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UHO®OPMALIMA N3 POCUNCKOU AKAOEMUU XYOOXECTB

MexayHapoaHbIA CUMNO3NYM
«CBATbIE ropbl B MEPOTONUU U UKOHOTrPachum XPUCTUAHCKOro Mupa»

13 — 15 ceHTAGpsA 2017 r. B Benom 3ane Poccuinckon AkapgemMum XyaoxecTB Mo
appecy: yn. lNMpeuucteHka, 21 coctoutca MexayHapoOHbI cuMmnosnym «CBATble ropbl B
MepoToNnMu U MKOHorpacum XpMCcTUAHCKOro Mmpan.

OpraHunsartopsbl: Poccuinickas Akagemmns XygoxecTB npu y4actum MIHCTUTYTa MUpPOBOWN
KyneTypbl MI'Y um. M.B. JlomoHocoBa n Hay4yHoro LieHTpa BOCTOYHOXPUCTUAHCKOWN KynbTypbl.

Holy Mountains in the Hierotopy and Iconography of the Christian World
The International Symposium to be held in the Russian Academy of Arts
(The White Hall of the Academy, Prechistenka Str., 21) on the 13" to 15" of September,
2017

OT1KkpbiTHUE cumno3nyma 13 ceHTsabpsa B 14.00.
Hayano ytpeHHux 3acegaHunn 14 n 15 ceHtabps - B 10.30.

B pamkax cumno3uyma 14 ceHtabpsa 2017 ropa B 17.30 cocTomMTCA Npe3eHTaums
Hay4Horo usgaHusa «Ceatas Boaa B neporonun n nkoHorpacpum XpucTmaHcKoro mmpay.
Pepaktop-coctasutens A.M. Jlngos. M., ®eopus, 2017, 760 c., 278 unnc
The Holy Water in the Hierotopy and Iconography of the Christian World
Edited by Alexei LIDOV
Mockea / Moscow 2017, 760 pp., 278 ills

Cumnosnym BnepBble B MMPOBOM HayKe NMOCBSILLEH SIBIEHUIO «CBATbIX rop» Kak
BaXHeMlen TemMe XPUCTUAHCKOM WEepoToOnuM WU UKOHorpacduu, npenmyLecTBEHHO B
BM3aHTUNCKO-OPEBHEPYCCKOM Tpaauumm, paccMaTpuBaeMon B LUMPOKOM WCTOPUYECKOM W
reorpadnyeckomM KOHTEKCTE. OTO MO3BONSAET MOHATb Kak CneumMduKky BU3aHTUMCKOro Noaxoaa,
TaK U XpUCTUAHCKOW Tpaguumm B uerioM. CMMMNo3nymMm HOCUT MEXAUCUMMNIMHAPHbBIA XapakTep.
lMpn 3TOM BHMMaHMe cocpeoTO4EHO Ha CakparlbHO-CUMBOSIMYECKUX acrnekTax «CBATbIX rop» U
Ha MEeTOAO00rMM NCTOPUKO-XYAO0XKECTBEHHbIX UCCIEA0BaHNUN.

Cumnosvym ABNSETCS  MNPOLOISDKEHMEM  MHOrONEeTHEN WHHOBAUWOHHOW  Hay4HOW
nporpamMMbl, MOCBSALLEHHON MEPOTONUU - U3YYEHUIO CO3OAHUA CaKparnbHbIX NMPOCTPAHCTB Kak
ocoboro BvMaa AyxXOBHOro U xyaoxecTBeHHoro TBopuyecTtBal. C 2011 r. B pamkax GonbLUoW

