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to fend off the night and once more remind devotees of the true light
to which they must aspire.*

The light of the early church was, like Creation, a generative light; like
Pentecost, a revelational light; and like Ascension, an eschatological
light. In the eyes of Paulinus of Nola (c. 354-431), this brilliant plasma
reverberated around the interior renewing and regenerating itself (he
says “novat et novatur”), to become trapped in matter and assure the
faithful that the numen remained in residence.”® When Avitus, again,
consecrated the church of St. Peter at Tarentaise, he even called it “a pri-
son of light.” Such light foretold the final reward, union in the blaze of
glory that was the Godhead, and the earliest surviving panegyric of a
church, Eusebius’ exegesis of the church at Tyre (c. 317 AD), explains its
internal splendour as matching that of Christ’s resurrected body (or the
garments of salvation).” The faithful were clothed in light, just like the
masses basking in the reflections from highly polished marbles at the
baths, and in this baptismal light they rediscovered themselves purified
and reborn in Christ.*®

At the threshold the outside world faded to grey and any human
calendar was eliminated to make way for the teleological apparition of
the heavenly” In fact, the consecration ceremony eventually program-
med every church to become an unveiling of heaven (“apocalypse”),
when the full glory of God would be exposed rather than known only
through a glass darkly”® Moreover, as bright as the physical light and its
reflections were, they could only advertise the superior light of faith and
anticipate its ultimate consecration at the Resurrection, when the new,
spiritual sun would blot out the old, physical one.” Then the eternal
church would descend, empty save for light because it “had no need of
sun, neither of the moon, to shine in it: for the glory of God did lighten
it, and the Lamb is the light thereof” (Revelation 21:23).
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®dabuno bappwu
(St. Andrew’s University, Edinburgh)

Jlom BOCXOoaSLLEro cosnHua.
CBETOHOCHOCTb 1 CakpaibHOCTb
oT Domus k Ecclesia

DTA CTAThs IPOCIIEKUBAET POJIb YCTOMYUBOTO TONOCA CBETOHOCHO-
CTH JIBOPLOBLIX U LIEPKOBHBIX UHTEPLEPOB, «KAK €CJIU OBl BHYTPU
HUX CAMUX CUAJIO COJHLE». JaHHBINA TONOC HE POCTO CBUAETENb-
CTByeT 00 3CTETUKE CUAHUA, HO COOOMAET 00 ONPE/EIEHHOM BHYT-
PEHHEM MHKPOKOCMOCE CO CBOUM COJIHEYHBIM CUAHUEM U CAKPAJIU-
30BAHHBIM CBETOM. [I0JOGHOTO POJA IPUMEPHL BCTPEUAIOTCH KAK B
naserupuke Cranus, DOCBAMEeHHOM TpUKINHMIO JJOMUIINAHA, TaK U B
sKdpacuce Cearoi Coduu, 0cTaBnreHHOM [1aB10M CUIEHIUAPUEM.

Haunnas ¢ MMKEHCKON 310XH, CAMBIE POCKOILIHBIE JOMA IIBITAIUCH
UMUTHPOBATH JBOPIIbI HOT'OB, Oyib TO 00UTENb 3€Bca HA ONMMIIE,
WX K€ MOKOU DPOTa, AQPOAUTH, WM KE — CAMOE ITABHOE —
Isopen; ConHna. HauwHag ¢ ABOpHA AJNKHWHOS, ONKMCAHHOTO
Tomepom, 1 3aKaHuuBasg ABOPLOM Lapuubl Kanpaxuu y Banepus
[Tonemus, BOOOGpAKEHNE APEBHUX [TOITOB PUCOBAJIO HHTEPBEPH U3
OTHEHHOI OPOH3bL, CBEPKAIOIEN GEMM3HON CIOHOBOU KOCTH, 33/pa-
IIMPOBAHHLIE B PA/IYKHBIE TKAHU, MEPLIAIOIIUE AHTAPEM U JIPArOLEH-
HBIMU KAMEHBAMH, CJIOBHO PACKAIEHHBIE YITIW. M ke, TO31Hee, —
3AJIUTBIE CBETOM IIOKOU U3 MEPLAIOMUX MO3AUK U MpaMopa. Kaxzplit
IBOpEL ObU1 thauma idisthein, «JUBEH HA BU[», IPECTABIAL COO0I0
CHSIONIEE BUJICHUE HE3EMHON KPACOTH, B KOTOPOE TPYAHO OBLIO
TIOBEPUTD, HE YBU/EB. MaTepUasbl, U3 KOTOPBIX OBIIH COOPYKEHBI
JBOPLBL, [IEHWIUCh HE TONBKO 32 CBOU CBETOOTPAKAIONIUE KAUECTBY,
HO U 32 XY/JOKECTBEHHBIE 4CCOLMALINU, KOTOPBIE OHU OY/IWIIH, 4 TAKKE
33 ACCOLMANMN C NPUPOAHBIMU CTUXUAMHU. 1101 B TPOHHOM 3aJe
Kneomatpsl — «caMbifi 06pa3 xpama», B KOTOPOM IIPABUTEIBHUILA
[apuJIa, MOJI0OHO OOTMHE,— ObUI BBUIOKEH MEJOBBIM a1€0aCTPOM C
U3BUWINCTBIMU IIPOKUIKAMH, UTH IO KOTOPOMY OBLIO PABHOCHIIBHO
CKOJIBKEHHUIO 110 HAIIOEHHBIM COJTHEYHBIM CBETOM OOIAKAM.

B nenom, 60ratoe, cugmouee yopaHCTBO PaCTBOPANO OUEPTAHUA
UHTEPbEPA B MUPAKAX CBETA, KOTOPBIH, KA3JIOCh, UCXOAUI U OT
caMoro npasuresa. Hanboiee BbICOKONOCTABIEHHDIE IPUBOPHBIE,
BKJIIOUAS CAMOTO UMIIEPATOPA, OBUIM TOMBKO PA/ibl UTPATh POb BpE-
MEHHBIX O0TOB, IOCTOAHHO KYNaAChb B CBEPKAIOMUX OTPAKECHUAX,
CIOBHO OBl HAMEKAIOMYX HA TO, YTO OHU— HACEIbHUKU COMHEYHBIX
obutened. DTU pPACIPOCTPAHEHHBIE 0OPa3bl U CPABHEHUS MMENN
JAJIbHENIIEe XOKACHNE B SMUJIUKTUYECKUX OPATOPCKUX U [IO3THYE-
CKUX MPOU3BCACHUAX, HCYCTAHHO BBIXOAAININUX W3- MOJ II€PA IIPU-
ABOPHBIX [I03TOB, KOTOPBIE, KAK IIPABUJIO, 3aUMCTBOBAIU CBOU BOC-
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TOPKEHHBIE TAHETUPUKY U3 60JIEE€ PAHHUX ONUCAHUI CBAIEHHBIX
XPaMOB.

