1p., cM. 1o ykasa-
teno Ha «Epiphany».
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BHYa, OCHOBaHHOW Ha MaTepuaiax ONpOCHBIX JHUCTOB Pycckoro I'eorpadu-
gyeckoro obmectsa XIX B. u npyrux ucrounnkax XVI-XIX BB.

IIpuBoaMMEBIC CBHIETEILCTBA 00PA3YIOT IBa OUEBUIHBIX cpe3a. [lepBorit
(ciemys MPUBBIYHOW apXeosiory oOpaTHOM XpOHONOTHH) maTupyercs XIX-—
XX BB., KOT1a JAGHCTBO 3MMHETO BOJAOCBSTHS OBIJIO eIle LIMPOKO pacipo-
CTPaHEHO B CPEIHUX M MAJbIX rOpoJax, a TAKXKe JICPEBHAX, HO B cpele Hc-
KITFOYUTEIHHO MPOCTOHAPOAHOM, IIe U COXPAHAINCH JIOTIETPOBCKHE, CTapo-
pycckue oOpuan. OTO TEepHOA TOCTEHNEHHOTO 3aMupaHus o0psaa, d4To
CBSI3aHO, BEPOSATHO, C MTOCTENIEHHON ypOaHMU3alue 1 HapacTaloUM paBHO-
OyLUIMEM HapoJa K PEeJMruH, ¢ OTXOAOM OT TPaJULUOHHON IEPKOBHOW JKU3-
Hu. Bropoil cpe3 matupyercs XVIII B. U ykasplBaeT Ha LIMPOKOE pacHpo-
CTpaHEHHE ACHCTBAa 3MMHETO0 BOJOCBATHS M Ha COXPAaHCHHE UM CBs3EHl C
IPUABOPHBIM KPYTOM: H3BECTHBI UPE3BBIYAIIHO MBIIIHBIE, C IapaioM, py-
JKEMHBIM U MyIIEYHBIM CaJIOTOM, MPA3THOBAHUS «JIEASHOT0» BOJOCBSTHS B
Cankr-IlerepOypre B 1740-x rr., npu nmneparpuuax AHHe MoaHHOBHE H
AHHe HGOHOJ'IB,I[OBHelo.

Bce xe Tpymao mymath, uTo B X VIII-XIX BB. 00psix COXpaHAETCS TOIb-
KO Omaromapst ero BXOKACHHUIO B KPYT NPUABOPHBIX LEPEMOHHIA: MO KpaiHe
Mepe ¢ XVII B. 1 mo3ke oH X0opomro GUKCUPYETCS KaK HapOJHO-IIEPKOBHBIN
00brvail. Yxe dnerdep (CM. HWKE) THIIET O TOM, YTO OOPSIT COBEPIIACTCS
€MUCKOINaMH 110 BCEMY TOCYAAapCTBY, M 3TO HE HY>KHO TIOHUMATh OTPaHUYH-
TENbHO: pedb MOXKET UATH HE TOJBKO O TOPOAax, HO U, MO KpailHel mepe, o
ceNax | BOOGIIE O MecTax, Iie HIET IIepKOBHAS KH3Hb .

? KoppecronzienTamu Pycckoro reorpapuueckoro obIIecTa CoOpyKEHHE 3MMHEH «HOPIAHI
ommcano st ropooB: CxonwH (1850 r.; 00psIx HOCHII MECTHOE Ha3BaHHUE «CBEUKM»: BO Bpe-
Ms BOJOCBSATHS BCE CTOSUIM € 3XKEHHBIMHU CBeYaMH B pykax), Kazanp (1875 r.); HeCKOIBKO
BOJIOCBSITHH C KPECTHBIM XOJIOM U3 TOPOJICKOTO codopa K peke GpuKcupoBaInch B [1aBioBcke,
B TOM 4HCIIe B npa3HuK «IIponcxoxaeHus yecTHbIX apeBy 1 aBrycra. Cm.: Pabunosuy M. I
Ouepku sTHOTpadun pycckoro deonaapHOro ropona. I'opoxkane, X OOIIECTBEHHBIH U JI0-
MarrHui 6bIT. M., 1978, ¢. 115-119, npum. 179-181. He moBTOpsit0 32 aBTOPOM OTCBHUIOK K
apXHMBHBIM JIET1aM, TTOCKOJIbKY HE ITPOBEPSIT MX U MOTY TOJBKO YMHOXHTbH OIIHOKH.

«OO0psin OCBALICHUS BOIBI — ,,MOpJIAHb* ObUI upe3BbIUaiiHO ycToiumB. Bmecte ¢ map-
ckuM BopoM oH nepemen B XVIII B. u B HOByto cronmuiy — Cankr-IletepOypr, mpuiaem
JOTIOJTHWIJICS HOBBIMH XapaKTEepHBIMH AeTaimsiMu. IlpuaBopubie xponuku 1740-1741 rr.
€0001ImaNy, 4To B MPa3JHUK KPEIICHNUS ,,lI0 OKOHYAHUH B IPUIBOPHON LEPKBHU JIUTYPrHH,
Ha Hese npoTtuB 3uMHEro ABOpIa MPOUCXOIIIIO OCBSIIEHUE BOJBI IIPU MYNISYHOH Maib-
6¢ ¢ kpenoctu (IletpomasioBckoit — M. P.) u oT AaMmupanTeiicTBa, a OT CTOSBIIUX B
napajie OKOJ0 HOPAAHCKON CCHHM BOMCK MPOUCXOIUIA cTpenbOa GermbpiM orHem*. [lapuia
Anna HMoanHoBHa (a B 1741 r. — Amnna Jleonosnb0oBHA) CMOTpeNa Ha 3TO U3 OKHA 3UM-
HEro JBopua. 3aech He coodmaeTcs, OblI0 I KylaHue U Opanu Ju U3 PeKH BOIy, HO ca-
MO YCTPOHCTBO MPOPYOH M CIEHMHAIBHOTO KPBITOTO ,,MECTAa“ IS OCBSIIABIIETO BOLY Iy-
XOBHOTO JHa (,,AOPIAHCKOW CeHHU'‘) mpeamonaraercs». Pabunosuy. Yxa3. cod., c. 118,
npum. 175.

