A. M. JIunos

CBATOI OTOHb. UEPOTOIIMYECKUE
N NCRYCCTBOBEAYECKUE ACIIEKTDI
CO3JJIAHUS «<HOBBIX UEPYCAJIMIMOB»'

Kak u3BecTHO, OIHMM M3 BaKHEHIIMX 4yZeC, BOJHOBABIINX B TCUCHHUE
CTOJICTUH YMBI U AYIIM XPUCTHAHCKOI'O MHpa, OBUIO €XKErofHOe CXOXKICHUE
Cesaroro (bmaromarnoro) OrHs, 3akurapmiero jJammnanbl Hag I'podom I'oc-
noxuuM B Bemukyro Cy660ty”. BromHe siCHBIC CBHICTENLCTBA O UyJe, IPH-
Ha/IJIeXKalie JIATHHCKOMY TAIOMHUKY (MoHax bepHapn, okomo 865T1.) m
apabckoMy mmcatemo an-JDkaxusy (1o 869 r.), otrHocstes K I1X Beky . Jlo

! PaBora BhIMONHEHA B pAMKAX HCCIEIO0BATENBCKOTO MPOeKTa «[IPOCTPAHCTBEHHEIC HKOHBI B
Buzantun u pesueit Pycu», nognepxannoro rpantom PITH® (Ne08-04-00131a).

% O Yyze Brarogatroro OTHS CyIIECTBYeT OOLIMPHAS IHTEPATYPa HA PYCCKOM H HHOCTPAHHBIX
s3pIKax. HazoBeM e HeKOTOpwle MyOnuKamu: Agoynosckuil @ .M. CBATOI OrOHbB, UCXO-
nsmmii ot I'poba Nocriona 6ora u Criaca Hamero Mucyca Xpucra, B nens Bemukoit Cy660Ts
B Uepycamume. 1o cka3aHusAM IpeBHUX U HOBBIX IIyTelleCTBeHHUKOB. M., 1887; Jmumpues-
ckuti A. A. «bnarogats cstoro orus» Ha YKuBoHocHoM ['pobe [ocnomHem B Benmukyro Cy6-
6oty. CII6., 1908; Vcnenckuii H. /]. K ucropun oopsima Cesroro OrHsi, coBepiacMoro B Be-
nmukyto Cy66ory B Uepycanume (akroBast peub 1949 r.) // brarogaTHbiit oroHb: mud wuim
peanbrocTs? / Coct. C. C. Brrukos, A. E. Mycun. M., 2008, c. 43-91; Jlucosoii H. H. Yyno
0JaroIaTHOTO OTHS B PyCCKOW OOTOCIIOBCKOM M IIEPKOBHO-UCTOpUYECKOi uTeparype // ['nmac
Tuxuii. Marepuansl KOMHCCHH 0 OTMMCAHHUIO YyJecHBIX 3HaMmenuil. M., 2000, c. 403—426;
Schmaltz K. Das heilige Feuer in der Grabeskirche im Zusammenhang mit der kirchlichen Li-
turgie und den antiken Lichtriten // Palaestinajahrbuch, 13 (1917), S. 53-99; Meinardus O.
The Ceremony of the Holy Fire in the Middle-Ages and To-day // Bulletin de la Societe
d’Archeologie Copte, 16 (1962), p. 243-252; Klameth G. Das Karsamstags-Feuerwunder der
Heiligen Grabeskirche. Wien, 1915; Canard M. La destruction de 1’eglise de la resurrection
par le calife Hakime et 1’histoire de la descente du feu sacre / Byzantion, 35/1 (1965), p. 16—
43. Bce 0OCHOBHBIE CBUIICTEIILCTBA MPOAHATU3UPOBAHBI B HOBOM HCCIIEAOBaHHUU: Bishop Aux-
entios of Photiki. The Paschal Fire in Jerusalem: A study of the rite of the Holy Fire in the
Church of the Holy Sepulchre. Berkeley, 1999.

Momnax BepHaps roBOpHT, 4TO «yTpOM Ha4MHAETCS] OOTOCITyKEHUE B STOH EPKBH, 10 OKOHYa-
HHUH KOTOPOIt OHH NpoJIoJpKatoT 1eth «Kyrie eleison» 10 TeX Nop, MoKa ¢ IPUIIECTBHEM aHTe-
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278 A. M. Jludos

3TOr0 BPEMEHH €CTh JIMIIb KOCBCHHBIC CBHJICTEIIBCTBA, KaK, HAIPUMEp, CO00-
menue B IV B. I'puropus Hucckoro o ceete B nemiepe Haa ['podom [ocrion-
HUM, YBUICHHOM arocTtojioM [letpom. B KoHIIE TOTO e CTOJICTHS TTaIOMHHUIIA
Orepus coo0IaeT 0 HEyracuMoil 1lammae, TopeBIel B memepe Bockpecenus
HaJT TOrpe0aIbHBIM JIOXKEM XPHUCTA; OHA TAKXKE YKa3bIBaeT, 4To ATOT CBSTOM
OroHb OBIT HICTOYHUKOM CBETa JJIs APYTHX XpaMoB Mepycamuma * Ve B aTY
PaHHIOKO 3MOXY CYIIECTBYET 0c000€ eXEeBEUepHEe UEPyCaTMMCKOe OOrociy-
JKECHHE BO3)KUTAHMS OTHS OT JiaMna el Hax ['podom ["ocrogHum.

Ha npotshkeHun BeKOB, BILIOTH JI0 HAIIETO BPEMEHH, CKOITMIIOCH BEITHKOE
MHOKECTBO CBHICTCIIBCTB, MPUHANICKAINNX KaK MPaBOCIABHBIM H MOHO(H-
3WTaM, HEM3MEHHO BEPOBABIIUM B CXOXKJIEHHE CBSITOTO OTHS, TaK M KaTOJH-
KaM ¥ MyCyJIbMaHaM, y KOTOPBIX OTHOIIEHHE K Yyy MEHSJIOCH OT IPU3HAHUS
JIO0 TIOJTHOTO OTPHIIAHWS W OOBHHEHWS TPEKOB B MOIICHHWYECTBe. B omperne-
JICHHBIE TIEPHOABI apabCKue MyCyJbMAHCKHE MPABUTEIN HE TOJIBKO KOHTPO-
JUPYIOT TIPOUCXOJAIIEe, orneyaTbiBas mycToi ['pod HakaHyHe uy/a, HO M aK-
TUBHO YYacTBYIOT B COOBITHSAX: IO BpeMeHHM HHUcXoaeHust OrHs apaOckue
MIPABHUTEIH OIPEIEISUTN BUIBI HA ypOKai B TaHHOM rozLy5 . [Ipu aTOM OTHIIEIND-
HbIC apaOCKUe aBTOPHI MpeJIaraiy pa3InyHble BEPCUU TOTO, KAKHM 00pa3oM
TPEKU OCYIIECTBILIIOT 3Ty «MUCTH(pHKaIuio». KaTonmku co BpeMeH! HarcKoi
Oysutel 1238 r. oduIMabEHO HE TIPU3HAIOT Yy1a, KOTOPOE K TOMY K€ TIPOHC-
XOJIUT HE Ha 3aMajHylo, a Ha Tpeko-npaBociaBHyto [lacxy. OmxHako 3HaHHE O
gyne u nountanue Cpstoro OrHs Ha 3amazne COXpaHsSeTCs B TEUYCHUU CTOJIe-
THH, 0 HEM, B YaCTHOCTH, COOOIIAIOT (ppaHIMCKaHCKIE TMATTOMHHKH XIV .S