KaHTOpOBUY CUCTEMATUYHO U HATJIAAHO IPOAEMOHCTPUPOBAIL, YTO
PUMCKHME U BU3AHTUHCKHME MMIIEpPAaTOphl, a B HoBOE Bpemsa —
Jlioposux XIV («Koponbs-Connne»), u paxe Hamoneon bonanapr,
HOOLIPAJIN, KOIZ{A UX CPABHUBAIN C BOCXOJAIIMM COJIHLEM, 03APHIO-
IUM TIPEJETIBI UX BIaieHUA. MMIepaTtopa NpeBo3HOCHIN KaK BOCXO-
aamee connne Oriens Augusti— B 3TOM BETUYAHUM COACPXKAICA
00pa3, YKa3bIBAIOMUI HA MOMEHT, KOT/IA IIEPBBIE JIy4U PAHHETO BOC-
XOJIIETO CONHIIA NPOHU3BIBAIOT U PA3PBIBAIOT MIUIY, OKYTaBIIYIO
3eMI0. TaKkKe YKA3bIBIOCh HA TO, YTO JAHHBIN 3IEMEHT ABIAECTCA
HEOTHEMJIEMON U TIOCTOAHHON XAPAKTEPUCTUKON UMIIEPATOPCKON
BJIACTH, 3HAMEHYA <«BOCXOJ BO BHEBPEMEHHON BEUHOCTH». OTCI0A
JIOTUYECKU CJIEJOBAIO U IMEHOBAHHUE PUMCKON UMIIEPUU KaK «impe-
rium sine umbris” — UMIEPUU HE3AXOAALETO COMHLA. HaunHag co
BpeMeH Lle3aps, puMCKUe UMIEPATOPDI TOCMEPTHO IPUIUCTAINCD K
COHMY OOTOB, M3 4E€TO BIOJNHE JOTMYHO BHITEKANO, YTO U B 3TOU
KM3HU OHU JIOJDKHBI JKHTD, KaK OOTH.

[Toxanyy, HA OIUH U3 UMIIEPATOPOB TAK HE YIIUBAICA CO3HAHUEM
JAHHOTO (paxTa, Kak Hepow, a 3atem u lomunuan. Heponos Domus
Aurea €T TEM CAMBIM 3HAMEHUTBIM ABOPLIOM COMHIIA, KYNAIOIUMCA
B COJIHEUHBIX JIYYaX C BOCXOJAA 10 3aKaTa. [1030/I04€HHBII, 06IUII0-
BAHHBII MPAMOPOM, YCEAHHBIIN APATOLEHHOCTAMU... [I0fOOHBIM K€
00pa30M MOMENMAHHBINA JOMUIIMAH, KK HOBBI Muziac, 061111081
CBOM HE MEHee OOMMPHBIN ABOPEL, MOIYIPO3PAYHBIM (DEHIUTOM
30JIOTUCTHIX OTTEHKOB; TPUKIMHUI «ObUT HAIOEH COKPBITBIM CBETOM
BOCXO/AIIETO COJHIIA ... [CTAB] JOMOM 110 06pa3y HEOECHON OOUTENN.»

B mecrom Beke 310 He IOMEMmano umneparopy I0crunuany nme-
HOBATb ceba Lux Urbis et Orbis — «cBeT roposy u Mupy»,— 2 CBOI
ABOPELL IPOBO3IIACUTD «OIUMIIOM», IJl€ €ro OKpyxanu candidati B
CHEKHO-OENBIX OZICK/IAX U JIBOPLOBBIE CTPAXKH, YIOLOONABIINECS
HEeOECHBIM BOMHCTBAM. Jlaxe B Kap(areHCKOM /JIBOPLE JUHACTUU
Banpganos, KoTopHil KOCTHHHAH COOUPAICA YHUYTOKUTD, «CAMO
COJIHIIE JIOBUJIO CBOU JIY4U» B TPOHHOM 34JI€ U, «CJIOBHO OBl BO3POX-
JQJI0Ch B MPAMOPE Ha CIEAYIOMMUI IeHb>, [TopasnuTenbHblil 3(eEKT,
MPOU3BOAUMBIN STUMH YTPAYEHHBIMU UHTEPLEPAMU HA 3PUTEINEH,
MBI MOXEM OCO3HATb, O3HAKOMUBIINACH C OIUCAHUAMH KUTANCKUX
AUIUIOMATOB, KOTOPBIE NPOHUKIN B BOCTOYHBIE IPAHULIBI UMIIEPUH B
SMOXY MO3JHEN AHTUYHOCTY. [IPUBLIKIINE K OOIMLIOBKE U3 HE(PPHUTA
U IPYTUX [OJYAPArOLEHHBIX KAMHEN, HO HUKOI/IA HE BUEBIINE MPA-
MOPHO APXUTEKTYPLI, OLIEJOM/IECHHBIE NIPUIIENbIL U3YMIEHHO
JULE3PeNd MPAMOPHBIE ABOPLBL B MTOre OHM 3aKIIOYWIH, 4TO
UMIIEPCKIE OKOU OBUIM COOPYKEHBI U3 KOPAJIA, TA3YPUTA U XPY-
CTa.

MpamopHas 06/MII0BKA JJOCTUT'A/Id ITIUKA CBOMX CBETOOTPAXKAIOIINUX
BO3MOKHOCTEH, KOIJIa ObUIa BOCIPOU3BEJEHA B LIBETHOM CTEKIIE.
[Togo6HBIM 06pA30M, B 34/1€ U3 COOPY:KEHUSA 3a Ipefenamu Porta
Marina 8 Octuu (OK. 393/394 1. H.3.) KUPIIMYHAA KIIajIKa UMUTHPYETCA
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B Mpamope. M3 4ero cieosano, uTo mubo 3a/1a CTOIb IPUXOTINB,
YTO JJAKE ¥ KUPINYY B HEM CAETAHBI U3 MPAMOpA, JIMOO e BHYTPEH-
HMI1 CBET MIOKOEB HACTOJIBKO CUJIEH, YTO OOOACKEHHAA IJIMHA APKO
cuseT. B CO3HAHMM 32KA3UMKA —ATPULIUA TOJ0OHOTO POAA XO/bl
HABOJW/IN HA CTOMKHME ACCOLMALMM C JUTEPATYPHOU TPAJULIUCH
(TOIOCAX O CBETOHOCHOM JOME) , YXOAAWEH KOPHAMH B 3MOXY
ToMepa 1 TOCTOSHHO OOHOBJIAIOMEHCS U BOCIIPOU3BOMMOH B 3K30-
TUYECKUX ONUCAHUSA CKA304HBIX /IBOPLIOB B CTPAHAX BOCXOAALIETO
COJIHLIA. B 3a71MTOM COJIHIIEM 32J1€, BBIXO/AIIEM HA I0KHYI0 CTOPOHY
U OTpakatomeM 61uku Boj, CPeAM3EMHOTO MOPS, MEPLIAHUE MPAMOPA
OIHOBPEMEHHO COOOIIAJIO BIAJENbLY POCKOIIHBIX XOPOM CUSHHE U
J006seCTb. MBI U 110 CIO NIOPY YIIOMUHAEM O JIOJAX, KOTOPBIE «BCEX
34TMEBAIOT COOO0M», «ONUCTAIOT YMOM WIN OCTPOYMHEM> U «CIIETIAT
KpacoToi». To ke camoe ObUIO U B IPEBHOCTH: KOrfa CEKyH/MI BOC-
XBAJIAET ONIAKEHHOTI'O ABI'YCTUHA, TO IIUILIET, YTO OTTOUYEHHOE KPACHO-
pedre MOCNEHETO CUAET APUE, YeM MPaMop BO JBopLie AHUKUU B
Pume. Yepes cTo et nocie NOCTPONKM 3416l B OCTUM 03T DHHOAMI
[TaBUIICKUI IPOBOAUT NIAPAJIEID, €€ 60NIEE MHOTO3HAUNUTENbHYIO
OTTOTO, UTO «/{BE€ XAPAKTEPUCTUKU CIIOCOOCTBOBAMIN YTBEPAK/CHHIO B
BEYHOCTH [f0oMa (T.€. LEPKBHU) B Mutane]: ee CusHUE BO MPAMOPE U B
JOOPOJIETENN HACTABHUKA, «