Jns xonma XVIIB. M. T. PaOMHOBHY NPUBOIUT OJHO CBHUJICTEIBCTBO, CBSI3aHHOE C
r. Barkoii (1680 r.), rue ynomsiHyTo 3a01aroBpeMeHHOE BBIpyOaHHE «HOpAAaHM» U IPH-

11
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Bpsin nmu cTOUT coMHeBaThes, YTO 3UMHSS «MOpPAaHb» — IIUPOKO pac-
MPOCTpaHEHHBIN (DOBKIOPHBIA 00ps, 00agaromnii BCeMU CBONCTBEHHBI-
MU «HAPOJHOW PEJINTHM» Y€PTaMH, H BOSHHKHOBEHHUE €r0 KaK IMPUIABOPHOIO
ClIelyeT U3yvarth ClielHanbHo. [IyboKre ero HCTOKH BCephe3, CKOIBKO MHE
U3BECTHO, €I HE BCKPBITHI, XOTSI HEKOTOPbIE MaTepHallbl AJIsl 3TOTO €CTh, U
MOHATH XPOHOJIOTHUECKYIO TTyOHHY 3TOr0o 00psiaa Obu1o OBl OUEHb BayKHO.

Bonocssitie Ha by, 0€3yCIOBHO, CyIlIecTBOBaio yxe B XVIB. AHr-
muiickuid nocon Jxunsc duerdep onucan KpecTHbIM X0 K MOCKBe-peke U
3MMHee BOJIOCBATHE, COBEPIIAEMOE 6 SHBApS MATPHAPXOM .

Cornacxo ®neruepy, xox asuraics oT BopoT Kpemist (BuauMo, cHada-
7a 3 YCIeHCKoro cobopa) u Berxoawn (BoasHeiMu BopoTaMu?) Ha Jea pe-
KM, I'Zle Jenanach Ooblias npopyOb BO JibAy HA Ha3HAUCHHOM MecCTe, Oorpa-
KICHHAS C TE€M, «YTOOBI HAPOJ HE CIUILKOM CTeCHWJICS». «Torna matpuapx
HAa4YMHAeT YWTaTh HEKOTOPHIE MOJIUTBBI, — IMpojokaeT duetuep, — 3a-
KJIMHAS JbsIBOJIA BBIMTH M3 BOIBL, a IIOTOM, OPOCHB B HEE COJM U OKYPHB €€
JaJlaHOM, OCBSIIIACT TAaKUM 00pa3oM Boxy Bo Bcell peke. [loyTpy mepen tem
BCE MOCKBHMYM YEPTAT MEJIOM KPECTHI Ha BCAKOM IBEPH U HAa KAXKIOM OKHE,
9TOOBI JbSIBOJ, U3THAHHBIA 3aKIMHAHUSAMH U3 BOJIBI, HE BIETEN B UX JOMa.
Kornma nepeMoHMsl OKOHYHMTCA, TO CHadaja LapCKHe TEJIOXPaHUTENH, a Mo-
TOM M BCE TOPOJACKUE OOBIBATENIN UAYT CO CBOMMH BEApPaMHU M yIIaTaMH 3a-
YepIHYTh OCBAIICHHOMN BOJABI Ul MUThA M BCAKOTO ynorpeOieHusd. Brl Tak-
K€ YBUIUTE TYT KEHIUH, KOTOpPBIE OrPYy>KatoT JAeTel CBOUX YIIaMH B BOAY,
U MHOKECTBO MY>KUMH M KCHIIHWH, KOTOpbIe OpOCaroTCsl B BOAY KTO HArow,
KTO B IUIaThe, TOT/a KaK, MMO-BHIMMOMY, MOXXHO OTMOPO3UTH MaJlell, OIycC-
TUB ero B Boay. [locne mroznelt BeQyT K pedke U Aat0T UM IUTh OCBSILEHHYIO
BOZly, YTOOBI M MX OCBSTHTB... T0 e caMoe MOBTOPSETCS €MMCKOIaMU BO
BCEM IOCYIapCTBE. .. » " .

BO3 K HEll eNHMCKOINCKOro «MecTa» (BEepOSTHO, THIIA CEHb), KOTOPOE MOTOM OTBO3WIIN 00-
patHo (Tpyzsl Bsitckoit yueHo# apxuBHOW komuccuu, Bein. V-VI, c. 21. Bee aTo npouns-
BOAMJIOCH 3@ CYET IOCAaACKOW OOIIMHBI W OIUIAYMBAJIOCh 3€MCKHM CTapocTou. Jlis
XVIII B. ymoMHHaHUS O COOPY>KEHUHU «MOpAAaHN», BKItodast MockBy u IletepOypr, oueHb
MHorouucieHHsl (Toruenos U. A. XKypuan unu 3anucka KU3HU U NpUKIIOYeHUH Bana
Anexceesnua TomdenoBa. M., 1974 c. 108, 132 u gmp.). M. I'. PadunoBuu (c. 116,
npuM. 176) OIpUBOIUT TakXKe CBEAEHHS O BONOCBATHHM B TypHHCKOM ocTpore B 1622 .
(AIOB, II, Ne 143, c16. 310).

Xop men «Ha MPOCTPAHCTBO LENOH MWIM U Ooyiee» IBYMS PSAaMH, €ro OTKpBIBAJIH He-
CKOJIBKO JMAKOHOB (TIepelHHe C XOPYI'BSIMH, HAa OJHOHM M3 KOTOPBIX OBLIO M300pa)keHHe
MOCKOBCKOTO «€3/e11a»), 3aTeéM LN CBSIIEHHUKA MOCKOBCKUX IIEPKBEH B MapagHbIX pH-
3ax, ¥ Ha TPyJAU HECIM «Ha MOMOYAX WM MosicaX, HafeThIX y HHUX Ha IIero», obpasa. 3a
CBSIIEHHUKAMH IIECTBOBAJIH €MMCKOIBI, MOHAXU, UTYMEHBI, HAKOHEI[ — CaM IaTpuapx, a
10331 TyXOBEHCTBA — I[aph «CO BCEM CBOUM ABOPSIHCTBOM». CM.: @remuep /. O rocy-
napcrse Pycckom. CII6, 1906, c. 116.

1% Tam xe; em. eme: 3abenun M. E. Jlomamnmii GIT pycckux napeit B XVI u XVII cronerusx.

