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IMEYATHY BEJMKOM IEPKBM.
OBPA3 CAKPAJIBHOTI'O ITPOCTPAHCTBA
B UKOHOTPA®UUN BU3AHTUNCKUX
MOJINBAOBYJIOB

Buzanruiickas chpaructrka Obllia ¥ OCTaeTCsl 00IACTHIO, HCCIIETOBaHIE
KOTOPOW CYIIECTBEHHO pacIIupseT NCTOYHUKOBYIO 0a3y CONMpeeNbHBIX Ha-
YYHBIX JUCITUIUIMH, B TOM YHCJIE UCTOpUM HCKyccTBa Buzantuu. llewarn
skanKoB CB. Coun KOHCTaHTHHOIONBCKON HE TOJNBKO MPOJIUBAIOT CBET HA
WCTOPHYECKHE W FOPUIMYECKHE aCMeKThl CYIIECTBOBAHUS ATOTO CyAeOHOTO
WHCTUTYTa UMIIEPHUH, HO U TIPEJOCTABISIOT OOraThie BOZMOXKHOCTH JUISI HKO-
Horpaduueckoro aHanmu3a oopazoB camoi Benukoii L{epkBu, 3aneuaTiieHHON
Ha HUX B BUJIC MUHHATIOPHOW MO/IEIIH.

B nemaBHeii o6oGmaromeii pabore Jx. Kormonnca' ouepuen u mox-
pPOOHO paccMOTpPEH KPYr OCHOBHBIX BOMPOCOB, CBSA3aHHBIX C 3TUMH HHTeE-
pECHEWIINMH MaMATHUKaMU BH3aHTUHCKOW cpaructuku. Ha BeBOMBI J[K.
Kormonmca Me1 6ynem onupatbest B COOCTBEHHOM 0030pe mKoHorpaduu Be-
nukoil IlepkBu KoHCTaHTHMHOMOJS, TEMbI, MO3BOJAIONIEH CAENaTh IE€YaTH
00BEKTOM HEPOTOMMYECKOTO UCCIICOBAHIH.

WHCTUTYT LIEPKOBHBIX SKIMKOB (£kd1k0l Min €KkANG1ékdikol — aj-
BOKATEHI, 3alIUTHUKH), 00bEIMHEHHKIX B KoJuternto mipu xpame CB. Codun,
cymectBoBas B Buzantuu ¢ VI mo XV B. [IpaBoBble OCHOBaHUS ISl €TI0
co3gaHus U (YHKIHOHUPOBAHUSA OBLIM 3aJI0KEHBI elle IOCTHHHAHOBCKUM
3aKOHOJATENbCTBOM, PEIHUIUPOBAHHBIM B TEpHOJ MakeZoHCKOW auHa-
ctuu. OTHAKO TO CPAaBHHUTEIHHO HEOOJBIIOE KOJIWYECTBO MOJIMBIOBYIIOB,
KOTOpbIe BBEJIEHBI B HAay4HbII 000poT (oxomo 30), natupyerca XI-XIV BB.
Y IO BapUaHTaM JICTeHJ paclpeAessieTCsl 0 MATH Pa3HOBPEMEHHBIM I'PYII-

