Evangelia Hadjitryphonos

‘DIVINITY’ AND ‘WORLD’.
TWO SPACIAL REALMS
IN THE BYZANTINE CHURCH

AN tdvTo %Ol €V TROLY OADTOG,...,
MomeQ ®EVIQOV EVOELDV TIVADV
EENuUEVOY avToU, xoTd pioy ATARV
xno éviaiov aitiov xal duvauty.
Maximos the Confesor,

Mystagogia, ch. A", r. 65—68

THE EXISTENCE AND PERCEPTION OF DIVINITY

The existence of Divinity is an indisputable assumption in thought that
guided the creation of great religious works. Divinity is perceived through
material and spiritual existence of mankind (and the world) and takes shape
through human creation. The religious building and its architecture is one of
the most fundamental achievements in efforts to perceive Divinity and to
give it visual form.

The way through which Christian church expresses the existence of the
Divinity is a matter that has preoccupied scholarship broadly resulting in
excellent intellectual works. This paper will refer to the way in which a kind
of circumscription or an outline around the main space of Divinity’s repre-
sentation was materialized in the Christian world through architectural plan-
ning (fig. 1). We will refer to this kind of outline by the term perigram. The
perigram obtains a particular meaning and an important role in an attempt to
delineate Divinity in terms of the “container of the uncontainable” and in the
symbolical and real expression of the divine hierarchy. In this sense we
could speak of the heterodefinition of Divinity.
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THE WHOLE

Christian church is seen as a model of the invisible divine world. An
important role in architecture of the Byzantine world is the notion of the
Whole “a union without fusion” (t®v dviwv ovoiog GovyyvTov EvOoLy)
that expresses the universal understanding and perception of the world and
life and it constitutes the orthodox tradition. Maximus the Confessor refer-
ring to the notion of the Whole and to the parts of Church as an institution —
the Ecclesia— and of church as a building considers their interaction or
work as an entity, as if they were parts of one another'. He analyzes this idea
in the second chapter of Mystagogia and referring to Esechiel he writes:
“and their work is one and the same as if it was a wheel in to the other” and
further:

“The holy Church of Good as a figure and image
of the entire visible and invisible universe with the same
sort of unity and differentiation. For a church; although put up as one building;
is partitioned in conformity with a definite plan; with one place set aside for
priests and servers; which we call the sanctuary; and another open to all the
faithful; which we call the nave — and yet; the Church is essentially one; and
not divided in kind by differentiation of its parts. Through the relationship to
her own unity which she transmits to them; the Church liberates the parts
themselves from the differences in their vocation; and makes their sameness
and unity evident to each showing that each is made for the other; the nave
having the virtue of a sanctuary... The Church is one and the same in and
through out each section. The wise thus glimpse the universe of things brought
into existence by God’s creation divided between the spiritual world contain-
ing incorporeal intelligent substances and this corporeal world; the object of
sense (so marvelously woven together from many natures and kinds of things)
as if they were all another Church, not built by hands; but suggested by the
ones we build; its sanctuary is the world above; allotted to the powers above
its nave the world below assigned to those whose lot is to live in the senses.
The holy Church of Good as a figure and image of the entire visible and in-
visible universe with the same sort of unity and differentiation. The universe
too is one ; not split between visible and invisible parts; on the contrary; by the
force of their reference to its own unity and invisibility; it circumscribes their
difference in character. It shows itself to be the same in the visible and invisi-
ble mutuality joined without confusion with each other. Each is wholly fixed
in the whole of the other. As parts of the whole, both make up the world and as
parts in the whole both are completed and fulfilled in a single form for the
whole intelligible world of thought is visible to those who have eyes to see,

! See in the following text citation and footnote 2.
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spiritually expressed in symbolic form by the whole sensible universe. And the
sensible world is mentally present in the whole intelligible universe when it is
verbally expressed in the mind. For this visible world is verbally present in the
world of thought; the world of thought is present in its visible images. Their
end result or work is all one; as it were a wheel in the middle
of a wheel says Esechiel... And the Divine Apostle says; the invisible
things of him from the creation of the world are clearly seen being understood
by the things that are made.... The contemplation of the objects of thought
symbolized through the objects of sight means the spiritual understanding of
the seen through the unseen. Things which are significative of each other are
bound to contain clear and perfectly true expressions of each other; and a flaw-

less relation to them™?.

2 Stead D. J., O.S.B. The Church, the Liturgy and the Soul of Man. The Mystagogia of
St. Maximus the Confessor. Massachusetts, 1982, p. 68-70 (from now on: Stead, The
Church... The Mystagogia); and see the original in Ayiov Mda&yov tov Opoloyntov,
Mvoroywyio | Ed. Anpntprog Etavidode. Athens, 1989, chapt. B', p. 40, 45-55 (669A)
(from now on: Maéiov, Mvuotaywyio / Ed. A. Ztavihode). The original text is: B’ ITeoi
TOD DS %Al TIVQ TOOTOV EIXWDV €0TL TOT €§ OpATMV %Al GOQATWV OVOLDV VPECTDTOS
xoouov 1 ayio 100 Ocot ExxAnoioa: Koto Sevtépav 8¢ Oswoiog émifolnv, tod
ovUTavTOS *OOoUOV TOT £ SpaT®v xal GopdTmY 0VoLMY VPeTT®TOS, EivalL TUTOV
®xal €ixova, thv ayiav 100 Oegol Exxinoiav, épaoxev og v
avTNY aUTO %Al Evoory, xal StaxoLoLV ETLOEXOUEVN Y.

Qoneo yop atity xatd T oixodouy eic oixoc vmdoyovoa, Thv xatdl TV 0LV TOT
oyuaTos ol idtotnTl, SéSeTa Stapoodv, StouEovuEVN €IS TE TOV UOVOLS [EQETOT TE
%Al AELTOVQYOIS GOXANQOV TOTOV, OV XaAOTUEY [EQATEIOV XAl TOV TAOL TOIS TLOTOIS
Aaoic mpog Enifaoty dvetov, 8V xalotuev vaov. ITaAY uio é0Ti xaTd THV VTOOTAOLY,
00 oVVSLOULEOVUEVN TOIS EQUTHS UEQEDL, L0 TNV EQUTAV TPOS AAANAQ TOV UEQDV
SLopopdv. AALY xal avTQ Tf) TEOS TO €V EQUTHS GVAPOOQ T UEQN, THS €V Tf] xA1OEL
SLapopds amoAvovoa, xal TavTOV GAAjAOLS dupm Setxviovoar xal Odtepov Batéom
xat Emaldaynv vmdoyov, Omeo ExdteQov Eovtd xabéotnrev OV dmogaivovoa
teoateiov uév tOV vaov xate Thv OUvouLy, Tij mEOS TO TEQUS AVAQOQH TS
HVOTOYWYiQs iE00VQYOTUEVOY XAl EUTAALY VAOV TO [EQATEIOV, XATO TNV EVEQYELQY TiC
idlas avtov Eov pvotaywyias oxnv, uia dt” aueoly xal 1 ot SLOUEVEL.