K uerBepTOMY BEKY, HOBBIN POJi COOPYXKEHUH, — LIEPKOBb— YKE
yCIean INPUCBOMTH  C€OE  MMIEPCKUN  TUTYN  «Oa3WIHKD>.
O[[HOBPCMCHHO TUMHBI 1 60TOCTIOBCKHUE COYMHCHMSA, IIPOC/IAB/IABIINC
XPpHUCTa, HAYAIM BEINYATD €TI0 YXKE YCTOABIUMCA UMIIEPCKUM TUTY-
JioM Bocxopsmero ConHiia, «BOCCTABIIETO BHOBD, YTOOBI YK€ HE 32XO0-
AUTb HUKOIZA> U «PA30PBABIIETO ThMY IIPEUCIIOAHEN 1A0bI BOCCUATD
MHUDY CBETOM BOCKpeCeHHsA». TONOC BHOBb MOJb3YETCS TOMYILAP-
HOCTBIO KAK B JKAHPE HK(PPACUCA, TAK U B AMUTPAPUKE, YBEPAIOLIEI,
YTO LIEPKBU «U3/Iy4a/Id CBOY COOCTBEHHBIN HEBHOH CBET> WU JIAXKE
OBUIN «y3UINIAMY CBETA>. YKPAIMEHHBIE MPAMOPOM, OHH CIIYKUIH
OTPLKEHUEM HEOECHBIX IIOKOEB — B JJAHHOM CJIy4de, AParoLeHHBIX
creH Hebecnoro HMepycanuma. Kak IpoBO3I/IamaeT OiHO BEIUYaHUE
32 IPYTHM, BEYHBIA BOCXOJ COJHIIA TENEPD YKA3bIBAN HA BOCKPECE-
Hye XpUCT4, YHUYTOKUBIIETO HENPOHHUIIAEMYIO HOUb CMEPTH. Teneps
APKO€E CBEUEHUE U OTPAKECHUA MATEPUAIBHOIO CBETA OBLIA CUMBO-
JIOM, IIPEABOCXUIABIINM €TI0 IPEBPAIIECHUE B HEMATEPUAIBHBIN CBET
BEPHI B XO/I€ KOHEUHOI'O BOCKpECEHNs, KOIIa HOBOE, IyXOBHOE, COMH-
I1€ YIPAa3/HUT COJHIIE 3eMHOE. Tor/ia Ha 3eMIE BOL[APUTCS BEUHAA
LIEPKOBb, OCUAHHAA U3HYTPH, OCKOJNbKY <«HE UMEET HYXKIbl HU B
COJIHIIE, HY B JIHE JUI OCBEICHUA CBOETO, NOO C1aBa boxusa OCBETH-
JIa €10, ¥ ATHEL eCTb cBeT ero» (OTKposeHue 21. 23).

Jlom BocxoasLero conHua. CBETOHOCHOCTb U
cakpanbHocTb oT Domus Kk Ecclesia




96

1

Corippus In laudem lustini Augusti minoris 1.97-102: “est domus interior
tectorum in parte superna / luce sua radians ut aperto libera caelo / conspicuo
vitrei splendens fulgore metalli / dicere si fas est, rutili non indiga solis / vel
solis dicenda domus, gratissima visu / et facie <plus> mira loci.” Unless
otherwise specified, all translations are mine. I am grateful to Paul Gwynne
for reviewing this passage and correcting the translations of the tituli.

Averil Cameron ed. and trans., Flavius Cresconius Corippus. In laudem
lustini Augusti minoris Libri IV, The Anthlone Press: London 1976: 133 at 11.
97f.

Corippus In laudem lustini Augusti minoris 1.30-200; “lux sacra palatia con-
plet” (1.363); “lux urbis et orbis” (1.250); “et lumen membris regalibus
auxit” (2.90-91); “imitator Olympum / officiis Augusta domus. Sic Omnia
clara/[...] luce corusca” (3.179-181); “atria... sole metallorum splendentia”
(3.191-192); “adytis radiavit ab imis / inclita lux, et concistoria tota replevit. /
Egreditur princeps” (3.211-213); “credunt aliud Romana Palatia caelum”
(3.244); “iubar axe sereno / emicuit [...] clara coruscantem lux auxerat altera
lucem [...] nova Roma nitebat, / certebantque ipsi iucunda palatio caelo.”
(4.96-102); “sedes, auro gemmisque superba, / lumen habens sine sole
solum” (4.115-116); “sacri luminis instar / illius aspectus gemmas vincebat et
aurum, / angelicis oculis exaequans sidera caeli [...] terruit incessu populous,
oculisque refulsit: quails... sol aureus [...] mundumque inluminat omnem /
lucis honore suae.” (4.245-245). Trans. Averil Cameron, Flavius Cresconius
Corippus.

Corippus In laudem Iustini Augusti minoris 4.285-288: “inclita praeclarum
duo sunt imitantia caelum, / consilio fundata dei, venerabile templum / et
Sophianarum splendentia tecta novarum. / Principis hace, haec aula dei.”

Samuel H. Cross and Olgerd P. Sherbowitz-Wetzor, The Russian Primary
Chronicle: Laurentian text (Cambridge MA: The Mediaeval Academy of
America, 1953): 111.

Hom. Od. 4.72-75: “Can you believe your eyes? / the murmuring hall, how
luminous it is / with bronze, gold, amber, silver and ivory! / This is the way
the court of Zeus must be, inside upon Olympus. What a wonder!” Cf. Lucian
Dom. 3: “No doubt it was fitting for Homer’s island boy to be astounded at
the house of Menelaus and to compare its ivory and gold to the beautiful
things in heaven because he had never seen anything so beautiful on earth,”
Loeb ed. trans. A. M. Harmon.

For Minoan floors: Stefanis N. Chlouveraki, “Exploitation of Gypsum in
Minoan Crete,” in Interdisciplinary Studies on Ancient Stone, ed. Lorenzo
Lazzarini (Padua: Bottega d’Erasmo, 2002), 25-34. For faux-marble Minoan
floors: Ethel S. Hirsch, Painted Decoration on the Floors of Bronze Age
Structures on Crete and the Greek Mainland (Goteborg: P. Astrom, 1977);
Ethel S. Hirsch, “Another Look at Minoan and Mycenean Interrelationships
in Floor Decoration,” American Journal of Archaeology 84, no. 4 (1980):
453-62. Cf. marbled dado of the “Throne Room” at Knossos in Arthur Evans
and Joan Evans, The Palace of Minos. A Comparative Account of the
Successive Stages of the Early Cretan Civilization as Illustrated by the
Discoveries at Knossos (London: Macmillan and Co., 1921). For similar mar-
bled dados at Tiryns (c. 1360 BC) and Pylos (c. 1300 BC): Gerhart
Rodenwaldt, Die Fresken des Palastes (Athens: Eleutheroudakis und Barth,
1912): 2: 23-29; Mabel L. Lang, The Palace of Nestor at Pylos in Western
Messenia. Volume II: The Frescoes (Princeton: Princeton University Press,
1966): 2: 164-69.