1. 1. M., 1862, c. 335-342.
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CYIIH 110 OIMHUCAHUAM MHOCTPAHIECB, 3SUMHEC BOOOCBATUC OBLIIO OJHHUM U3
TTIABHBIX I[EPKOBHO-TOCYIaPCTBEHHBIX COOBITHH B MOCKOBCKOM TOCYAapCT-
Be. CTOPOHHUKH «IPHUIABOPHOM» THIIOTE3Bl CUMTAIOT €€ CaMOM TBIITHOW U
TOP)KECTBCHHOM M3 €XKETOJHBIX MPa3THECTB, YCTYMAMOMIEH TOJBKO 3KCTpa-
OpJMHAPHBIM Tpa3JHUKAM, KOPOHAIIMOHHBIM W cBajeOHbM. OHH yTBep-
JKIAIT, 4TO borosBieHne opopMHIOCh KaK TIABHBIH OOpsS] MOCKOBCKOTO
nBopa okosio 1520 r. (oH ¢ukcupyercs yxe B 1525 T.), npudeM «yCTaHOB-
JICHHE LEPEMOHUH... OBUIO OTYACTH IOMBITKOH OOPOTHCS C SI3BIYCCKHUMHU
JJIEMEHTaMH B XU3HU W, OJHOBPEMEHHO, YCHWJIHTH POJIb MUTPOIOJIHTA B
myOarmaHOM 00psizie, OTHPABIIEMOM TEPEe] JIUIIOM BCEX JKUTENEH CTOJHIIEL. ..
Lepemonust aemMoHcTpupoBana mountanue lLlepkBu mapem, G0SpcTBOM U
MPOCTHIM HAPOAOM» W TONydYaia IOJUTHIYCCKAN CMBICT, «IOTYepPKUBasI
IMHCTBO CTPAHBI T10]] LIEHTPAIBHOI BIAaCThION .

MoxHo JOIMYyCTUTh, YTO BCC O3TO TaK, — OAHAKO, C TOYKU 3PCHUA I10-
CTPOCHUS, PEKUCCYPHI MPa3THOBAHUS, BOIPOC OCTACTCS OTKPHITHIM. KTo H
KakK pa3padoTall puTyai, eciiy ero He ObUIO paHee? YK HE CIeAyeT JU BHIETh
€ro cosjaTeNieM KaKOTro-TO MacTepa MPHUIBOPHBIX MPa3qHECTB, EBPOIEHCKOTO
HepEeMOHUIMENCTEepa, KOTOPhIE BO MHOXKECTBE BOAWINMCH B Mrtanuu u 4acrto
OBUTM OZHOBPEMEHHO XyAOKHUKaMH-AeKopaTtopamu? Bompoc He mpasaHblii,
€CJIM Y9eCTh, YTO M3 00JIACTH BHU3aHTHUHCKOTO 0OpsIa MOXHO OBIJIO ITOYepII-
HYTh TOJIBKO camble OOIIME MOJIENN MPOLECCYalbHOr0 OOTOCITyKEeHUS, MpHU-
YeM OHU OTJIUYAIMCH IO CaMOM CyTH: B BU3AaHTHHCKUX IEPEMOHUSX MOIYEP-
KABAJINCH BeJM4He U cnaBa MiMneparopa, B TO BpeMs Kak B IIEHTPE PyCCKOTO
o0psima crosut nmatpuapx. st Hac BaXkKHEE, BIPOUEM, YUCTO TEXHUYECKOE OT-
JIMYUE: TPHU TO3IHCBU3AHTUIICKOM JIBOPE BHHMAaHHE COCPEIOTAuMBAIIOCH Ha
JIPYTOH CTOPOHE Mpa3AHUKA: OTMEYaIH He CTOIbKO OCBSIIEHHE BO, CKOJIBKO
BorosiBnenne: mieHTpoM neiicTBa OBUT MIPOKUIICKC, SBJICHHE MMIIEpaTopa Ha
TbeIecTale KIMPUKAM U apUCTOKPAaTaMH, H €ro IIPOCiaBlIeHne .

BooOrie, Takne KOHKPETHBIE 3JIEMEHTHI, KaKue OMHCaHBI, HAlpUMep, B
pacckaze YexoBa, BpsI U MOTYT MUMETh WHOE YeM JPEBHEPYCCKOE HIIH, IO

' Bushkovitch P. Religion and Society in Russia. The Sixteenth and Seventeenth Centuries.
NY-Oxford, 1992, p. 24. [Ipuseny nurary B nepeBoze: «/Ba HepKOBHBIX Mpa3aHUKA ObLTH
YHUKaJIBHBI ¥ HOBBI Kak JUIS ZIBOpa, TaK M Ul mpaBuTened Pycckoro rocymapcra: oOpsin
Bonocestust B Kpemenne ['ocriogne (6 stHBapsi, ¢ aHAaJOTMYHBIM, HO MEHEE 3HAUYMMBIM
npa3aHOBaHWEM | aBrycra) W Ipoleccus Lapsl U maTpuapxa B ,Henento Bawii” (BepOnoe
BOockpeceHbe). [Iponeccus u nepeMonus borosieiieHus Oblia caMoil BEJIMKOJICITHOW U3 yCT-
panBaeMbIX IBOPOM €KErOJHO, OHA YCTyIIajla TOJbKO KOPOHAIIMOHHBIM U CBaJIEOHBIM IIPO-
LECCUSM.

15 Pseudo-Kodinos. Traite des offices // [Verpeaux J., ed.] Le monde bizantin, 1. Paris, 1966,
p- 189221, 226227, 240-241; Heisenberg A. Aus der Geschichte und Literatur der Palai-
ologenzeit // Sitzungsberichte der Bayerischen Akademie der Wissenschaften: philosophis-
he und historische Klasse, 10 (1920), S. 85-89 (repr.: Heisenberg A. Quellen und Studien
zur spatbizantinischen Geschichte. London, 1973).
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KpaifHell Mepe, CeBEepOeBpOIEHCKOE MPOUCXOKIEHHE — XOTS OBl MO Teo-
KITUMATHYECKOW MPUUYUHE KpaliHe PEIKOro 3aMep3aHus PeK B CTpaHax XpH-
ctranckoro BocToka. MoskeM v MBI JOITyCTUTH OOJiee paHHEE CYIIeCTBO-
BaHUE «ICIIHOTO BOAOCBATHUM» HA PycH XOTs Obl B KAKMX-TO UHBIX, HE CTOJIb
pa3BuThIX, hopmax? MIMEIOTCS CBEICHHS O TOM, YTO CPEAX MHOTOYHUCIICH-
HBIX OOpS/IOB, CBSI3aHHBIX y BOCTOYHBIX CIIABSH C Mpa3gHuKoM KperneHws,
OBLTO 3MMHEE KylaHUE B TOJBKO YTO OCBSIIICHHON BOJE, HO MX HCTOpPHUYE-
CKYIO TITyOHHY MOYHO JIMIIb TPEJIIoNIarars .