Oltw xal 6 éx Oeol xatd YEVEOLY TAONYUEVOS OUUTAS TAV SVIWV XOOUOG,
SLALEOVUEVOS €IS TE TOV VONTOV XOOUOV, TOV €% VOEQDV XAl AOWUAT®V 0VOLDV
OUUTTANQOUUEVOY xal TOV aioOnTOv TOUTOV XAl OWUATIXOV, Xl Ex TOAADV
UEYALOQUODS CUVUPAOUEVOY EIODV TE Xl PUOEWMV EALN TWS VAAQXWDV AYELQOTOINTOS
ExxAnoia, St0 1avtng Tis XELQOTOLNTOV OOQPMAS UTOQAIVETAL Kol IEQATEIOV UEV
WoTEQY EYV TOV AV ®XOOUOV, XAl TAIS VW TOOOVEVEUNUEVOY SUVAUETL VOOV OF, TOV
®dTW, 2l T0ic 8 aiofnoews Efjv AaxoToL TQOTKEXWONUEVOV.

IIGAwv €i¢ é0T1L #OOUOC TOIS EQVTOD U CVVSLOLEOUUEVOS UEQETT TOUVOVTIOV O, %Al
avTOV TOV nEQ@®V TV €€ 1d10TNTOS QUOIXTS SLapoedV, Tf) mEOS 1O €V éQuTol xal
GdLaipeTOV AVaAPOOd TEQLYOAQOY XUl TAVTOV EQUT@ TE xal GAANAOLS GovyyUTwS
évalra§ dvrac xai Oatéow Odtepov GAov A Setxvig éufefnxotar xal dupw GAov
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The consciousness of the diversity of people — faithful Christians and
others — who meet in the frame of Ecclesia is expressed in the work of
Maximus the Confessor and constitutes one of the elements referring to the
functional structure of Ecclesia and of the church building. It is the position
of people in the church through which the articulation principle of its spaces
is perceived. Therefore, he states: “...the holy Church is an image of God,; it
works the same unity in the faithful as God, even though the people unified
in her through the faith vary in their peculiarities and come from different
places and different ways of life; it is God ‘s nature to work this Unity Him-
self in the substances of things, without fusing them...””

The aesthetic analysis of the Byzantine church is based on the adoption
of certain principles that are connected not only with the idea of the Whole
but also with the idea of the Sublime. Those, according Panayotes Micheles,
are expressed by three principles of composition®: the eruption (exarse) of
depth (far end), the continuity and unity of endless space, and the develop-
ment of high (fig. 2) This three principles contribute to the pyramidal grada-
tion of spaces and volumes of the church building (fig. 3).

avTOV W¢ uépn Eva ovumAnootvrag, xai xat avtov ws GAov uéon Evoeldws te xal
OAxds ovumAnoovuévovs. “OAog yap 0 vontos xoouos GAw @ aicOnTt® UvoTirws
1015 ouuPorixois €ideot TVTOVUEVOS QaiveTal 1Ol 0aV SUVaUEVOLS %al 6Aog CA@
M vVonNT® O aioOnTOS YVOOTIXDS ®AT VOUV TOIG ADYOLS AmAOUUEVOS EVURAQYWV
éotiv. Ev éneivey ydo, oUTog T0ic AGyols £0T1 xGxeIvoc €V ToUT® TOIC TUmOIS %Al TO
goyov avutv &v, xabws av €in TQox0¢ €V T TOOX®, POV 0 Bavuaotos
10V ueydiwv Osatic Telexiid, meol t@v S0 ndoumv, oiuat, Aéywv. Kai mdiv T
Yoo aopato aToU GO XTIOEWS XOOUOV TOIS TOLGUAOL Yoouueva xaboodtal, enoLv
0 Oetoc Arootolrog. Kai ei xabooatat Stit TV Qatvousvmy To Ui) QaLvoueva, xo0mg
yé€yoamtal, mOALGD O xal S TOV Ul @ALVOUEvwv Tois Oewoiqt TVEVUOTIX]]
TEOOaVEXOUOL TU QaLvoueve vondnoetatr. Tav yao vontdv 1 S 1@V O0QaTdV
ovupoiixy Bewoia, T@V OQWUEVWY 0TI S1A TMV GOQATWV TVEVUATLXY EMLOTAUN XAl
vonoig. A€l yop 10 GAAGAwvY dvia dndwtixd, mdviws aAnbeis xai Goidfiiovs tdg
GALTAWY ExeLy éupdoels, xal v T avTals OXEoLy GABPNTOV.

Stead, The Church... The Mystagogia, p. 68, and see the original text in Maciuov,
Mvuotayoyia / Ed. A. Ztavihode, chapt. A’, p. 75-82 C (668 A), esp. p. 113-114:
«Einwv ugv ovv éott 100 Ocot, nabw¢ siontat, 1 dyia Exxinoia, ¢ thy adthyv 1@
Oe@ meQl T0VS TLOTOVS EvepyoToa Evwaiv, xAv didpopotl Tois ididuact xail &x
SLaPopWV xal TOTWV %Al TOOTWV, Ol #aT aVTNV Sl THS TIOTEWS EVOTOLOTUEVOL
TUXWOLY GVTEG 1]V TEQL TAS 0VOLOS TV GVIWV GOVYXUTWS AVTOS EVEQYELV TEQUKREV
0 Oeog 10 meQl avTAS SLdpopov, ws O€deixTal, Tff TOOS EAVTOV WS aiTiaV XAl
Goxnv xal TEAOS, GVaQ@OQd TE xal EVWHOEL TAQAUVOOUUEVOS TE XAl TOVTO-
TOLOUUEVOG».