For fragments of alabaster from Ptolemaic pavements at Kom ed-Dick and
Kom el Shokafa, as well as an alabaster/porphyry/granite floor from
Wardiyan: Wiktor A. Daszewski, “Die FuBboden-Dekoration in Hausern und
Palisten des griechisch-romischen Agypten,” in Palast und Hiitte. Beitréige
zum Bauen und Wohnen im Altertum von Archdologen, Vor- und
Friihgeschictlern., ed. Dietrich Papenfuss and Volker M. Strocka (Mainz am
Rhein: Zabern, 1982), 3991f. and figs. 13-15. For the pavement from the
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11

12

13

15

16

Horti Lamiani: Maddalena Cima and Eugenio La Rocca, eds., Le tranquille
dimore degli dei: la residenza imperiale degli Horti Lamiani (Venice:
Marsilio, 1986), 61-63.

“The reflective surfaces and glowing floor must have seemed unfamiliar and
awe-inspiring to people were used only to matt surfaces on such a large scale.
In addition, the use of light-white for the floor with a dark (granite in shad-
ow) ceiling is an inversion of the black-floor, light-ceiling composition. This
seems likely to be a deliberate contrast (both combinations are found in
Sahure’s mortuary temple), possibly emphasizing the alien nature of the for-
mer spaces as opposed to the theme of the microcosm of the visible world™:
Kate Spence, “Red, White and Black: Colour in Building Stone in Ancient
Egypt,” Cambridge Archaeological Journal 9, no. 1 (1999): 116; Mark
Lehner, The Complete Pyramids (London: Thames & Hudson, 1997): 124.

Philostr. VS 556: An altar inscription calls Regilla (IG III 1417; Walter
Ameling, Herodes Atticus (Hildesheim: Georg Olms, 1983): 2
(Inschriftenkatalog), 160, no. 47.

Apul. Met. 5.1: “domus regia est, aedificata non humanis manibus, sed divi-
nis artibus. lam scies ab introitu primo dei cuiuspiam luculentum et amoenum
videre te diversorium... totique parietes solidati massis aureis splendore pro-
prio coruscant, ut diem suum sibi domus faciat licet sole nolente: sic cubicu-
la, sic porticus, sic ipsae valvae fulgurant.”

E.g. Antipater of Sidon (2nd century BC) says of the Temple of Artemis at
Ephesus: Anth. Pal. 9.58.7-8). Such odes couple the idea of solar brightness
with the notion of buildings so large that they could be visible to the sun. Cf.
Callimachus’ Hymn to Apollo, with its description of the God entering his
temple in a blaze of light.

Ernst H. Kantorowicz, “Oriens Augusti — Lever du Roi,” Dumbarton Oaks
Papers 17 (1963): 117-35. For the continuing medieval comparison of kings to
the rising sun: Geneviéve Biihrer-Thierry, “Lumiére et pouvoir dans le haut
Moyen Age occidental: célébration du pouvoir et métaphores lumineuses,”
Mélanges de l'Ecole frangaise de Rome. Moyen Age 116, no. 2 (2004): 521-56.

See particularly E. Baldwin Smith, Architectural Symbolism of Imperial
Rome and the Middle Ages (Princeton: Princeton University Press, 1956): 45-
50, 56-58, 130-40, 166-78.

It was rigorously oriented to the cardinal points: Jean-Louis Voisin,
“Exoriente sole (SUETONE, Ner. 6). D’Alexandrie a la Domus Aurea,” in
L'Urbs. Espace urbain et histoire (Ier siécle av. J.-C. — Ille siécle ap. J.-C.)
(Paris/Rome: CNRS/Ecole Frangaise de Rome, 1987), 509-43.

Suet. Ner. 31: “In ceteris partibus cuncta auro lita, distincta gemmis union-
umgque conchis erant” (“in other parts everything was covered with gold and
studded with gems and pearls”); Tac. Ann. 15.42.1. Cf. Cima and La Rocca,
eds., Tranquille dimore, 124-27. An attempt to reconstruct the revetment pat-
tern is in Giorgio Rocco, “Alcune osservazioni sul valore architettonico della
antica decorazione parietale: la Domus Aurea di Nerone,” Palladio 1, no. 1
(1988): 121-34, esp. 128-30. See also the fragments of agate veneers found in
a domus, probably an imperial property, on the site of the Villa Patrizi at Porta
Pia: Roberta Belli Pasqua in Maxwell L. Anderson and Leila Nista, eds.,
Radiance in Stone: Sculptures in Colored Marble from the Museo Nazionale
Romano (Rome: De Luca, 1989), 109 and figs. 44-56.

This theory was first propounded in Hans P. L’Orange, “Domus Aurea, der
Sonnenpalast,” Serta Eitremiana SO Supplement 11 (1942): 68-100; repr. in
Hans P. L’Orange, Likeness and Icon: Selected Studies in Classical and Early
Mediaeval Art (Odense: Odense University Press, 1973): 292-312. It is
resumed in David Hemsoll, “The Architecture of Nero’s Golden House,” in
Architecture and Architectural Sculpture in the Roman Empire, ed. Martin
Henig (Oxford: Oxford University Committee for Archaeology, 1990), 10-
38, esp. 28-33; Edward Champlin, “God and Man in the Golden House,” in
Horti Romani, ed. Maddalena Cima and Eugenio La Rocca (Roma:
Bretschneider, 1998), 333-44. As Champlin shows, Toynbee and Boethius
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18

19

20

21

22

23

24

had rejected L’Orange’s theory, demoting Neronian Sun-symbolism from
attempted theocracy to innocuous metaphor. However, on his return from
Greece in 67 AD, Nero did dedicate his racing crowns to the Sun by arrang-
ing them around the Obelisk in the Circus Maximus, originally from
Heliopolis and made of red Aswan granite. Nero had been supposedly born
“just as the sun rose, so that he was touched by its rays almost before he could
be laid upon the ground” (Suet. Ner. 6.1: “tantum quod exoriente sole, paene
ut radiis prius quam terra contingeretur”). Cf. Oleg Neverov, “Nero-Helios,”
in Pagan Gods and Shrines of the Roman Empire, ed. Martin Henig and
Martin King (Oxford: Oxford University Committee for Archaeology, 1986),

189-94; Pilar Fernandez Uriel, “Nero, Alter Apollo: La divinizacion del
“Princeps” en la ideologia neroniana,” in Heéroes, semidioses y daimones, ed.
Jaime Alvar, Carmen Blanquez, and Carlos G. Wagner (Madrid: Ediciones
Clasicas, 1992), 159-73.

Suet. Domit. 14.4. Note that the columns were of Numidian marble.
Domitian is Juvenal’s target when he disparages a “Dominus” who builds a
banqueting hall, supported on Numidian columns to catch the winter sun
(7.182-183: “Numidarum fulta columnis / surgat et algentem rapiat cenato
solem”).

Pliny HN 36.46.163: “lapis duritia marmoris, candidus atque tralucens etiam
qua parte fulvae inciderant venae, ex argumento phengites appellatus. Hoc
construxerat acdem Fortunae... quare etiam foribus opertis interdiu claritas
ibi diurna erat alio quam specularium modo tamquam inclusa luce, non trans-
missa.”

Mart. Epigr. 8.36.4, 9-10, 11: “Clarius in toto nil videt orbe dies... arcano
satietur lumine Phoebi / nascentis... domus par coelo.” The palace was built
in 81-96 AD.