' Cotsonis J. The Virgin and Justinian on Seals of the Ekklesiekdikoi of Hagia Sophia // DOP
56 (2003), p. 41-55.
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nam’. Ha kamoM B MOTHbIH pocT n3o0pakeHsl boropoauiia U uMIEepaTop
KOctunnan 1, coobmma aepxamue moaens (Maket) Coduiickoro xpama. bo-
ropojavIia Jame u300pakeHa cjeBa MO OTHOIICHHIO K 3PUTENI0, WMIIepa-
TOp — crpaBa, o0NadyeHneM eMy CIYKHUT JIOp, 06a MOKa3aHbl B HUMGAX .
Bri6op o6oux mepcoHaxkell 00BACHAETCS Ha3HAYECHUEM CaMoro TpuOyHaa
9KJIUKOB, B IIEPBYIO OYepe/b 3allHUIABIINX OOBUHAEMBIX B YOUICTBE U Ta-
PaHTUPOBABIIHKX IPaBO HEPKOBHOTO yOexuia. B boromarepu Bu3aHTuUii-
bl W3/aBHA BUACIHM CBOIO NEPBEUIIYIO0 3aCTyHNHUIYy U XOAAaTalHUILY; CO
cioB OEOTOKE BOHGEI naunHaroTcsi MHBOKATHBHBIEC JIET€HIBI OOJIb-
IIMHCTBA BU3aHTHICKUX MOJIMBIOBYJIOB, B TOM YHCIE U MOJIHUBIOBYJOB
IEPKOBHBIX CyIeH, KpoMe TOTO, Ha HEKOTOPhIX U3 HUX Ee oOpa3 composo-
xkaaetcst sanutetom H BOHOIA («Ilomomanmay). UmmepaTtopa KOcTunma-
Ha B XI-XII BB. mpogo/mkady YTHTHh KaK MaTpoHa TpuOyHama dKIUKOB U
crpoutens Coduiickoro xpama, rie CyJibH BBIHOCHIIA CBOU BEPAUKTHI.
OOGOpOTHYIO CTOPOHY BCEX TedaTel 3aHUMAaeT HAImUCh «boeouecmu-
elluUM NPeCcEUMEPAM U YEePKOBHLIM IKOUKAMY', 3aBEPIIAIONAs TIPU3BIB O
oMoty ko Xpucry (He mzobpaxkasiiemycs) win boropoauue (Ho He FOc-
TuHUaHy!) Ha nuueBoil cropone. B cBa3u ¢ atum JIx. KoToHHC BBICKA3HI-
BaeT MHEHHE 00 0COOOM 3HAYEHWH BOropoIuIEl U MPaBOCYAHOTO Laps I
OCYXJICHHBIX, B KQUeCTBE YbMX MOMOIIHUKOB U 3aCTYIHUKOB OHU (DUTYPH-
poBaJIM Ha neyaTx . ITepemena cyOnekTa OTHOIIICHUH KpaiiHe Ba)KHA: OHA, B
YaCTHOCTH, TOMOTAeT TMOHATh YHUKAIBHYI0 OCOOSHHOCTh MOJIMBIIOBYJIOB
9KJIUKOB — HEBUJIAHHO OOJbIIUE Ui apTe(hakTOB 3TOr0 Kiacca pa3sMephl.
Ecnu oObriHbIE BU3aHTUHCKHE TIEYaTH UMEIOT CTaHAapTHBIC pa3sMmepsl 1,5—
4,5 cM, To neyat 3KkIuKkoB — 4,5-8.5 cM. Ilo Bepcuu k. Koruonuca, umu
3areyaThlBAINCh TaK HA3bIBAGMBIC «CHMeWomaray (semeiomata), MUChMEH-
HBIE CyZcOHBIC BEPAUKTHI, CBUACTCIILCTBOBABIINE O PACKASIHUH MPECTYITHH-
Ka W CIIaCeHWU €ro IYIH, a TaKKe 00eCIeYnBaBIINE €My 3alllUTy OT Jalb-
Helero npecienoBanusa. KpymHsle BUCBIE TIEUaTH C JIETKO Pa3InduMbIMU
M300pakeHUAMHU oOpeTanu (PyHKIMH MKOH-00CPEroB, Kaxkaas JeTalb KOTO-

Cotsonis, p. 41-42. Tam e cM. ucToprorpapudeckuii 063op. B Hacrosmei padoTe ykasa-
HUS Ha KOHKPETHBIE SK3EMIULIPH! JaHBI M0 m3manuio: Zacos G. Byzantine Lead Seals /
Compiled by J. W. Nesbitt, Berne, 1985.

Tex ke caMbIX epcoHaXkeil MOXKHO BHUAETh Ha Mo3auke X B. u3 xpama C. Co¢un, ogHako
Ha Hell 3ameJaTiieHa ClieHa ajopanuu BacuieBcoB Koncrantuna u FOcTuHMaHa cBOMM He-
OecubiM CyBepenam. Bornee anexBaTHyl0 MKOHOTrpadUuecKylo mapamiesib KOMIIO3UIMH Ha
revaTsx SKAUKOB JAl0T MOHETHI (heccalOHUKCKOro nmmneparopa Manynna Komanna Jlykn
(1230-1237), Ha KOTOpHIX OH HW CB. lUMuUTpHii nep:kaT Monels ropoga PeccaloHUKH
(Catalogue of the Byzantine Coins in the Dumbarton Oaks Collection and in the Whitte-
more collection. IV / Ed. by M. Hendy. Washington, 1999, pl. XLI, 9).

TOIC @EOCEBECTATOIC IMPECBYTEPOIC [«a1] EKKAHCEKAIKOIC.

Cotsonis, p. 55.

[CRNS
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PBIX HaJENAach CIIACUTEIbHBIM CMBICIOM. JTO B MOJIHON MEpe OTHOCUTCS U
K M300pakeHHsIM xpama. V3BecTHO, 4TO 3aceqaHus cyAeOHOro TpuOyHama
npoxoawau B HapTekce CB. Codun (puc. 1), caMm Xpam HOJIb30BAJICS ITPABOM
yOexuIa, JapoBaHUE KOTOPOro TPAJULMOHHO CBS3BIBAJIM C 3aKOHOAATEIb-
ctBoM FOctunuana. IToaToMy yKpynHEHHOE H300paskeHHe 30aHus IPSIMO 110
LEHTpy TeuaTeil, ciayxkallee «3aMKOBBIM KaMHEM» BCEl KOMITO3MILIUH, OKa-
3BIBACTCS CTOJIb K€ COJAEPIKATEILHBIM KOMIIOHEHTOM €€ MKOHOTpaduu, Kak
00pasbl boroponutis! u napsi.