See: Iavayiwtng A. Miyeing. H oncbntikr Bedpnon g Bulavtvig téxvng / Ed. VI, Athens
2001 (from now on: Miyedsic, AwoOntikn Oedpnon), about the aesthetic category of the Sub-
lime p. 21, 49 ff, 106 ff, 316.
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THE CENTER

The notion of a center in the Byzantine church building , independently
of its longitudinal or pericentric articulation, has a particular meaning ex-
pressing the space of Divinity. Maximus expresses in a crucial manner this
meaning comparing the Divinity with a center that is the point of intersection
of straight lines. He is interpreting also the meaning of access to this center
as follows: “But He is all and in all. He keeps a firm hold on all things by the
sheer infinitely wise force of goodness, like the hub with some sort of spokes
fastened to it by one single force™”.

At the same time he is defining the symbolic meaning of accessing to
and staying in the central space and he gives special importance to knowl-
edge versus ignorance: “The people entering the church with the priest sym-
bolize unbelievers being converted from ignorance and deception to the rec-
ognition of God, and believers changing over from evil and ignorance to
goodness and knowledge™®. Nevertheless just this symbolic limitation leads
to such spatial articulations so that a polysemous perigram is created.

THE PERIGRAM

The significance of the existence of a perigram is often declared and is
referring to spaces where the katechoumenoi (uninitiated) stand, who are
connected with the earthly world and have not yet passed into the spiritual
world neither symbolically nor through their actions. The most important
symbolic event in this context is the closing of the doors of the naos, during
the Liturgy (after reading the Gospels and before the Eucharist) separating
the narthex and the other spaces from the naos even though “the church is

3 Stead, The Church... The Mystagogia, p.67, and see the original text in Mdciuov,
Mooctayoyia / Ed. A. Ztovihode, chapt. A, 65-68 (668 A) esp. p. 113: «@ALa wdvta xal év
TAOLY AVTOG, O TAVTH %ATQ Uioy GIANY ThHS AyaboTnTos AmELQOTOPOV SUVOULY EQVTD
TEQIHAELWY, D OTEQ XEVTOOV €V0eLdV Tivov EéEnuuévov avtol,
xata piav Ay xal €vioia v aitiav xai Suvauivs.

8 Stead, The Church.... The Mystagogia, p. 88, 89, and see the original text in Ma&yov,
Mboaoraywyia, ed. A. Ztavihode, chapt. O, p. 1-10, (692 C), esp. p. 179. The original text is:
©". Tivog &l dAwory xai 1 100 Aaol €ig v ayiav 100 Ocot ExxAnoiav €icodogs:
Thnv 8¢ 100 AatoD ovv 1@ ipdoyn yvevouévny eic v ExxAnoiav gicodov, tiiv é§&
Gyvoiag xai mAdvng €ic éniyvwoirv Oecol €mLoTQOQNY TAOV
Griotwv, xal TNV GA0 %axiac xal Gyvwoioac €i¢c ApeTnv
xXal Yyv@OLYV, UETAOEOLY TOV TOT@®V onuaively, and also: OU yao uovov v éml
TOV GANOLVOV B0V Ematoo@iy T@V amiotwy 1 €ig v ExxAnoiay eiocodos mapadnior
GAAQ nal EXAOTOV NUAV TAOV TLOTEVOVTIWY UEV, AOETOUVTOV 8¢ TdS évToAds ToU Kvoiov
OU &ywyis @xoAdoTov xal Goxiuovos fiov, thv St uetavoias St000waty.
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one and the same in and throughout each section™’. That takes a practical
character that is “translated” in material mesures during the planning of a
church. “Doors of senses” is how Maximus names to the basilical doors. He
writes that the closing of the doors is the closing of the doors of senses:
”through the closing of the doors...as shutting out the visible world cuts off
their thoughts from nature...”® and also: “Then the sacred ministers send out
the catechumens and everyone else not yet qualified for the heavenly sight of
the sacraments™. Further he writes: “The closing of the doors of the holy
Church of God after the reverent reading of the holy Gospel and the cate-
chumens’ dismissal, expresses first the passing away of material things; then
the future entrance of the worthy into the spiritual world... and lastly the
total repudiation of the illusions of the senses”'” “...the shutting of the doors;
standing for the soul’s change of inclination; transferring herself from this
perishable world to the intelligent world of the mind; when she shuts her

senses like doors and completes their cleansing from the idols of sin™'".

7 Stead, The Church... The Mystagogia, p. 69, original text in Mda&iov, Muotoyoyia / Ed. A. Eta-
viode, chapt. IT", p. 5-15 (669 A), esp. p. 117: «[IdAwv pia éoti xata thvy vmooTaoLy, ov
OUVOLALEOUVUEV TOTS EQUTIS UEQEDL, OLA TV EQVTDV TTEOS EAANAQ TV UEQDV SLAPOQAV».

8 Stead, The Church... The Mystagogia, p. 90-91, original text in Ma&iuov, Muotaywyia /
Ed. A. Zrovidode, chapt. IT, p. 8-15 (669A), esp. p. 189 Ymoonu. 8 «Tolg &1L meog yiHv
ROTAVEVOVTOS AOYLOUOVS ATwOOUVUEVOS, ROl TEOS THY TV vonT®v Emoyiav évietev
S T TV BVE®Y ®AeloEmE, 1Al TS E100J0V TOV Gylwv pvotTneiny, avTolg Ayaydy,
AOYwV TE ROl TEAYUATOV, LioavTog 0N Tds aiodfoewg» and Stead, The Church.... The
Mystagogia, p. 99, original text in Mdaéiov, Mvotayoyia / Ed. A. Zravilode, chapt. KT,
45C-50 (700A), esp. p. 216: «KavtetOev mditv 5w yevouevny tov aicOntdv, wg 1 1@V
Buoav g ayiag 100 Ocol ExxAnoias voelv Umotifeton »AETOLS».

® Stead, The Church.... The Mystagogia, p. 92, original text in Md&iov, Mvotayoyio / Ed.
A. Zravidode, chapt. 1A, 1-12, (693A), esp. p. 192—-195: «xai 1) T@v xatnyovuévwy, xai 1
@V Aow@v 1@V avaSinv tijg Osiag tdv SeiyOnoousévwv nvotnoinv Bswoiag, AmroAvois
1€ X0l ExPOAT SLO TAV AELTOVQYDV YiYVETAL».