J1a, BOPKUTAETCs CBET B JIaMITagax, BUCAIIMX Hax ['podom». An-J[xaxus B « KHUTE KUBOTHBIX)»
coobmraer: «XpaHUTENN XpaMoB He TIePeCTaBallll yCTPauBaTh A HAPOJIa Pa3HBIS XUTPOCTH, B
pozie XHTPOCTH MOHAXOB CO CBETWJIBHHKAaMH IepkBH Bockpecenms B Mepycammime, (yTBep-
JKJAIOIMX), YTO Macjo B JIAMITAJaX 3KUTaeTcsl y HUX 0€3 OrHS HOYBIO B OJHH IIPA3JHUKY.
Cwm.: Wilkinson J. Jerusalem Pilgrims before the Crusaders. Warminster, 2002, p. 266.
* «B 1eBATOM uacy, KOTOPBIil 31eCh Ha3bIBACTCA JTyLHHUKOH (lucinicon), a MBI Ha3EIBaEM Be-
yepHst (lucernare), B xpam Bockpecenust cobupaetcsi 60bII0e KOTUIESCTBO JIFOJCH. 3aKu-
raloTcs TOTa BCE JIaMIabl M CBEYH, U OJarojapst 3ToMy BeCh XpaM sipko ocBeaercs. Ox-
HaKO OTOHb HE NMPUHOCUTCS U3BHE, HO OEpeTCs U3 Melepsl, Te 3a Nperpaaoi AeHb U HOUb
roput Heyracumas jgammnanay. Cm.: Etherie: Journal de voyage. Text latin, introduction et
traduction. Ed. H. Petry (Sources chretiennes 21). Paris, 1943; Wilkinson J. Egeria's Travel
to the Holy Land. Jerusalem, 1983. Pyc. u3n. Tekcra ¢ kommenrapusimu H. C. MapkoBoit-
ITomazanckoii: K nctounuky Boxs! xkuBoit. I[Tucema nanomuunst IV Bexa. M.,1994, c. 196.
Kpaukosckuii 4. FO. brnarogaTHelii OroHb 110 pacckasy an-bupyHu u Ipyrux MycyabMaHCKUX
nicareneit X—XIII Bexo // Xpuctnanckuit Bocrok. T. 3. Bem. 3. IIr.,1915.
Hanpumep, 6par Hukono ITomxubonuu cooduaer o uyne: «Jlamnaner B CBsatom ['poGe
OUHIIEHBI OT MAClla, U CapalliHbl CTOSIT Mepel ABEPhMH, HE pa3pelasi HHIKOMY U3 XPUCTHAH
BOWTH. 1 4epe3 BBIIIE yIIOMSHYTOE OKHO S BUAEN TOMy0s, CIETAIOMEro Ha YaCOBHIO CBSITO-
ro ['poba, 3atem sipkuii cBeT mosBisieTcss B CBATOM ['pobe ¢ BENUKHUM CHSHHEM U 3aTE€M TOT
cunTaer cebs Goree CUaCTIMBEIM, KOMY YAA€TCs IIEPBBIM MOIYYHTh 3TOT CBET... TaK KaX-
IBIH GepeT cBOM (haked MM MPOCTO cBedd. TakuM 00pa3oM, IEPKOBb KaXKETCs 3aXOKEHHON
OT BEJIMKOTO CHSIHUS, M TIOCJIE STOT0 KaXkKAasi KOHIperanus BO3BpaIaeTcsi K CBOeMy alTapio
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Caaroit OroHb 279

Mono}u3uTs! (apMsiHe, KONTHI, SKOBUTHI) MPU3HAIOT YyJ0, HO MPH 3TOM II0-
CTOSIHHO CIIOPSIT C TPeKaMH 3a IPaBo caMuM MoiaydaTs CB. OTOHb.

006 ucrokax tpamuruu CB. OTHS B HayKe CYIIECTBYIOT CamMble pas3HEBIE
MHeHHs. CyIecTByeT 30poacTpuiickas BepCHs, CBS3bIBAIOINAs HEpyCaTiM-
CKYIO TPaJULHIO C KyJbTypOl OrHENMOKIOHHMKOB. OAHAKO, Ha HAIl B3I,
HauOoJsee yOequTenbHa BETX03aBEeTHAS MapagnrMa, a IMEHHO oOpalieHue K
TpamumuamM Ilepeoro u Broporo Hepycamimckoro xpama’. B neH» HOBOJIe-
TUS MIPOUCXOAUIIO €KETOJHOE «UyJ0» BO3KHUIaHUs CBSITOIO OTHS Ha XKepT-
BEHHHMKE BCECOMOKEHHH — anrape, CTOSALIEM B LIEHTPE XPaMOBOIO ABOPA.
ITpu 3TOM JTy4n BOCXOZSIIETO COJIHIA, OTOXKICCTBISIEMbIe ¢ 00KECTBEHHBIM
ceetoM (kebod Yahweh), mpoxoaunu depe3 OTKpBITBIE BOCTOYHBIE BpaTa
xpama. «CBSTOH OTOHBY» MOAJEPKHUBAJICA B TEUCHUE IOJja HEYraCUMBIM, SIB-
JIASICh 3pUMBIM CUMBOJIOM NPUCYTCTBUSL HeBuAUMoOro bora. B Tperbem xpa-
M€, ¢ cepeAnHBI V B. 10 H. 3., 00psiI 4yIeCHOTO BO3KUTAHUsI YKe HE TPOBO-
JWIICs, TIOCKOJIBKY OTOHb Ha ajTape MOAJAep>KUBaics MocTossHHO. OnHako,
10 BCEW BEPOATHOCTH, APEBHSS MapagurMa COXpaHsulach B AyXOBHOH KyJib-
Type U, KaKk ¥ BO MHOT'MX OPYTHX CIyd4asx, NOJIy4uiIa HOBYIO XKH3Hb B XpU-
CTHAHCKOHN TpagHuLIHU.

HanomHuM ocHOBHBIE, CTPYKTYpPHBIE, 0COOCHHOCTH 4yaa biarogarHoro
Orss, CyIecTBeHHO He MEHSABIMUECS Ha MPOTSHKEHUU CTONeTHH (W1, 1-5).
Yyno mpoucxoaut HakanyHe npaBociaBHoi [Tacxu B Benmkyio Cy060Ty,
00BIYHO BO BTOpOH mojoBuHe nHS. Hakanyne KyByknmii ocmatpuBaercs u
OIeYyaThIBa€TCd MYCYJIbMaHCKOM cTpaxkeid. UyJ0 MPOUCXOIUT TOCHE JIH-
TETbHONH MOJUTBBl M COOOPHOTO TOKAasHHUS HEPyCATMMCKOTO maTpuapxa,
MoHaxoB JlaBpel CB. CaBBbl OCBSIIEHHOTO U BceX MpHCyTcTByronux. Ilpu
3TOM HaTpHapx MO HaxOOWThCS Kak BHYyTpH KyByknus, Tak u BHe ero. B
X B., Kak COOOMIArOT apabCKue MUCATENH, M B 3IIOXY KPECTOHOCIIEB, 110 CBH-
JerenbcTBy urymena Jlannnna Havana XII B., 4y10 IpOMCXOQMIIO B Omeda-
taHHOM myctoM KyByxiun. Heoxunanno, B Henpeacka3yeMblii MOMEHT, He-
PYKOTBOPHBI OrOHb 3@KHMIajl JIaMIaibl, CTOSIIME WIM BUCSINIUE HaJ
I'pobom I'ocmogauM. MHOT 1A IPHCYTCTBYIOIIME BHUIEIH TOJTyOble MOJTHEO0-
pa3Hble BCIIOJIOXH, UIyIIHNE OT KPYIJIOro OKHa B KymoJe Poronnasl Bockpe-
cenust Hax KyByximem ['poba 'ocriomus. HeomHOkpaTHO 0TMEYanoch, 4ToO
OTOHBb MMeET 0cO0YI0 MPUPOAY: OH HEKOTOPOE BpeMs He oOXHraeT u obJia-
JaeT COBEPLICHHO HEOOBIYHBIM IIBETOM, KOTOPBIH OMHMCHIBACTCS MTO-Pa3HOMY .

