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UEPYCAJIM BUJIMUMBIV 1 HEBUJIUMBI:
O TUIIOJIOTUN BU3YAJBHBIX OTPAKEHUMN
CBATOM 3EMJIM B JIPEBHEPYCCKOW KYJbTYPE

Ouenp naBHO, ouTH 20 JeT Ha3aJ, MHOIO ObLIa CliellaHa HEOCTOPOKHAS
MONBITKA YJIOBUTH B HaArpoOHBIX MaMsTHHKax Pycn MOckoBckoro mepuona
OT3BYK MepyCaIMMCKHX MOTHBOB — HKOHOrpaduio ckaisl Iomrogsr'. Heoc-
TOPOYKHOCTh 3TOr0 HaMEepEeHHs] MHE BUJIUTCSA CETOJHS B TOM, YTO BCAKas IO-
IIBITKA BBIICTUTH MOTHBBI, CBsI3aHHBIE C 0OpasoMm Mepycamnma, B obnacTu
BEIIIHO-U300pa3uTenbHOro Mupa CpeJHEBEKOBbS 3aBEJOMO IPUBOAUT K YCIIe-
Xy. A clleoBaTeIbHO — OCTaeTcsa B 00JIaCTU YMCTOIO MHTEPIPETaTOPCTBA U
HE JaeT MaTepHana AJsl aHaJIMTHYECKH-IOKa3aTeJdbHOW paboThl. Benp mpo-
CTPAHCTBO MBICIMMOrO Mepycanuma, caMblii BO34yX €ro OyKBaJbHO OKpY»Ka-
JIM CPEAHEBEKOBOI'O UEJIOBEKA. 3a4acTylo OHH IIpejicTaBaly Iepe] HUM B 10C-
TaTOYHO SICHBIX, HATJIAOHBIX, JIETKO YMTaeMbIX oOpa3zax. [losTomy BBIAEIATH
9JacTHbIC ()CHOMEHOJIOTHUECKHE TOBEPXHOCTHBIC MPOSBICHUS CIMIIKOM JIeT-
KO — peaJibHasl 331a4a MOXET COCTOSITh Pa3Be 4TO B CTPYKTYpPHPOBaHUH 3TO-
r0 00pa3HOTro MPOCTPAHCTBA, PACTBOPEHHOTO B XPUCTHAHCKOM KYJIBTYPE.

[lo Mepe n3ydeHHs] Kpyra OTPaXCHUH «UEpyCaTMMCKOH CBATOCTH» Y
MEHsI BO3HMKJIA ITOTPEOHOCTh 3aHATHCA 3TUM CTPYKTYPUPOBaHHEM (apxeo-
JOTH JIIOOAT CUCTEMAaTU3UPOBaTh, KIAaCCH(UIUPOBATH U BOOOIIE paccTas-
JIATH BCE 110 MECTaM, 4acTO 3allyThIBasi TEM CaMbIM JIOBOJILHO SICHBIE KapTH-
HBI), TO €CTh MOJONTH K M3YUYEHHUIO NepeHeceHHbIX 00pa3oB Hepycanuma (a

' Cm.: Bensies JI. A. ViepycanuMckue MOTHBBI B CPEIHEBEKOBBIX Haarpoomsx Mockssl // He-
pycanuMm B pycckoii kyneType / Pen.-coct. A. JI. Baranos, A. M. Jlugos. M., 1994, c. 148—
154; anrn. usganue cM. B kaure: Jerusalem in Russian Culture / Eds. Batalov A., Lidov A.
New York—Athens, 2005, p. 163—170. B 1990-x ronax Oputa Hagexaa coOpaTb HOBEIE 00-
pa3ubl paHHEMOCKOBCKHX MOTMIIBHBIX IUIHT CO CTyHeHdYaTeM mpodmiem. OHa, KOHEUHO,
COXpaHSEeTCS M cedac, HO 3a MPOLIEANINE TOIbI MBI yOoeamich, uto Tt XIV-XV BexoB
HaXOMAT CIHMIIKOM Majlo; X OOHapy»KeHHE 3aBHCHT OT MAcCIITada apXeoJIOrH4ecKux pador
1, KOHEYHO, OT BE3CHHSI.
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TEM Iaye — BapUaHTOB, B KOTOPBIX HMMaHEHTHO MPHUCYTCTBYIOT OOIEXpH-
CTHAHCKHE CHMBOJIBI) HE CTOJIBKO TEPMEHEBTHYECKH, CKOJIBKO CYXO-THITOJIO-
TUYECKH, CKPOMHO OTPaHWYUB 3a/ady IOCTPOCHHEM IPOCTOW W yMOOHOM
CXCMbI, KOTOpasd JIETKO BMCIIaia OBl KaXXa10€ U3 JaBHO 3HAKOMbBIX U 3aHOBO
OTKPBIBAEMBIX BH3yallbHO-MAaTEPUANBHBIX (B TOM YHCJIE HEPOTOMHYECKHX)
BOIUIOIIEHUH «HepyCcaIMMCKO# unen». OT TOro, HACKOIIBKO yIacTCsl paccTa-
BUTH [0 MECTAM «UEPYCAIUMBDY B PYCCKOH KyJbTYpE, HE HaHECS IIPU 3TOM
yiep0a MOHMMaHHUIO CYTH Ipolecca UX IMOABIEHHUs, OyAeT 3aBUCETh Halla
BO3MOXKHOCTh MPOHUKHYTHh B T€ W3THOBI CPETHEBEKOBOTO MBIILICHHS, T/1e
KopeHmiach «unes Mepycamuma». B To e BpeMs TOIBITKA CHCTEMATH3aIAN
«UEPYCANMMCKUX OTPaXCHMID) B PYCCKOM KYJIBTyp€ CTaBUT HEKOTOPHIE HO-
BEIE BOITPOCHL.

Kax wm3BecTHO, KOMHMH, CHMBOJBI W 3HAaKH CHHKPETHYECKOTO «3EMHO-
HeGecHoro» Mepycanuma’ MonajaloTcsl HaM MOCTOSIHHO M Ha CAMBIX Pa3HBIX
YPOBHSAX, BIUIOTH 1O YPOBHEH MEPCOHANBHBIX, JINUYHOCTHBIX. AHAIU3UDPYS
BocTpom3BeeHus Mepycannma, Mbl BCTpedaeMcsi C IByMsI OOJIBIIUMH TIOTO-
Kamu (OOIIHOCTSIMH) SBJICHHI; 3TO HAOIfoMaeMoe AelIeHne MOYKHO TIPEIo-
JKUTh B KaUeCTBE caMoil rpy0oi, mpeBapuTEeIbHOMN JeUHUIIHIH.