'B pamMkax aTon nporpaMmebl yxe 6binv NpoBedeHbl MeXayHapoaHble CUMMO3MYMbl Y BbILUIIN KHAMW NOS4
pegakumnen A.M. Jlngoea: Mepotonusa. CosgaHue cakpanbHbiX NPOCTpaHCTB B BusaHtum u OpeBHen
Pycu (M., 2006), Wepotonus. CpaBHWTENbHbIE UCCEAOBaHWS cakpanbHbIX npocTpaHcTs (M., 2008),
HoBble Nepycanumel. MepoTonusa u nkoHorpadust cakparnbHbix npoctpaHcTts (M., 2009),
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nporpamMmMbl peanunsyeTcs MpPoeKkT MOCBSALEHHbIA NepOoTONUU BaXXHENLLUX 3reMeHTOB Mupa —
OrHsa, Bogpbl, 3emnu n Bosgyxa. lNMoka BbIWNM [gBa MOHYMeEHTanbHbiX COOpPHMKa cTaTen:
«MepoTonua orHa n ceBeTa B KynbType BusaHTumckoro mupa» (M., 2013,), «Ceataa Boga B
nepoTonun U MKoHorpadum xpuctmaHckoro mupa» (M., 2017). Cumnosmym o «CBATbIX ropax»,
paccMmaTtpusaroLwmn TeMmy 3emnu, ABNAETCs eCTECTBEHHbIM NPOAOIIKEHNEM ITUX ABYX NPOEKTOB.
YTBEpPXXOAEHNE B HAy4YHOM CO3HAHUW MOHATUS «MEPOTOMUSI», CaMOW BO3MOXHOCTMU
NepoTONNYECKOro Noaxoaa Kak JONOMHUTENbHOW hOpMbl BUAEHUSA, HA HALL B3rnsg, NO3BOMAWIO
He TOSIbKO MO-HOBOMY B3rMAHYTb HA MHOTME NPUBbLIYHBLIE SIBNEHUSA, HO CYLLLECTBEHHO pacLUnMpuTb
o6nacTtb UCTOpPUYECKMX MccneoBaHu. 3HaMeHaTenNbHO, YTO Lenble opMbl TBOpYECTBA He
NOMy4YMnM CBOEro Mecta B Hayke M MpakTUYecKn He OMuCbiBariMCb UMEHHO K3-3a OTCYTCTBUSA
NepoTonnYEeCKoro Noaxoaa, He CBA3aHHOMO C NO3UTUBUCTCKON Knaccudukaumen npegmMmeTos.
«CBATbIE ropbI» - OAUH U3 Takux ctoxxeToB. C 04HOM CTOPOHbI, OH XOPOLLO M3BECTEH.
lMockonbKy pearbHble CBSALLEHHbIe ropbl NoYMTanucb ¢ rnybokon apeBHOCTU. Bcem m3BecTHa
rpeveckas ropa Onumn Kkak MecTo npebbiBaHUA aHTUYHbIX 6oroB. Wyaeo-xpuctuaHckas
Tpaguuma nNpuUHOCUT TeMy «XpamoBOM ropbl» B Mepycanume, koTopasi CO BpeMeH Luaps
ConomoHa M Oo cux nop ocTaeTcd MecToM nanoMHU4YecTBa Afs Tpex «aBpaaMuyecKmnx
penuriny». B Ton ke Tpaguumm orpoMHyto posnb nrpaet ropa Xopume Ha CuHae, rge, kak U3BeCTHO
n3 bubnuu, npomsowno BaxHenwee borosiBneHne mn Obinn Bpy4deHbl Ckpwkanu 3aBeTa. B
€BaHrenbCKON NCTOPUM KyNbMUHALMNOHHBbIE COObITUSI MPOUCXOAAT Ha «CBATbIX ropax» - ®asope,
EneoHe, n KoHe4vHo, «rope PacnaTtua» — onrodge. Bce OHM HeE TONbLKO MeCcTa MHOrOBEKOBOIO
MOKMOHEHNHA, HO U UCTOMHUK BAOXHOBEHUS ANSA KHWKHUKOB W XYOOXHWUKOB, ThiCAYENeTusMmn
n300paxaBLLUMMK 3TU «CBATbIE rOPbI» B CBOEM UCKYCCTBE.
HeB03MOXHO NnepeoLeHnTb 3HaYeHNe CBATbIX rop, BO3HUKLLMX No3aHee. BcnomHum nuwb
ABa npumepa Ha Boctoke u Ha 3anage. CeaTyto ropy AOH Ha nonyocTtpoBe Xanknauku, ¢ X
BeKa CTaBlUeN OOLEeN3BECTHbIM CakpanbHbIM MPOCTPAHCTBOM MNPaBOC/aBHONO Mupa, ocobon
MOHaLLECKOW CTpaHoWn, B
KOTOPOW BOMMOTUIIOCL MEpOTONMYEecKkoe TBOPYECTBO MHOMMX MOKOMEHW HacenbHukos?. B
nosgHecpeaHEBEKOBOW U peHECCaHCHOM KyNbType 3anaga orpoMHOE BNAHME Ha caMble pasHble
chepbl TBOpYECTBa OkasanuM Tak HasbiBaeMble Sacri Monti  (CBsILLEHHble  ropbl),
BOCMPOM3BOAMBLUME B CUNIbHO YMEHbLUEHHOM pasMepe apXMTeKTYpHO-NaHAWwadTHbIX
KOMMIEKCOB peanbHylo 1 CUMBOMNYECKYIO Tonorpaduio Mepycanuma v B uenom Ceaton 3emnu.
Ecnun uctopuko-tonorpadguyeckunn acnekt « CBATLIX FOp» OTHOCUTENBHO HEMMOXO0 N3YYEH,
TO MEepoTONMYECKNE CMbICAbl 3TOr0 heHOMEeHa OCTalTCA elle Heno3HaHHbIMWU. Peyb vaet o
NPOCTPaAHCTBEHHOW 00pa3HOCTN «CBATOW Topbl», XUBYLIEN B XPUCTUAHCKOM CO3HaHUU, W
BOMMOLLAIOLLENCA B CaMblX pasHbIX (bopmax OT cakparnbHbIX Nensaxen [0 nuTepaTypHbIX
TekctoB. ObGpas-napagurma «CBATOW ropbl» BCE BPEMSI BO3HWKaAN B MPOCTPAHCTBE Xpama,
onpedensds BOCNPUATME W apPXUTEKTYPHOW CTPYKTYpbl, W gpamatyprum cBeTa, U
NKOHOrpadmyeckon nporpamMmmei.