CymiectBy1oT npeaanus o seiaeHun Cesitoro OruHsa He Tonbko B Mepyca-
JIMME, HO U B IPYyTUX CBATHIX MECTaX, HapuMmep, B CHHaCKOM MOHACThIpE —

U coBepuIaeT OorociykeHne Mo cBoemy oopsamy» (Fra Niccolo of Poggibonsi. A Voyage
beyond the Seas (1346—1350). Jerusalem, 1993, p. 23-24.

" Cm. noapo6Hoe uccnenosanue: Morgenstern J. The Fire upon the Altar. Chicago, 1963,
p. 87-101, o cBsi3u ¢ uynom binarogarnoro Orast — p. 114-130.
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MecTe orHeHHoro yya Heonamumoi Kynunsl. /[pyroe npeapannue OTHOCHTCS K
3HAMEHHTOMY Ha BceM XpucTuaHckoM Boctoke cBsatumuiny boromatepu Ca-
uaHOM Hemaeko oT Jlamacka, rie aymo Bozkuranus CB. OTHS TIPOUCXOANIIO
nepea HeBUAUMOM 4y A0TBOPHOU UKOHOIA'. UepycanumMckoe 4ya0 MUCTUYECKU
CTaHOBHTCS KakK Obl OOIIEXPUCTUAHCKUM, HE OTPAaHUYCHHBIM HHKAKHMHU T€0-
rpaduuecKuMA paMKaMu. [[Ji1 BEpyrOIUX — 3TO BaKHEUIIHH 3HAK TPUCYT-
ctBust boxkus, 3pumoe noaTBepkieHne Bockpecenust Xpucrosa, 00eTOBaHHE
cnaceHus u rpsiymiero ooperenus Hebecnoro Uepycanmnma.

[TonppoGHOE paccMOTpeHHe UCTOPUU Yy/a M ero 0ocoOeHHOCTel He BXO-
AT B 3a7a9y HacTosmero coodmenus. Hac OyayT nHTEpecoBaTh HEPOTOIH-
YEeCKHE M MCKYCCTBOBEIAUECKUE ACIEKThI UEPYCATUMCKOrO 4yJzia, KOTOpHIEC,
HACKOIIbKO HaM H3BECTHO, €Ille He CTalli MPEAMETOM HaydHOTO HCCIEI0Ba-
Hus. [IpuHTIMTIHANBHO BaskHO, 9YTO CB. OTOHB, KOTOPHIN MBI HHOTIa BOCIIPH-
HUMaeM Kak HeuTo 3()eMEepHOe, B CPEHHME BEKa MMOYUTAJICSA KaK BayKHEHIIas
PEIMKBYS, KOTOpasi MOTJIa OBITh COXPaHEHa U NepeHeceHa u3 Mepycanuma B
moboe npyroe Mecto. B 3ToM MecTe 00XKECTBEHHBI OrOHB CO3/1aBajl Mpo-
crparctBo HoBoro Mepycanmnma, coxpansBimero odpa3 uyma Han ['podom
locnoguum B 3eMHoM HMepycanume, U OJJHOBPEMEHHO MOATBEPIKIANT Pealb-
HocTh [lapcTBa HebecHoro.

Cpenu HanOosee IIEHHBIX OMMCAHWN OYEBUJICB Yyla — TEKCT PYCCKOTO
urymeHna Jlanunia navana XII B. Jlanumni pacckasbiBaeT, Kak OH MOTYYaeT mpa-
BO YCTaHOBHWTH JIaMIIaJly HakaHyHe uyJa B KyBykiwu, Ha «J1aBuIe» B HOTax y
HEKOT/[a JIGKABIIETO TaM Teja XPUCTOBa: «A3 dice pexox emy (kopoiro banmyu-
Hy): ,, Kusioice emoti, eocnooune motit! Momo mu cs: 6oea Oens u KHszel Oist
PYCCKUX:! nogenu mu, 0a Oblx U azb nocmasuil ceoe kanouno xa I poobe Cesamemsb
om gcest Pycocxois semnsal“ Toeda sice oy co muyanuem u ¢ i0006ur0 nogeie
Mu nocmasumu Kanouno Ha I pobe I'ocnoouu u nocia co MHOW Myxica, c60e2o
cayey Iyubuiazo, Ko UKOHOMY céamazo Bvckpecenus u k momy, usice oeporcums
K04b 2pobmbil. Y nogerecma mu ukoHom u Kuodaps ceamazo 1 poba npunec-
MUY MU KAHOUNO C80€ C MACNOM. A3 dce NOKIOHUBCS UMA, UOOXD C PAOOCHUIO
BENUKOI0, U KYNUX KAHOWIO CIMbKISIHO, BEIUKO GEIMU, U HAUABH MACA YeCMHA-
20 e6ce, npunecox ko I pody I'ocnoouio, yoice eeuepy cyuy. Ynpocuxv kuouapst
moeo, edurozo euymps I poba cywa, u obecmuxcs emy, OH Jice omepv3e Mu
06epu ceambls, U NoGee MU 8bICHYNUMU UC KAUEO08b, U MAKO 60C020 86ede M3l
eouro2o 6w ceamviil 1 poos I'ocnoden u ¢ kKanounom, edxce HOcst ¢ coboro, u no-
eene mu nocmasumu kanouno Ha I pobw I'ocnoonu. M nocmasux ceouma pyxa-

«[loBecTBYIOT ellle MHOTHH, CBET CBSTHH, erna B Mepycamume B Bemkyto Cy000Ty siBisieTcs
B CBATOM XPHCTOBOM Ip00O€, TOTOXKIe Jaca sIBIACTCSI ¥ B OHOM MoHacThIpe CenaHast HaJl CBsI-
TOIO MKOHOM, O 4ecOM CBHUJIETEILCTBYET cBsATeimmii nartprapx Mepycamimcekuii Adanacuii B
KHH3€ CBOEH, I0Ke M3/1aJie 1o rpedeky u apabeky» (CrpancrBoBanus Bacwbs I'puroposnya-
Bapckoro o cBateiM MecTam Boctoka. Y. 11. 1728—1744 rr. CII6., 1886, c. 108).
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Ma cpeuHbIMa 8 Ho2ax, ude dice aexcacma npuducmeu Hoze I ocnooa nawezo
Hucyca Xpucma; 6 anagax 60 cmosuie KAHOUNO 2pedbcKoe, HA nepeexs No-
cmaeneno osue kanouno cesmazo Casvl U 6cexv MoOHAcmuipetl, mako 60 00bi-
yal umMym: no 6cest lema ROCMAsIsioms KaHOUIO epeubckoe u ceésmazo Casbi.
U bnacodemvro bodicueto ma csi 3 kaHouna 8odceouia moeoa;, a PpaicobcKas
KanbOUIa noeewana Gsxy 20pe, a om mex Hit eOUHO JHCe Gb320PECs) .