1% Stead, The Church... The Mystagogia, p. 92-93, original text in Md&iuov, Muctayoyia /
Ed. A. Zravihode, chapt. IE", C 5 (693A) esp. p. 196-197. The original text is: «[E" Tivog
ouuPforov éott  xAelors tdv OQvodv tig ayias ExxAnoiog, 1 uet to dyiov
Evayyélov yiyvouévin: ‘H O¢ uetr thyv icpav avdyvwory 1ot ayiov Edayyediov, xal thv
ExPOANY TOV XATNYOVUEVWY YIVOUEVN XAETOLS T@V BUOMV TS Ayias ToD Oeot ExxAnoiog,
TV 1€ TOV VMx®V SnAol TdEodOV, xal TV YEVNOOUEVNYV UETA TOV QPOPEQOV EXEIVOV
G@OOLOUOY %Al TNV POPEQWTEQAY YilQOV, EIS TOV VONTOV XOOUOV, TITOL TOV VUUQOVO TOT
Xototo®, tdv aSiwv eioodov xai thv év Tais alodnoeot Tic xath TV ArdTny EVEQYEias
Tedelav Amoforivy.

! Stead, The Church... The Mystagogia, p. 102—103, original text in Md&iov, Muotayayia /
Ed. A. Ztavihode, chapt. KA, 29-33 (704 B, C), esp. p.227-227: «Kato uev mo@tnv
eioodov amiotiag amofoAiv, miotews avbnowv, xaxias ueiworv, GQETHS EmiSOoLV,
adyvoiag apaviouov, yvioews moootnxny. Al 8¢ Tiig Axpodoews T@v Oeiwv Aoyiwv, Tdg
TAV EIQNUEVOY TOUTWV, TIOTEDS PNUL XAl QOETHS XAl YVOOEWS, TAYIOS ®Al QUETAOETOUS
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The spaces on the perimetre — nathex or narthexes and peristoa, some-
times aisles and other similar spaces — belong to the sphere of senses. Ac-
cording Maximus the peripheral spaces of a church are parts of the body of
Ecclesia comparing that with man. He refers to the body and the soul and
their links that can be compared to a common existential identity (‘“hyposta-
tike tautoteta™).

Byzantine church architecture is familiar with symbolical limits that are
materially expressed. An analogous paradigm in the case of spaces of the
perimeter and the world of senses, is the limitation between the Visible and
the Invisible realized by the iconostasis. Speaking of symbolism as art of
heavenly elevation and of representation through which the represented sub-
ject became a higher reality Paul Florensky called the iconostasis the “limit
of the world”'*. This is a limit like a window that allows the real world look-
ing to the world of symbols and through them to the invisible one. Such a
limit is also that what stands between the spaces of the World and the spaces
of Divinity.

Architecture of a church constitutes a three-dimensional representation of
the Divinity and the World. The question is how that is expressed in the func-
tion of spaces and in the architectural type of the church. A survey of monu-
ments from the Early Christian period which in one form or another had a pe-
rimeter aisle, or a perimeter space (in the form of a peristoon or peridromos)
on one or two levels, aimed at tracing the very origins of the peristoon con-
cept. It is important to understand that both basilicas and pericentric Early
Christian constructions already embodied the concept of movement around a
centre, and at the same time of the separation of functions, a fact that was de-
cisive for the arrangement and the structure of the building as a whole"*.

Three- or five-aisled basilicas already incorporate the concept of spaces
surrounding the central nave in the sense of a specific point, but they too
could accommodate extra perimeter spaces. Something similar may be ob-
served in pericentric constructions, particularly in double-shelled ones,

£€eis te xal Srabéoeis» and further: «..Aw 8¢ Ti)g i€0ds Gvayvwoews 100 ayiov Edayye-
Afov, TV 10T X0I*0T PEOVAUATOS, DOTEQ AioONTOT XO0UOV, OUVTEAELQY. ALl OE THS UET
Taita T@V Qvodv xAeiocewc, ™Y xata Sidbeory axo T0UTOV TOU POUQTOD
%OOUOV TOOS TOV vonTOV %O0UOV UETAPBaOLY TG Yuyic xal UETAOsovS H¢ Ta G
aioOnoeig, Ovoawv O6ixnv, uvoaoca, 1OV %00 auoaptiav €edOAwV
nabapog GmeoydeTon».

12 See: Paul Florensky. La perspective inversée suivi de L’iconostase / Transl. by Soteres
Gounelas, Athens, 2002, p. 128130 (from now on: Florensky, L’iconostase).

13 According Maximus: “It is His nature to work this unity Himself in the substances of be-
ings, without fusing them”; see: Stead, The Church... The Mystagogia, p. 68, and original
text in Ma&ipoo, Mootaywyio / Ed. A. Ztovidode, chapt. A, 75-82 C (668 A), esp. p. 114,
115: «meQl T 00Volog TOV GVTOV A OV Y X U T 0 ¢ 00TOG EveQYELV TEPUREV O OedC...».
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where the peristoon is clearly formed around a centralized core (fig. 4). A
similar case exists however in cross-shaped constructions. The gradual phas-
ing out of the atrium and the gradual change of the narthex emerge as impor-
tant events for the study of peristoa.

During the transition period (7"-8" C), monuments appeared whose aisles
and narthex were conceived as a unified peristoon (fig. 5a, b, ¢). Alongside
monuments constructed in the Middle Byzantine period numerous earlier
churches continued to exist, serving as models and being adapted to new
needs. The fate of perimetric spaces in different architectural types during
the Middle Byzantine period confirms the continuity of their concept and
symbolism (fig. 6); it also confirms frequent incorporation of perimetric
spaces in the overall church concept at a time when the latter was becoming
more challenging'.

Nevertheless, in histories of Byzantine architecture the peristoon has
been treated as a specific, relatively low roofed space, surrounding the
dominant nave either in a continuous or in a, more or less, autonomous man-
ner (fig. 7). Recent scholarship shows new interpretations in similar cases of
perimeter spaces in relation to Early Christian monuments. The importance
in surveys of monuments of earlier eras lies in the demonstration of the con-
tinuity of a concept, which is re-proposed again and again, and which sur-
vives through time by assuming diverse forms. This concept runs like a
thread through the history of Byzantine church architecture exactly because
it represents in the closest sense the idea of the perigram of the Divine.