Ha Bcex mewaTsx n300pakeHUs] XpaMa MOHYMEHTAIBHBI H BMECTE C TEM
KOMIIAKTHBI, JJAKOHWYHBI. CTPOro 0TOOpaHHbBIE ETalH MO3BOJIIOT BOCCO3ATh
Kak BHEIIHUE (JOPMBI 3/1aHUs, TaK U MPU3HAKU €T0 HHTepbepa. Bee nzobpaxe-
Hust CB. Codrim MOXKHO pa3IeNInTh Ha HECKOJILKO TPYIII, TIO0 CTEIICHU yTaJbl-
BaeMOM B HUX «PEATMCTUIHOCTHY apXUTEKTYPHOI0 00pa3a, CO3aHHOTO ITyTeM
BBIIBIKEHHS HAa TIEPEIHUM TUIaH Hanbosiee 3HaYMMBIX ero sneMeHToB. K rako-
BBIM B TEPBYIO OYEpEAb OTHOCHTCS MOIIHOE IMOJYyKpYXHE KyIloja ¢ BOIPY-
JKEHHBIM Ha Hero KpecToM. VI3MeHeHus B TpakTOBKE KyToJla CBOJATCS K HIOAH-
caM TOYEUYHO-JIMHEHHOIO 3alloJIHEHHS CEeTMEHTa, MPUAAIOLIEr0 KYTOoy
30HTHYHYIO hopmy. Beigensercs neuats nozanero XII B. (puc. 9), Ha kKoTOpoit
MOJKHO YJIOBHTh CTpeMIICHHE K Oosiee TOHKOH muddepeHimanyu pucyHka,
CJIOBHO BOCCO3JIAIOIIET0 HEKYIO HE IMOJUIEKAIIyI0 OTMIO3HAHUIO CTPYKTYypy. ['o-
pa3zmo Ooyiee BapuaTWBHA TPAKTOBKA IOJKYTOJIBHOM YacTH 3AaHUS, KOTOpasd,
COOCTBEHHO, U SBIISIETCS 00BEKTOM HccinenoBanus. Ha psae medareit XI B. ona
TOKa3aHa B BUIE COBOKYITHOCTH Tpex (puc. 4a)’ miuGo mstu (puc. 4b)’ sxcenp.
Taxoii crmoco6 mepenadyn KOHCTPYKTHBHEIX oTiuanii Ce. Codum, 3puMo yoex-
JAIOUIMH B TOCTOBEPHOCTH apXUTEKTYPHON KOMITO3HLIMK KaK €€ BHELIHUX, TaK
Y MHTEPbEPHBIX YWICHEHUH, MOXKET OBITh COIOCTaBJECH C HAANOPTaJIbHONW MO-
3aMKOM KOHIIAa X B. U3 I0T0-3aMaJHOr0 BECTHUOOJIS CaMOro Xpama, rie u300pa-
JKeH, B yacTHocTH, nMneparop lOctunuan, noxHocsamuii boropoauue n Mia-
JICHIy MOJIeNIb BBICTpOCHHOM nM Benmkoii nepksu (puc. 2). Ha Heii xoportuo
pazIuIUMBl 0COOEHHOCTH (POPM Xpama, C y3HABaEMBIMU OUEPTaHUAMH KyTIOIa,
OOJIBIINX TTONYKYIIOJOB W BHEIIHMX KOHTP(HOPCOB Ha OOKOBBIX (acamax 3na-
uust. B usobpaxennu Ce. Coduu Ha MOJIMBIOBYJax, HalPOTUB, CKOpPEE yra-
JIBIBAETCS BIIOJIHE JIOCTOBEPHBINA 00pa3 ee BHYTPEHHEr0 MPOCTPAHCTBA, CIIOBHO
0b1 coOMpaeMoro, MOJHOCTBIO MM YaCTUYHO, U3 IIATH SKCEAP LEHTPAIbHOIO
Hea nnm Tpex BOCTOUHBIX 3kcenp. [IpumepoM co3paHMsl aHAJIOTMYHOTO IIPO-
CTPAaHCTBEHHOTO 00pa3a MOXET CIIy>KUThb HaBEpIIHE CKHUIIETPAa U3 CIOHOBOI
koctu (puc. 3) ¢ umeneM ummneparopa JIeBa (VI), matmpyemoe 886-912 rT.
(BepmuH, Mys3eif O3HEAHTHYHOTO M BU3AHTHHCKOr0 HCKYCCTBa)®.

¢ Zacos, fig. 62-65; Cotsonis, fig. 1.

7 Zacos, 70 a—c.

8 Corrigan A. The Ivory Scepter of Leo VI: A Statement of Posticonoclastic Imperial Ideol-
ogy // Art Bulletin, 60, 1978, p. 413.
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bonee noznHue mevatw JEMOHCTPHUPYIOT NMPUHIUINHMAIBHO MHYIO Tpak-
TOBKY o0Opaza Benukoii nepksu. B omHoM ciydae, Ha mevatsax koHma XIII-
XIV BB., 3TO OMEIICHHBIC MPSIMO O] KYIOJIOM (pparMeHThl YCIOBHOH aji-
TapHOW Mperpagpl HAa TPEX WIN YEeTHIPeX CTOJOWKAX, COCIUHEHHBIX TPEMs
apouKaMH, U 3aaNTapHblil 6-KOHEUHBI KpecT Mexay HuMH (puc. 5, 6)°, Tak
YTO caM KyIOJl B UX OKPY)KEHHH OoJiee acCOIMUPYETCS C KUBOPHEM, BO3-
JIBUTHYTBIM HaJl aJITAPHBIM MIPECTOJIOM.