HIMeHHO 3TO «PyCCKOE KaHIWJIO» C UCTUHHBIM YyJICCHBIM OTHEM (BCETO
OJTHO WX TPEX, 3arOpPeBIINXCs HEPYKOTBOPHO) Jlanunn OepeT Ha Pych B kaue-
CTBE€ TJIABHOM PENMKBUHM, KOTOPYIO OH JIOMOJHSAET TOYHOW MEpOM, CHATOM ¢
I'po6a Focromns'’, 1 KycodkoM KaMHst OT JIaBHIIBI, HETEraibHO MOy YeHHBIM
3a «HEYTO Majoy», TaHHOE XpaHHUTeNo ['poda: «A3w drce 6uedv 6b epobv u Gu-
0exb KAOuio ceoe, Croawa Ha 2pobe CesmemMd U ewe 2opauje c6emoms memb
CceIAMbIM®Y, U NOKIOHUBCs I poby momy ceésmomy, u 06106v13a6b ¢ 110006UI0 U
crnezamu mecmo mo cesimoe, ude dice aedxcano meno I'ocnooa nawezo Hucyca
Xpucma npeuucmoe. 1 moeoa uzmepux coborw I podw 6v One u 6 wiupe u ul-
wie gice, KOMUKO eClb; Npu io0ex 60 He8O3MONCHO eCb USMEPUMU €20 HUKO-
my orce. U nouscmux I poba I'ocnodus no cune moeti, 1Ko Moed, u momy Kio-
yapesu no0ax Hewmo majo u xyooe onazociogerue ceoe. OH dice suoe 110606
moro cywyio K 1 poby I'ocnoonio, u k momy mu yO8USHY8b OOUSBKY, CIOUVIO 80
enasax Ipoba I'ocnoons Cesmaeo, u ysims Mu Mo2o CAMA20 KAMEHU MAJO
braeocnosenue, U 3anpemues Mil ¢ KISAME00 HUKOMY He nogedamu 6b Hepy-
canume. A3v dice, noxnonusca I pody I'ocnoouio u kirouapesu, u 63emv KaHOU-
JI0 C80€ Cb MACIOMb C8AMbIMb, U3U00X U3 I poba ceamazo ¢ padocmuro eenu-
Ko, 0602amuscst bazooamuio 60CUEI0 U HOCSL 8 PYKY MOel0 0apb C8Mazo
Mmecma u 3uamenme ceamazo 1 poba I'ocnodus, u uoox, padyscs, 1K0 HeKaKo
cKkpoguwe 602amvcmea Hecsl, U00X 8 Keluio C8010, padysiacs 8eIuUKor paoo-
cmuro»'". Taxum 06pa3oM UryMeH JIaHHII NPOIYMAHHO CO3IAET KOMILIEKC
Pa3HOPOJHBIX CBATHIHB, BKIFOYAIOIIMX MaTepHaIbHBIN KaMeHb oT [poba, ero
«MaTEeMaTUYECKYIO» Mepy, 3a(HMKCUPOBAHHYIO, BEPOSTHO, B 0COOOM JICHTE, U
HEPYKOTBOPHBII OrOHb, BOCIIPMHHUMABIIHUICS KaK BHIUMas CyOCTaHIMs CO-
meamero ¢ Hebec CB. [lyxa. O4eBUAHO, YTO B 3TOM KOMIUICKCE PEITHKBH,
MPU3BAHHOM CO3/1aTh Ha Pycu 00pa3 BaxKHEHIIEro cakpaibHOTO MPOCTPAHCTBA
¥ CBS3aHHOTO ¢ HUM uyna, CB. OTOHB UTpall TIaBHYIO poib. OH BOCIIPUHHU-

° 1IuT. MO HOCITeNHEMY H3JAHHIO C HAYYHBIMH KOMMEHTApHAMH: «XOXKeHHe» uryMeHa Jla-
wumna B Ceatyio 3emmto B Havane XII B. / Pen. I'. M. IIpoxopos. CII6., 2007, c. 124. O
«XoxkaeHnn» ¢ moapoOHoW Oubmuorpaduer cm.: CroBapb KHIXHUKOB M KHHXHOCTU
[pesneii Pycu XI — nepsas nonosuna XIV Beka. JI., 1987, c. 109-112.

% Toumsie pa3Mepsl CYUTAINCH BayKHEHIIEH XapaKTepuCcTHKOM penuksud. Mepsr I'poda ['ocon-
HSI IPUBO3MINCE 13 CBSITOH 3€MITN 1 TIOYUTAIINCh KaK CBATHIHM, OOBIMHO OHM MMENH BUJ JICH-
TBL. O6 3T0M Tpamumu cM.. Lfapesckas T. FO. O Laperpanckux pemuksusx Antonus Hosro-
poxckoro // Bocrounoxprctranckue penuksuu / Pea.-coct. A. M. Jlunos. M., 2003, c. 398.

1 «Xosxenne» urymena J{anumia B Cstyio 3emimo.., ¢. 132.
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MaJiCsl KaK MCTHHHBIM «HETBAapHBI» UCTOYHUK cBeTa. Kak oTmeuaeT pycckuit
UTYMEH, TIOCIIE CXOXKACHHS OTHSI «OM MO0 CEAMO020 C8ema 8xHCU2arom KaHou-
J1a 6 céoux yepkeax» Bo BceM HMepycamume.

B cBsi3u ¢ 3TUM OTpOMHOE 3HA4YCHHE MMeEeT apadCKoe CBHJIETENHCTBO
No6H-an-/Ixays3u (ym. 1256 r.), KOTOpBIH, KaK UEePyCATUMCKHIA XKHUTENb, CO-
o0IIaeT psil peAKUX MOAPOOHOCTEH, YBUICHHBIX CBOMMH Ii1a3zamu. VIOH-an-
Jxay3u cnernuansHO moaudepkuBaer, yTo CB. OroHp B JlaMmaaax pacrpo-
CTpaHsIeTCsl IO BCEMY XPHUCTHAHCKOMY MHUPY: «OHu 3adxcueaiom ¢honapu u
Hecym 3mom 020Hb U3 noumenus k Hemy 6 Axxy, Tup, éce panxckue copo-
oa, oasice Pum, Anocup, Koncmanmunonons u ()pyzue»lz.

XapaxkTepHo, YTO J0 Hac JOUUTH MeTaJUIM4ecKue Jammansl B popme Ky-
Bykius I'poba ['ociopHst (wi. 6), KOTOpbIe MOTJIN OBITH MCHONB30BAHBI IS
3Toit ey, OJHA M3 TAKHMX CepeGpSHBIX JIAMITaJl XPAHUTCS B COKPOBHIITHHIIE
cobopa B bonb€, ®pannus (wut. 7). Ona garupyercs XI B. U cuuTaercs npo-
W3BENICHUEM BHU3aHTUICKOM PaOOTHI, MOCKOJIBKY Ha HEel MMEEeTCs! BBIIOJIHEH-
HAs YePHBIO rpeuecKas Hammuch . K COXKaNeHHI0, HET JOKYMEHTHPOBAHHOTO
HOATBEPKICHUS, YTO 3Ta JaMIaJa-peIMKBapuil (TaKk OHa Ha3bIBaeTcs B c00O0-
pe Bonwé) Oba mpexnazHadeHa uMeHHo it CB. OTHS, XOTS COBOKYIHOCTb
JieTaneii IenaeT Takoe MPE/ITOJI0KEeHHE BIIOIHE BEPOSTHEIM .

