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HOBBIE NEPYCAJIMMBI.
INEPEHECEHUE CBATOW 3EMJIN
KAK ITOPOXIAIOIIAA MATPUITA

XPUCTUAHCKOW KYJbTYPBI

OTa KHUra OCHOBBIBAETCS HA MaTepHaax MEXIYHapOIHOIO CUMIIO3UY-
Ma «Hosbie Mepycanumbl», MOAroToBJIeHHOr0o HayyHbIM IIEHTPOM BOCTOY-
HOXPHUCTUAHCKOW KyJNbTYyphl U MPOBEIEHHOTO COBMECTHO ¢ l'ocymapcTBeH-
Holi TpeThskoBCKoOil Tamepeeii B mioHe 2006 T." KHura sBIsercss 4acTbio
00MBLION HAYYHOM MPOrpaMMBbI 10 W3YYEHHIO COAEP)KAaTEeIbHBIX OCHOB BOC-
TOYHOXPHCTUAHCKOM KYJBTYpBI, KOTOpasi B BHIE KOH(pEPEHLMH, Hay4dHBIX
CEMHMHApPOB, Pa3HOOOpa3HBIX MyOJUKAIMH M TEeMaTHUYECKHX BBICTABOK OCY-
mecTBIsAeTCS, HaunHas ¢ 1991 r.” Jlokiazisl, NPo3ByYaBIINE HA CHMITO3MY-
Me, OBbIIM JIOTIOJIHEHBI PSAAOM CTaTeH, CIeNUaIbHO MTOATOTOBICHHBIX JUIS Ha-
CTOSIIET0 COOPHUKA.

CumnosuyM ObLT mpHypoueH K mpasgHoBaHuio 350-netust Bockpecen-
ckoro HoBo-HMepycanumckoro MoHacThIpsi, OCHOBaHHOTO B 1656 r. IlaTpu-

! W3nan cGOpHMK TE3HCOB JOKIAIOB M MaTepUaioB cummosuyMa: Hossie Mepycamimsr. Tle-

peHeceHHe CaKpalbHBIX IPOCTPAHCTB B XPUCTHAHCKON KynbType / Pen.-coct. A. M. JIumos.
M., 2006.
B pamkax sroit nporpamMmbl HayunbiM LleHTpoM BOCTOYHOXPHCTHAHCKOH KYJBTYpPBI ObLIN
MIPOBEAEHBI MEXIyHAapOJHbIE CHMIO3UYMBI M HM3aHBI TEMAaTHUECKHE COOPHHUKH CTaTei:
Hepycanum B pycckoii kyabType / Pen.-coct. A. Baranos, A. Jlunos. M., 1994 (anrmnos-
3b1uHast Bepcust: Jerusalem in Russian Culture / Ed. A. Batalov and A. Lidov. New York —
Athens, 2005); BoCTOYHOXpHUCTHAHCKHN XpaM: JHTYpPruss W HCKyccTBo / Pen.-coct.
A. M. JTunos. CII6., 1994; YynorBopnas ukona B Buzanuruu u [pesneii Pycu / Pen.-cocr.
A. M. Jlunos. M., 1994; MkoHOCTac: MPOUCXOXKICHUE — Pa3BUTHEC — CHUMBOJHKA / Pen.-
coct. A. M. JIumos. M., 2000; BocTounoxpuctuanckue penuksuu / Pex.-coct. A. M. JIu-
noB. M., 2003; Ueportonus. Co3naHue cakpalbHBIX MPOCTPaHCTB B Buszantun u [IpeBHeii
Pycu / Pen.-coct. A. M. Jlugor. M., 2006; Ueporonusi. CpaBHUTEIBHBIC HCCIICAOBAHUS Ca-
KpaslbHBIX TpocTpaHcTB / Pen.-coct. A. M. Jlumos. M., 2009.
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apxom Huxonowm. ITonmockoBHEI HoBriii Mepycanum 3aHuMacT ocoboe mMe-
CTO B MCTOPUHU XPUCTHAHCTBA KaK €IMHCTBEHHBII B CBOEM pPOJIE MPOEKT BOC-
co3nanus CBATOol 3eMiTM Ha OTPOMHOM TEPPUTOPHH, TMPOCTHUPAOIICHCS Ha
10 kM ¢ ceBepa Ha IOT ¥ HA 5 KM — C BOCTOKa Ha 3amaj. 3/1ech ObLI ocyIe-
CTBJIEH 3aMbICENl TPaHIMO3HON MPOCTPAHCTBEHHOW HMKOHBI, B LIEHTPE KOTO-
poi Haxoauics BockpeceHCKUIT MOHACTBIPb, COOPYKEHHBIN «B MEpy U IO-
nobue» xpama I'poba ['ocrionnsa B Mepycanmume. Ilpyu 3TOM 1OIMOCKOBHBIH
«HoBpiit Mepycanmumy» ObUT NHIIG BaKHEWIIEH dYacThio emie Oosee 3HA4M-
TEIBHOr0 NPOEKTa — MpeBpalleHus Beeil Pycu B HoBy1o CBaATYI0 3eMito.