U3 Gonee wmn MeHee JaTUPOBAHHBIX CPETHEBEKOBBIX HCTOYHUKOB MOYKHO
Ha3BaTh JOMOHTOJIbCKHE TpadHUTH C MBYMS HAIITUCIMHU M H300paKeHUEM ajl-
taps B kpemaibHe Coduiickoro co0opa, OCTPOYMHO COIOCTAaBJICHHBIC
b. A. Pp10akoBeIM C 3UMHUM BOJIOCBATHEM B mpa3mHuk Kpemenus ['ocriogns
Y TPaKTOBaHHBIE KaK N300payKeHNE «JIeTHOM EPKBI», KOTOPas CO BpeMEHeM
JIOJKHA «CTasITh», IPSIMO YIIOMUHAIOLIEHCS B OTHOM U3 Ha,unncef/i”.

Haxe ecnmu rpadduti oTpasminm KakoH-TO (HOIBKIOPHBIA (QOpMYIISp
(3aragka? 3aknuHaHUe?), U TIpSMas CBSA3b C Mpa3gHUKOM KpelieHus orcyt-
CTBYET, CaMO TIPEJICTaBICHHE O CYIIECTBOBAHWHU IEPKOBHBIX COOPYKEHHM
Y30 JIbJa 31€Ch, HECOMHEHHO, YUTACTCA.

YuuteIBas yKa3aHHBIN MPUMeEp U MUPOKYIO MPEACTaBICHHOCTh 00psaa
B HapoOAHOM OBITY, MBI MMEEM MpPaBO CUUTATh OGOPMIIEHHE BOJOCBSITHS
npa3gauka borosinenust (Kpemenus ["ocriomnsi) ogHONW W3 MOJENEH Jio0-
KaJIbHOT'O (= HAIMOHAIBHOTO, (DOJIBKIIOPHOT0) 00pa3a COTBOPEHUS CaKpallb-
HOTO ITPOCTPAHCTBA, MOJIETHI0 HAITMOHAIEHOW NEPOTOIHH.

DTO MPOCTPAHCTBO HE 3aMKHYTO CTEHAMHU Xpama, OHO CTPYKTYPHUPYETCS
U3 OKpY>Karolleld IpUpOAbl U MOJHOCTHIO BKIIIOUEHO B HEE Yepe3 HCIONIb30-
BaHHE HEOOBATHBIX, HHYEM HE OTPaHUYEHHBIX CTUXHH, TAKHX Kak JeJ/Boja
1 BO3AyX/He00. B cmiry 3TOr0 XyaoKeCcTBEHHBIE 00pa3bl IMPOCTPAHCTBA HE
MOTYT OBITh MOCTOSTHHBIMH, HE MOTYT OBCIIECTBUTHCS HAJ0JINO — KaK MPH-
POJTHBIE AIIEMEHTHI OHH BKJIIFOYEHBI B KPYTOOOOPOT BPEMEH T'oJia U SBISIFOTCS
a¢deMepHBIMA W BEYHBIMA OAHOBPEMEHHO. DTO CBOMCTBO «IPHUPOITHOCTI

16 Cm.: Kamuncxuii Y. 11, LepxoBHO-HapomHbIil MecsanecnoB Ha Pycu. M., 1990, c. 83; Buwno-
epaoosa JI. H., Ilnomnukosa A. A. Kpemenune (borosiBnenne) / CnaBsHCKHAE APEBHOCTH.
M., 1999.T. 2, c. 667-672.

7 Puibaros b. A. Pycckue patuposanmsie Hagmucu XI-XIV Bexos. M., 1964 (CAU E 1-44),
Ne 13, c¢. 22, Tabn. XXII, 1-3. ABTop TpakTOBan MU300paKECHHE KaK MPECTON C IICCTUKO-
HEYHBIM KpecToM (B 4eM BpsJ JIM MOXHO YCOMHHUTbCs). [Ipecton pasmenen Ha 8 sdeek
(umm, mo Mblcau PprbakoBa, ciokeH U3 8 KyCKOB), B 6 KJIETOK KOTOPOTO, B JBa YPOBHS,
Brucanbl OykBol: I A IO u A 1 1O, a o croponam ot antaps kpynHsie Anbda u Omera.
Kpect conpoBosxnator o0sranbie cokpamenus: UC XC, HUKA. B nogHoxue anrtaps BIH-
cago: I'’IU TIOMO3U // TIOMSIHU JAHUWUIIA, a cmpaBa ot pucynka: AJITAPb
I[TJIAMSHBI // A TI(B)PKBI JIEASIHA 11 AJITA//Pb IIOT'ACHET U ITbPKBI CTAETD.
C momomplo psga nomymeHuii PribakoB cBsi3anm Hagmuch ¢ emuckornoM r. FOpreBa Ha
p. Pocs Jlanuuiom u patuposain ee okono 1114 r.
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paszenaoT ¢ TBOPEHUSMH HX TBOPLBI, & BEpHEE — HHTEPIPETATOPHI: OHU
CTaHOBATCS XYJOKHUKAMH, TaK CKa3aTh, «II0 CE30HY» M HE CUHTAIOT CBOIO
CITOCOOHOCTHh TBOPHUTH Tpodeccreli, peMecioM, HO BOCIIPHHAMAIOT €¢ Kak
€CTECTBEHHOE, OPraHUYHOE KayeCTBO, HEM3BECTHO KeM (Ha caMoM Jieine —
0YEeHb U3BECTHO KeM!) ,I[apOBaHHOCl8.