Lenbto Takoi MKOHOTpaduu Moria ObITh HE CTONBKO rpaduyueckas pe-
KOHCTPYKIMSI KOHKPETHOTO apXUTEKTYPHOTO MPOTOTHIA, B JaHHOM CilydYae,
Cs. Copun KOHCTaHTHHOIONBCKOH, CKOJIBKO CO3JaHHE CHMBOJIAYECKOTO
aHaJIora ee MPOCTPAaHCTBA, CAKPaJIbHOCTh KOTOPOTO CIYXKHJIa FrapaHTOM Ipa-
Ba Ha yOexuine. B kadecTBe ero MCTOYHHKA U COCPEIOTOUCHHS BHICTYIIACT
anrapb — HanOolee CBAIIEHHOE MECTO JII000ro EepKOBHOTO MHTephepa. Ha
neyaTsix KAWKOB aNTapHOe MPOCTPAHCTBO JHUILEHO MPU3HAKOB, UAECHTH(DU-
nupyronmx ero uMeHHo co CB. Codueidl, U mpeTeHIyeT Ha YHUBEPCAIb-
HOCTb — Ka4eCTBO, MIPHUCYILEE CAKPaIbHOMY NMPOCTPAHCTBY XPHUCTHAHCKOIO
Xpama Kak TaKOBOMY.

Takas ukoHorpadudeckas BokaOyyia Mojydyusia OIMPOKOE pacrpocTpa-
HEHHE B UCKYCCTBE BU3aHTUHCKON MUHHATIOPBI, HNKOHBI 1 MOHYMEHTAJIBHON
JKUBOIIHCH, T€ TIOCPEJICTBOM €€ BOCCO3/1aBaINCh CHUMBOJIMUYECKHE LIEPKOB-
HbIe MHTEphephl (HapuMep, B TAKUX KOMIIO3UIUAX, Kak BBenenue boropo-
mune! Bo xpaM win Cperenne)'’. Ha neuaTsx 3KIHKOB, HOMHMO COGCTBEHHO
nperpansl ¥ KUBOPHsL, HMEETCsl H300paskeHHe 6-KOHEYHOTO 3arpecTOIbHOTO
KpecTa, OTYETIMBO BUIMMOIO B IpoeMe ainTapHoil mperpaasl. OH penxo
BCTpeYaeTcs B 3TOW MKOHOrpaduu Xpama, OJHAKO €ro NPUCYTCTBHUE HA MO-
JMBIOBYJAX SKAUKOB MOXKET HMETh 0c000€ 3HaueHue, KOTopoe OyaeT 00b-
SICHEHO HUXKeE.

Ha meuarsx cnemyromeil rpymmel, gatupyemsix no3anuMm XII B., apxu-
TEKTypHAs KOMIIO3MIMsA Hambonee opuruHambHa (puc. 7-9)''. Kymon 3pu-
TEJIBHO OIMpaeTcs Ha apKy MpOJEeTOM MOYTH BO BCE MOJKYIIOIBHOE IpO-
CTPaHCTBO, HE aCCOLIMUPYIOIIYIOCS, OHAKO, HU C OJHUM U3 KOHCTPYKTUBHBIX
anementoB CB. Coduu. [Tose mox apko, paszmeneHHOe mocepeIuHe BepTHU-
KQJIbHOM 4epTOi, TPAaKTOBAHO KAaK CTBOPKHU 3aKPBITHIX JBepeil. B co3zganHOM
TaKUM CIOCOOOM Mozenu Benmkoil nepkBu TpyIHO HE YBUAETh W3BECTHOTO
CXOICTBa ¢ OOrociykeOHOH yTBaphlo, SBISAIOLICHCS JTUTYPTUYECKOH Moje-
JBIO Xpama, — COCyJlaMH-IapOoXpaHUTEIbHUIIAMH, CHOHAMH WJIM HUepycalu-
MaMH.

% Zacos, fig. 73-77; Cotsonis, fig. 2.

10 O630p temsl cM. llanuna U. A. Bxox «Csrtas CBATHIX» U BH3AaHTHUICKasl alTapHas Ipe-
rpana // Ukonocrac / Pen.-coct. A. M. Jlunos. M., 2000, c. 52—84.

" Zacos, fig. 68-69, 71-72; Cotsonis, fig. 5.
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Ukonorpadus Buzantuiickux uepycamimoB XI—XII BB. BocxomuT k 00-
pasam kuBopusi Hag ['pobom ['ocnoguum B [lajmecTuHEe M COAEPKHUT TE XKe
3JIeMeHTHI, 4To U 00pa3 CB. Coduu Ha medaTsx: KylnoJlbHYIO0 CeHb Ha KOJIOH-
Kax W JBEpLBI, BEAYIIHE BO «BHYTPEHHEE NMPOCTPAHCTBO» 3THUX JIUTYprude-
CKHUX cocyI[OBlz. Ha onmHo#t u3 mewareit (puc. 1021)13 JIBEpLBI KaXyTCs pac-
KPBITBIMH, TaK YTO B 00pa30BaBIIEMCS MpOeMe YyraJbIBaeTcs H300paxkeHue
Kkpecra. bynyun mectom mpeGwiBanus CBsAThIX JlapoB Bo Bpems mepeHece-
HUS UX Ha alNTapb, HEPyCATUMBI MIPEJICTaBaId BUIUMBIM CHMBOJIOM U H30-
OpasuTenbHBIM aHAJOTOM €T0 CaKpaIbHOTO IIPOCTPAHCTBA.