ITo uckmrounTtenbHOCTH 3aMbicia npoekT HoBoro Uepycanuma nmoa Mo-
CKBOH HE 3HaeT ce0e paBHBIX B MHPOBOW KYJIbType U C 3TOW TOYKH 3pPEHHUS
MOXeT OBITh MPU3HAH YHHKAJIbHBIM HCTOPHKO-XYIOXKECTBCHHBIM KOMILICK-
coM. OHAKO OH SBJISETCS MPOJODKEHHEM M OTPaKCHHEM MHOTOBEKOBOM
Tpanuiun cosnanus «Hoseix MepycamumoBy», KOTOpas ¢ paHHEXpHCTHAH-
CKMX BPEMEH CyllecTBoBana u Ha Bocroke, u Ha 3anane. Peus uner xak 00
0cOOBIX MPOEKTax BOCHpPOM3BeNeHHs uepycaauMckoro I'poda I'ocomns u
JPYTUX CBATBHIX MECT, TaK U O Oonee o0IIel KOHIEHINH, COTIACHO KOTOPOi
KaXIplli XpaM BocmpHHUMaICS kKak oOpa3 Hosoro Hepycamuma, LlapcTsa
HebecHoro na 3emie. B 37 cTarbax cOOpHUKA, HATMCAHHBIX BEAYIIUMH OTe-
YECTBEHHBIMH, €BPONECHCKMMH M aMEPUKAHCKHMH HCCIEIOBATEIsIMH, 3Ta
TpaguIUs aHAIU3UPYETCS BCECTOPOHHE Ha MpHUMepe MaMATHUKOB OT V [0
XIX—XX BEKOB, CYHIECTBYIOIIMX KAK B BUJ€ MOHYMEHTAJIbHBIX IIPOrPAMM,
pacIpoCTPaHAIOIINXCS HA OTPOMHBIE TEPPUTOPHUH, TAK U B BUJE JINTEPATYp-
HBIX TEKCTOB M TEOPETHUECKHUX KOHLenuuil. [Ipu 3ToM BrepBele B MUPOBOU
Hayke BHMMaHue (OKyCHpYyeTcsl Ha TeMe INepeHeCeHHs CaKpalbHBIX IMpO-
CTPAHCTB KaK BaKHEHIIero (hakTopa pa3BUTHUSI XPUCTHAHCKON KYJIBTYDBI.

C TOYKM 3peHHs] METOJOJIOTUH B OCHOBE 3aMbICia COOpHHKA JIEKUT TEO-
pUsl MEPOTOINHU, COIJIACHO KOTOPOH CO3[JaHUE CAKPaJIbHBIX IPOCTPAHCTB
JOJDKHO OBITH PAaCCMOTPEHO Kak ocobasi cdepa TBOpUECTBA M CAMOCTOSATEIIb-
HBIH pa3ie]l HCTOPUHU KYIbTYPHI . FepOTOMHYECKHiT ITOXO0 MO3BOIIII 0CO3-
HaTh, YTO TIEpPEHECEHHE CaKpaJbHBIX MPOCTPAHCTB, co3nanue Hoseix Uepy-
camuMOB W o00pazoB CBsaTod 3emin OBUIO CTEpKHEM W BaKHEHIINM
HaIpaBICHUEM CpPEAHEBEKOBOM IYXOBHOH »W3HH, BOKPYT KOTOPOTO BBI-
CTpauBaJlCh BCE OCTANbHBIC (DOPMBI JTUTYPIUUIECKOTO M XYJI0KECTBEHHOTO
TBOpuecTBa. OHO BKIIIOYAJIO HE TOJBKO CO3/IaHME apXUTEKTYPHBIX MaMATHU-
KOB, MKOHOTpa(UUECKUX NPOrpaMM M OOTrOoCIyXeOHBIX MPEAMETOB, HO H
BO3HHKHOBCHHE HOBBIX OOpSAOB, IpaMaTypruM CBETa, CPEAbl 3alaxoB M
COOCTBEHHO JIMTEPATYPHBIX TEKCTOB. B MHOTMX cTaThsiX COOpHHMKA MEpPOTO-
nuyeckas npobjeMaTHKa JOMHHUPYET, B APYTHX mpeobiamaer Oonee Tpa-