My recent detailed examination of more than 35 Late Byzantine monu-
ments selected in relation to the type of their core structure and featuring
continuous or separate peristoa or related spaces have yielded several re-
sults". It should be underlined that there may be many more monuments
featuring peristoa than those identified, since they were the first elements of
a church that would collapse if they were not built integrally with it. Peristoa
or related spaces that serve identical or similar uses, were built according to
needs; small-size buildings of the Late Byzantine period permit such con-
structions, a fact that may well have been perceived as an advantage in terms
of economic and spatial flexibility (fig. 8).

The importance of peristoa as a real and as a symbolic frame of the Di-
vinity in Byzantine church architecture is decisive, since peristoa were part
and parcel of the church concept (and structure), throughout the history of
Byzantine architecture, and passed on in various ways to the later eras.

' In the sense of the reduction of dimensions.

B Xorlnrpbpwvoe E. To Tepiotmo oy voTepoPulavivi) EKKANGLIGTIKY GPYITEKTOVIKTY. Tye-
dwaopos-Asttovpyio. Thessalonike, 2004, p. 199-206 (from now on: Xatwl{hpopwvog,
IIepiotmo).
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FUNCTIONS

In broader sense peristoa are spaces that were used for many functions.
These functions included baptism, burial, memorial services, commemora-
tions, veneration of holy relics and other objects, Divine Liturgy assistance,
assemblies (synaxeis), processions and many other'®. I will refer here to only
two of those that seem to be the most notable for the character of peristoa:
baptism and burial.

Baptism

Baptism, one of the most important Christian rituals, is related to the
Great Consacration of the waters held during Epiphany and to the consecra-
tion of the waters in general'’. Typological affinities between baptisteries
and mausolea show that even on a symbolic level, there was a link between
baptism and burial and that the two were related'®. It is not quite clear how
the space and the infrastructure for baptism evolved in the Middle and Late
Byzantine era, when there was no longer need for collective baptisms of
adults but only of individual infants.

It seems, however, that the ritual of baptism was gradually moved from
the side of the church to its narthex or to a certain place within peristoon.
This view is corroborated by the positioning of stone carved baptismal fonts
in several churches'" (fig. 9) This position was usually in the south or north
angle of the narthex or of the peristoon. Iconographic programs in the narte-
ces and other perimetric spaces confirm the relation of baptism-enlightening-

1S Xortnmpdpwvoc, Tepiotwo, where a chapter is devoted to functions of those spaces; see
esp. p. 71-90.

7 Kaddivikog K. O Xpiotiavikog vadg kat Ta TeAobueva ev outd. Athens, 1969 (from now on:
Kollivikog, Xplotiovikog vadg), p. 388—-394 (where sources) and 534; IMNéyxov ©. Kavovi-
KkoAettovpywcd. Thessalonike, 1999 (from now on: /idyxov, Kavovikoreitovpykd), p. 435—
454 (where earlier bibliography).

'8 Still during Early Christian period the relation burial/resurrection through baptism and the
equivalence mausoleum/baptistery is clear. See Kailivikog, Xpiotiavikdg vaodg, p. 391,
where: «..O PoamtioOnoouevos yeipaymyeitar «€mt v ayiav 100 Oglov Poamtionatos
xoAvufnboav, ws 6 Xototog amo 10T ZTavoD €l TO TEOXEUEVOV uvijua... O IatAog 1O
Bdrtioua mapafdliel mEOC TV TaEny xal Ty dvdotaoty tot Kvoilov, €€ ob Sidetan
Gpooun eic Tov Katnmymmv va eirn meOs TOUS VEOQPOTIOTOUS €V 1M aUT® Xol
amedvioxeobe xai €yevvaobe xal 10 OWTHOLOV EXEIVO TOwWE %al Td @ 0 ¢ NUIV EYIVETO
xal w1 Tn e » See details in [idyrxov, Kavovikolertovpyika, p. 435; Xoxlnrpdpwvog, Tepi-
6T®O, p. 79.

' Curcié S. The Baptismal Font of Graganica and its Iconographic Settings // Zbornik Narod-
nog Muzeja IX—X. Beograd, 1979 (from now on: «The Baptismal Font...»), p. 313-328.
See also the example of Mone Vlatadon, where the baptismal font is facing the John Fore-
runner chapel.
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burial®®. In several well known monuments, like Katholikon of Hosios Lou-
kas, Mone tes Choras, Mone Vlatadon, this relation is evident.

Burial

The mortuary role of peristoa is related to the interpretation of the ser-
vice for the dead. Evidence of their eschatological content may be seen in
many peristoa wall-paintings, which in itself could constitute a major subject
of study. The preparation of the deceased for funeral took place in the nar-
thex, in the nartheces or in the peristoon®', but the Trisagion for the Departed
was held, according Symeon Archbishop of Thessalonike, “at the very centre
of the naos™®. The memorial service was one of the most important rites
held in a peristoon; but also burial in a peristoon had a particular signifi-
cance”.

Despite the fact that in most cases it is difficult to determine the precise
function of the peristoon, research shows that their role as burial grounds
endured for a long time despite interdictions imposed by Ecclesiastical can-
ons>*. Recent research® throws ample light on the question of the position of
tombs within a church and reveals their position in many different types of
churches.

Tombs appear early on around churches, particularly around the consac-
rated area of the Sanctuary®®. Ever since Early Christian times tombs of
monumental character in the form of sarcophagi are found in annexes, narte-
ces, and also underground spaces (crypts)®’. In all eras, the burials inside and
outside peristoa, nartheces and aisles were, especially after the 6" C., a
popular practice, despite the continuous official interdiction against burials

2 Gavrilovié¢ Z. Divine Widsom as Part of Byzantine Imperial Ideology. Research to the Ar-
tistic Interpretations of the Theme in Medieval Serbia. Nartex Programs of Lesnovo I
Sopocani // Zograf 11, 1980, p. 44—62.

2! About the topic of burial in Byzantium see: Euuavovnlione N. To §ikoto g Topng oo
Bulavtio, Forschungen zur Byzantinischen Rechtsgeschichte, Athener Reihe. Athens, 1989
(from now on: Euuovoonliong, To dikao g toeng), and about burial in peristoa:
Xatlntpopwvog, Iepiotmo, p. 80, and fn. 108.

22 Ibid fn. 109; Cur&i¢ S. The Baptismal Font...

2 @eocarovikng Zvpedv / Ed. J. P. Migne // PG. V. 155. Athens, 1994, chapt. £T’, p. 344,
says that kings are buried around the church, the laics around the doors and monks and laics
in the narthex.