Domitian was the first and last emperor to decree his official title be
“Dominus et Deus.” In the Aula Regia, the niches were filled with colossal
statues of divinities in basalt. Only Domitian himself would have been
enthroned: Manfred Clauss, Kaiser und Gott. Herrscherkult im romischen
Reich (Stuttgart: B. G. Teubner, 1999): 119-32. For the Triclinium remains:
Sheila Gibson et al., “The Triclinium of the Domus Flavia: A New
Reconstruction,” The Papers of the British School at Rome 42 (1994): 67-
100; Pierre Gros, L’Architecture Romaine deu debut du 111 siécle av. J.-C. a
la fin du Haut-Empire (Paris: Picard, 2001), vol. 2 (Maisons, palais, villas et
tombes): 252-61.

Stat. Silv. 4.2.10-11, 20-22: “Mediis videor discumbere in astris / cum Iove
[...] Stupet hoc vicina Tonantis / regia, teque pari lactantur sede locatum /
numina” (“I seem to be dining with Jupiter amongst the stars [...] The neigh-
boring Temple of Jupiter the Thunderer is dumbstruck by it, and the gods
rejoice that you are lodged in an equal abode™). On this passage: David W. T.
Vessey, “Mediis discumbere in astris: Silvae IV.2,” Acta Classica 52 (1983):
206-20; Katherine M. Coleman, Silvae IV (London: Bristol Classical Press,
1998): 88-93; Carole E. Newlands, Statius’Silvae and the Poetics of Empire
(Cambridge/New York: Cambridge University Press, 2002): 266-71.
Themistius says (384 AD) that Constantinople is filled with “he who builds a
vestibule, or bedroom or presentation hall, he who makes himself a house
with seven or nine rooms, and there are also those who have the walls and
pavements adorned with Spartan, Libyan or Egyptian marbles and make
Menelaus look lacking in taste, he who had covered the walls of his palace
with silver and gold”: Orat. 18.223a; Wilhelm Dindorf, ed., Themistii
Orationes (Hildesheim: Georg Olms, 1961), 271. Pseudo-Codinus extolls the
rich marbles of the Palace of Lausus: Raymond Janin, Constantinople byzan-
tine: développement urbain et répertoire topographique (Paris: Institut fran-
cais d’etudes byzantines, 1964): 123, 379.

Anth. Pal. 9.811; Loeb ed., trans. W. R. Paton.

Lux. Carm. 90: “In Anclas; in salutatorium domini regis. / Hildrici regis ful-
get mirabile factum / Arte, opere, ingenio, divitiis, pretio. / Hinc radios sol
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ipse capit quos huc dare possit. / Altera marmoribus creditur esse dies. / Hic
sine nube solum; nix iuncta et sparsa putatur. / Dum steterint, credas mergere
posse pedes.” Morris Rosenblum, Luxorius. A Latin poet among the Vandals
(New York/London: Columbia University Press, 1961): 164-65, 250-251.
Luxorius lived 480/490 — c. 534 AD, Hilderic was Vandal king of North
Africa 523-530 AD.

Descriptions of Aelana (Elat), Antioch-on-the-Orontes and Constantinople:
Hou-Han-Shu, chs. 86, 88 (5th Century AD); Wei-lio (before 429 AD); Chin-
shu, ch. 97 (7th Century AD); Chiu-t'ang-shu, ch. 198 (mid-10th Century
AD); Hsin-t’ang-shu, ch. 221 (mid-11th Century AD) in Friedrich Hirth,
China and the Roman Orient: Researches into their Ancient and Mediaeval
Relations as Represented in Old Chinese Records (Shanghai/Hongkong:
Kelly & Walsh, 1885): 35-96.

Leila Ibrahim et al., Kenchreai: The Panels of Opus Sectile in Glass (Leiden:
E. J. Brill, 1976): esp. 208-19 and drawings XVI-XIX, XXVII- XXX, XXXIV
A-XXXIV B, LIII A-LIV. Over a hundred panels were recovered, which
would have covered a total wall area of 150 m2. Dated there to ¢. 370/375 AD,
and to ¢. 360 AD in Robert H. Brill, Chemical Analyses of Ancient Glasses, 2
vols. (Rochester NY: Corning Musem of Glass, 1999): 1: 63.

Alexander Nesbitt, “On Wall Decorations in Sectile Work as used by the
Romans, with Special Reference to the Decorations of the Palace of the Bassi
at Rome,” Archaeologia 45, no. 2 (1880): 267-96; Barbara Bacchelli et al.,
“Nuove scoperte sulla provenienza dei pannelli in opus sectile vitreo della
collezione Gorga,” in Atti del II colloquio dell’associazione italiana per lo
studio e la conservazione del mosaico, Roma, 5-7 dicembre 1994, ed. Irene
Bragantini and Federico Guidobaldi (Bordighera: Istituto Internazionale di
Studi Liguri, 1995), 447-66. The central section of the Scenae Frons in the
Theatre of Scaurus had some sort of glass cladding: AN 36.24.114; Henri
Lavagne, “‘Luxuria inaudita’: Marcus Aemilius Scaurus et la naissance de la
mosaique murale,” in Mosaique: recueil d’hommages a Henri Stern (Paris:
Editions Recherches sur les civilisations, 1983), 259-64. For a wall panel with
an aquatic scene (1st century AD): Donald B. Harden, Glass of the Caesars
(Milan: Olivetti, 1987): 32-33 (cat. no. 10). Statius describes walls “shining
with figures in vitreous variety” (Appendix 1.8); S.H.A. Firmus Saturninus
Proculus et Bonosus 3.2: “Much was said of the riches of [Firmus, general of
Zenobia]. For it is said that he fitted his house with glass quarries fixed [to the
wall] with bitumen and other substances” (“De huius divitiis multa dicuntur.
Nam et vitreis quadraturis bitumine medicamentis insertis domum instruxisse
perhibetur”). Nesbitt (275-276) also refers to a now-destroyed room “in a
palace between the gate of San Sebastian and that of St. Paul in Rome” where
figurative glass opus sectile occupied the wall above a marble dado (the site,
the Vigna Alfieri, is visible in Lanciani’s Forma Urbis, sheet 46, bottom left).
Other fragments of glass opus sectile found in Egypt and Rome are catalogued
in Ibrahim et al., Panels: 262-65. For a Christian example with a Chi-Rho and
St. Thomas (c. 300/350 AD): Harden, Glass: 34 (cat. no. 11).

Regio 111, Insula VII, no. 8. Becatti considered the complex to be the seat of
some college (and this particular chamber a Christian cult-room), but Frazer
and Guidobaldi have persuasively argued that it was a private Domus, or to
be more precise, since it sat on the ancient coastline, a maritime Villa:
Giovanni Becatti, Edificio con opus sectile fuori Porta Marina (Rome: istitu-
to poligrafico dello Stato, 169); Alfred Frazer, “A Critical Review,” American
Journal of Archaeology 75 (1971): 319-24; Federico Guidobaldi, “La deco-
razione in opus sectile dell’aula,” in Roma aurea. Dalla citta pagana alla
citta cristiana, ed. Serena Ensoli and Eugenio La Rocca (Rome:
Bretschneider, 2000), 251-62. Comparable domus types can be found in
Giovanni Becatti, “Case ostiensi del tardo impero - I,” Bollettino d’arte 33,
no. 2 (1948): 102-28; Giovanni Becatti, “Case ostiensi del tardo impero - II,”
Bollettino d’arte 33, no. 3 (1948): 197-224; Federico Guidobaldi, “L’edilizia
unifamiliare nella Roma tardoantica,” in Societa romana e impero tardoanti-
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co, ed. Andrea Giardina (Rome: Laterza, 1986), 165-237; Carlo Pavolini,
“L’edilizia commerciale e 1’edilizia abitativa nel contesto di Ostia tardoanti-
ca,” in Societa romana e impero tardoantico, ed. Andrea Giardina (Rome:
Laterza, 1986), 244, 52-69. Cf. Sanne Lind Hansen, “The embellishment of
Late-antique domus in Ostia and Rome,” in Patron and Pavements in Late
Antiquity, ed. Signe Isager and Birte Poulsen (Odense: Odense University
Press, 1997), 111-24.