Bce tpu Bapuanta mkonorpaduu CB. Copum Ha MOJMBIOBYJAX LEp-
KOBHBIX CyJel, IPH OYEBUAHONW HECXOKECTH B HUX TPAKTOBOK oOpasza co0-
CTBEHHO Xpama, MOTYT ObITh MHTEPIPETHUPOBAHBI KaK CITOCOOHI TIOJTHOTO MIIH
JaCTUYHOTO BOCIPOU3BEIEHHS €r0 BHYTPEHHET0 ImpocTpaHcTBa. [Iponenypa
LEPKOBHOTO CyIOIPOU3BOACTBA IIO3BOJISIET B 3TOM CBA3U KOHKPETU3UPOBATh
MPEACTABICHUS] O CaKpalbHOW LEHHOCTH MPOCTPaHCTBEHHBIX 30H Coduii-
ckoro cobopa. [loMumo antaps u CBSI3aHHOTO C HUM IpaBa Ha yOeKXuILe 110
MEHbIIE Mepe elle OJWMH KOMMAapTUMEHT Benukol nepkBu — ee Hap-
TEKC — BBIAEIIICS CBOEH 3HAUYMMOCTBIO A oOjajaTeneil «cumeiomaray.
Tam pacnonarancs TpuOyHall SKIAUKOB (9KOUKUOH WIIA NPOMEKOUKUll, KaK
HasbIBaeT ero B csoeu «lMcropun» Hukura Xouuar)'. Bri6op mecra Obl,
OUYEBUIHO, HE CIIy4aeH. JTa 4acTh XpaMa, HachIIIeHHass W30paHHBIMH XpH-
CTHAHCKVMH PEJNHUKBHUAMH, MOXKET CIyXKHTh MPUMEPOM HEPOTONHUYECKOIO
npoekta BpemeHnu JIeBa VI (886-912), mmeBmiero wnempio co3jaHue ca-
KPaIbHOTO MPOCTPAHCTBA JUIS OUHMILAIOMIETO yITy HOKASHUS .

31ech, COriaacHoO cOOOIEHHsIM NanoMHUKOB U cB. Cumeona ComyH-
CKOI'0, HaxoJuJach APEBHsS 4ylOTBOpHas MKOHa boromarepu, mo mnpexpa-
HUIO, TOBOpHBIIAs Hekorna ¢ Mapuell Erunerckoil U mepeHeceHHas B
Cs. Coduto ipu JIkBe Myapom. [lomerienHas cpaBa oT TIaBHOTO BXOJa B
XpaM, OHa COCTaBJsIa YacTh KOMIUIEKCA CBSTHIHb HapTekca, 0ObeAMHEH-
HBIX O0IIIel mporpaMMoii MoKasHUsS U CHUCKaHUs bokecTBEHHOI MUIOCTH
rpemHukaMu. Kpome Hee, cienyer yNOMsHYTh emie 00 OIHOW MKOHE, IO
pacckazaMm najaoMHUKOB XIV B. BXOAUBIIEH B 3TOT KOMILUIEKC: BUCEBINYIO
cieBa OT ABepel ukoHy Xpucra McnoBenHuka, nepex KOTOpou Nnpu3HaBa-

12 Cmepauzosa H. A. ViepycannmMpl Kak nuTyprudeckue cocynsl B Jpesneii Pycnu / Hepyca-
JIUM B pycckoi KynbeType / Pen.-coct. A. Baranos, A. JIunos. M., 1994, c. 48-50.

13 Zacos, p. 68.

Y Niketas Choniates. Historia / Ed. J. van Dieten. Berlin, 1975, p. 238.