[lepBBIif MOTOK — TOT, MPUMEP KOTOPOTO HaM 3a7aH MOJIMOCKOBHBEIM
Hepycanumom — BockpeceHCkUM MoOHacThipeM. Ero xouercs Ha3BaThb CXO-
JIACTUYECKUM, XOTS 3TO U HE BIOJHE TOYHOE ompezeneHne. Bo Bcsakom ciy-
Yae, mepe]l HaMH BeChbMa OCO3HAHHBIA M 00OCHOBaHHBIHM (CHa4aja TEOoJIOoTH-
geckd, a ¢ 3moxu XV—XVII BekoB 1 Ha MPaKTUIECKOM YPOBHE) MOAXOH K
MIEPEHOCY CBSTOCTH, OCHOBAHHBINA Ha CTPEMIICHUM K TOYHOMY «HAyYHOMY»
MOBTOPEHMIO BHEIIHUX (OpM pelukBud. Ha pycckoil mouse 3T0 Hampasiie-
HUE UMEET UCTOPHIO U XapaKTepU3yeTcCsl, IPEkKe BCETO, DIINTApHOCTEI0. Bee
CIIy9ad Takoro poja, HauWHas ¢ MpruHOca B HOBropoj «IOCKH OKOHEYHOI»
I'poba TocnogHs W KOHYAs TPaHIUO3HBIM NMPOEKTOM mnartpuapxa HukoHa,
OCYIIECTBJISIOT TIEPBEIE JIFOJIU TOCYIapCTBAa — TeM OoJiee, YTO Kax bl mpo-
eKT TpeOyeT 3HAYUTEIBHBIX 3aTpaT M HOCHUT OOBIYHO (yHIaMEHTATbHBIMN,
MpecTHKHBIN XxapakTep. He MeHee BakHa M BTOpas 0COOEHHOCTH: Ha BCEX
«CXOJIACTHYECKHUX» MPOEKTAX JICKUT OTIEUATOK EBPONEUCKUX BIMSIHUAN, OHH
JIOKAITM30BaHbl B 30HaX MOCTOSIHHOTO (reorpan4eckoro) KOHTakTa ¢ 3ama-
noMm (HoBropoa) miv B XpOHOJOTHYECKHMX paMKaX BECTEPHU3AIMH, TaKHX
KaK MepUoJl aKTUBHOTO HTANIbIHO-PYCCKOTO CTPOUTEILCTBA B MOCKOBCKOM
rocynapctee (1479—1535 rr.). C 3moxoif pycCKO-UTaIbSIHCKOTO CTPOUTENh-
cTBa mepBoil mosioBUHBI X VI B. JErko cBA3aTh U CO3JaHUE «MOCKOBCKOTO
Uepycamumay, To ects cobopa IlokpoBa Ha PRy u ero I'onrodsr (JlobHoro

? Mepycanum JaeKko He BCEr/a ACTHICS B PYCCKOM COBHAHMU Ha 3¢MHON U HeGECHBI — TOT
U APYroil OTYacTH CJIMBAINCH, YeMy HEMallo CIIOCOOCTBOBAJA OTAAICHHOCTb U AK30THY-
HOCTb Mepycanima peanbHoro.
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Mecta) (Wl 1); cTonb &Ke JeTKo CBA3aTh 3aMbicen «CBaras CBATHIX» bopu-
ca ['ogyHOBa CO CIMILKOM KpaTKOM MOMBITKOM BECTEpHU3ALMH CTpaHbl Ha
pyoexe XVI-XVII BB. HarmomHt0, 9TO B TOyHOBCKOM ITPOEKTE TPOCMATPH-
BAIOTCS JIEMEHTHI YBJICUEHHOCTH ApXUTEKTYPHBIMH «KOIHMSIMM», BOCXOMIS-
HIel K 3moxe No3JHeld pPOMaHuKH, a TaKXkKe, B elle OOJbIIe CTeneHn, Tpaau-
Us  HApOKIAOIIUXCS HM300pa3HTENbHO-HAPPATUBHBIX «CAKPO MOHTEY,
BKJIFOYAIOIINX KOMIIO3UIIMK M3 TPEXMEPHBIX CKyJIbNTYp. be3ycnoBHo, Hau-
Ooee THITMYHBIA BapUaHT «CaKpo MOHTe» Ha pycckoil mouse — Hoerii Ue-
pycanum natpuapxa Hukona (. 2). [loHSITHO, 4TO ¥ B AalbHEHIIEM TaKue
MONBITKM HOCWIA CUCTEMHBIA M, TaK CKa3aTh, «IIPO3amaJHbIH» XapakTep,
JIUIIb B MaJIOW CTETEHU COMPUKACAsCh C TEM, YTO MPHUHATO Ha3bIBaTh 00Ja-
CTBIO «HAPOJHOU pEIUTUN.

B 3710i1 00macTé MBI HAXOUM, OHAKO, HE MEHEe CHIBHYIO, XOTS BHEII-
HE He CTOJIb NMPOABICHHYIO TATY K YCBOCHHIO (= «IIPUCBOCHHIO») YACTHUI] He-
PYCAIMMCKOH CBSTOCTH. DTO — BTOPOH MOTOK, OoJiee JINUHOCTHBIH, YeM
MPECTHXKHO-COLUATBHBIN, U, TaK CKa3aTh, HEOpPraHU30BaHHbIM. B eBpomeii-
CKHX MaTepuajiaX MoTpeOHOCTh B IMYHOM IPHUCBOCHHH, «IIEPCOHUPUKAITII
CBATOCTHU JOXOJUT 10 CTPEMIIEHUS K COEITMHEHHIO €€ HaIIAJHBIX IIPU3HAKOB
¢ cOOCTBEHHOU OpeHHO# 00omoukoi. Takue mpuMepsl XOPOIIIO U3BECTHEI, Ha
OJHOM HX TMOJIIOCE KpallHUM, MOXKHO CKa3aTbh, «IKCTPEMHUCTCKUN» BapH-
aHT — CTUTMaTHU3allus MHOTHX CBATBIX M IPOCTO OJaro4yecTHBHIX, HO 3K-
3aJIbTUPOBAHHBIX BEPYIOLINX; HA IPYTOM — Topasio OoJiee MOBEPXHOCTHBIE,
MSTKHE TPOSIBIICHUS, OM3KHE K OBITOBOMY CJIEIOBAHHUIO MOJIE — HaIpuMep,
TaTYUPOBKH TaJOMHHUKOB, MOOBIBaBIIMX B Budueeme (Ha pyky Takoro ma-
JIOMHHKa MOTJIA HaHECTH BCEBO3MOXKHBIE MKOHOTpa(UYecKhe MOTHBEI, OT
3Be37bl M1 KOPOHBI — CHMBOJIOB Tpex BonxBoB — 0 [onrodckoro kpecra,
Amnacracuca u Daukyiel). O0br9ail HaHOCUTh WX m3BecTeH st XVII-XVIII
BEKOB, HO, JyMalo, 4TO M PaHee, BHE CBsI3U C OOIIEH UCTOPHUEH TaTyUPOBKU,
MOKHO OXMIaTh OOHAPYKEHUS TaKUX MPUMEPOB, KOTAa MUWIHTPUM TpeBpa-
maer cebst B cBoeoOpasHbiii «auciuieii» Mepycamma® (wt. 3).