2 Xoxlnptpwvoc, Tepiotwo, p. 80, and fn. 111; Zrvpiddxne I To kot v Tekevtv £0ipa
tov Bulavivov ek tov ayworoykav mnydv / EEBE 20, 1950, p. 75-171 and Euuavoon-
Aidng, To dikawo g Tagng, p. 215, 216.

% Pvison E. Mortuary Practices in Byzantium: An Archacological Contribution (c. 950—1453)
/ PhD University of Birmingham, Birmingham 1993, p. 136, 157.

% Xarlypbpwvog, Hepiotwo, p. 80, and fn. 113.

*’ Tbid. fn. 114.
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within the church®®. This was a matter of great concern for the Ecclesia. Ar-
chaeological evidence corroborates the fact that positions closer to the east
and the south were preferred for burial places, because they were considered
as providing grater honour®’. Positions near holy relics were always highly
desired. In the interior, almost always in the lateral spaces, we find the foun-
ders’ tombs in many churches, tombs of bishops or other distinguished
church dignitaries in parish churches, tombs of monks around monastery
katholika®. Social criteria mattered in selecting position and style of
tombs®'. In the case of sovereigns, tombs and their spaces expressed the
theological and political concepts of the time, underlining particularly dynas-
tic lineage and devotion of the ruler-founders.

The gradual suppression of annexes after the 6™ C. upgrades the signifi-
cance of narteces, aisles and peristoa for burials®”>. A broader distribution of
perimetric spaces with burials, even by building of exonarteces and addi-
tional peristoa, is common in the Late Byzantine period.

The Church of the Holy Apostles at Constantinople is the monument par
excellence for the understanding of Byzantine tombs, especially imperial
ones in the context of a church complex. Apart from the mausolea of Con-
stantine and Justinian, containing a greater number of tombs, two stoai and
small buildings annexed to the north and south side of the church were used
for burials™.

Research in structures annexed to churches provides interesting insights,
such as the existence of chapels that are sometimes two storied. Babi¢ argues
that free-standing chapels had the same liturgical function as some of the
chapels laterally annexed to churches. This is corroborated by the icono-
graphic programs found in nartheces, peristoa and other attached construc-
tions especially after the 10™—11" C. It also appears that the use of a dome
surmounting the space where there was an arcosolium or another type of a
tomb, was a common practice invested with symbolic meaning™ (fig. 10).
Also specific rooms in the perimeter were used by monks or church founders
for their voluntary retirement from the world and their seclusion within the

2 Ibid fn. 116, about the prohibitions see [lallag 4. «Zorapviokd», part C. The tombs //
Apyaroroywn Epnuepic, 1950-1951 (from now on: [1aMag, «Zaiopuviorxay), p. 163—181,
esp. p. 176 and @aidwv Kovkoviés. Bulovivav Biog kot moMticpog. V. D, p. 186—188.

¥ Iyison, Mortuary Practices, p. 272.

39 Cutler A. Leo Allatios. The Newer Temples of the Greeks. London, 1969, 1st Letter, V[a],
XIV[16].

3! vison, Mortuary Practices, p. 171-172.

32 [Tédrag, «Sohapviakdy, p. 179, Eguovovniidne, To dikato g topic, p. 216.

3 Xarlypbpwvog, Tepiotwo, p. 82, and fn. 122, 12; Euuavooniidng, To Sikaio g Taghc,
p. 212, 213, fn 36.

3* Xarlyzpvpwvoe, Tepiotoo, p. 83, and fn. 132.
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church itself. Those were next to or above the space that was planed for their
eventual tomb as Slobodan Cur¢i¢ has suggested™.

Tombs have been identified in perimeter spaces of Transition and Middle
Byzantine monuments, in churches of different types mainly after 6™ C.*® and
even more so after the 12" C. especially in Paleologan monuments®’ (fig. 11).
One can finally conclude that as funerary services were held in the narthex and
in the lateral aisles, and that the peristoon essentially united all these parts into
a unified whole responding to a perigram of human desire for eternity.

LIGHT AND TIME

In the hierarchy of spaces in a church the role of light is extremly impor-
tant (fig. 12). Much has been written about light in the central space of the Di-
vinity. According Maximus the Confessor, Goodness is identified with clarity,
and light is the form through which clarity is made manifest: “In that world,
gazing upon the light of the invisible glory, utterly beyond description, with
the high angelic powers they too become capable of blessed purity™*.

The role of light in intentional asymmetries in churches has provoked the
interest of architectural analysts, but the topic has not been covered exten-
sively””. The pyramidal planning conception of church architecture (fig. 3)

3 Curcié¢ S. Smisao i funkcija katihumena u posnovizantijskoj i srpskoj arhitekturi // Manastir
Zica. Zbornik radova. Kraljevo, 2000, p. 83-93; Idem. The Twin-Domed Narthex in Pa-
leologan Architecture // Zbornik radova Vizantoloskog institute. Srpska Akademija Nauka
XIII. Beograd, 1971, p. 333-344; Idem. Architectural Significance of Subsidiary Chapels in
Middle Byzantine Churches // Journal of the Society of Architectural Historians, XXXVI.
1977, p. 94-110.

36 Such as Hagia Sophia in Thessalonike and St Achilleios at Prespa, Hagia Sophia at
Monemvasia. See Xat{npipwvog, [epictwo, p. 80 ff., 91 ff., and esp. Euuavoonliong, To
dikaro g Taeng, p. 207, 210-223.

37 Such as Lips Monastery with a domed chapel and a peristoon the katholikon of Vlatadon
Monastery, the Church of St Nicholas Orphanos in Thessalonike, and many others, see
Xarlntpvpwvog, epiotmo, p. 81 (table), 139 ff., 196197 (table) and esp. Euuavoovnliong,
To dikoo g Taeng, p. 207, 219, 210-223.

38 Stead, The Church... The Mystagogia, p. 96 and see for the original Mdciov, Muotaywyia // Ed.
A. Zraviwode, chapt. KA', p.5-10 (697A), esp. p.208-209: «xa@ Ov tilc dpavods xal
UmepagonTov S0ENS TO QIS EVOTTTEVOVTES, THiG UAXAQLAS, UETA TAV AV SVVAUEWY, kAl
avtol dextixol yivoviar xabapotnrog..» and KA, 29-33 (704 B, C), esp. p. 227: «Awx 8¢
TS UETA TAUTA TOV OQUOdV XAeioews, TV xatd SidOeorv Gmd ToUTOV TOU POUQETOD
%OOUOU TEOC TOV VONTOV KOOUOV UETAPaOLY TiS Yuyilc xal uetdfeory SU Ng Té ¢
aioOnoeig, Ouvowv OSixnv, wicaoa, 1OV xal auoaptiav eldbAwv xabapdg
Gmeoydetan».