15 06 stoM cM.: JTudos A. M. UynoTBOPHBIC HKOHBI B XpaMOBOH IeKoparii. O CHMBOIHYC-
ckoil mporpamme umneparopckux Bpar Codum KoncrantnHOMOMBCKO# // UynmoTrBopHas
ukoHa B Buzantuu u Jlpesneit Pycu. M., 1996, c. 44-71; on oce. Uepotonus. Co3nanue
CaKpaJIbHBIX IPOCTPAHCTB KaK BHUJ TBOPYECTB M IIPEAMET UCTOPHIECKOTO HCCIIeIOBaHuUS //
Heporonus. Matepuansl MeXayHapoaHoro cumiosuyma. M., 2002, c. 21.
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JIUCh B CaMbIX TSXKKUX Ipexax, NIPOTHUBHBIX JIOACKOMY ciiyXy. IMeHHO B
Haprekce CB. Codun, cornacHo BuzanTHiickoi pykomucu XV B. (Moscow
477), coBepianach MpoIeaypa OTMAIUBAHUS MPECTYITHUKAMH CBOUX Tpe-
x0B'®. B Ha3Ha4YeHHBIH JeHb OHM TIPOXOIMIN TEPe SKIUKHOHOM H, cOpo-
CUB CBOM OJIeXJBI, pacloiarajiich y ABepeil Xxpama, B HENOCPEACTBEHHON
O6m30cTH 00erX MKOH. 37€Ch, CO CBS3aHHBIMU PYKaMH, OHU KasuTUCh, TIPO-
CTUpPasICh HUI], UCMIOBEJIOBAIUCH U 3aTeM, MOJYyYHUB B MMUCBMEHHOU (opMme
eNUTHMBIO, OJleBalich B yriy. Ilo 3aBepiieHu mpoueaypsl riaBa TpuoOy-
Haja (MPOT3KAMK) Bpy4yal MM «cuMmeliomaTay. He MckiiodeHo, 4rto 3ToT
pUTyan CylIecTBOBaJl y>X€ B CPEIHEBU3AHTUMCKYIO 310Xy. Ha 3T0 ykassi-
BaeT muHHaTiOpa KoHHa XII — wnau. XIII BB. B pykonucu JlectBuisl u3s
Barukanckoit bubnuorexu (gr. 1754)" ¢ u3o6paxennem boromarepu, xo-
JIATAHCTBYIOMIEH 332 MPECTYMTHUKOB, H300pPaKEHHBIX B MOKIOHE, CO CBS3aH-
HBIMH 3a cUHOM pykamu. Co3JlaHHOE PENMKBUSAMHU U BKJIIOUYEHHOE B JIH-
TyprHuio, CakpajJbHOE MPOCTPAHCTBO HapTekca Bennkol nepkBu o6ianaio
OYEBUIHON IICHHOCTHIO U C TOYKH 3peHUs (HYHKINOHUPOBAHUS WHCTUTYTA
HEpKOBHBIX cyned. Ero m3oOpasurTenbHas (ukcanuss Ha MOJHBAOBYJAX
MOIJIa MPUHUMATh KaK CHMBOJIMYECKYIO0, TaK M 0oJjiee HarisgHylo, Oolee
€CTECTBEHHYIO (OopMYy.

Ha meuatsx XIII-XIV BB. (puc. 5) Hapsay ¢ ¢parMeHTaMH aaTapHOMH
Mperpaasl uMeeTcs n3o0pakeHue 6-KOHEYHOTO 3alpecToibHOro Kpecra. He
WCKJIFOYEHO, YTO €ro MPUCYTCTBHE MOTJIO OBITh OOYCIIOBIEHO HE TOJBKO
WKOHOTpa()UIeCKH TOYHBIM BOCIIPOM3BEIECHHEM IPEIMETHON Cpelbl 3aa-
TapHOTO MpocTpaHcTBa. YcTraB Benukoii LlepkBu npeanuceiBai CBAUIEHHUKY
BO BpeMs YTPEHHEro puTyajia Manoro BXoAa KakJIEHHE HapTeKca C OIHO-
BPEMEHHBIM TeHHeM 50-TO MOKasHHOTO TcanMa. «3amem oH (CBALICHHUK)
bepem 6 anmape 3anpecmoibHbill Kpecm U Cmasum Kpecm Ha npagotl Cmo-
POHe Onu3 seruxux 0gepeti, 20e oH U cmoum 00 oKoHuanus ncaimos. Toeda
B0324CULATOMCSL MPU CEEYU U OMBOPAIOMCS 08epU, U OblBAem MOPI’CECTNEEH-
Hblll 6x00%». V300pakeHne 3ampecTOIBHOTO KPECTa, OTYETIMBO BHIUMOIO B
MpoeMe aJITapHOU Mperpajabl, COBMENAN0 MPOCTPAHCTBEHHBIE 00pa3bl anTa-
ps Coduiickoro cobopa U ero HapTeKca, TeX MECT, I/I¢ MPECTYITHUKHN MOTy-
yanm yOe)KHIa ¥ COBEpIIIaii MOKasHuE.

Jpyrasg Bo3MOXKHasi TOMBITKa CO3JaHHUA MPOCTPAHCTBEHHOTO oOpasa
HapTekca Bennkoil uepkBu CBsi3aHa C €AUHCTBEHHBIM MONUBIOBYJIOM XII B.,
M3BECTHBIM B Tpex sk3eMmiusipax (puc. 10b)'*. M3o6paxenne xpama Ha HeM
BKIIFOYAeT HEM3MEHHBIH KYIOJN W TOAKYTONBHYIO YacTh, H300MIYIOMIYIO
MeJKOW pa30MBKOI Ha BepTUKAJIbHBIE 30HBI-TIOJIOCKH. LleHTpanbHas U3 HUX,

1 Cotsonis, fig. 54.
7 Ibid., fig. 52.
8 Zacos, fig. 66; Cotsonis, fig. 3.
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cyns no ¢ororpaduu rnevyaty, BHIACIAETCS YyTh OONbIIEH BHICOTOM B CpaB-
HEHHUH C OCTANbHBIMH. JlomyIieHne, 9YTO TaKUM CIIOCOOOM Ha MOIUBIOBYJIE
OBLTH BOCIIPOM3BEICHBI OCOOCHHOCTH MpocTpaHcTBa HapTekca CB. Codun, ¢
€T0 MHOKECTBOM BXOJHBIX INPOC€MOB W MOBBIICHHBIMH CPEIHUMU KIIAPCKU-
MH BpaTaMH», BBITJISAUT JOCTATOYHO MPaBIONONOOHBIM. 3aMETHM, YTO Ha
STHX TIEYaTSIX WHBOKATHUBHAS JIETCHJA IWHCTBEHHBIN pa3 MPHU3BIBAET B I1O-
MOIIHMKN XpHcTa, a He boropoauiy. Jlaxxe ¢ y4eToM KIMIIHPOBAHHOCTU
00enx (HopMyI, TPYyIHO YAEPKAThCS OT UCKYILIEHHUS CBA3aTh MEPBYIO U3 HUX
C peaslbHBIMU aINeUIAUIMHU K MKOHe XpucTa VcrmoBeaHnKa, HaXOIUBIISHCS
B HapTeKCce U MOTOTHABINEH co00it 0Opa3sl Mmtocepaus boromarepn k Kato-
IIAMCS.