MoXHO NHIIb YTBEP)KAATh, YTO Jammanasl-pesnukBapuu CB. OrHS Heco-
MHEHHO CYIIECTBOBaJIM Kak Ha JlaTmHCckoM 3amaje, Tak U Ha Buzantuiickom
Bocroke. Ha 3To yka3piBaer cama mpakTuka nepeHecenus CB. Orus. bonee
TOTO, Yy/I€CHBIN OrOHb, BOCIIPUHMMABIIINKCA KaK [IEHHEUIas peTuKBUs, J0JI-
JKeH ObUI XPaHWUTHCS B APArolleHHBIX PEIMKBApHUIX, KOTOPHIE, IO BCe BUAU-
MOCTH, HAXOAWIIMCh B alTapsix cobopoB. AHToHHH HoBropozckuii, onuceiBas
TopkecTBeHHOE Oorocmyxenne B Copun Koncrantunomonmsckorr B 1200 T,
COO0IIaeT O MEPEHECEHNHU Ha IVIaBHBIM aluTaph XpaMma «CBETO3apHOro Hepyca-
mumax'®. Pedb MIeT O IUTYPrH¥ecKOM COCYJIE, Ha3biBaBIIEMCs Ha Pycu «ue-

12 Kpaukosckuii M. FO. «BrarogaTHslii OrOHB» 10 paccKasy an-BHPYHH M APYrHX MycCyiib-
manckux nucateneit X—XIII BB. / Xpucruanckuit Boctok, T. 3, Bbim. 3. IIr., 1915.

'3 Van Regteren Altena I. Q. Hidden Records of the Holy Sepulchre // Essays in the History of
Architecture presented to Rudolf Wittkower. London, 1969, p. 17-21, 20. Takue nammaasi,
pa3HooOpasHble Mo (opMaM M MaTepHallaM, U3BECTHBI C PAaHHEBH3aHTUIICKOTO BPEMEHH.
OHn 00BIYHO UMEIO OTKPHITYIO GalTHe0Opa3HyI0 BEPXHIOO YacTb.

4 Les Tresors des Eglises de France. Paris, 1965, no 390, pl. 84, p. 212. Jlamnana, BeICOTOM
18 cM, He UMeeT TOYHO JaThl, CKOpee BCEro, OHA ObLIa MPUHECCHA OJHUM U3 KPECTOHOC-
ueB. bnaromapro M. H. ByTsipckoro, oOpaTuBiiero Moe BHUMaHHE Ha 3TOT MPEeIMET U JIIo-
6e3HO0 mpenocTaBuBILero ero gpororpaduio.

'S B wacrHoct, rpedeckas MoHorpamma «LET DOU» Bokpyr kpecTa Ha pydKe JIaMITafpbl,
YKa3bIBAIOIIast Ha CAKPAIbHBIA XapakTep IpeaMeTa.

1® Kunra IManomunk. CKasaHHe MECT CBSITHIX BO IMaperpane Antonus apxuenuckona Hosro-
poackoro B 1200 roxmy. Ilox pen. Xp. M. Jlomapesa // IlpaBocnaBublii IlanecTuHckuii
coopuuk. T. XVII. Bem. 3. CII6., 1899, c. 9-11 (danee: Kuura [TanoMHuk).
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PYCATMMOMY MJIH «CHOHOMY M JIOIIC/IIINM J0 HaC B HECKOJbKUX MaMSITHUKAX
XI-XV BB."” JIBa nperux «uepycamumay XI-XII BB. coxpanmmcek B Hosro-
ponckoMm Codmuiickom Cobope, B 1655 1. cupuiickuii myTemecTBeHHUK [laBen
AJenrickuil BUEN, KaK B 3TOM XpaMe «BO BPEMsI JIUTYPrHH JAUAKOHBI HECIH
cepeOpsiHoe M300paxenue CHOHCKOW LEpKBH M xpama Bockpecenwsi, a cBs-
IIEHHHUKH 110 7Boe IlnamaHuiy Ha romoBax»' . «epycanmiMmbl» MMETH BUI
cBoeoOpa3Hbix Mozeneit KyByxmms Hag ['pobom ["ociogHuM 1 oKpyxaromiei
ero Poronnsr Bockpecenus B Mepycanume, mocie yCTaHOBJICHHS Ha MPECTOJIE
OHH, TI0 BCEH BUIUMOCTH, JAOJDKHBI OBUIM TIOJYEPKHYTH €r0 CBSI3b C MECTOM
norpebeHus M BocKpeceHusI Xpucra. 3HaMeHaTeNIbHO, YTO, 10 CBUIETEIHCTBY
AntoHnst HoBropoackoro, IMEHHO Ha MOMEHT TIEPEHECEHHs IMPUXOIUTCS
KyJIbMUHAIIUST OOTOCIYXKeHHs («niaub Ovisaem modem o epecexy), a Xpam
OKOHYATEIILHO OTOXIecTBIsIeTcs: ¢ HebecHbM Uepycamumom («xuti ym u Ka-
K084 Oywia usice He NOMAHEM mo20d 0 Yapcmeuu HebecHeM U O HCU3HU De3KO-
HeuHol»). B HalleM KOHTEKCTe TOCTOHHO BHUMAaHUS, YTO ONpeeeHHe «CBe-
TO3apHBII» MOTJIO YKa3blBaTh HE MPOCTO HAa BHEIIHHWH OJECK JParoleHHOTO
cocy/ia, HO U Ha €ro npeAHa3HavYeHne ObITb MECTOM XpaHEeHHUs 00KECTBEHHO-
TO CBeTa — peNIMKBapueM s lamnajpl ¢ «braronatHeiM Oraem».

Ha mamr B3rmsin, ©MeeT CMBICH TTOWCKATh MOJO0OHbBIE pENUKBapUU B He-
KOTOPBIX JOMIEAIINX IO HAc MPOW3BENEHUSIX CPETHEBEKOBOTO HCKYCCTBA,
nepBoHavadbHas (YHKIUS KOTOPBIX OCTaeTcs MpeIMeTOM IHCKyccuid. B
MEPBYIO OYepesib, CIeAyeT Ha3BaTh 3HAMCHUTHIA AaxXCHCKHH pPETHUKBapHiA
(mmn. 8), 3axasanHelii B Antroxuun EBcraduem Maennsim B 969-970 rr."”
OH caenan B ¢popme KyBykius Haa ['pobom ['ocriomHuM, €ro XapaKTepHBIN
MHOTOJIOTIACTHOW KYIIOJI, BUJMMO, OTPaXkajl pealbHYIO apXUTEKTYPHYIO 0CO-
GEHHOCTD MEPYCATHMCKOI CBATBHIHK . HaJIuCH ¢ TEKCTAMH TCAIMOB Ha 3a-
MaHOM, FOKHOH M CEBEPHOW CTEHKAxX CepeOpsSHOTO pPEIMKBApPHS aKIICHTH-
pytoT cumBoinky Hebecnoro Uepycamuma: «Cmanw, ['ocnoou, na mecmo
nokos Teoezo, — Tol u xosuee moeywecmea Teoezo» (Ilc. 131: 8); «HMbo usz-

70 «uepycamnmax» cM.: Cmepnuzosa M. A. ViepycamuMsl Kak IHTYPrHYecKHe COCYIbI B
Hpesneit Pycu // Uepycanum B pycckoit KynbType / Pen.-coct. A. batanos, A. Jlumos. M.,
1994, c. 46-62.

18 ITyremecrsue AntHoxuiickoro Ilatpuapxa Maxkapus B Poccuro B nonosune XVII Beka,
OINMCAaHHOE ero chiHOM apxuanakoHoM Ilasinom Anennckum. M., 2005, c. 467.

19 Grabar A. Le reliquaire byzantin de la cathedrale d'Aix de Chapelle // Grabar A. L'art de la
fin de 1'antiquite et du Moyen age. Vol. 1. Paris, 1968, p. 427-433; Saunders W. B. R. The
Aachen reliquary of Eustathius Maleinus, 969-970 // DOP 36 (1982), p. 211-219; Ouster-
hout R. Reliquary of St Anastasios the Persian // The Glory of Byzantium. Art and Culture
of the Middle Byzantine Era (843—-1261) / Ed. H. Evans and W. Wixom. New York, 1997,
p- 460-461. B coxpoBumHmne AaxeHckoil kanemuisl Kapma Benmkoro B penmukBapuu 1o-
MeIaauch Moy cB. AHacracus [lepckoro.