Bre 3aBUCHMOCTH OT TOT0, KAKOTO IMEHHO CBOHCTBa OBLI ITPOIIECC BO3-
HUKHOBCHUA «JICAAHOT'O BOOOCBATHA», TO €CTh INOABHUIICA JIM OH KaK CKOHCT-
pYHpOBaHHasi, MPOAyMaHHas TeaTpain30BaHHAS MUCTEpPUS LEPKOBHO-TIPU-
JIBOPHOTO XapakTepa, BIIOCIEACTBHH IIONYYHBINAS PACIpPOCTPAHEHUE B
HapOHOM IPa3 THOBAHUH, WIIH X0 COOBITHI OB 00paTHBIM, OT HAPOIHOTO
o0psiia, HE UCKIIOYEHO, YTO M JOXPUCTHAHCKOTO, K NMPUABOPHOMY pHUTya-
7y, — OH TproOpeN Te CBONCTBA, KOTOPHIE MO3BOJSIOT C MOJIHBIM IIPABOM
CUMTATh €r0 YacThI0 «HAPOMHOU penurum» Pycu. Crenyer HmOmIepKHYTH,
qToO O6p$1):[ 3TOT BHOCHJI OUYCHb CYI]_[eCTBeHHblﬁ BKJIaJg B Hpouecc «TpaHCJ'ISI-
uu» Tonorpaduu Csiteix Mect [lanectunsl B Poccuto — Bocnpoussoas
NIeHCTBO, OH TMOPOXKJANI HOBBIE (DOPMBI TPOIIECCHOHATLHOTO OOTOCTYIKEHHSI
¥ CBSI3aHHOTO C HUM HCKYCCTBA, BITUCAHHBIC B PEAbHBIN, KOHKPETHBIN BH-
3yaJbHO-TIAaHAIA(THEIA PSJT U TOTOMY BBITJISICBIIUE TOpa3no Ooyee yoeau-
TEIBHBIMH, YeM JIF000€ U3 «CaKpaMOHTE» C MX TONOHUMUYECKHMHU TTOBTOpA-
MH 1 TTOCTAHOBKAMH, HATOMHHAIOIIIME 0 «My3ee MazaM Troccon'”.

[IpencrasieHHbIe 3/1eCh MPUMEPHI TIOKA3bIBAIOT, YTO B OyayIIEM HCCIIe-
JIOBaHUE XYJIOKECTBEHHBIX 00Pa30B UEPOTOIUH CIIEAYET BECTH, CPEIU MpOYe-
To, B HAIIPABJICHUSIX, BO-TICPBBIX, ONPEACICHUS W HCCICIOBaHMS ee ddemep-
HBIX 3JIEMEHTOB, a BO-BTOPBIX — TEX JIE€TAJIEH, KOTOPBIE OTPAXKAXOT MECTHBIH,
(ONBKIIOPHBINA XapakTep PEIUTHO3HOTO Tpa3aHoBaHus. [lpu 3ToM criemyer
OTOBOPUTHCS: pedb UAET He 00 «ATHOTpaduu Mpa3THUKOB» B OYKBaJIbHOM
CMBICTIE CIIOBa, HE 000 BCEX OECUMCICHHBIX M, B OOIIEM, CITyJaiHBIX MPOSIB-
JICHUAX HapOIlHI)IX O6p$I)Z[OB u O6BI'—IaeB. Mg um JICTUOH, OHU JOCTAaTOYHO
OTIHICaHbI U MHTEPIIPETUPOBAHBI NCCIIEIOBATEISIMIA HAPOAHBIX BEPOBAHUIA.

Peur mnmer 06 orpanmveHHON cepe MEPKOBHBIX UCKYCCTB — OTYACTH
HereIIMeTHI)IX 110 CBOGI71 CYTI/I, 0OTYAaCTU K€ BOILUIOLIAEMBIX B SQ)eMepHOM
MaTepuaie BPOAEC JibJla, — B KOTOPOW OOIIEXPUCTUAHCKAS TPaIUIUS LEp-
KOBHOTO 00psija, OyAy4d yCBO€HA, Pa3BHTa U TEM CaMBIM TPaHCPOPMHPO-
BaHa HA HOBOW JUIS HEE MOYBE, 00pETACT KOHKPETHO-UCTOPUUICCKYIO (hopMy.
OHa MOXET, B CBOIO OYEpEellb, BJIUATH Ha CBETCKOE MPHUIBOPHOE HMCKYCCT-

'8 31eCh MOXKHO BCIIOMHHTH €llle OMH MPHEMEp, Tereph yXKe U3 o0NacTH KuHeMatorpadum,
rJie IPeACTaBIeH 00pa3 HAPOJHOTO 3UMHETO JEHCTBA, pa3bIrPhIBAEMOT0 JKUTENSIMU CeNa —
3HAMEHHTYI0 MucTepuio «PacmsTue Ha cHery» u3 ¢umiabpMa AHapes TapkoBCKOro «AHOpei
PyGneBy.

" Onmo w3 Takux «cakpaMOHTe» Ha pycckoi nouse — Hossiil Mepycanmum natpuapxa Huko-
Ha, POJIb KOTOPOTO B Pa3BUTHH CaKpaJbHBIX IIPOCTPAHCTB Ha Pycm okasamachk (pu BceM
pa3Maxe, OCTpOyMHH U 3G PEKTHOM MCIOITHEHUH 3aTeH) KpaiHe He3HAUNTEIILHOM.
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BO — B YHCJIE «JIEAAHBIX 3a0aB» 3moxu AHHbI l0aHHOBHBI HE TOJBKO BOJIO-
CBATHA, OhOPMIICHHBIE B CTHJIE BOCHHOTO TpuyMda, HO u «JlensHoi mom» (o
KOTOPOM IIHCAJIOCh MHOTOKPAaTHO, HO COBEPILIEHHO BHE CBSI3U C TEMOU JpeB-
HEPYCCKOM JIETTHON apXUTEKTYphl), U MEHEE U3BECTHBIE JIESHbIE KPEIIOCTH
XVIII B. (omHa u3 KOTOpBIX ObLIa mocTpoeHa B Poccuu B 1733 1.). B nains-
HejilmeM, TyMaro, K HUM OPHIETCS He Pa3 BEPHYTHCA" .