3 Miyelsic, AwoOnrich Osdpnon, p. 98-99, 112, 121-126, see the first study on this matter
Tpiavragpoidione I. Zroyeio @uowod eoticpod tov Bulavivav Exkinoidv. Athens,
1964; Iotopudvog I. To pwg otn Puloaviv exkAnecio. Thessalonike, 2000 (from now on:
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manifests not only the need for a solution of spatial problems but also it func-
tions as a three-dimensional Icon, an intended symbolic imprinting, joined
with the “heavenly hierarchy”. Architecturally speaking it expresses hierarchy
of volumes involving hierarchy of spaces.

The contradiction light-darkness symbolizing knowledge-ignorance and
Divinity — “World” is of particular importance in aesthetics of the church
building®. Light and Time assume an important role in the church building
and became a content. With the church building an existential problem of
feeling of solitude had to be solved. It seems that managing light was a way
to satisfy the need of the faithful not to feel alone in the world*'.

Thus, in the Byzantine church an effort to introduce light deliberately is
apparent. From the dimness of natheces and peristoa the faithful enter into
the moderate light of the naos and finally stand below the light of the domed
centre. The perimetric spaces have usually a lower level of light in contrast
to the main space of the Divine. Although the latter is not lit directly in all its
parts it is much more so than narthexes and peristoa. Heavenly and spatial
hierarchy is also in this way underlined and the space of Divinity and its pe-
rimeter are distinguished.

Time is also a crucial matter for the comprehension of space in Byzan-
tine church®. The difference between the experiencing of time in the place
of Divinity and in the areas of the “World” appears not only in connection
with real time and the day-night phenomenon, but also in conjunction with
expansion and contraction of time through feeling and spiritual experience®.
Peristoa and nartheces, as a perigram of the Divine, have an important role
for the experiencing of time depending of their architectural features.

The perigram as a zone of the “World” embracing the Divine in the
church building can explain many aspects of the Christian church and its
conception through history. Further research of this matter will undoubtedly
shed more light on several features of spatial organization and spatial com-
prehension of Byzantine Church architecture.

THoroyuavog, To pwg), with older bibliography, a study that examines extensively the prob-
lem of light in Byzantine church.

4 For those contradictions and their meaning see fn. 36, 37.

1 Miyelsic, AwoOnruch Bsdpnon, p. 121.

42 About the meaning of time in church see: Kalokyris K. Byzantine Iconography and Liturgi-
cal Time // Eastern Churches Review 1, 1967-1968, p. 359—-363; Mladen Pejakovi¢ in: Gat-
tin N., Pejakovi¢ M. Starohrvatska sakralna arhitektura. Zagreb, 1988, p. 267-296 about
theories on space and time, and also [otouuiavog, To eag, p. 130, esp. p. 239-257.

3 See: Florensky, L’iconostase, p. 117.
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Esanresms Xamxurpudonoc
European Center for Byzantine and Post-Byzantine Monuments

«BOKECTBEHHOE» 11 «<MWP».
O ABYX ITPOCTPAHCTBEHHbBIX 30HAX
BU3AHTUNICKOTO XPAMA

Hacrosimast cratbs nocBsiieHa pa3HbiM (opMaM BOIUIOIIEHHS 00XKeCT-
BEHHOTO TOCPEACTBOM CO3JaHMs 00pa3a MUpa B BU3AHTUHCKOW LIEPKOBHOI
apxuTeKType. XOpoIlo M3BECTHO, YTO OOKECTBEHHOE KaK CYITHOCTh BHYT-
PEHHEro NMPOCTPAHCTBA Xpama MPOSBISIETCS B €r0 PA3HBIX YACTSAX HE OAMHA-
KOBO. «MUpCcKHe» MpoCTpaHCTBa, MpeJHa3HAUYEHHbIE IS JIIOJeN U UX HYXI,
0oJee HU3KHE U TEMHBIE TT0 CPAaBHEHHUIO C BHICOKOH, XOPOIIIO OCBEIIEHHON U
pacIoJIokKeHHON B meHTpe 30HO0# «bokectBeHHOTO». CaMo cymectBo «bo-
’KECTBEHHOTOY», OIPEJENICHHOr0 KaK LEHTP CBETa, SBIAETCS IepecedyeHHeM
JMUHUN, WM JaXke coeduHeHneM myTedl (cM. Makcuma McnoBenHuka).
«Mmup» TIpencTaBiseT, HaIpOTHUB, 00J1acTh MHOTO00Opa3us GopM 1 HyHKIIHH.
«Mup» nenaer «bokecTBeHHOE» TOCTYHMHBIM JJISi BOCIPHATHA HMEHHO 3a
CYET CBOEH «MaTepHabHO-IYXOBHOI» MPUPOABI, BHE «MHpa» BEUHO CyIIe-
cTByrolee «boxecTBeHHOE» HE MOKET 00pecTH Gopmy.

Ecnu roBopuTh B TEpMHUHAX T'€OMETPUHM, TO OCHOBHOHM 3HaK «boxkecT-
BEHHOTO» B I[EPKBH — MECTO BOOOPa)kaeMOro WJIM PEaIbHOTO MepecedeHus
(kaKk JBE OCH KpECcTa MepeceKaroT IpyT Apyra), WiIH HEeHTP BOOOpakaeMoH,
HO BMECTE C TeM pEaIbHON cephl — KyIora. DTO OIIYIICHUE TPEXMEPHO-
cTH (00BeMa) COXpaHSAETCs M B BBHITSIHYTBHIX IPOCTPAHCTBAX, KOTOPBIE OTpa-
JKarOT MecTo MpeObiBaHus «b0XKeCTBEHHOTO» IPYTUM CITOCOOOM.