2 JTuoos A. M. Hepycammmckuit KyBykimit. O nmponcxoxaeHun JTyKOBHYHEIX T1aB // MkoHo-
rpadus apxutektypsl / Pex. A. JI. Baranos. M., 1990, c. 57-68.
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opan I'ocnoodv Cuon; eosacenan ezo 8 sxcuruwe cede» (Ilc. 131: 13); «Cras-
Hoe gossewaemcs o mebe, epad Booxcuit» (Ilc. 86: 3). B mocnennee Bpems B
STOM PENHMKBapUU BHUIAT apTO(HOPHOH — COCY[ IS XpaHEHHS TPEXIe0Cc-
BAIIEHHBIX JapoB. OIHAKO 3TO HE OOBICHSET MOSBICHUS OTKPHITHIX OKOH B
anicuzie U OapabaHe 3laHMA, YTO YKa3bIBaeT, CKOpee, Ha KypWIbHUIY HIIH
nammany. Bepcus o6 ucnonp3oBannu Moaenu KyBykimus Ui XpaHeHUs J1aM-
nazael co C. Oraewm, sBistomemMcs B Benukyio Cy60oty nmenHo B KyByk-
nuu Hag [pobdom ['ocmomHuM, mMO3BOJNISET, HA HAII B3I, OOBSICHUTH BCE
MPOTHUBOPEYHSI.

Cpemu mIpeaMeTOB pOMaHCKOW paboTHI oOpamiaeT Ha ceOs BHUMaHHE
Tak Ha3biBaeMblil «Lantern de Begon (ponaps abbara berona)» u3 codopa B
Konke, ®panumst, kouua XI B.2', KOTOpbIi MepPBOHAYANBEHO CIYXIT B Kate-
CTBE IParoIicHHOW cepeOpsSHOHN JIaMmrmaabl, UMEBIIECH XapaKTepHYIO (hopMy
JIByXpPYCHOM OalTHHU C OTKPBITONW BepxHel dacTeio (Wil 9). [Ipumedarens-
HO, uTto PoHaps berona, kak ¥ MHOTHE Ipyrue aHAIOTUYHBIC MPEAMETHI,
MOCTIe YTPaThl CBOEH MepBOHAYANBHON (DYHKIMK OBLT MPEBpAIeH B PEIIUK-
BapWi Ui XpaHEHHS CBATBHIX MOIIEH, 9TO MOXKET OBITH JOMOTHUTEIHHBIM
apryMEHTOM B T0JIb3Y 0COOOT0 MpeIHa3HAuYCHUS ITOTO «CBETHUIILHUKAY.

B penukBapuii ans XpaHeHUs [EHHOH KOHCTaHTHHOIIOIBCKOM CBSITHIHU
(Cs. KpoBu Xpucra) ObUT TIpeBpaIleH W JUTYPTHUSCKOM IPEAMET B GopMme
cepeOpsaHOTo XpaMa, TaK HazbIBaeMas JIaMIiajia, Wid «KypuibHHALA», n3 CaH
Mapko (i1, 10), BU3aHTHIICKO# MM HTaNbSHCKOH paboThl koHma XII B.7%.
HenaBHre mNOMBITKM HCTONKOBATH TMPEAMET KaK CBETCKYHO KYPHIJIBHHUILY,
M300paXKAIONIyI0 TIPOCTO KYIOJNBHYIO IMOCTPOIKY, He yOexmaior. Bo-
NEPBHIX, YK€ B CaMOM paHHEM coxpaHuBlueMcs mHBeHTape Can Mapko
1283 1. coopyxeHHe Ha3BaHO «cepeOpsHBIM xpamoM (ecclesia argenti)»,
y’K€ B 3TOM TOAy B HeM Haxojwnack penukBusi C. KpoBu, mpucnannas mo-
skeM DHpuko [Jangono u3 KoncrantuHonons B Berernwro B 1204 r. Kaxkercs
MaJIOBEPOSTHBIM TOMEIICHHE B «KYPWJIBHUILY» BaKHEWIEH PENUKBUH Be-
HEIMaHCKON pecmyOuKy, TOTIa KaK 3aMeHa BEITOpeBIIei tammansl Ce. Or-
Hs Ha CB. KpoBb BBINIAOUT CHMBOJMYECKH paBHOIEHHBIM. Kpome Toro,
MKOHOTpa(us 3MaHNSI U COBOKYITHOCTh CUMBOJINYECKUX MOTHBOB yKa3bIBaeT
Ha CBS3b 3aMbIcia ¢ 00pa3zom HebecHoro Mepycannma kak B pOMaHCKOH, Tak
Y B BU3AHTUWCKON Tpaauiuu, npeactasisBiied ['opuuid I'paxg xak ropon,
COCTOSIIIMI U3 MEPETEeKAIOLINX APYT B APYra XpaMoOB U ABOPLOB (HAIpUMeEp,
MuHHATIOpHI-pporTHCcTHCH ['ommmii MakoBa KokkunoBadckoro u I'puro-

2! Les Tresors des Eglises de France. Paris, 1965, no 540, pl. 40, p.301-304. Gauthier M.-M. Les
Routes de la Foi. Reliques et reliquaires de Jérusalem a Compostelle. Fribourg, 1983, p. 60.

2 Lampada o bruciaprofumo a forma di edificio a cupola // Il Tesoro di San Marco. Milano,
1986, no 33, p. 245-251.

3 Kalavrezou I. Incense Burner in the Shape of a Domed Building // The Glory of Byzantium,
no 176, p. 250-251.
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pust Hazuamsuama, XII 8.)**. JlaBHo 66110 oTMedeHO cxoacTBo «CepeOpsiHo-
ro xpama» u3 Can Mapko u AaxeHCKOro peluKBapHsi, KOTOPBIH, cCKopee
BCEro, MMeJl aHAJIOTHYHOE TIpeHasHadeHne” . Mcnonp3oanus «CepeGpsHo-
ro xpama» u3 Can Mapko He B KayecTBe OOBIYHOM JaMIajsl, HO JIaMIa/bl-
penukBapus At CB. Oras oObsCHAET U HEOOBIYHYI0 0COOCHHOCTh BHYTPEH-
HETO yCTPOHCTBO BEHEIIMAHCKOI'O PENHMKBAPHS, & UMEHHO BBIIEJIEHHOE OCO-
OBIM KOJIBLIOM MECTO B IICHTpPE Ha OCHOBAaHUH U MEPEKPHITHE OOKOBBIX KYIIO-
noB. CBeT OT jaMmaabl MOT OBITh BHICH 4Yepe3 aKypHBIH LEHTpaTbHBIN
KYTOJI, YTO BIIOJIHE COOTBETCTBOBAIO CUMBOJIMYECKOMY 3aMbICITy U 00CTOS-
TeTsCTBaM dyJa cxoxaeaust CB. OTHSL.