Amm. Marc. 28.4.12: “ita hi quoque columnarum constructiones, alta fronte
suspensas mirando, atque parietes lapidum circumspectis coloribus nitidos,
ultra mortalitatem nobiles viros extollunt.”

Suet. Ner: 31.2: “ut se diceret quasi hominem tandem habitare coepisse.” I
take it Nero meant a “real man,” even “super-man.” Diogenes had famously
said that he sought “a man,” but had only found boys in Sparta. Grimal inter-
prets the phrase to mean “le seul ‘citoyen du Monde’” or the emperor as
Cosmocrator living in a palace overlooking a park which was a microcosm of
the Mediterranean: Pierre Grimal, “Sur deux ‘mots’ de Néron,” Pallas 4, no.
3 (1955): 15-21.

Secundini Manichaei epistola ad Augustinum (PL 42, Col. 574): “for I con-
fess that the marbles of the Palace of the Anicii do not glow with such dili-
gence nor so great industry as your writings shine with eloquence” (“ego nam
fateor non tali diligentia nec tanta industria Anicianae domus micare marmo-
ra quanta tua scripta perlucent eloquentia”). Written 399 AD. Statius had
compared brilliant marbles and mosaics of the baths of Claudius Etruscus to
his friend’s “shining talent and effort” (Silv. 1.5.63-64). Seneca had used the
metaphor in the contrary sense to extoll the literary style of Fabianus
Papirius, that he eschewed “fashionable polish” (“recentis politurae”) and did
not use “a variety of marbles” (“desit sane varietas marmorum,” Ep. 100.5-
6). Seneca rejected oratory that was too polished (“orationem politam,” Ep.
115.2). For intellectual brilliance and persons who shine: Hor. Carm. 1.5.12;
Mart. 10.89.3; Catull. 2.5, 61.189; Anth. Pal. 9.399. The Palace of the Anicii
lies under the present Villa Medici. For the rich revetments (including glass
paste) of the aula absidata and grand portico: Vincent Jolivet, Henri Broise,
and Marco Rossi, “Rome: Pincio (Jardins de Lucullus). Chronique du
chantier 1998,” Mélanges de I’Ecole frangaise de Rome. Antiquité 111
(1999): 481-86; Vincent Jolivet, Henri Broise, and Martine Dewailly, “Rome:
Pincio (Jardins de Lucullus). Chronique du chantier 1999,” Mélanges de I'E-
cole frangaise de Rome. Antiquité 112 (2000): 432-53.

Cass. Var. 7.5: “Haec nostra sunt oblectamenta potentiae, imperii decora
facies, testimonium praeconiale regnorum: haec legatis sub ammiratione
monstrantur et prima fronte talis dominus esse creditur, quale eius habitacu-
lum comprobatur.” Cass. Var: 3.10: “marmora, quae de domo Pinciana.” For
the revetment remains, which are generous but poorly recorded: Paola
Novara Piolanti, “Sectilia parietali dal Palatium Ravennate,” in Ricerche di
archeologia e topografia, ed. Raffaella Farioli Campanati (Ravenna:
Girasole, 1998), 533-64; Paola Novara, “Sectilia parietali di ignota prove-
nienza conservati presso il Museo Nazionale di Ravenna,” Archeologia
dell’Emilia-Romagna 2, no. 1 (1998): 153-64.

Krautheimer, Corpus, 4: 72; Kelly, Motifs: 2: 263-64, 278-80; Franz Rickert,
“Zum Inkrustationsschmuck von S. Sabina in Rom,” in Chartulae:
Festschrift fiir Wolfgang Speyer, ed. Ernst Dassmann et al. (Miinster:
Aschendorff, 1998), 263-70; Ann Terry, “The Opus Sectile in the Eufrasius
Cathedral,” Dumbarton Oaks Papers XL (1986): 152-53, figs. 19-20
(“bricks” in porphyry, serpentine, Phrygian and Numidian). Such patterning
was revived in the later Middle Ages and disseminated by manuscript illumi-
nations. Checkered and chevron-patterned brick and stone work would deco-
rate Charlemagne’s gatehouse at Lorsch and innumerable Romanesque
churches.

Michael Roberts, The Jeweled Style. Poetry and Poetics in Late Antiquity
(Ithaca/London: Cornell University Press, 1989): esp. 47. The topos of urban
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beauty, as manifested primarily in its marble monuments, assumed promi-
nence in epideictic oratory from the 4th to 6th centuries, “at precisely the time
that the ancient structure of the cities was gradually disintegrating”: Helen

Saradi, “The Kallos of the Byzantine City: The Development of a Rhetorical
Topos and Historical Reality,” Gesta 34, no. 1 (1995): 37-56, esp. 41-42. For
an excellent treatment of Sth-century Rome in particular: Franz Alto Bauer,
“Beatitudo Temporum. Die Gegenwart der Vergangenheit im Stadtbild des
spatantiken Rom,” in Epochenwandel? : Kunst und Kultur zwischen Antike
und Mittelalter, ed. Franz Alto Bauer and Norbert Zimmermann (Mainz am
Rhein: Philipp von Zabern, 2001), 75-94.

Stat. Silv. 1.2.145-153 (Appendix 2.10); Sid. Apoll. Carm. 2.418-421; Claud.
VI Cons. Hon. 51-52; Ennod. Carm. 1.4. E.g. Claud. Epith. 86-91: “Afar
shines and glitters the goddess’ many-colored palace, green gleaming by rea-
son of the encircling grove. Vulcan built this too of precious stones and gold,
wedding their costliness to art. Columns cut from rock of hyacinth support
emerald beams; the walls are beryl, the high-builded thresholds of polished
jasper, the floor of agate trodden under foot” (“Procul atria divae / permutant
radios silvaque obstante virescunt. / Lemnius haec etiam gemmis extruxit et
auro / admiscens artem pretio trabibusque smaragdi / supposuit caesas
hyacinthi rupe columnas. / beryllo paries et iaspide lubrica surgunt / limina
despectusque solo calcatur achates”). Cf. the Palace of Cupid in Apul. Met.
5.1. On the genre: Zoja Pavlovskis, “Statius and the Late Latin Epithalamia,”
Classical Philology 60, no. 3 (1965): 164-77; Michael Roberts, “The Use of
Myth in Latin Epithalamia from Statius to Venantius Fortunatus,”
Transactions of the American Philological Association 119 (1989): 321-48.

Finbarr Barry Flood, The Great Mosque of Damascus. Studies on the
Makings of an Umayyad Visual Culture (Leiden: Brill, 2001): 25ff. For
enduring tales of the “great pearl”: Avinoam Shalem, “Jewels and Journeys:
The Case of the Medieval Gemstone called al-Yatimah,” Mugarnas 14
(1997): 42-56.