IlepBast rpynma «uepyCaTUMCKUX TpaHCIALUI (CXomacTudeckas |
«BECTEpHHU30BAaHHAsA») COXPaHSIET IPHUBJIEKATEIBHOCTE M CIIOCOOHOCTH K
Pa3BUTHUIO A0 OYEHb MO3IHETO BPEMEHHU, MPUUYEM IMOCTEIEHHO OHA TepseT
CBOM «3ITUTHO-TOCYJApCTBEHHBII CTaTyC, YMHOXKAIOTCA MIPUMEPHI o0pailiie-
HUSI K HEH KPYMHBIX MOHACTBIPEH W OTAENBHBIX OOIIMH. B OCHOBHOM OHH
MIPUHAJUISKAT K TUITYy OOJiee HITM MEHEe Pa3BUTHIX «CaKpO MOHTE», IPUYEM U
B KaTOJIMYECKOM, U, KaK HU CTPAHHO, B COBPEMEHHOM MPOTECTAHTCKOM MHPE
UM TIoMcTHHe HeT yucna. [lpuBeny oawH mpumep: MpakTHYECKH MOCPEAU

3 Dapper O. Genau und grundliche Beshreibung des ganten Palestins oder Gelobten Landes.
Nurnberg, 1689, p. 347-349. Taxxe: Kriiger J. Die Grabeskirche zu Jerusalem. Regens-
burg, 2000.
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MMyCTBIHU, BOKpYT camoro Beicokoro B CIIA kpecta (190 ¢yroB), moctpo-
E€HHOTO W3 AIOPAajeBBIX JINCTOB, 00O3HAYEH KPYT, 0Opa30BaHHBIA CKYJIbII-
TypHBIMH TpyTIiaMu (B HATYpaJbHYIO BEIHYMHY) CO CIEHAMH TpPaIUIHOH-
HBIX «CTaHIui» KpecTHOro myTH; B Ty K€ KOMITO3MIHUIO BXOIAT ['onroda
(y)ke c TpeMsi KpecTaMHU-paclsATHIMHU, TaKKe B HATypalbHBIA pazMmep) H
I'po6 N'ocnioers — B 2000 romy, B MOMEHT HaOMIOACHUS, 3Ta YaCTh aMST-
HUKa €Ile TOJBKO CTPOMJIACh, KaK U JIPYTHe 3JIEMEHTHI «HepyCaTuMCKON
KoMno3uuum». IlocTaBneHo Bce 3TO Ha Kparo KPOIIEYHOI'O TEXacCKOro ro-
ponka I'pym* — oTuacTy u3 GrarodecTs, OTYACTH ISl IPUBICUCHHS TyPH-
CTOB, TIEPECEKANINX CTPaHy B IIMPOTHOM HANpaBICHWH — Ha CPEACTBa
Mostozioro (ocHoBaH B KoHIE XIX B.), HO OYCHb 3aMETHOTO KaTOJIMYECKOTO
Opnena peimapeit Komymo6a.

Brpouem, u3 MO3THUX TPOEKTOB «UEPYCATMMCKOTO KpyTra» i Hac,
KOHEYHO, MHTEpECHEe POCCHIICKMEe — Hampumep, u3BecTHas «lepycamnm-
cKas cTeHa» HHUKOIo-YTpemcKkoro MOHAaCThIPs, IEKOPaTUBHO 0(OpMIICHHOE
MIPSICII0O MOHACTBIPCKON orpaip! (Wl 4). 3To cBoeoOpa3HOe TPEXCTYIEHHOE
TIEPEBOILIONIEHNE OJHOTO apXUTEKTYPHOTO 00pas3a B IPYTrod IyTEM OTCHLI-
KA K JBYMEPHOMY HKOHOTpaUuecKOMy MpooOpa3y C €ro CpeaHEBEKOBHIM
(aHTacTHUeCKHM NaHAIAPTOM; 3armo3aanoe (HO MOXKHO IOAyMaTh IO JPY-
TOMY: «IIPOCTO» MTOCT-MOJIEPHUCTCKOE) TPEXMEPHOE MOJEINPOBaHNE HA Te-
My JIByMEPHOH UKOHBI B TOW KYJBType, KOTOpas MoJO0HOE MOJCITHPOBaHUE
NPUHIMIIMATBEHO OTBEpraja.

B ToMm xe Huxomo-YrpemckoM MOHACTBIPE yAaJIOCh HANTH B OOpaTHBIH
MpUMep, TA€ IJIOCKOCTh CTEHBI OOpeTaeT WIUIIO30PHYI0 TPEXMEPHOCTb U
n300pa3UTENbHYI0 MPOCTPAHCTBEHHYIO TIyOWHY, CBOWCTBEHHYIO apXHTEK-
Type W CKYIbNTYype (HO 3aTO HE CBOWCTBEHHYIO PYCCKOH Tpamummu). Peds
UIET O JEePEeBSHHOM PEe3HOM packparieHHOM ¢puse «Caroit rpan Hepyca-
JIUM», KOTOPBIM JOJITHe ToJbl XpaHWICA B 3amacHukax myses B Kojomen-
CKOM, TIOKa He ObLT HEeJJaBHO OTPECTaBPUPOBaH U aTpHOyTHPOBAH MO PYyKO-
BOJICTBOM XpaHHTENs (OHIa pe3HOro naepeBa Tamapel AlleKCaHIPOBHBI
OctpoBckoii (Wl 5). 310 QyHAaMEHTANbHOE OTKPBITHE ITO3BOJWIO JOKa-
3aTh, 4TO (pU3 BXOIUI B opopMiIeHHE TIOTONKA YacoBHU 3Hamenus Kpecra
na HeGecn’. YacoBus B HUKII0-YTpelIckoM MOHACTEIpE Gbla BHICTPOCHA B
1868 r. mo 3aka3zy MNpernojo0HOro apxuMaHaputa [luMeHa Yrpemickoro,
ymepiiero B 1880 r. u morpeOEHHOI0 B TOH K¢ YacoBHE (ceiidac Hax ATHM
MECTOM XpaM BO uUMs cBsitoro). OHa mpeacTaBisiia co00H, CyAs 1Mo omuca-
HUSM, HACTOSIIIUIN KJIaJl AJISl UCCIIEAOBATENS NUEePOTOINH, TIOCKOIBKY €€ MH-
Tepbep CIYKWI MOJENBI0 XPUCTHAHCKOTO MHPO3JAHHA, TIe pe3Hol (pwu3