X0Ts mepBOHAYAIBHBIA 3aMBICE]I PACCMOTPEHHBIX BBILIEC MPEIMETOB,
Hecymux o6pa3 ['poba ['ocnogus m HebecHoro Mepycanmma, ocraercs Te-
MOH IOUCKYCCHH, OTMETHM, YTO HMHTEpHpEeTalus MX Kak JiaMIal-pesuKBa-
pueB CB. OrHs sBisieTcs, Ha HaIl B3I, Oosnee yOemUTENbHOH, 4eM Bce
npyrue ucroikoBanus. WUepycamumvckuii CB. OroHs, sBisBIeiics OoxecT-
BEHHOH cyOcTaHIuel, B HWeaje CTAHOBHJICS MCTOYHHMKOM CBETa JAJsl BCEX
OTHEH XPUCTHAHCKUX XPaMOB, KOTOPHIE TEM CaMbIM OCBSIIATH U MHCTHYE-
CKU coenuHsM npocTpancTBa « Hobix HMepycamumMoBy» ¢ MepBOMCTOYHHUKOM
Ha Hebecax W Ha 3emusie. COBpeMeHHas MpaBOCIaBHAs IPaKTHKA Paclpo-
cTpaHeHus: biarogatHoro orss B caMele oTAaneHHbIe oT Mepycanuma yroi-
K/ HECOMHEHHO OTPa)XaeT BEJIMKYIO CPETHEBEKOBYIO Tpanuluoo. O4eBUIHO,
gto penukBapur CB. OTHS JOKHBI OBIIN XPAHUTHCS ¢ OCOOBIM MTOYTECHUEM
U, BEPOSITHO, HAXOAUTCSI BO BPeMsl OOTOCITY>KEHUI Ha aJTapHBIX MIPECTONAX,
KOTOpBIE, KaK U3BECTHO, cUMBOJIM3UpoBaiu ['pob ['ocrioaeHs.

Ha Boctoke u 3anase MOXXKHO PEKOHCTPYHPOBAaTh OOPSIOBO CHMBOIIH-
YECKYI0 U XYyJO0KECTBEHHYIO Cpely, KOTOopasi BO3HUKaJa B CBSI3U C MacXaib-
HeIM uynoM cxoxaeHust CB. Orusa. Ha 3amane, ocobenno B FOxHoi Wrtamun
X-XIV BB. B OCHEIUKTHHCKOW TpPaIUIINN, CYIIIECCTBOBAI OCOOBIN 00pSI
(unn. 11), Ha3BaHHEIHA 1O TepBOMY CJIOBY necHomenus — Exultet®®. Ha mac-
XaJIbHOW Bedepe MPOUCXOIMII puTyan «bmarocrnoBeHust cBeun (benedictio
cerel)» W 3ateM «OyarocioBeHuss HoBoro orHs (benedictio ignis)», mpemmo-
JIAraBIIMHA «4yJE€CHOE» BO3KUIAHUE OIPOMHOM NACXAJIBHOM CBEYH, CTOSILEH
nepen antapeM. OOpsay, 3HameHyromemy Bockpecenune XpucToBo, mpe-
IIECTBOBAJIO HOYHOE OfeHHUE: BCE OTHU OBUIN MOTAIIEHBI, U HOBBIH «CBSTOM
OTOHBY» B Heajie J00bIBAICA OT MOCIEIHEr0 JIyda COJHIIA MPU TTOMOIIU yBe-
JUYNTENBHOTO CTeKkna. VIMEHHO OH CTaHOBMJICS MCTOYHMKOM OTIHEHHOTO
CBETa AJIs BCcel XpaMOBOM Cpellbl, Urpasi KIIOYEeBYIO POJIb B CO3AaHUH oOpasa

** Jluoos A.M. O6pa3 HeGecroro Mepycamiva B BOCTOYHOXPHCTHAHCKOM MKOHOTpadun //
Hepycanum B pycckoit KynbType / Pen.-coct. A. bartanos, A. JIugos. M., 1994, ¢.21-22.

% Lampada o bruciaprofumo.., pp.250-251. Ha 5Ty cBsi3b ABYX cepebpAHBIX IPEIMETOB yKa-
3piBa eme A.H. I'pabap.

26 Kelly T.F. The Exultet in Southern Italy. Oxford, 1996
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nepkeH kak Hosoro Mepycamuma. Puryansl NOIydniIn OTPaXKEHUE B UKOHO-
rpaduu MUHUATIOp CBUTKOB ¢ Oorociykenuem Exultet XI-XII BB. (oquH u3
CaMBIX M3BECTHBIX XpaHHUTCA B cobope bapm), KOTOphIE YHTAINCh U JIEMOH-
CTPHUPOBATHUCH C Kadeapbl BO BpeMs mnepeMoHuu. CBsi3b OCHEIUKTHHCKHUX
00pAI0B € HMEpyCaTMMCKAM YyAOM M €r0 BETX03aBETHBIMH NapaJurMaMu
JIOCTATOYHO OYEBUIHA. 3pPUMBIM CHUMBOJIOM 3TOW CBSI3M OBLIM MOHYMEH-
TaJbHbIE, YACTO MPaMOpPHBIE, MacXaJbHbIE MTOICBEYHUKH, KOTOPHIE SBIISIINCH
BaYKHBIM 3JIEMEHTOM JIMTYPTUYECKOr0 YCTPOMCTBA POMAaHCKUX XPaMOB, exe-
JTHEBHO HATIOMUHABIIEM O MAacXaJbHOM UyJie CBSATOTO OTHS M €r0 Hepyca-
JUMCKON CUMBOJIHKE (M. 12).

Ha JlatunckoMm 3amnajne cymecTBOBaJIM U 0COOBIE 0OpSAIBI, MPSIMO OTCHI-
JaBIIME K 9yy biaromaTHOTO OTHS M HEMOCPEICTBEHHO N300pakaBIie ero
B TOPOACKNX MUCTepHUsXx. CaMbIM MpUMeYaTeIbHBIM SBIsIeTCA AeicTBo «Lo
Scoppio del Carro» — «Bo3xuranue KoJeCHHUIIbD», BO3HUKIIIEE B CPEIHEBE-
koBO# MDropeniuy’ . OHO MPOUCXOAUT KaXIyio Bemukyro cy660Ty yrpoMm
Ha rmomaau S. Maria del Fiore y xadenpansaoro co6opa. C BepIInHBI aj-
Tapsi cobopa MycKaroT meTapay B BHIe roiyds kak cuMBoia Cs. [lyxa (ot-
ciofa apyroe Ha3zBaHue JAeiictBa — La Colomba), KkoTopasi momKuraer Ko-
JIECHUILY, CIIeNaHHy0 B Buae 3auKynsl (KyBykmms) Hag ['pobom I'ocioganm
(mmn. 13). 3arem HaunHaroTCA PeiiepBepKH.

3HaMeHaTeNbHO, YTO TeTap/ia MOIKUTAETCS «CBSITHIM OTHEM», KOTOPBIH
BBICEKAETCs U3 TpeX KaMymKkoB oT I'poba ['ocoans, npuBe3eHHbIX Bo Dro-
PEHIIMIO YYaCTHUKOM IepBoro KpectoBoro moxoxa Ilamuao Ilammm oxosmo
1100 r. (xpanmnuck B iepkBu CB. I'poda Ha [loaTe Bekkuo, moTom B epkBU
Can buamxko (S. Biaggio), a ceituac B nepkBu CB. AnoctonoB. Cembs Ilai-
1M, BJaJeBIIas PENUKBUSMHU, Ha TPOTSHKCHHH CTOJIETUH OpraHW30BHIBANA
npencrapienne. OueBnaer Hadama X VI B. mpsMo BO3BOIUT (DIIOPEHTUICKOE
neiictBo K uyny bmaromatHoro orust mpu ['pobe 'ocognem B Hepycanu-
Me®, mepeckasbiBasi ipefaHne 0 TOM, 4TO Ilalm MpHHEC He TOTBKO KAMHH
ot I'poba, HO m cam Casarorr OroHb, COXpaHEHHBIH B 0ocoboMm (oHape-
nammaje. [Ipoueccus ¢ orueM, MOIYYEHHBIM OT PENUKBHUH CBSTHIX KaMHEH,
neuxerca oT CaH buamxko B cOMpOBOXAEHNUU KIHpa, OJETOrO B UCTOpHUE-
ckre koctioMbl, k Can JlxoBanau (bantucreputo), u orryma CB. OroHs u
JamMIajel mepefaroTcsl B alTapb codopa, U3 KOTOPOro B HaJyIekalluil Mo-
MEHT BBUIETAeT OTHEHHBIH TonyOn. [IpumMeuarensHo, 4TO OMUCAHHOE NIEHCT-
BO HaXOJWT JIOBOJHHO TOYHBIE COOTBETCTBUS B CPEIIHEBEKOBBIX PHCYHKaX,

" Neri D. 11 S.Sepolcro. Riprodotto in Occidente. Jerusalem, 1971, p. 74-80. B cBoeii coBpe-
MEHHOH (hopMe PUTYaI CIIOKHIICS He mo3aHee XV B.