Nonn. Dionysiaca 18.67-86 (Loeb ed. trans. W. H. D. Rouse): “While Botrys
was yet arranging the feast for Lyaios, the king of magnificent bounty dis-
played to Bacchus the artist’s hand in the stonework of his hall, from which
poured a shining brightness of many colors and shapes like the sun and his
reflecting moon. The walls were white with solid silver. There was the lych-
nite, which takes its name from light, turning its glistening gleams in the faces
of men. The place was also decorated with the glowing ruby stone, and
showed wine-colored amethyst set beside sapphire. The pale agate threw off
its burnt sheen, and the snakestone sparkled in speckled shapes of scales; the
Assyrian emerald discharged its greeny flash. Stretched over a regiment of
pillars along the hall the gilded timbers of the roof showed a reddish glow in
their opulent roofs. The floor shone with the intricate patterns of a tessellated
pavement of minerals; and the huge door with a baulk of wood delicately
carved looked like ivory freshly cut.”

For the house-churches that became titu/i in Rome: Federico Guidobaldi,
“Chiese Titolari di Roma nel Tessuto Urbano Preesistente,” in Quaeritur
inventus colitur: miscellanea in onore di padre Umberto Maria Fasola
(Vatican City: Pontificio Istituto di archeologia cristiana, 1989), 1:383-96;
Federico Guidobaldi, “Roma. Il tessuto abitativo, le domus e 1 tituli,” in
Storia di Roma, ed. Lellia Cracco Ruggini, et al. (Turin: Einaudi, 1993), 3:60-
83. The Domus Sessoriana, the palace of Elagabulus, was converted into S.
Croce in Gerusalemme already by the mid-4th century. For a case-study: Beat
Brenk, “La cristianizzazione della Domus dei Valerii sul Celio,” in The
Transformations of Urbs Roma in Late Antiquity, ed. V. W. Harris
(Portsmouth RI: Journal of Roman Archaeology, 1999), 69-84.

Isid. Etym. 15.4.11. Paulinus of Nola Carm. 28.97; cited in Irving Lavin,
“The House of the Lord. Aspects of the role of Palace Triclinia in the
Architecture of Late Antiquity and the Early Middle Ages,” Art Bulletin 44,
no. 1 (1962): 16-17, with larger discussion. The succession of royal connota-
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tions into early Christian imagery has been challenged in Thomas F.
Mathews, The Clash of Gods. A Reinterpretation of Early Christian Art
(Princeton: Princeton University Press, 1993): esp. chs. 2, 4.

Zeno, tract. ix (PL 11, col. 417B); Maximus of Turin, Homilia LXI (PL 57,
col. 371); cited in Ernst H. Kantorowicz, “Oriens Augusti - Lever du Roi,”
Dumbarton Oaks papers 17 (1963): 139-40.

The dies solis (day of the sun) now became the dies domnica (the Lord’s
day). For the same reasons, Christmas day was fixed on 25 December, the
Winter Solstice and also the feast day of the Syrian Sol Invictus and the
Greek Helios.

The principle collection of #ituli is in Giovanni Battista de Rossi, Antonio
Ferrua, and Angelo Silvagni, eds., Inscriptiones Christianae urbis Romae
septimo saeculo antiquiores, Nova series (Rome: Pontificium Institutum
Archaeologiae Christianae, 1861-1888), and new series, 5 vols., Rome 1922-
1971. Cf. H. Leclerq, “Inscriptions,” in Fernand Cabrol, ed., Dictionnaire
d’archéologie chrétienne et de liturgie, 15 vols. (Paris: Letouzey et Ané,
1907-53), 7:cols. 850-1089, esp. 850-905 for the early medieval period. A
representative collection of those tituli especially regarding divine light is
analyzed in Eve Borsook, “Rhetoric or Reality: Mosaics as Expressions of a
Metaphysical Idea,” Mitteilungen des Kunsthistorischen Institutes in Florenz
44, no. 1 (2000): 2-18. Such inscriptions were often gathered into syllogae
and disseminated throughout Europe.

AVT LVX HIC NATA EST AVT CAPTA HIC LIBERA REGNAT / LVX
EST ANTE, VENIT CAELI DECVS VNDE MODERNVM / AVT PRIVATA
DIEM PEPERERVNT TECTA NITENTEM / INCLVSVMQVE IVBAR
SECLVSO FVLGET OLYMPO. / MARMORA CVM RADIIS VER-
NANTVR, CERNE, SERENIS / CVNCTAQVE SIDEREO PERCVSSA IN
MVRICE SAXA. / AVCTORIS PRETIO SPLENDESCVNT MVNERA
PETRI. / HVIC HONOR, HVIC MERITVM TRIBVIT, SIC COMERE
PARVA, / VT VALEANT SPATIIS AMPLVM SVPERARE COACTIS / NIL
MODICVM CHRISTO EST ARTAS BENE POSSIDET AEDES. / CVIVS
IN HVMANO CONSISTVNT PECTORE TEMPLA. / FVNDATOR
PETRVS, PETRVS FVYNDAMEN ET AVLA. Amongst others, previously
cited in Laura Lo Prete, “Valore e significato dell’architettura nella cappella
di S. Andrea a Ravenna,” Felix Ravenna 89 (1964): 38-39; John Gage,
Colour and Culture: Practice and Meaning from Antiquity to Abstraction
(London: Thames & Hudson, 1993): 46; Paul Hills, Venetian Colour. Marble,
Mosaic, Painting and Glass 1250-1550 (New Haven/London: Yale
University Press, 1999): 45; Borsook, “Rhetoric,” 4. Quite divergent, in my
view erroneous, translations are offered by Gage and Lo Prete. Murex is a
double entendre, referring both to the shape of the vault and the dye extracted
from the mollusc.

Fulgentius [468-533 AD] Mithologiae, 1, prooemium: “domini regis felicitas
adventantis velut solis crepusculum mundo tenebris dehiscentibus pavores
abstersit,” cited in Kantorowicz, “Oriens Augusti,” 124.

AVREA CONCISIS SVRGIT PICTVRA METALLIS / ET COMPLEXA
SIMVL CLAVDITVR IPSA DIES / FONTIBVS E NIVEIS CREDAS
AVRORA SVBIRE / CORREPTAS NVBES RORIBVS ARVA RIGANS /
VEL QVALEM INTER SIDERA LVCEM PROFERET IRIM [error for
IRIS, nom.] / PVRPVRE[V]SQVE PAVO IPSE COLORE NITENS / QVI
POTVIT NOCTIS VEL LVCIS REDDERE FINEM / MARTYRVM E
BVSTIS HINC REPPVLIT ILLE CHAOS / SVRSVM VERSA NVTV
QVOD CVNCTIS CERNITVR VNO / PRAESVL HONORIVS HAEC
VOTA DICATA DEDIT / VESTIBVS ET FRACTIS SIGNANTVR ILLIVS
ORA/LVCET ET ASPECTV LVCIDA CORDA GERENS. Cf. apse titulus,
S. Maria in Domnica (c. 817-824): “This house was previously broken down
into ruins. Now it glitters properly, decorated with variegated minerals. And
behold its ornament shines forth like the sun in its orbit who chases the
gloomy veils of hideous night...” (ISTA DOMVS PRIDEM FVERAT CON-
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FRACTARVINIS /NVNC RVTILAT IVGITER VARIIS DECORATA MET-
ALLIS /ET DECVS ECCE SVVS SPLENDET CEV PHOEBVS IN ORBE /
QVIPOST FVRVA FVRGANS TETRAE VELAMINA NOCTIS...)