Mopnenu CB. Codpun B TOM BHUIe, B KAKOM OHHM 3arieyaTlIeHbl Ha TIE9aTIX
aknukoB XI-XIV BB., yOSKIaroT B CO3HATCILHOM TTOI00pE SJIEMEHTOB, Cla-
raroIluX CUMBOJIMUYECKUEI 00pa3 Xpama Kak CakpajibHOr0 00bEKTa U BMECTH-
JMIIA CaKpaJbHOTO MPOCTPAHCTBA, HE TOJNBKO aITapHOr0, HO U (BO3MOKHO)
MPOCTPAHCTBA HapTeKca mepea BXOAOM B XpaM. KOHKpeTHBIE apXUTEKTyp-
Hble Gopmbel Benukoii 1mepkBrn KOHCTaHTHHOMOMNSA TPH 3TOM MHHAMAJTHA3H-
PYIOTCSI M OTXOZSIT Ha BTOPOH IJIaH, MPHYEM IEeYaTy MO3BOJISIOT OTYETINBO
MPOCIIETUTh JUHAMHUKY 3TOTO Tporiecca Bo Bpemenn. Ha meuarsx XI B.
o6k Coduiickoro codbopa Hambosiee y3HaBacM B 000OIICHHOM U B TO K€
BpeMsi JIOCTOBEPHOM 00pa3e BHYTPEHHETO MPOCTPAHCTBA LEHTPAIHLHOTO
Heda, ¢ TpeMsl WM BCEMH MATHIO allcuAaMu-dKceapamMu. Maible MacTadbl
M300pa3UTEIBHOTO OIS MOJIMBJIOBYJIOB HE YMAJISIFOT BHYIIIUTEIHHOCTH STHUX
apxutekTypHbIx ¢opm. [ledarn xonna XII B. HecyT Oosee ycinoBHbIH 00pa3
Xpama, B KOTOPOM, TeM He MEHee, COXpaHseTcsl MPeACcTaBIeHue O MOHYMEH-
TaJTbHOM KYIOJBHOM COOPYXKEHHH, TEPEHECEHHOE C €ro JINTYPrHYeCKUX
monened. [lo mepe 00e3nMMUINBaHNS apXUTEKTYPHOTO 00pa3a yCHINBAETCs U
€ro CUMBOJIMYECKas ®YHKHHH. Ha meuarsax HO3I[HeBH3aHTPII71CKOI‘O BPEMCHU
OHA TOJTHOCTHI0 JOMUHUPYET, OoJiee He TpeOys 0e30muO0YHON HIeHTH Y-
Karuw 37aHus UMeHHO Kak Cesatoit Codun Koncrantunomonbckoi. OmHaKo
¥ B 3TOM TPEACIIEHO 0000IIEHHOM M IEKOHKPETU3UPOBAHHOM 00pase xpama
MOYKHO YCMOTpPETh HKOHOTpauyecKre MPU3HAKU pealbHOH MPOCTPaHCTBEH-
HoM1 cpensl Benukoii Lepksu.
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Mikhail Boutyrsky
The State Museum of Oriental Art, Moscow

THE SEALS OF THE GREAT CHURCH.
THE IMAGE OF THE SACRED SPACE
IN THE BYZANTINE SPHRAGISTIC ICONOGRAPHY

The lead seals of ekdikoi of Hagia Sophia in Constantinople (XI-XIV
centuries) allow to give an iconographical analysis of the Great Church’s
images. This theme will permit to make the seals an object of hierotopical
research. In our overview of the Great Church iconography we rely on:
Cotsonis J. The Virgin and Justinian on Seals of the Ekklesiekdikoi of Hagia
Sophia // DOP 56, 2003, p. 41-55.

Ekklesiekdikoi or ekdikoi (advocates, defenders) of Hagia Sophia spoke
in support of the accused in murder and guaranteed them the right of sanctu-
ary. The Virgin and emperor Justinian I, holding the model of the Hagia
Sophia are represented on their seals. J. Cotsonis considers both these per-
sonages as helpers and protectors of the condemned. It helps us to under-
stand the characteristic property of the ekdikoi seals — the big dimensions.
They were utilized to seal up the judicial verdicts, evidences of the crimi-
nal’s repentance, ensuring the protection (semeiomata), that’s why the large
seals with the images assumed the functions of the icons-guards, and every
detail of them was provided by salutary sense.