4
Groom, 40 Muiib OT AMapuiib0, BOIHM3K TPaHUIBI co mTaToM Helo Mekcuko.

5
[Ipa3mHuk BOCXOAMT K 4yJecHOMY 3HameHuIo sBieHus JKusorBopsmero Kpecra B HeGe
Haja HUepycanumom B IV B.
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BOCIIpUHUMAaJICs Kak o0pa3 ['opHero Hepycamuma. Ilog pe3HsIM U packpa-
IICHHBIM HM300pa)XCHHEM pacloyiaraiuch aHTH()OHBI BOCBMH TIJIaCOB, a B
[EHTpe MOMeIaJIack, HI MHOTO HH MaJlo, MOAETh 3€MHOTO IIIapa — TO €CTh
rI06YC — C KPECTOM U3 KHIIapuca Hajl Heil’,

Kak MoxHO BUETh, yrpenickas Mojielb pucyet oopa3 HebecHoro rpaaa
B (popme, HAaMOMHUHAIOIIEH OJHOBPEMEHHO M O MO3JIHECPETHEBEKOBBIX PYyC-
CKUX MKOHaX ¥ MUHHATIOpax (OTYACTH OTPaXKaBIIUX BO3JCHCTBHUE CBPOIICH-
ckoit ukoHorpaduu HUepycanmnuma), 1 00 apXUTEKType PYCCKOTO KIIACCHIIU3-
Ma, © — TapajoKCcaJbHBIM 00pa3oM — O PEHECCAHCHBIX JIEPEBSIHHBIX
MOJesIX. B COBOKYITHOCTH MBI MOKEM, OJTHAKO, TOBOPHUTH O BOCITPOM3BOJ-
cTBe 00pasa, 6ojiee TUITUYHOTO ISl STIOXH ITO3THETO CPEAHEBEKOBbS U Hava-
na HoBoro BpemeHu (Wit 6), 4em I pa3BUTON WHAYCTPUATBHOHN SIOXH,
KoTTa MecTO (paHTaCTHYECKHUX BHIECHUN OBICTPO 3aHWMAIN HAydHO (yHIH-
pOBaHHBIC MOJENH (BpOAE MOJECIH ApeBHero Mepycanuma, clenaHHONW Ha
ocHoBanuu marepuanoB Konpana [luka) (umn. 7).

B pesynbrare yrpemickuii mpuMep He TOJIBKO JEMOHCTPHUPYET 3aBHCH-
MOCTh OT 3alafHbIX Bepcuid TpaHcmauuu Hepycannma, HO oOHapyKUBaeT H
MPU3HAKH, CBOMCTBEHHBIC HAIIMOHAJIBHON BEpCUM MOAX0a K (OpMUPOBAHUIO
HEepOTONHU. DTH TPHU3HAKH, MaTEePUAIbHBIE BOIUIOIIEHHUS KOTOPBIX TITyOOKO
(OTBKIIOPHBI M HE BCETIa OCO3HAIOTCS KaK MMEHHO «HEPYCATMMCKHE), MOX-
HO 0OHApYXUTh B CPEIHEBEKOBOI PycH B OrpoMHOM KOJIMUECTBE BApUAHTOB.
[pu aToM apean Borutomenuii Mepycamuma Ha Pycu Bce BpeMs pacimpsieTcst.
OH oKa3bpIBaeTCA He TOJIHKO MTOBCEMECTHBIM, HO M OYEHb MPOTSHKEHHBIM XPO-
HOJIOTHYecKH. Pycckuil uenoBek He BBIXOAWI U3 HEro, Tak CKazaTh, 10 CMepT-
HOT'O Yaca, OCTaBasCh IO/ €ro MOKPOBOM H B 3arPOOHOM KH3HU.

OT0 moclieiHee U3MEPEHHE, CBI3aHHOE C TIOrpedabHOW OOPSTHOCTRIO H
uaeel mamsATH 00 ycomiieM, 0 MOeMy MHEHHIO, CaMOe BaKHOE B Mepyca-
JIUMCKOU TeMe (4TO, BIIPOYEM, JUIsl XPUCTUAHCKOM KYJIBTYPhI TOJBKO €CTECT-
BeHHO). «Mepycanum», KOHEYHO, MOXHO OBIJIO 3alpOCTO HOCHTH Ha cebe
IIpH KU3HH, B BUE MKOHKH-3HKOJINS, H300paxaromeil I'po6 Tocrogens’
(wn. 8). Ero o06pa3y MOXKHO OBLJIO MOJIMTBCS, MIOCKOJBLKY O HEM HallOMHHA-
JTM HKOHBI-KpecThl Tria «L{epkBu coGopHoii»® (1. 9).

[To3Bouro cebe HATOMHUTB, B Ka4eCcTBE MapOANHHOTO aHANIOTa, CTEKIISIHHBIN TI00yC co CBS-
ThIM ['eopruem Haja KoMIuiekcoM MaHexka B MOCKBE, KOTOPBIiA, TAKUM 00pa3oM, ymomo0-
neH HamuM MapoM HoBomy Hepycannmy — He 3Haro0, 0OCO3HaHHO WJIM HEOCO3HAHHO.

OO0 3TOM MHE MPHUXOAWIOCH MHUCATh HEOAHOKPATHO — CM., Hampumep: benses JI. A. Ilpo-
CTPAHCTBO KaK PEIMKBUS: O HA3HAUEHUH U CUMBOJIMKE KAMEHHBIX HKOHOK I'po6a ["ocrionHs
// BocrouHoxpuctuanckue penuksud / Pen.-coct. A. M. Jlunos. M., 2003, c. 482-512; be-
nse6 JI. A. T'pob I'ocrionens n penuksun Cearoi 3emnn // XpUCTHAHCKHE PETUKBHHA B Mo-
ckoBckoM Kpemiie / Pen.-coct. A. M. JIugos. M., 2000, c. 94—-110.

Cwm. o Hux crarsio I'. B. Cunopenko B atroMm cOopHuKe, a Takke: Cobones H. H. Pycckast Ha-
ponHas pe3poa 1o aepey. M.—JIL., 1934.
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Ero MoxHO OBUIO YBUAETH B MUHHATIOPE K PYKOIHCH WM Ha OAHOH U3
MKOH, IIPE/ICTABIISBIINX CLIEHBI €BaHI'€IILCKOT0 IIMKJIA, a TAK)KE B BUE OJHO-
ro U3 OOJBITUX CBAIMIEHHBIX COCYIOB-«HepycaauMoBy. K HeMy (¥ Mo HeMy)
MOXHO OBLIO Jia)Ke MEPeBUraThCs: HE TOBOPSI 00 apXUTEKTYPHBIX KOMHSIX,
HAaIlOMHHM O «LIEPKOBHBIX JJAOUPHHTAX» M O TOM, YTO B IIEPKOBHO-TOIOTpa-
¢uueckoM cMpicie arobasi HepkoBb ynonodsieHa CesitoMmy rpamy (1o BbIpa-
JKeHUIo DM Mars, 4enmoBek B cobope omrymiaer ceds «B cepaie Hebec-
Horo MepycanuMa u UCTIBITHIBAET Ha cebe riryOovaiimmii moko ['psaymero
['pazax»’). Ho kaKk HM pacrpoCTpaHeHsI GBLTH 5TH 00pa3bl ¥ KaK HU PHBS3aH
ObUI K HUM TOT WJIM MHOW YEJOBEK, Ha 3eMJIE Takas CBsI3b HOCHJIA BPEMEH-
HBIH XapakTep: PYyKONUCh HYXHO OBUIO OTJIOKHUTH, OT aHallos OTOWTH; B
LIEPKOBHOH orpaze OOJIBIIMHCTBO KUBBIX He MpeObIBano Bce Bpemst. OQHaKo
C IIepexo/I0M B HHOM MHp CBsI3b XpUCTHaHUHA ¢ MepycaiuMoM cTaHOBUIIACH
HEPa3phIBHON U TMOCTOSHHOW, YTO IMOAYEPKHUBAJIOCH M BU3yalbHO, M TIPO-
CTPaHCTBEHHO.