Cpeau Tem, KOTOpble NpeanararoTcs K 06Cy)KAEHUI0 Ha CUMNO3uyMe:
«CBeATas ropa»: Mepotonus, NpocTpaHCTBEHHAsA MKOHA 1 obpas-napagvrma
dunocodckme n Borocnosckue acnekTbl peHomeHa « CBATON ropbl»

CaaATble ropbl B 06ps40BON 1 NUTYPrnYE€CKon NpakTuke

CospaHue «CBsATOM ropbl» Kak BMA MEPOTONMMYECKOrO TBOPYECTBA

EcTectBeHHOE 1 NPMBHECEHHOE B SIBITEHUN «CBATLIX FOp»

AKTMBaLMs NpocTpaHCcTBa 1 nepdopMaTmnBHLIE acnekTbl B co3aaHun «CBATOM ropbl»
Apxeonorvsa n apxutektypHas Tpagmumsa «CBATOM ropbi»

MkoHorpadusa «CBATbIX FOp» B XPUCTUAHCKOM UCKYCCTBE

JIntepatypHble onMcaHns «CBATbIX rop»

. CuHanckas ropa kak npoctpaHctBo OTKpOBEHMS

. AdboH — nkoHnyeckaa “CeaTtas ropa» BU3aHTUMCKOro Mupa

. Sacri Monti 1 cosgaHune Hokix NepycanmmoB Ha BocTtoke n 3anage

. Xpam ConomoHa Kak CBsiLLeHHas ropa

. Obpasbl «CBATON ropbl» B MEOUMHOM MPOCTPAHCTBE XPUCTMAHCKOro Xpama

lMpocTpaHcTBEHHbIE UKOHBI. [lepdopmaTtneHoe B BusaHtum n pesHen Pycu (M., 2011) - — Bce
MaTepuansl JOCTYNHbI OHMNanH Ha canTe www.hierotopy.ru

2 JIuyoB A.M. Ueporomms Csroii ropsl. CakpanbsHoe npocTpancTBo Adora // Topa Adon.
O6pa3sl Casroit 3emnu / pen.-coct. A.M. Jlunos. M., 2011, c.14-23
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15. «CBFITOFOpCKOG» BITMAHNE B UCKYCCTBE U KyIbType XPUCTUAHCKOIro Mmmpa
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Mpurnawaem noceTuTb MeponpuaTUE U OCBETUTL ero B Bawem
nHcdpopmaumoHHom chopmaTte