3 Jludos A. M. Heporonus. IIpocTpaHcTBEHHbIE HKOHBI U 00pa3bl-NapaurMbl B BU3AHTHH-
cKoi kynbType. M., 2009.
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JUITHOHHBIA MKOHOTPAa(UUYSCKUI TOJX0 — aBTOPBI PacCMaTPUBAIOT OTpa-
JKEHHSI CaKpaJbHBIX MPOCTPAHCTB B JOUISNIINX J0 HAac u3o0pakeHusx. Kak
Ka)keTcst, 00a TUTIa MHTEPIPETAIINHA OJHOTO SBJICHUS OPTaHHYHO JTOTIONHSIOT
JIpyT Apyra, pa3inyasch MPHU 3TOM B HEKOTOPHIX MCXOJHBIX MPUHIIUIIAX, YTO
U ONPEJENINIIO0 ABYEANHBIN MOI3aroJ0BOK KHUTH: «VepoTomnus n UKOHOTpa-
(ust cakpaJbHBIX IPOCTPAHCTBY.

B 3akmioueHne 3Toro HeOONBIIOrO BCTYIUICHHS 3aMETHM, YTO Hepyca-
JUMCKasi TEMa C CaMOro Havaja JOMHUHHMpPYET B HayuyHoO! mporpamme Llentpa
BOCTOYHOXPUCTHAHCKON KYyIBTYpBI, AEATEIBHOCTh KOTOPOTO Hadanach B
1991 r. ¢ npoBenenus nepBoro cummnosuyma «Hepycaaum B pyccKo Kyiib-
Type» W WU3aHus OAHOMMEHHON KHHUTH. C TOYKH 3pEHHUs COAepKaHWUA Ha-
CTOANINI COOpPHUK CTaTel mpeacTaBiser co00il CyIIecTBEHHOE pa3BUTHE
mepBoro mpoekta. Ceiigac, B omimmuue oT 1991 r., HUKOMY HE HalO0 OOBsC-
HATH 3HaYEHHE TeMbl MepycanuMa B KyJlbType, 3TO CTajo OOIIUM MECTOM B
UCTOPUYECKUX, (HUIIOIOTUYECKUX M HCKYCCTBOBEAUECKHX HCCICAOBAHMSX.
Ho B pesynbrare nmponenanHoii 3a 18 met paboThl MOsSBUIACH BO3MOKHOCTD
YBUAETDH KIIFOUEBOU CIOKET B HOBOM pakypce. MBI BO3BpaIaeMcsi K HeKoraa
oTKpbITEIM «HoBbIM Hepycanmumam» ¢ Mo3uiuii HepOTONHH, OCO3HAB, YTO
nepeHeceHrne CBATON 3eMin OBUTO TOPOXKIAIONIEH MaTpHIIEH BCeH XPUCTH-
AHCKOU KYJIBTYpHI.



INTRODUCTION

Alexei Lidov

NEW JERUSALEMS.
TRANSFERRING OF THE HOLY LAND
AS GENERATIVE MATRIX OF CHRISTIAN CULTURE

The present collection of articles is based on the proceedings of the in-
ternational symposium New Jerusalems held in June 2006 and organised by
the Research Centre for Eastern Christian Culture along with the State
Tretyakov Gallery'. The book is one of a series of publications initiated as
part of the extensive research project exploring conceptual foundations of
the Eastern Christian Culture”. The work on this project started in 1991 and
amongst all else involves organisation of conferences, academic seminars,
publications and thematic exhibitions devoted to the studied subject. Papers
delivered at the symposium in 2006 were complemented by a number of ar-
ticles, written especially for the current publication.

Symposium was held in commemoration of 350™ anniversary celebrated
by the Monastery of the Resurrection in the city of New Jerusalem in the
Moscow region. The Monastery was founded by the Patriarch Nikon in

' See the material from the symposium: New Jerusalems. Translation of Sacred Spaces in
Christian Culture. The material from the international symposium. / Ed. A. Lidov. Moscow,
2004.