Marepuan yHUKaJIbHBIX, €IMHOBPEMEHHO BO3HHUKIINX, HO JIOJTO CYIIEeCT-
BOBABILIUX MPOU3BENECHUI LIEPKOBHOTO HCKYCCTBA, KOTOPBIE TOCJE CO3/aHUA
JKMBYT COOCTBEHHOM WM IJTUTENILHOM JKH3HBIO, CIOXKEH IUISI HEPOTONMNYECKOTO
aHaJIM3a, CTaBSIILIEro CBOEH 1IEIbI0 PACKPBITH MIPEXKIE BCEr0 HAMEPEHUs TBOP-
L[OB-«PEKUCCEPOB» (XYA0KHUKOB, 3aKa3UYMKOB U JIp.). Beip B Takux mpou3Be-
JICHUSIX TpyAHEE BBIWICHUTH MEPBOHAYAIBHBIN 3amblcen. MccnenoBaHue ke
NPa3gHUYHOIO U MHOTO «3(eMEepHOTo» HCKYCCTBA, NCKYCCTBA HE TOJBKO Ca-
MOTO Tpa3IHUKa, HO W MOATOTOBKH K HEMY (HampuMep, MPUTOTOBJICHUE KY-
nMYa, TacXu, MUCaHOK), 00NafaeT il UePOTONHUH OCOOOH MpUBIIEKATENbHO-
cTb0. Benp 3TOT MaTepuan oTpakaeT NMEPHOANYECKHE, «PA3OBBIE», XOTS H
OPHEHTHPOBAHHbIE HA BEYHOE ITOBTOPEHUE TBOPHECKHE AKTHI, CBOEr0 poja
JIpEeBHUE XyIOKECTBEHHbIE «IepdopMaHchl». Ha rpaHuie Mexay «HacTos-
mIei» apXUTEKTYpOH M TaKUMH OOBEKTAMHM, KaK «KyJHHAPHBIC», HAXOHATCS
BOJOCBSITHBIE «MOPAAHW», IEPEBSIHHBIC BPEMCHHBIE LIEPKBU C OCOOBIM «HH-
BEHTapeM», BKJIIOUAIOIIEM MKOHHYIO M HEMKOHHYIO JIEKOpaIMIo, a TaKkKe JIU-
Typru4yecKkue YCTPOWCTBA U CKYJIBNTYpPY (TpaHb MEXIy T€M U APYTHMM OUYCHb
TOHKas1) U30 JIbAA. 31€Ch, KaK HU B Y€M JPYIOM, SICHO BbIpa’kaeTcs HaMepeH-
HOCTb JCHCTBUH, SIPKO MPOSIBIICHHAS! OCO3HAHHOCTh TBOPYECKOIO aKTa.

Leonid Beliaev
Institute of Archeology, Russian Academy of Sciences, Moscow

THE HIEROTOPY OF THE ORTHODOX FEAST:
ON THE NATIONAL TRADITIONS
IN THE MAKING OF SACRED SPACES

In the introduction of the Russian version of my paper, I set forth a brief
draft from my childhood impressions of the old Soviet festivals. I believe
that three main features of these festivals — their local national identity,
their inclusion within local urban or natural landscape, and a complex of
ephemeral elements had a lot in common with the feeling of joy produced by
Christian liturgy.

I will not re-tell it now because I consider myself not a qualified transla-
tor to express in English all shades of these childhood memories. These rec-

20 Cm. 6ubnmorpadmio: Durmkoneaus Bpokraysa n EQpona, 1. 34, CII6, 1896, c. 483.
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ollections, however, resulted in the idea that ephemeral elements, closely re-
lated to local nature and to local social and cultural traditions, present yet
another dimension of studying “sacred spaces” in their ethnic and natural
contexts, for example, within the context of folk tradition which appropriates
natural landscape for hierotopic performance. I would propose to employ a
notion of “sacred ethnography” or “ethnographic hierotopy” and would sus-
tain the importance of stretching hierotopical studies in one more cultural
dimension which examines ephemeral local versions of liturgy (e. g. consid-
ering religious processions as changing in time movements in physical space
of surrounding nature), relic veneration, liturgical rituals, etc.

Let us consider some examples. The establishment of a common scheme
for Christian church building, i. e. an architectural frame functionally aimed
for liturgical purposes, is a well-known fact; this architectural form is satu-
rated with symbolic associations which are more or less stable. However, the
modification of this scheme in concrete historical, local and even national
forms is obvious. Even adopting already developed versions of religious ar-
chitecture, the local church building rarely preserves traces of the “origin-
nal” — in a course of two or three generations, it would develop its own lo-
cal versions; this almost always results in a “national” version of common
Christian heritage.

In Old Russian art this is evident in its drastic departure from large
Middle Byzantine complexes and in the creation of four-pillars church with
nine compartments and one cupola. Although this Old Russian church had a
lot of assimilated Romanesque elements, it was definitely very local in its
ensemble. In Russian scholarship, there has been a tendency to consider Old
Russian churches as designed to be included within particular local land-
scape; it is difficult, however, to distinguish the tradition of seeing them to-
gether as an architectural group from the real intention of medieval artist to
incorporate them deliberately within the natural milieu.

Generally speaking, the problem of incorporation of inventive details
into the system of “ethnographic hierotopy” is not an easy task. As an exam-
ple, I would consider one exterior and one interior element, both characteris-
tic of Italian churches, at least those of the Renaissance period. The exterior
element is an integral part of a cross, the most important symbolical artifact
of a church. In Italy, the cross is often mounted on sculpturally generalized
representation of a mountain, with three or more peaks, a kind of symbolical
Golgotha. However, literally it is not Golgotha: the form is extremely stable
and appears not only under the cross, but also under numerous peaks
crowned with stars or weather vanes. As a symbolic element, the form has a
special name in Italian — trimonzio — three mountains; it is often included
into coats-of-arms and penetrated into the space of religious symbolism as
the emblem of Pope Sixtus I'V. This form also appears in works of art (e. g.
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embellished by crowns trimonzio-fortress on the 16" century fresco La difesa
delle vergini e la condanna degli adulteri in the Vatican Library).

As an example of an inventive interior element, I would like to remind
you about so called “meridians”, representing the signs of the zodiac and
marked with degree lines which often cross floors and, partly, nave walls of
Italian churches (Basilica di Santa Maria degli Angeli e dei Martiri in Rome,
San Petronio in Bologna, the cathedral in Milan, etc.). On the one hand, the
development of the meridians was motivated with fundamental objectives
concerning the public sphere: the need for astronomers to have suitable ob-
servatories for their research; the opportunity for the population to adjust the
widespread mechanical clocks, using a meridian as a solar clock. On the
other hand, the development of church meridians was motivated with reli-
gious considerations: the requirement of the Church to observe the move-
ment of the celestial bodies to obtain a correct date of Easter, as it was estab-
lished by the Council of Nicea in 325 A. D. (“on the Sunday following the
full moon after the spring equinox”).