“The day dies into the night... thus the exiled light mourns and yet is restored
back to life again in the whole world, with its ornament, with delight with the
sun, the same integral and whole, destroying death, her night” (Tert. De resur-
rect. 12: “Dies moritur in noctem... Ita lux amissa lugetur et tamen rursus cum
suo culto, cum dote cum sole, eadem et integra et tota, universo orbi reviviscit,
interficiens mortem suam noctem”); Ambrose’s funeral oration for Valentinian
(392): “I seem to see you leaving your body and, having dispelled the darkness
of night, arise at dawn like the sun to approach God” (Ambr. De 0b. Valent. 64:
“Videre igitur videor te tamquam de corpore recedentem et repulsa noctis calig-
ine surgentem diluculo sicut solem, adpropinquantem Deo”).

Anth. Pal. 1.3.

“Expolire pracconiis marmorum dignitatem, quibus gemmarum nomen sola
magnitudinis tollat invidia, collectum quodam modo atque inclusum indus-
trique diem emolumento metallorum splendentium luce vegetari, hisque
omnibus pompis digne inferri reliquias, quibus mundus indignus est”: Ep. 50,
in Rudolf Peiper, ed., Alcimi Ecdicii Aviti Viennensis Episcopi Opera quae
supersunt (Berlin: Weidmann, 1883), 78. For the whole text, with a slightly
different translation of this passage: Shanzer and Wood, eds., Avitus, 327.
Dedication of the church founded by Arigius, c. 500.

“Aula novos habitus senio purgata resumpsit... ecce vides quantus splendor
velut aede renata / rideat insculptum camera crispante lacunar” (Carm. 27, 1.
383, 387-388; Goldschmidt, ed., Paulinus’ Churches, 54-55). Cf. Ven. Fort.
Carm. 2.10.11-16: “The resplendent hall is raised on marble columns / and
because it remains pure, greater is the grace which shines within it. /
[lluminated by glazed windows, it is the first to capture the rays and, thanks
to the artist’s hand, closes the day within its ark” (“Splendida marmoreis
attolitur aula columnis / et quia pura manet, gratia maior inest. / Prima capit
radios vitreis oculata fenestris / artificisque manu clausit in arce diem”).

“Twin rows of columns support gilded beams and keep up the paneled roof”
(“ordo columnarum geminus laquearia tecti / sustinet auratis suppositus tra-
bibus”: Prudent. Perist. 11.219-220).

“Therefore our halls shine, Father, with Thy gifts of noble flames; their emu-
lous light plays the part of day when it has gone, and night with torn mantle
flees before it in defeat. But who would not discern that the swift light has its
source on high and flows from God?... The lamps gleam out, that hang by
swaying cords from every panel of the roof, and the flame, fed by oil on
which it floats lazily, casts its light through the clear glass. You would believe
that starry space stood over our heads... Thou are the true light of our eyes,
the true light of our minds; by Thee we see as in a glass within, a glass with-
out” (“Splendent ergo tuis muneribus, Pater, / flammis nobilibus scilicet atria,
/ absentemque diem lux agit aemula, quam nox cum lacero victa fugit peplo./
sed quis non rapidi luminis arduam / manantemque Deo cernat originem?... /
Pendent mobilibus lumina funibus / quae subfixa micant per laquearia / et de
languidinis fota natatibus / lucem perspicuo flamma iacit vitro / credas stel-
ligeram desuper aream / ornatam gemmis stare... / tu lux vera oculis, lux
quoque sensibus, / intus tu speculum, tu speculum foris”: Prudent. Cath.
5.25-30, 141-146, 153-154). Loeb ed. trans. H. J. Thomson.

Carm. 28.183-184: “it is radiant from the source of piety in the centre and in
a miraculous manner it simultaneously renews and is renewed” (“medio
pietatis / fonte nitet mireque simul novat atque novatur”: Rudolf C.
Goldschmidt, ed., Paulinus’ Churches at Nola. (Amsterdam: Noord-
Hollandsche Uitgevers Maatschappij, 1940), 82-83. Translation mine.

“Shining with the skill of the artisans the night is expelled, and burnishes the
light into being. By artifice the day is joyfully imprisoned within a luminous
prison, from which sad shadows have been evicted after a long sojourn”
(“Opificium ingenio nitens expoli noctem, adpolit lucem. Quid diu tristibus
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tenebris arteficio proturbatis laetior intra quondam claretatis ergasolum felici
custudia clausus est dies™: E. -L. Borrel, “Etude sur I’'Homélie préchée par

Saint Avit, au commencement du Ve siécle, dans la basilique de Saint-Pierre
de Moutiers en Tarentaise (Savoie), a I’occasion de sa consécration,” Bulletin
du Comité des travaux historiques et scientifiques. Section d’histoire et de
philologie (1883): 50). On Avitus: lan Wood, “The Audience of Architecture
in Post-Roman Gaul,” in The Anglo-Saxon Church: Papers on History,
Architecture and Archaeology in Honour of Dr. H. M. Taylor, ed. L. A. S.
Butler and R. K. Morris (London: Council for British Archaeology, 1986),
74-79; Danuta Shanzer and Ian Wood, eds., Avitus of Vienne, Letters and
Prose (Manchester: Liverpool University Press, 2002), 3-27.

Hist. Eccl. 10.4.46ft.

Sid. Apoll. Epist. 2.2.4: “intra conclave succensum solidus dies et haec abun-
dantia lucis inclusae ut verecundos quosque compellat aliquid se plus putare
quam nudos” (“Within the heated chamber there is full day and this abun-
dance of enclosed light forces all modest persons to feel themselves some-
thing more than naked”). Eusebius characterizes the baptismal light when he
speaks of the “pure souls that have been washed like gold by the Divine
bath”.

A similar observation underpinned Kant’s distinction between Classical and
Gothic. In the cathedral, even the light is altered by the stained glass, an invi-
tation to forget the outside world so as better to remember the incorporeal
spirit within: Thomas M. Knox, ed., Hegel. Aesthetics: Lectures on Fine Art
(Oxford: Clarendon Press, 1975), 686.

For a broad history of the consecration ceremony, when excerpts from
Revelation are read: Raymond W. Muncey, A History of the Consecration of
Churches and Churchyards (Cambridge: W. Heffer & Sons, 1930). For texts
from the 10th century on: Laurence H. Stookey, “The Gothic Cathedral as the
Heavenly Jerusalem: Liturgical and Theological Sources,” Gesta 8, no. 1 (1969):
35-41.

SS. Cosma e Damiano (526-30): “God’s precious hall gleams with bright
minerals, in which the precious light of Faith sparkles even more through the
physician-martyrs, to the people the sure hope of salvation came, and this
place grew because of that sacred honor...” (AVLA DEI CLARIS RADIAT
SPECIOSA METALLIS / IN QVA PLVS FIDEI LVX PRETIOSA MICAT. /
MARTYRIBVS MEDICIS POPULO SPES CERTA SALVTIS / VENIT, ET
EX SACRO CREVIT HONORE LOCVS): Cf. Rodolfo Lanciani, “Degli
antichi edificii componenti la chiesa di SS. Cosma e Damiano,” Bullettino
della Commissione Archeologica Comunale di Roma 10 (1882): 38. Ennod.
Carm. 2.8.2-3, 8: Xystus “joining the light of life to the worth of the work,
established this temple [a chapel attached to S. Lorenzo, Milan]... this man
offered this temple which He who will come consecrates” (“et lumina vitae /
ad pretium iugens operis haec templa locavit / [...] obtulit hic templum,
veniens quod consecrat ille”).
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