MHe yXe CIIlydnIoch TOBOPUTH O PAaHHHUX TPEXMEPHBIX Konusx ['onrod-
CKOT'O KpecTa B MorpebanbHON OOPSAHOCTH CTapOoOOpSAIeB, 00 dTHUX IOA-
JIMHHBIX MOJEJAX UePyCATMMCKON CBSTHIHH, COCTaBIEHHBIX U3 JIEpHA, Jepe-
Ba M KaMH$, KOTOpPBIE COOPY>KalOT Ha Kiagoumax mo ceif aeHs (. 10), u o
CMBICJIOBOM COYeTaHUH (OPM U 3JIEMEHTOB, O KOTOPOM MOXXHO OONTaTh
MOYTH OECKOHEUYHO.

[o-BuprMoMy, oopMIICHHE IPEBHEPYCCKOTO MOTpeOCHHS HA OTKpHI-
TOM HEKPOIIOJIe, BKIIOUYABILEE JCPEBSIHHBIA KPECT U KaMEeHb, BCEI /1A 3aKJIO-
yajo B cebe oTchuiky K [onrode, xoropas nepenvta 1 B HoBoe Bpemst. Ilo-
rpebeHHsl B MELIEPHBIX HEKPONOJSIX MOHACTHIpEN TaKKe CTPEMMIIUCH JaTh
Takue oTchlUIKM. Hanpumep, n3BecTHBIE KepaMUYECKUE TTOJIMBHBIC TAOIUYKY,
3aKpBIBaBIINE WHAMBUAYyalbHblEe morpebanpHble HUmM B [lckoBo-Ileuep-
CKOM MOHACTHIpe, HECITH H300pakeHHs, KOTOPHIE, Yepe3 COMOCTaBIEHHE C
KaMEHHBIMU PE3HBIMH MKOHKAaMH-3HKOJIUSIMH U C IEPEBIHHBIMH «HA PE3M»
ukoHamu ['onrodcekoro kpecra, a Takxe Onaromapsi BKJIIOYEHHOMY B HHUX
M300paKEHUIO «HEPYCANTUMCKON CTEHBI», MOTYT PEIIMTENIbHO paccMaTpH-
BaThCs KaK CUMBOJIMYECKHE UKOHBI-«uepycanumMel» (. 11, 12).

Boobme 00pa3 cmenst 04eHb BaKEH B €BAHIEIILCKOW Tomorpaduu BU-
3aHTUHO-PYCCKOM TpaJMIIMU KaK olo3HaBaTesnbHas yeprta HMepycannma, yka-
3BIBAOIAsi OTYACTH U HA CTPEMIICHHE OCO3HAHHO 0003HAYUTH (€CiIi He BOC-
MIPOM3BECTH) PEabHOCTh, OTPAKCHHYIO CBSILEHHBIM MOBecTBOBaHHMEM. Ha-
IIOMHIO B CBSI3U C 3THM 00 H3BECTHOM CIIOpE€ IO IIOBOAY PACIOIOKEHUS
TpanuimonHoi ['onrodsr BHyTpH cTeH Mepycannma BU3aHTUHCKOTO BpeMe-
HU: 3TOT CHOp OTIH4aics oco0oit oxecroueHHocThi0 B X VIII-XIX cToe-
THSX, HO Ha4aJIo ero BocxoauT K CpenHeBeKoBhio (Wil 13).

? Tlep. C. C. Banesna.
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Tak dro, mymaro, hepycaauMcKas CT€Ha W3 YTPEIICKOr0 MOHACTBIPS
roraja B Halll TUCKYpC He CIy4aiHO, U K Hel elle mpuaercs He pa3 oOpa-
IIaThCS.

Xody yKa3aTh TaK)K€ Ha TPYIITy MaMITHAKOB «HEPYCATUMCKOTO KPyTay,
KOTOpasi OTKPHITa HECKOJIBKO JIET Ha3aJl, HO HUKAaK HE HallIeT CBOETO UCCIIe-
noBates-uKoHorpada. JTa rpynmna — MOHAIIeCKHe aHAIaBbl U BO3IYXH C
KJIagOuIla MOHACTBIPSA-TIPUIOTa, co3maHHOTO Ha pyOeke XVI-XVIIBB. B
3aHeriMMeHbe B MaMsATh CB. Moucest borosuna, KOTopoe ObLIO HCCIeI0Ba-
HO B 1990-x roxax.'” Itu MIOKPOBHI BBIIIUBAIIM, KAK CUMTAETCS, CAMU MOHa-
XWHH, TPUHUMABIIINE CXHUMY, B KAYECTBE CUMBOJIAa CMEPTH JIJIsl 3€MHOTO MH-
pa; WX HOCWUJIM TPHUXU3HCHHO, U OHHM OCTABAINCH HAa TOKOWHBIX IIpH
norpedeHnn (wwi. 14). MckiarounTenbHass COXpaHHOCTh 3TUX 00pas3IloB HC-
KyCCTBa BBIITUBAHUS TTO3BOJIIECT YOSTUTHCS, UTO B HUX OTPAXKECHBI 1 MOTHUBBI
AMOKAIMIITHUECKON MKOHOTpauu, ¥ MOTHUBBI HEPYCATMMCKHE — MPEKIIe
BCEro, pazyMeercs, rorodckue.