Both trimonzio and meridians definitely appear to be local innovations
in the sphere of the creation of sacred space of Christian church; they are
characteristic of concrete period and concrete site. These elements, however,
are not ethnographically important for sacred space: both of them are abso-
lutely “rationalistic”, deliberately introduced because of scientific notions —
heraldic and theological — in case of the trimonzio; astronomical and dog-
matic — in case of the meridians. Moreover, both examples, by no means,
belong to the sphere of ephemeral elements — they turn out to be only addi-
tions, although remarkable ones, to a church building.

Yet, the sphere of our concern lies in another direction — in the existence
of the system of sacred spaces in Christian liturgy which would be established
through the development of the pre-existing liturgical furnishings in the new
natural and ethnographical context, rather than through mere incorporation of
new elements (the case of the trimonzio), or through cultural progress affect-
ing the Church (the case of the meridians). As an example and the main text
for examination of such a process, I would choose a well-known novel Khu-
dozhestvo [Artistry] written by Anton Chekhov in 1885—-1886.

I should note that the inventors of “sacred spaces” or, at least, those who
executed the latter, had no luck in Russian art. Their creative methods almost
never were mentioned by means of art or literature: in the Old Rus’ the life
and heroic deeds of some icon-painters (but no persons such as architects or
jewelers) were described in the Vita. However, after Peter the Great’s re-
forms, these characters disappeared from both literary and scholarly works.
That is why some of Leskov’s and Chekhov’s novels appear to be isolated
phenomena. I would refer to the novel Khudozhestvo, which is the most
bright and joyous of Chekhov’s works.
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Generally speaking, it is a story about inspiration, about the gift of God,
living in every human being. But the novel, as characteristic of Chekhov, is
deeply immersed into the context of the Russian folk life; it is full of over-
tones which are achieved with apparently simple means: minutely, in detail,
it describes how the peasants in the village are preparing to celebrate the
feast of the Epiphany on the frozen river. One of the most worthless peasants
(muzhik) decorates the ice-hole (“the river Jordan™) for ritual ablution, cre-
ates the setting for the future performance. The muzhik creates ice master-
pieces one after another; people around him are subordinated for this time to
the magic of his craftsmanship. For two days, in the course of preparations,
the peasants have followed his instructions, doing their best to carry out his
whims, and listened with understanding to his “creative requests”. The
worthless muzhik (he is known in his village by a scornful nick-name Serez-
hka), with no respect in his normal life, has been distinguished for this time
with his “artistry”, and during the period he was working, he has been given
back a respectable patronymic name — Sergei Nikitich. The feast itself hap-
pens on the third day.

We are concerned, however, neitherwith the psychological side of the
novel, nor with Chekhov’s thinking about the nature of creativity and its corre-
spondence to religion and the people’s thirst for common self-expression (by
the way, the name of the novel was used once more by the early 20™-century
artist Apollinary Vasnetsov who gave the name Khudozhestvo to his treatise
on art). We are concerned with Chekhov’s unbelievably detailed description of
the process of creation of the so called “disposable” ice church — the font
with the ciborium over it; the altar; the cross. The muzhik starts constructing,
making a draft on the site for the future font by wooden dividers; then he hides
the font under a large round cover — the only one element of the Epiphany
performance which is preserved for year after year: “a large round wooden
cover, painted long time ago, with multi-colored design. A red cross is de-
picted in the centre of this round cover; at the edges, the holes for pegs are
made”. Serezhka, lazy and doing almost nothing, shaves the pegs himself be-
cause “He knows that these pegs possess miracle-working power: if someone
acquired a peg after the feast of the Epiphany, he would be happy for the
whole coming year. Isn’t it the blessed work?” Thus, in the course of this
preparation, there appear new (although ephemeral) sacred artifacts, and thus
the participation in this process is perceived as a deed pleasing the God, as in-
volvement in the creation of relics.

The main phase of this work — the construction of both the cross and
the altar — follows on the next day. Both elements ought to be made as
sculptural masterpieces, yet they are created not of wood, or not only of
wood, but... of ice. Chekhov precisely describes the task: “The altar should
stand near the ice-hole protected by the round cover; on the altar, there ought
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to be cut the cross and the open Gospels. But it has not been the end yet. Be-
hind the altar, there ought to stand the high cross, iridescent in the sun as if
embellished with diamonds and rubies and for everybody to see it. On the
cross, a dove ought to be cut of ice. The path from the church to “the Jordan”
ought to be strewn with fur-trees and junipers”. Further we learn that, be-
sides the cross and the Gospels, there ought to be depicted the epitrachelion
hanging from the altar (which comes out very good), and on the face of the
dove, Serezhka ought to make an expression of “meekness and humbleness”
(Chekhov uses this same word — the face — avoiding “animalistic” nouns
when speaking about the Incarnation of the Holy Spirit).

Thus, Serezhka must cut out of ice not only the ice trompe-I’oeil of the
life-size altar, but create a proportional and expressive sculptural complex,
with the cross as the central focus. The description of the cross brings invol-
untary associations with its prototype — the cross with precious stones, the
Gemmata Cross, which crowned the Golgotha during the Byzantine period
and is represented on the Early Christian mosaics in Rome. He puts repeat-
edly the rough wooden cross into the water until several transparent layers of
ice cover it. To paint the cross, Serezhka collects paints, part of which he
makes himself.

At last, on the third day, the feast itself comes — the morning of the
Epiphany. A huge crowd of people appears to participate in the liturgy.
(“The entire space within the church perimeter and both of the river banks
are full of people”; Serezhka “watches thousands of people: there are a lot
from other parishes; all these visitors came through frost, by snow; they
traveled a long way only to see his famous “Jordan”). However, his sculp-
tural composition has not been to be seen yet: “All that comprises “the Jor-
dan” is thoroughly concealed under the new matting”.