2 It has been realized by the Research Centre for Eastern Christian Culture since 1991. In the
framework of this program the following international symposia took place and collections
of articles were published: Jerusalem in Russian Culture / Ed. by A. Batalov, A. Lidov.
Moscow, 1994 (in English: Jerusalem in Russian Culture / Ed. A. Batalov and A. Lidov.
New York — Athens, 2005); Eastern Christian Church: Liturgy and Art / Ed. A. Lidov. St.
Petersburg, 1994 (in Russian); The Miracle-Working Icon in Byzantium and Medieval Rus-
sia / Ed. A. Lidov. Moscow, 1994 (in Russian); Iconostasis: Origins — Development —
Symbolism / Ed. A. Lidov. Moscow, 2000; Eastern Christian Relics / Ed. A. Lidov. Mos-
cow, 2003; Hierotopy. The Creation of Sacred Spaces in Byzantium and Medieval Russia /
Ed. A. Lidov. Moscow, 2006; Hierotopy. Comparative Studies of Sacred Spaces / Ed.
A. Lidov. Moscow, 2009.
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1656. New Jerusalem has a special place in the history of Christianity as the
largest project of its kind which was designed to re-create topography of the
Holy Land on a vast territory stretching as far as 10 km from north to south
and 5 km from east to west. We can view this as a grandiose design of an
impressive spatial icon, in the midst of which was placed the Monastery of
the Resurrection constructed “in measure and likeness” of the Church of the
Holy Sepulchre in Jerusalem. At that the Muscovite New Jerusalem was
only part to an even more ambitious project which consisted in transforma-
tion of the whole of Russia into the new Holy Land.

From the point of view of its concept, the project of New Jerusalem near
Moscow is unparalleled in the history of the world culture, and from this
standpoint it may be acknowledged as a unique architectural and historical
complex. Nevertheless, it can be seen as continuation and reflection of the
centuries long tradition in creation of “New Jerusalems” — the practice that
existed since early days of Christianity both in the East and West. Here I re-
fer both to special projects replicating the Holy Sepulchre in Jerusalem and
other holy places, and to the more general concept owing to which every
church was perceived as an image of the New Jerusalem, heavenly Kingdom
on Earth. In 36 articles of this collection leading scholars from Russia,
Europe and USA explore every aspect of this tradition on the example of
various monuments dating from 5" to 19™-20™ century. Either monumental
architectural complexes, stretching over the vast territories, or literary
sources and theories may serve as such examples demonstrating the schol-
arly point. Moreover, for the first time transfering of sacred spaces becomes
focus of these collected studies and is acknowledged as the most important
factor that influenced development of the Christian culture.

As far as the methodology is concerned, this collection of articles pro-
motes theory of hierotopy which maintains that the making of sacred spaces
should be viewed as special realm of human creativity and as separate
branch of the history of culture’. Hierotopical approach led us to awareness
of the fact that translation of sacred spaces, creation of New Jerusalems and
images of the Holy Land were highly significant aspects of the mediaeval
culture. In our opinion, it is precisely these factors that formed the pivot of
spiritual life in Middle Ages. In its turn, this type of spirituality generated
various forms of liturgical and artistic creativity, and namely: architectural
monuments, iconographic programs, liturgical objects as well as the intro-
duction of new church rites, light effects, olfactory elements or even literary

3 Lidov A. The Creation of Sacred Spaces as a Form of Creativity and Subject of Cultural
History // Hierotopy. The Creation of Sacred Spaces in Byzantium and Medieval Russia /
Ed. A. Lidov. Moscow, 2006, p. 32-58; Lidov A. Hierotopy. Spatial Icons and Image-
Paradigms in Byzantine Culture. Moscow 2009 (in Russian with English summary).
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texts. A large variety of articles feature hierotopical issues, while some oth-
ers favour a more traditional iconographic approach and explore images of
sacred spaces surviving in visual representations. Noteworthy, that both
ways of interpreting same phenomena from different angles are complemen-
tary to one another while maintaining some difference. This is also reflected
in the subtitle of the book Hierotopy and Iconographuy of Sacred Spaces.

In conclusion, I would like to make an observation: work of the Re-
search Centre for Eastern Christian Culture started in 1991 with the organi-
sation of its first symposium Jerusalem in Russian Culture and its publica-
tion bearing the same title. From the very start Jerusalem was of paramount
significance as object of our studies. Now looking back, we can say with cer-
tainty that the present collection of articles marks a significant progress in
the development of our main project. Unlike in 1991, nobody needs clarifi-
cation as to why the concept of Jerusalem is so significant for the history of
culture — now it became common knowledge for scholars conducting his-
torical, philological and art historical research. As a result of all these 18
years of work we face the opportunity to approach the key subject with a
new vision of several phenomena. Now the once discovered New Jerusalems
could be seen through the lens of hierotopy and in full awareness of the fact
that transfering of the images of the Holy Land was the generative matrix of
the whole Christian Culture.