OdeBHIHO, YTO HAATPOOHBIE MAMATHUKH M CMEpPTHBIE OOJaueHUs Hau-
JTydITIM 00pa3oM CITYKWJIH TIeJIH, TaK CKa3aTh, MHIWBHIYAIBHONU TPaHCIIS-
IIUU UEPYCATUMCKOM CBSTBIHU: U3-TIOJI €€ MMOKPOBa MMOKOMHBIM OBLIO yKE HE
yiTH (BO BesikoM ciydae, 10 CrpamHoro Cyna). 3mech MOKHO, TIPH U3BECT-
HOM J>KEJIaHWH, YBHIIETh WHBEPCHIO TOTO IIpoliecca, KOTOPHIA HaOIIOaroT
apxeosioru B Cesroit 3emne. Kak npeamnonaraercs, pacnpoctpanenue B Ila-
JISCTHHE BTOPUYHBIX MOrpeOeHUil KocTel B occyapusx (OCOOCHHO BOKpYT
Hepycamuma) B mepuon Broporo xpama (komert I B. mo H.3. — [ B. H.3.)
CBSI3aHO C TIOTPEOHOCTBIO UYJEEB NUACIOPHI OBITH MOTPEeOCHHBIME B 3eMIIE
cBsieHHoro ropoja. [IpaBocnaBnsie moau pesHerd Pycu u MockoBckoro
1apcTBa, MOAOOHO MM, CTPEMWINCH CTsDKaTh dacThily Oiaromaté CBSITOTO
rpana, HO TPEAIOYNTAIN ITEPEHOCHTD €¢ MMOKPOB Ha Pych (XOTS U Tpaawim-
OHHBINA METOJ — OTIPABUTHCSI YMHUPATh B MlepycamumM — UM Takxke ObLT U3-
BECTEH, O YeM CBHJIETENILCTBYET XOTs ObI mpumep Edpocuanu [ononkoit).

Hrak, Haill 5KCKypC MOKa3bIBa€T HAM TUIIOJOTUYECKYIO JIMHUIO pa3jiena.
M&1 JOKHBI TOBOPUTH O IBYX CIoco0ax TpaHcisaiuu. [lepseiii — rocynap-
CTBEHHO-00IIEIIepKOBHBIN. OH BBIPaXKEH, MPEXKIE BCErO, B CO3/IaHUU TPEX-
MEpPHBIX TOJHOMACIITAOHBIX KOMHN apXUTEKTYPHOTO WM TPUPOIHO-apXH-
TEKTYPHOTO XapakTepa, a TaKXKe BO BKIIOUCHHH HEPYCATMMCKOW TEMBI BO
BCE IUIOCKOCTH JUTYPrUY€CKON MPAaKTUKU. BTOpON — JIMYHBIN, CBSI3aHHBINA
CO CTPEMIJICHHEM CONPSIraTh CBOE CYIIECTBOBAHHE C IMPOCTPAHCTBOM EBaH-
renpcKoro Muda U, Ipekae Bcero, ¢ mpocrpanctBoM Mepycanmmnma. HanGo-
Jiee HATJSIHO OTO CTPEMJICHHE IMPOSIBICHO B MaTepHaliaX, CBSI3aHHBIX C IIO-

10 Bexcnep A. I, bepxosuu B. A. Matepuaibl apXeoJIOrHYECKUX UCCIEJOBAaHUHM HEKpPOIOIL
MormuceeBckoro MoHacThIpst HA ManexxHO# iomany B Mockse // KynbTypa cpenHeBekoBoit
Mockesl. XVII Bek. M., 1999, c. 181-225.
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rpebaibHON MPAKTUKOW Pycckoro CpeHEBEKOBbS, U COCTOUT B CTPEMJICHUU
CO3/1aBaTh JJIsl MOTPEOCHUS] TC WM MHBIC BHIBI «KOMWI» OTHOTO M3 JABYX
LICHTPAIBHBIX 3JICMEHTOB B CHCTEME PEIIMKBHHA XPHUCTHAHCKOTO MHpPa —
JKusotBopsiiero Kpecra (moayac ¢ yTOUHSIOUMME BepOaTbHBIMU, IJIOCKO-
CTHBIMU W/WIA TPEXMEPHBIMH 3JEMEHTaMU, BKIOHaOmuMHu [onrody) u
I'poba 'ocrionHs.

Leonid Beliaev
Institute of Archaeology, Russian Academy of Sciences

JERUSALEM, THE VISIBLE AND INVISIBLE:
ATYPOLOGY OF REFLECTIONS OF THE HOLY LAND
IN MEDIEVAL RUSSIAN CULTURE

The purpose I had while starting on this subject was a very modest one:
to establish a clear and practical typological table which would allow to eas-
ily classify all of the available visual and/or hierotopic embodiments of Jeru-
salem. This approach gave certain results, which have already been essen-
tially published as theses for the present conference, and it will take too
much time to describe their development step-by-step.

It is well known that archeologists love to systematize and classify
things, thus frequently bringing confusion into a hitherto clear picture. I must
admit that classifying the Jerusalems of Russian culture proved to be a diffi-
cult task: it turned out that the medieval Russian was existing within a Jeru-
salem which was as all-encompassing as the air around him, and was pos-
sessed of not only anagogic meaning, but also of a clear and practical one. |
am not going to separate Earthly Jerusalem from the Heavenly one as the
medieval Russian doubtlessly perceived them as one, due to, last but not
least, the distance between Russia and the far-away and exotic city. One
constantly comes across copies, symbols and signs of this syncretic Jerusa-
lem at various levels of human existence, many of which are personal, even
intimate ones. Thus, my failure to systematize the “manifestations of Jerusa-
lem” in Early Russian culture led me to other ideas which I would like to
share with you. Hence the subject of my paper, which covers some of the
well-known Russian Jerusalems, yet is mainly concerned with aspects which
have not hitherto been touched upon.

It appears to me that there are two main currents as far as the imagery of
Jerusalem is concerned. One comes across the first one here, in the Monas-
tery of New Jerusalem. I will permit myself to call it scholastic, though the
term is not quite precise. In any case, it is a quite cognizant and theologically
(as well as scientifically, starting from the 15"-17" cc.) sound approach,
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which aims at transplanting holiness through exact replication. In Russia this
approach was characterized primarily by elitism. All projects of this sort,
from the slab of the window of the Holy Sepulchre in Novgorod to the com-
plex of Nikon’s, were carried out by important State officials, required sig-
nificant funds and were usually of a fundamental and prestigious character.
They were also under strong European influence, being located in zones of
contacts with the Occident, both geographically, as in Novgorod, and chro-
nologically. The construction of the “Moscow Jerusalem”, that is of the
Church of the Veil of the Virgin on the Moat (St. Basil’s) and its Golgotha
(Lobnoye Mesto) is obviously connected with the activity of Italian archi-
tects in Russia during the first half of the 16™ ¢. Boris Godunov’s idea of a
Holy of Holies was part of his new and all too brief attempt to westernize the
country. Nikon’s New Jerusalem, this “Russian sacromonte”, was of course
within the same trend. It is obvious that further on similar attempts would be
of a systemic and pro-Western character, and largely apart from what is usu-
ally called “popular religion”. Yet within the latter one finds a no less strong,
though less obvious, desire to acquire, or appropriate, a part of the holiness
of Jerusalem. The forms of personifying holiness are quite well known in
Europe. I will give one example which might be called extreme, that is, a tat-
too on the arm of a pilgrim to Bethlehem, depicting various iconographic
motifs, from star and crown (symbols of the Magi) to the Cross of Golgotha,
the Anasthasis and Edicula. These tattoos are known from the 17"-18" cc.,
yet I shall not be surprised if the relics of an earlier pilgrim show a similar
decoration (if the idea is not contradicted by the general history of tattoos).