All images of Hagia Sophia can be divided into several groups accord-
ing to a degree of the realism of her architectural image, made by assembling
it’s most significant elements — dome and under-dome part. The number of
XI century seals represents the under-dome part of the building as a 3 or 5
exedras totality (fig. 4). We can divine in this picture quite authentic image
of Hagia Sophia internal space, formed by five exedras of the central nave or
by three eastern exedras. One can see the typologically similar example of
the spatial temple image’s creation in the top of the scepter with the name of
the Emperor Leo VI (Berlin).

The later seals demonstrate fundamentally different methods of temple’s
image reconstruction. The seals of the end of XIII century — beginning of
the XIV (fig. 5-6) show the dome, and under it — the fragments of the sym-
bolical altar barrier with the 6-pointed cross between them. That’s why the
cupola is much more associated with the ciborium constructed above the
altar.

The aim of such iconography could be the creation of Hagia Sophia altar
space’s symbolical analogue. On the ekdikoi seals this space has no signs
identifying it exactly with Hagia Sophia and aspires to universality. This kind
of iconography was widespread in Byzantine art; by means of it were recre-
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ated symbolical church interiors (we can see the examples in compositions
like “Presentation of the Blessed Virgin” or “The Feast of the Purification”).

The most original image of Hagia Sophia we find on late XII century
seals (fig. 7-10a). Visually the cupola leans on the arch whose ban occupies
almost the whole under-dome space; the field under the arch, divided in the
middle by the vertical line reminds the leafs of the closed door. This model
of the Great Church bears similarities to the church plate, which is the litur-
gical model of the temple — tabernacles, zions or jerusalems.

The iconography of Byzantine jerusalems of XI-XII centuries goes back
to the ciborium images above the Saint Sepulchre. It contains the same ele-
ments as the Hagia Sophia image on the seals: cupola shelter on the columns
and the doors leading to the “internal space” of these liturgical vessels.

All the three variants of the Hagia Sophia iconography on the seals of the
church judges can be interpreted as the modes of the full or partial reproduc-
tion of the temple’s internal space. Its sacral concernment wasn’t homogenous.
Besides the altar the narthex of the Great Church also had the special meaning
for the holders of the semeiomata — there was situated the ekdikioi tribunal
(ekdikion). This part of the temple rich by selected Christian relics is an ex-
ample of Leo VI (886-912) hieratopical project, the goal of which was the
creation of the sacred space for the repentance clearing the soul.

Near the enter there was the miracle-working icon of Our Lady who
once talked to Mary of Egypt. It formed the part of narthex sacred objects
complex, united by the common program of repentance and gaining of di-
vine mercy by the sinners. In the same place hung the Christ Confessor’s
icon. Before this image people confessed the heaviest sins, repugnant to
other humans. Just in Hagia Sophia narthex, according to XV century Byz-
antine manuscript (Moscow 477), took place the procedure of praying for
forgiveness. In conclusion of the ceremony the head of the tribunal (protek-
dikos) delivered to the former criminals the “semeiomata”. The miniature in
the Heavenly Ladder manuscript from the Vatican Library (Vat. gr. 1754,
late XII — early XIII century) shows the possibility of this ritual’s existence
in mid-Byzantine epoch — it has the image of the Virgin soliciting for the
criminals with the hands tied behind the back. On the ekdikoi seals narthex
could be depicted as in symbolical as in more direct form.

The picture of the altar cross in the barrier embrasure on the XIII-XIV
century’s seals (fig. 5) could be associated with the rites held in narthex.
The statute of the Great Church prescribed to the priest to cense the nar-
thex singing the 50" repentant psalm on every morning Small Enter. “Then
he (the priest) takes the altar cross and places the cross on the right near
the Great doors, where it stands till the completion of the psalms. Then
three candles are kindled and the doors are opened and the solemn enter
takes place”. The picture of the altar cross united the spatial images of
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Hagia Sophia altar and its narthex as the places where the criminals got the
refuge and repented.

On the only seals of XII century (fig. 10b) the representation of the tem-
ple includes the dome and the under-dome part with the minute laying out to
vertical zones-ledges. The central one in comparison with others is high
enough. We can surmise that in this way were represented the particularities
of Hagia Sophia narthex space, with its multitude of the doorways and
heightened middle King Doors. On these seals the invocative legend only
once calls for help Christ and not the Virgin. It could be associated with real
appellations to the icon of Christ Confessor in the narthex.

The iconography of Hagia Sophia on the ekdikoi seals of XI-XV centu-
ries convinces of the deliberate choice of the elements, component the sym-
bolical image of the temple as a repository of the sacred space — naos, altar,
and, possibly, narthex. At the same time the architectural appearance of the
Great Church becomes more and more abstract. On the XI centuries seals it
is most easy to recognize the temple in the generalized image of the central
nave space, with three or five apses-exedras. The seals of the late XII cen-
tury bear more relative image of the temple. Nevertheless, it preserves the
idea of the monumental domical building, transferred from its liturgical
models. As the lines of architectural universality grow, the symbolical func-
tion of the picture becomes stronger. This function predominates on the late-
Byzantine seals, as the architectural identification of the building with the
Hagia Sophia was no longer needed. But even in this deconcretized image of
the temple we can discover iconographical characteristics of the real spatial
midst of the Great Church.
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2. Umneparop FHOctuaman ¢ mogensio Codwuiickoro cobopa B pykax. Mo-
3anka. Konen X B. Cob6op Cs. Codun
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