«Mup» BKkIto4aeT B cedst 00KoBbIe HE(BI, MPUAEIHI, 00XOIHBIEC TAIEPEH,
HapTEKChI, IEPUCTUIIN (MHAYe TOBOPS, TO, UTO BU3AHTHHIIBI HA3bIBAJIM PEris-
toon), KOTOpBIE OKPYXalOT U OMNPEAEIAIOT CYIIECTBOBaHME MPOCTPAHCTBA
«boxecTBeHHOTO». «MecTa MUpay MPUHUMAIOT Ha ce0S MHOXKECTBO (YHK-
LU, HO OHU BCErJa CBSI3aHBI C HYKJaMU BEPYIOILUX, HAXOIAUIUXCS BOKPYT
CBATOTO LIEHTPA: MOJTOTOBKHU K MOXOPOHAM, KpPEIIeHHI0, MOJIUTBE U T. I1. B
3TOM CMBICIIE IIPOTUBONOCTABICHUE CBETJIBIX U 3aTE€MHEHHBIX 30H, CHMBO-
TU3UpYIOIIee pa3sHUIly MEXIy 3HaHHEeM U Oe3paznuaneM, «bojkecTBEHHBIMY
u «Mupom», 0cobeHHO BakHO. CBETIBINA IIEHTP «b0XKECTBEHHOTO» IMOCTO-
SIHHO BO37Ie¥icTBOBaN Ha 30HBI «Mupa» B HENPEPHIBHOM IpoOLEcCe ero oc-
BELLEHUSA-01YXOTBOPEHUSI.

CHapyXH IIepKOBb, BOTUIOMIAIONIAST KOHIEIIIIHIO MHPAMAJAIBHOTO 37a-
HUSI — OyKBaJIbHO 00pa3lioBOE BBIpAKCHUE 3TOW MAeH. Takol THIT CTPOSHHS
HE TOJILKO IO3BOJISICT PEIIUTh CTATHYECKHE MPOOJIEMBI, HO M CO3JIAET, KaK
TpeXMepHas MKOHa, Hy>KHBIH CHMBOJMYICCKUN 00pa3-0TIeYaTOK, CBI3aHHBIH
¢ «HebecHOU nepapxuen.
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PeanbHbIil pazMep 34aHMS LIEPKBU MOXKET PACCMATPUBATHCA U C APYTOH
TOYKHU 3pPEHUs, TPAKTYIOIIEH KaK MEPBOCTEICHHOE OTHOLIEHUE Mexay «bo-
KECTBEHHBIM» U «MUpPOM», KOTOpOE MOXKET OBITH PEATN30BAHO JAXKE B MHU-
HUATIOpE.

J1a moHMMaHMs TMpOCTpaHCTBA TaKkkKe Ba)kKHO Bpems. PasHuiia B omy-
meHny BpeMeHH B cepe «boxkecTBeHHOTO» U chepe «Mupa» cBsizaHa He
TOJIBKO C 3eMHBIM BPEMEHEM U CMEHOW JTHS W HOYH, HO TAaK)Ke C 3aMeIICHH-
€M M YCKOpEHHEM BPEMEHM B UYBCTBAX M OIBITE.

3HaueHne TPOCTPAHCTB U BCEX MECT, OKPYXAIOIIUX HAOC, OCOOEHHO
KYTOJBHBINA, MEHAETCS U TpedyeT IPYyroro Mmoaxoja, pacCMOTPEHHUs B He-
CKOJIbKO HMHOHM cucteMe moHsATHH. OTHOIIEHHE K HCCIEeIOBaHHUIO THUIIOB,
¢GyHKIMA, GOpPM U XY0KECTBEHHBIX PEIICHWH TaKUX MPOCTPAHCTB B Iep-
KOBHOW apXHUTEKType MOJDKHO OBITH mepecMoTpeHo. Jms obmacteit «Mupay
OUYCHb Ba)KHBI HEKOTOPBIE ApXUTEKTYPHbIEe W (DYHKIMOHAIBbHBIE TEPMUHEI,
Hanpumep klitos, narthex, peristoon. OTHOIIEHHS MEXIY STUMH YacTSIMH
3/IaHMs, BOTPOCH O (PYHKIHUSAX BHYTPEHHUX MPOCTPAHCTB U HX XYJIOKECT-
BEHHBIX PEIICHUN CTOSAT B LIEHTPE HAUIEr0o BHUMAaHUS. TE€pMHUHBI, KOTOPBIE
UCIOJB3YIOTCS] B BU3AHTHICKON IMTEpaType NMPH UX ONMHCAHUM, 3aCITyKHUBa-
10T OoJiee TOYHOU W IEeTbHOW MHTEPIIPETAIllNH, TaK KaK 32 HUIMU CKPHIBAETCS
COOCTBEHHO TEOPHS BU3aHTHICKOW apXWUTEKTYPHI, TOpa3Io Ooiee ClIoXKHad,
YeM Ta, KOTOPYIO JIaeT COBpEeMEeHHas HCTOpUs apXUTeKTyphl. HoBoe mpouTe-
HUE MCTOYHHKOB MOXKET MOCIYXUTh 0OO0OCHOBaHHEM TAaKOTO BUACHUS MHO-
TUX SIBICHUM.
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1. Rotonda, Thessalonike, plan of the Early Christian phase

2. The peristoon of S. Nicolas in Myra, Asia Minor, as an example for the notion
of far end and endless space
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3. Pyramidal composition of volumes as it appears in S. Taxiarches in island
Andros (a), S. Pantelejmon in Thessalonike (b), Gracanica in Kosovo and
Metochia (c)
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4. Church in Seleukia-Pieria as an example between more of so-called double
shell churches with peristoon around the core

. Churches unifying their aisles and
narhex in a whole as peristoon around
the core: @) Dere Agzi, b) Dag Pazari,
¢) S. Sophia in Thessalonike
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6. Perimetric spaces in middle Byzantine churches such as Pantokrator in Con-
stantinople () and S. Nicolas in Myra (b)
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7. A typical composition of a lower peristoon surrounding the higher main core
at Sobor na Protoke, Smolensk

8. The case of Lips Monastery, Constantinople, after the model of Pantocrator
Monastery in the same city
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9. Position of Bptismal fonts in the perimetric space as in: a) Decani, ) Osios
Loucas and ¢) Mone Vlatadon
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i A
! NORTHERN ANNEX
! PASSAGEWAY A

10. The Katholikon of Chora Monastery, Constantinople, a case where the dome
of parecclesion is related to the funerary arcosolia

\\\\\“\\\“ N

11. S. Nicolas Orphanos, Thessalonike, an example of tombs in the peristoa.
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12. The importance of light in different aspects: a), b) domes; c), d) bema, main
nave