YnpaBneHue nHdopmauum PoccMUCKON akaaeMnmn XynoxecTB
KoHTakTtbl: Ten: 8(495)637-4771; 637-2569. E-mail:rah1757@yandex.ru

The project tackles the subject of Holy Mountains and the role of this phenomenon in the creation
of sacred spaces, mostly in the medieval tradition with a special focus on the Byzantine world. Nonetheless,
other Christian and non-Christian phenomena will also be considered within their wide historical and
geographical context. It is clearly of a multi-and -interdisciplinary character, thus, appealing to scholars with
various research interests and academic backgrounds. The symposium shall explore not merely the
specific territories and related artefacts, but the particular spatial imagery, appeared in human minds and
then embodied in the sacred landscapes (like famous Sacri Monti) and various iconographic devices as
well as in some literary texts. It requires a new look at the methodology of the modern art history.

The project and symposium are a next step of continuous research program, dedicated to the
making of sacred spaces as a separate form of artistic and spiritual creativity, which has been called
‘hierotopy’. Within the framework of this research project a number of international symposia were held and
books dedicated to the subject were published, such as e.g. Hierotopy. Creation of Sacred Spaces in
Byzantium and Russia, ed. A.Lidov (Moscow, 2006); Hierotopy. Comparative Studies of Sacred Spaces
ed. A.Lidov (Moscow, 2009); New Jerusalems. Hierotopy and Iconography of Sacred Spaces, ed. A.Lidov
(Moscow 2009); Spatial Icons: Performativity in Byzantium and Medieval Russia, ed. A.Lidov, (Moscow,
2011). Recently, a new sub-series appeared, dedicated to the elements of the universe: Hierotopy of Light
and Fire in Byzantium and Medieval Russia, ed. Alexei Lidov (Moscow 2013); The Life-Giving Source. The
Holy Water in Hierotopy and Iconography of the Christian World, ed. Alexei Lidov (Moscow 2014) a
collection of symposium materials, published now in a big volume: Holy Water in the Hierotopy and
Iconography of the Christian World, ed. A.Lidov (Moscow, 2017). Some theoretical issues related to the
topics have been discussed in Lidov’s monograph ‘Hierotopy. Spatial Icons and Image-Paradigms in
Byzantine Culture’ by Alexei Lidov (Moscow 2009)

From our perspective, the introduction and spread of the term hierotopy amongst the scholars and
the increasing possibility of the hierotopic approach as an auxiliary aid to research have not only offered
the opportunity to look afresh at many “customary” phenomena, but also substantially to expand the field
of the historical studies. It is noteworthy that the whole aspects of creative process were left out from
scholarship and were not studied or described at all exactly due to the absence of the hierotopic approach
which evades positivist classification. For instance, such considerable phenomenon as the spatial imagery
of the Holy Mountains has been left outside the scope of traditional fields of study. At the same time we
know precisely from the written sources that the Holy Mount imagery appeared in the liturgical services and
in the church decoration. It was a kind of ‘Spatial icon’ and ‘Image-paradigm’ if we use new hierotopic terms
invented to describe phenomena beyond the realm of flat pictures

Areas of discussion and research include:

1. Holy Mount: Hierotopy, Spatial Icon and Image-Paradigm.

2. Philosophical-theological concepts of the Holy Mountains.

3. Holy Mountains in ritual and liturgical practice.
4. Making of Holy Mountains as a mode of hierotopic creativity.
5. Natural and artificial in the Holy Mountains.

6. Activation of space and performative aspects in the creation of a Holy Mount.
7. Archaeology and architectural tradition of the Holy Mount.

Iconography of the Holy Mountains in Christian art.

Pilgrims’ Descriptions and other narratives on Holy Mountains.

The Sinai Mount as a space of revelation

Mount Athos — the iconic Holy Mountain in the Byzantine world

Sacri Monti and the construction of ‘New Jerusalems’

Solomon’s Temple as the sacred mount.

The Holy Mount imagery as a mediative tool of the Christian church

Influence of Holy Mount in Art and Culture