By this time, the weather, which was gloomy during all previous days
(“The air was grey, without tender, but mild”), on the day of the feast be-
comes fine: “The weather is wonderful... No clouds in the sky. The sun is
shining”, and all this is accompanied with the ringing of church bells, to
which people respond by joint movements: “thousands of arms are moving
... thousands of crossings”; after the prayer, the cross procession comes out
of the church; accompanied with the church bells, they are bringing up ban-
ners — and all moves to “the Jordan” where people see something unbeliev-
able: “The altar, the wooden round cover, pegs and the cross on the ice —
everything is iridescent with thousand of colors. The cross and the dove emit
rays so bright that it is painful to look at...” The cross procession is coming
closer, “with shining icon frames and vestments of the clergy, it slowly
comes down and moves in the direction to “the Jordan”. The banners are
hovering over the crowd, as if over the waves”. Chekhov gives no detailed
description of the Epiphany itself, but notes “the liturgy goes slowly, for a
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long time, probably trying to continue the festival and the joy of the joint
people prayer”. He describes the very moment when the cross is immersed
into the water, the clamors of rapture that accompany the immersion (shots
of'rifles, church bells, shouts and the squash of visitors hunting for the pegs).

The whole novel makes an extraordinary festive impression; there are a
lot of direct acclamations like “My Lord, what a blessing!” All the time,
Chekhov emphasizes not only the incorporation of this liturgical performance
within the surrounding nature, but the integrity of the hand-made objects with
those made by no hand: objects of art emerge from mother-nature herself. The
liturgical furnishings are not merely linked to the nature, but it is impossible to
dissociate them — the ice-hole and the ice of the river, the river flowing
through the font — all are bound together. The liturgy itself is not merely de-
veloping within the natural environment but is an integral part of the latter.
Chekhov gives a detailed description of the landscape in which the liturgical
performance is taking place. The description is very concrete — otherwise,
without it, the sense of the feast itself would vanish: “From behind the village
dwellings, scatted along the river bank, there is the white church cordially
looking out. Around its golden crosses, dews are spinning uninterruptedly. Not
far from the village, where the bank of the river becomes steep, nearby the
steep slope, there motionless, like a stone sculpture, stands a horse.” Probably,
in this passage we should recognize some sculptural allusions, especially in
the next sentence where one of the workers, watchman Matvei, is compared,
in his turn, to a statue. The static images contrast with evanescent ephemeral
“sacred space” which dynamic contributes to the performance of the nature in
this ceremony, and puts it to another level.

Let me remind you that in the Russian Orthodox calendar, there are other
festivals related to the feast of Blessing of the Waters — first of all, the feast
of the Translation of the True Cross established in Byzantium in the 9" cen-
tury to commemorate the translation of the pieces of the True Cross from the
Palace to St Sophia. The celebration of this feast also required the creation of a
temporary “Jordan” (ciborium) on the river, which was to house a wooden
font, painted with golden and silver paints and crowned with a cross. Such fes-
tivals are known, for example, from the records of the Tsar estate in Kolomen-
skoe, where they became famous with their magnificence and splendid decora-
tions, especially after 1679, when Simeon of Polotsk created a special
Declamation for these ceremonies. Both the architecture of Kolomenskoe and
the landscape served as decorations for these performances. The feast of
Blessing of the Waters, however, is of less importance for us, regardless all its
glamour, because it happens in summer. Yet, the feast of the Epiphany has as-
sociated particularly with winter, and required ice — such an unusual architec-
tural material, as it is, which to my knowledge, mainly has been employed
only in Russia. (By the way, the feast of the Epiphany together with related to
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it ceremonial immersion into the ice-hole — the allusion to the Baptism —
appeared to be realized as an exclusively national ritual, which was recently
reflected in a film “The Feast of Neptune” [Neptunalia] — philosophical and
humorous re-make made by Yuri Mamin.)

We have no precise chronological date for this ritual, although it is very
important to understand it. According to foreign itineraries, the Epiphany on
the ice was recorded at least in the late medieval period, in the 17" century.
There is evidence that the winter immersion into the consecrated waters in
the ice-hole existed among all other rituals, which the Eastern Slavs associ-
ated with the feast of the Epiphany; even the Tsar and the boyars participated
in the ceremony. Actually, we can trace the tradition itself as far as to the
16" century, maybe even earlier.

Along with other well-known traditions of “Moscow” feasts, which were
performed in the real space of the city and interacted with the urban setting,
and, at the same time, alluded symbolically to the topography of the Holy Je-
rusalem (e.g. the procession on the Palm Sunday), this ceremony ought to be
considered as a local version of common Christian hierotopy. Indeed, what-
ever ancient was the original tradition of the feast of the Epiphany — the spe-
cific elements described in the Chekhov’s novel could have hardly derived
from a source other than the Old Rus’ or, at least, Northern Europe (it is
enough to consider only geo-climatic reasons, e.g. rare freezing of rivers in
Eastern Christian countries).

We can consider this ceremony of the Epiphany as an exact model of the
local, or even national approach to creation of “sacred spaces”, i.e. “national
hierotopy”. No walls enshrine this space; its structure emerges from the sur-
rounding nature of which it is an integral part; it appropriates the dynamic of
ephemeral eternal elements: ice and water, the air and the sky, which are
changing in time, and their perception is also associated with eternal perform-
ance. Materialization of this “sacred space” is ephemeral; the same is true for
the inventors of this “sacred space”: they become artists only “by chance” and
never consider themselves to be either professional artists, or artisans. They
perceive their ability to create as a natural feature granted to them by unknown
(in the reality — the very well-known) benefactor. (As an example, I would
like to refer to a famous mystery “Crucifixion on the Snow” from the film
“Andrey Rubliov” by Andrey Tarkovsky).

The examples I referred to could be perceived as the accidental ones;
however, I would suggest for the future hierotopic studies, which examines
artistic images, to proceed, among the others, in following directions:

— Establishing essential principles for denoting and investigation of
ephemeral elements;

— Studying details that reflect local folk character of religious ceremo-
nies. By that, I mean neither studying literally the “ethnography of liturgy”,
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nor numerous accidental displays of folk ritual and customs — all of these
folk beliefs have been immensely studied by other scholars.

I mean only a limited sphere of church art (associated, first of all, with
transcendental materials, although sometimes embodied in ephemeral images)
where the original Christian tradition, which was adopted, developed and
transformed by local inventors, acquires its specific historic and national form.