So as not to illustrate the first, “social” group of projects with the exam-
ples stated above (an quoted far too often), I will describe to the audience
another monument of the “Jerusalem circle”, which is less familiar, at least
to our Western colleagues. This monument is the “Jerusalem wall” of the
Nikolo-Ugreshsky Monastery, one of the Monastery’s curtain walls.

The wall is, of course, interesting in itself. It is a singular embodiment
of the iconographic prototype and an unexpected (late or simply post-
modern) three-dimensional model based on the two-dimensional icon within
a culture that was principally against such models.

Recently a fundamental discovery was made, endowing the flat wall with
three-dimensional depth. The discovery concerns the attribution of fragments
of a painted carved wooden frieze which depicted the “Holy City of Jerusa-
lem”. The fragments have been stored in the vaults of the Kolomenskoye mu-
seum, and were finally attributed and restored under the direction of Tamara
Ostrovskaya, custodian of the carved wood artifacts’ collection. It was proved
that the frieze in question had formed part of the ceiling decoration of the
Shrine of the Sign of the Cross, a feast celebrating the miraculous appearance
of the Holy Cross in the sky above Jerusalem in the 4™ c. The Shrine in the



Wepycamnm BUAUMBIN 1 HEBUIUMBIT 211

Nikolo-Ugreshsky Monastery had been built in 1868 on the orders of Archi-
mandrite Pimen of Ugresh, who died in 1880 and was buried in the same
shrine (the site now houses a church dedicated to the Saint). Judging by de-
scriptions, it must have been a veritable treasure for a scholar in hierotopy. Its
interior served as a model of the Christian universe, with the carved frieze be-
ing an image of Heavenly Jerusalem. The carved and painted image was situ-
ated above antiphons for eight voices, with a model of the Earth, that is, a
globe adorned with a cypress cross, in the center. (I will permit myself to
quote, by way of humorous example, the glass dome adorned with the statue
of St. George that crowns the Manezh complex in Moscow, the city thus being
likened by our Mayor, consciously or unconsciously, to New Jerusalem). One
may observe that the Ugresh model depicts the Heavenly City in a style which
is reminiscent of Russian icons and miniatures of the Late Middle Ages, which
were partly influenced by the European iconography of Jerusalem, and of Rus-
sian Classicist architecture, and of — paradoxically — Renaissance wooden
models. Altogether, though, one may call it a visualization more characteristic
of the Late Middle Ages and Early Modern Time, than of the era of developed
industry, when fantastic visions where quickly substituted by scientifically
founded models, like the model of ancient Jerusalem constructed on the basis
of Conrad Schick’s materials.

Thus, the example of Ugresh is not merely dependent on Occidental ver-
sions of manifesting Jerusalem. It demonstrates characteristics of the national
version of the approach to forming hierotopical images. These characteristics,
expressed through folklore means and frequently not recognized as bearing rela-
tion to Jerusalem, were most frequently encountered in medieval Rus. As I have
stated in the beginning, our notion of Jerusalem in Rus is constantly widening.
Jerusalem proves to be not only omnipresent, but also timeless. The Russian re-
mained within Jerusalem till the hour of death, and then in the afterlife.

It appears to me that this last dimension is the most important one as far
as Jerusalem is concerned, which is not surprising in the context of a Chris-
tian culture. One could easily carry Jerusalem around on oneself, in the form
of an encolpion icon depicting the Holy Sepulchre. One could pray to its im-
age, as it was reflected in icons with the Golgotha crosses (like the Colle-
giate Church) which have been discussed by Galina Sidorenko in the present
collection. One could perceive it in manuscript miniatures, or in a large holy
Jerusalem vessel. One could even move within it: besides architectural cop-
ies, any church whatsoever was likened to the Holy City. Yet despite the
popularity of these images and their importance for the individual, they were
still temporary in the technical sense: books could be laid aside, altar stands
walked away from, and churches were not permanent places of residence.
Yet in the afterlife, a Christian’s connection to Jerusalem became indissolu-
ble and permanent, and the fact was stressed both graphically and spatially.
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Over 10 years ago, I already had the chance to speak of early three-
dimensional copies of the Golgotha Cross in Old Believer funeral rites.
These material copies of the true holy relic, made of turf, wood and stone,
are erected in cemeteries even at present. The combination of forms and
elements within these items can be discussed for hours on end. Today I am
going to show a series of photographs which the participants of the present
conference have not probably seen yet. The photographs were made at the
end of the 1980s at two Old Believer cemeteries in Novinki and Belivo (near
Orekhovo-Zuevo). It appears that the structure of an Old Russian burial in an
open necropolis, which included a wooden cross and a stone, always con-
tained a reference to Golgotha, partly continued into Modern Time. It is of
interest that burials in cave necropoleis of monasteries could have contained
such references as well. For instance, the well-known slip glazed ceramic
tables that covered the individual burial niches in the Pskovo-Pechersky
monastery were decorated with images which, when compared to carved
stone encolpion icons and carved wooden icons of the Golgotha Cross, and
also due to the “Jerusalem wall” depicted on them, could certainly be con-
sidered as symbolic “Jerusalems”.

The wall is of great importance in the topography of the Byzantine-
Russian tradition as an identification mark of Jerusalem, which points to a
conscious desire to reproduce the reality reflected in the Holy Scriptures. In
this connection, I will mention the well-known argument about the location
of the traditional Golgotha within the walls of Jerusalem: The argument was
especially fierce in the 18"-19™ cc., yet it originated in the Middle Ages.
Thus, I am of the opinion that it is not due to chance that the Jerusalem wall
from the Ugreshsky Monastery found its way into the present paper, and that
it will require due attention further on.

Now I would like to point to a group of artifacts of the “Jerusalem
type”, discovered several years ago and still waiting for an iconographer re-
searcher. The group includes nuns’ vestments from the cemetery of the char-
ity monastery of St. Moses in the Zaneglimenye, which was investigated at
the beginning of the 1990s and published more or less adequately. The vest-
ments are considered to have been embroidered by the nuns themselves, who
took vows of schema, wore the vestments during their lifetime as a symbol
of their death for the earthly world and were buried in them. The embroidery
of these singularly preserved habits reflects both apocalyptic iconography
and Jerusalem motifs — Golgotha first of all.

It is obvious that funeral monuments and habits primarily served personal
communication with Jerusalem, and the deceased remained within the Holi-
ness till Judgment Day at the least. Here one may observe an inversion of the
process that archeologists discover in the Holy Land. Some researchers are of
the opinion that the spreading of secondary burials in ossuaries in Jerusalem of
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the Second Temple (end of the 1* ¢. B. C. — 1* ¢. A. D.) had to do with the
urge of the Diaspora Jewry to be buried in the Holy City. Russian Orthodox
people of Ancient Rus and the Principality of Muscovy were likewise deter-
mined to obtain a part of the grace of the Holy City, yet preferred to transfer it
to Rus (though they were acquainted with the traditional method of setting out
to die in Jerusalem, as testified to by the example of Euphrosyne of Polotsk.

By way of conclusion, I will permit myself to draw another typological
dividing line. The subject matter shows that one may speak of two means of
transmission. The first one is, so to say, introduced from the above, being a
state and ecclesiastical one. It is expressed primarily in making full three-
dimensional architectural or natural and architectural copies, and also in in-
cluding the theme of Jerusalem into all aspects of the liturgical practice. The
second one comes from below; it is a personal craving to integrate one’s ex-
istence with the Evangelical myth and, primarily, with Jerusalem. This crav-
ing is most clearly manifested in medieval Russian funeral practices, which
aspired to endow the burial with “copies”: of one of the two central elements
within the Christian reliquary system — the Holy Cross (sometimes with
verbal, graphical or three-dimensional elements which include Golgotha),
and the Holy Sepulchre.
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1. Co6op ITokpoBa Ha PBy B Hawane XX 2. BockpeceHckuii cOOOp MOHACTHIPS B
Beka. Pororpadus «Hoom HUepycamimer.
®doro bpymdunna

3. TarynpoBKa Ha pyke najgoMHuka B Cesaryro 3emitto. @parMeHT rpaBropbl KOHIA
XVII B. (mo: Dapper O. Genau und grundliche Beshreibung des ganten Palestins
oder Gelobten Landes. Nurnberg, 1689, S. 732)
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2006 r.

5. Pe3Holi packpamieHHsli peibedHblii ppus-nkona «CssaToi rpag Mepycanmnmy»
¢ KymoJia norpedanpHoi yacoBHu 3HameHus Kpecra (1868 r.) B Hukouno-
VYrpemickom MoHacteipe. MI'OM3. Atpubynus T. A. Octposckoii, 2006 T.
®doTo aBTOpa
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6. I'paBropa 13 WIUTIOCTPUPOBAaHHOTO nTHHEpapus Hadana X VI B. (N. Bianci. “Viag-
gio da Venetia al sancto sepulchro...”) ¢ n3o0paxennem Bxoaa B xpam Bockpe-
cenus B Uepycanume (o: Kriiger J. Die Grabeskirche zu Jerusalem. Regensburg,
2000, I11. 38)

7. Konpan Ilux. Md,uenb komruiekca xpama ['poba ["ocmoas u mpusieraromei yactu
Hepycanuma. Bropas nonosuna XIX B. I'epmanckuii EBanrenmmueckuii HHCTUTYT,
HUepycamm (nio: Kriiger J., Die Grabeskirche zu Jerusalem. Regensburg, 2000, I11. 38)
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8. MIkoHKa-3HKOIHI ¢ U300paKeHHEM 9. Uxona «I"onrodckuii Kpecr». epe-

I'po6a 'ocniogns. Horopon uiu BO, pe3b0a, packpacka. X VIII B.
BuzanTus, XIII (?) B. I'TT

10. Kitagbumie B ¢. benuBo (OpexoBo-3yeBckuii paiioH):
a — obmmit Bux; b — cocHa ¢ MuThIM PacrisitiieM y Bxoza; ¢, d — opopmieHne
HaJMOTHJIbHBIX X0IMuKOB. Hauano 1990-x rr. ®oto aBTopa



218 J. A. benses

11. KnoTs-kepaMuzp! (IOCKU LIS SIIUTA(U) C HepyCATMMCKIMH MOTHBAMU: @ — U3
uepksu cB. Hukomnas B 1. OctpoB, XVI-XVII BB.; b — kepamuza ¢ snuradueii HoBo-
KpEIIEHOT0 «Ka3aHia Jmutpus», 1571 1.; ¢ — kepamuna ¢ snutadueii /1. B. Beceno-
ro, 1560 1.; b, c — memepHoe xanowmte [1ckoBo-Ileuepckoro MoHacTeIps. Bee —
KepamuKa, JOpMOBKa, 3elieHo-kenTas riazyps. [1o: Quaunnos, 1938, muctel 6-8

12. Otronocku uepycaimMCKUX MOTHBOB B pe3b0€ I10 JIEPEBY U IPOU3BOICTBE U3PA3LIOB:
a — TpexriaBast KoHa «[ onrodckuii KpecT» ¢ MOHOIpaMMaMu, JIEPEBO, pe3roa,
XVII (?) B., TIM; b — 3anpecTomnbHbIi KpecT ¢ nkoHoH «I onrodckuii kpecty, XVIII
(?) B., My3eii IeKOpaTHBHO-IIPUKIIAAHOTO HCKYCCTBa, MOCKBa; ¢ — Pe3HON KHOT Hap-
CKHX BpaT C CEOXKETOM «HeOecHoro rpana», X VII B., my3eii «benas nanara» B PoctoBe
BermikoMm; d — r3paser IeTHoi KOPOHBI ¢ CIOXKETOM «PAiCKHii camy, MOCKBa, anaTsl
T'ocynapesa aopa B Konomenckom, cep. XVII B. (Haiinen npu packorkax 1979 r.; ke-
pamuika, popMOBKa, 3eNieHast Ia3yps). (@, ¢ — 1o: Cobones H. H. Pycckas HaponHas
pe3sda o mepeBy. M.-J1., 1934. M. 298, 141, 104; d — doto aBTOpa)
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gacocioBa Pene, repriora Amxyiickoro. Oxono 1435 r. bubmmorexa bpurancko-
ro my3est, Codex Egerton 1070 (no: Kriiger J., Die Grabeskirche zu Jerusalem.
Regensburg, 2000, I11. 197)
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d

14. TlorpebanbHbIe OoOMadeHus ¢ n3odpakeHneM I onrodsr 1 MoTHBOB HeGecHoro

Uepycanuma («IlepkBu HebGecHoii»). LIIuThe LIBETHBIM ILIETKOM U JIBHOM, BTOpast
nmosiopuHa X VII (?) B. MouceeBckuii MoHacThiph (MoOCKBa):
a — obumii Bug (no A. I'. Bekcnepy, B. A. bepkosuuy, 1999, puc. 28); b, c —
neJieHa (aHajaB); BUI B MOMEHT OOHApY>KSHUs U IOCIIe PecTaBpauuy; d — I10-
rpedanbHbIN BO3AyX ¢ u300paxenueM [ oiarodsr; BiI rocie pectaBparmu (Ppo-
torpaduu A. I'. Bekcnepa)