%8 «“Fuoco benedetto che venne dal sepolchro di Christo, el quale fu portato da Iherusalem
dalla nobil famiglia de ' Pazzi” (Vito del Beato Ieronimo Savonarola scritta da un Anonimo
del sec. XVI e gia attribuita a fra Pacifico Burlamacchi / Ed. P. Ginori Conti. Firenza, 1937,
p. 233).
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n3o0paxkaomux 4gymo bmaromatnoro orus Hax I'pobom ['ocmomuum. He-
CMOTpSL Ha TPa3JHUYHO-PA3BICKATEIbHBIA XapaKTep MPOUCXOMSIIETO, CO-
BEPIIIEHHO SICHO, YTO 3aMbICET CO3/aTeleld OTHEHHON MUCTEPHH COCTOSI B
OTOXKAECTBICHUH ITpocTpaHcTBa PopeHuuu ¢ Mepycanmumom.

Uyno Cs. OrHs, IPOUCXOIUBINEE €KETOAHO HAI TpodoM XpHCTa, OKa-
3aJI0 3aMETHOE BIIMSHUE Ha MOTpedaIbHyI0 CUMBOJIMKY U MPAKTUKY Kak Ha
3amane, Tak 1 Ha Boctoke. XapakTepHblil npuMep — B AaxeHCKOH kamese,
noctpoeHHoil Kapinom Benukum kak perimka uepycaauMckoll PoToHabI
Bockpecenus, koTopasi craja 4acThIO €ro MpOeKTa 1o co3naHuio Hosoro
Uepycanuma B cTonuiie HoBod umnepuu (Wil 14). B cBs3u ¢ kaHoHH3amMen
Kapna Bemukoro B 1165 r. Ham MecToM morpeOCHUS €ro MOIIEH B IICHTpE
KarreJuTsl OBLIO CIeNIaHO BOCBMHUCTOPOHHEE IMOJIMKAHIWIO — CBETHIBHUK B
BUJIc HEOECHOTO T'pajia, UMEIONINI XapaKTepHyto Haanuch: «HebecHbiit He-
PyCaInM CHMBOIM3HPYETCS STHM 06pasoM. Buaenne mupa...»” . OraeHHas
KOpOHa, HEYTaCHMO CHSIOIIAs HAJ[ CBSITHIMH MOIIIAMH, HE TOJBKO SICHO yKa-
3bIBajia HA HOBOMEPYCAIMMCKHUI HEpPOTONMUYECKUIN 3aMBbICENl U UMeNa dCcXa-
TOJIOTHYECKYI0 CHMBOJHKY, HO ¥ HallOMHHala O gyne bmaromatHoro oras
Haja npyruM ['poOom, KOTOPEIH SIBISIICS BBICIIMM IPOTOTHIIOM BCEX XPUCTH-
AHCKUX MOrpeOeHMIA.

Peub unmer 00 riay0OKO YKOPEHEHHOH TpaauIluu, KOTOpas Halia OTpa-
JKEHHE B MHTEPECHEHIIIeM 1 MaJIOM3yUYeHHOM SIBICHUU «(DOHApEeH MEepPTBBIX)
(6oree M3BeCTHBIX MO BpaHIy3ckuM HasBauueM «lanternes des morts»)*’. B
XI-XIV BB. Ha KIaI0UIIAX CPETHEBEKOBOrO 3araja, NpeuMYIECTBCHHO Ha
tepputopusax Opannuu, Mcnmannm nu ABCTpHUH, BO3BOASTCS CTONMOOOpA3HEIE
COOPYKEHHS, KpYyTJble WIM KBaJpaTHBIE B IUIaHe, HMEIOIIUE IIyCTOE Y3KOe
MPOCTPAHCTBO BHYTPH, HUAyIIEe A0 camoro Bepxa (wwi 15). B ocHoBaHuuU
CTOJITOB-0AIlIeH Pa3MEMAIOTCs ANTapH, YTO SICHO CBUAETEIBCTBYET O MPOBE-
JIEHUHU CIY’KO M (QYHKIIMOHUPOBAHUH «(DOHAPEH MEPTBBIX» B KaUECTBE Yaco-
BeH. Hanbosnee mHTepecHa BepXHAS YacTh, UMEIONIAs OKHA, B OTJIMYHE OT
OCHOBHOTO CTBOJa OamHu. B Hell pa3Merniancs HEyracUMbIH OrOHb — BCE
COOpYKEHHE TakuM 00pa3oM TMPEeACTaBIsUIO co00M (OHAPh, BUIUMBIA C
OompIioro paccTossHus (BbicoTa gocturana 20 METpOB) M HE UMEBIIUH Npy-
Toro CMbICIa, KpOME KaK yKa3bIBaTh Ha CBATOE MecTo. KymonsHoe 3aBepiiie-
HUe (QoHapel WMeeT KOHycOOOpa3sHy WM MUPaMHIANBHYIO (OpMY, YBEH-
YaHHYI0 KpPEeCTOM, YTO BMECTE CO CTyNeHYaThIM OCHOBAaHHEM CTOJIIA
BbI3BIBaeT B namstu oOpa3 [onrodcekoro Kpecra. MccnenoBarenu yxe BbI-
CKa3bIBAIM MBICJIb O CBSI3M CUMBOJHMKHU «(OHAPEH MEPTBBIX» C KOMILIEKCOM

% BaykHOe HOBOE HCCTIEIOBAHHE HTOTO mpoekTa cM. B ctatbe Huxomertsl Hcap B aTom cbop-
nuke: Isar N. Celica Therusalem Carolina. Imperial Eschatology and Light Apocalypticism
in the Palatine Chapel at Aachen.

3% Plault M. Les Lanternes des Morts. Invantaire — Histoire et Liturgie. Poitiers, 1988.
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I'po6a Focriozus B Mepycamume®'. OHAaKO, Ha HAII B3IIIA, MOXKHO KOHKpE-
THU3UPOBATH 3Ty CBA3b. OTOHBb HAJ aNTapeM HECOMHEHHO yKa3bIBaJll Ha Iac-
XaJIbHBII CBET BOCKpECEHUs U 4yno cxokaeHus CB. OrHs Ha IVIaBHBIN aJl-
Tapb xpuctuancrBa — [pob6 [ocmomenr B Hepycammme. Camu (popmbl
«poHapeil MEpTBBIX» MOTJIM BOCXOAMTH K BEPTUKAIBHBIM JIaMIagam, B KO-
TOPBIX MaJOMHUKM NPHHOCHIN braronaTHeli oroHs. «BeuHsli» Heyracu-
MBIl OTOHB, BOBHECCHHBIN HaJ KIAAOWIIEM, CTAHOBUJICSI CBOETO POJia MKO-
Holi Bockpecenust, o6o3Hauatomeld npoctpanctBo Hosoro Mepycanuma, B
KOTOPOM B KOHILIE BPEMEH OOPETYT CIIAaCCHUE NMPABEIHHUKH.

HHuTtepecHa »Bomonws «poHapelt MepTBBIX». [locTeneHHO W3 OTHENb-
HBIX COOPYXCHHH OHH MpeBpalaroTcs B OarrHeoOpa3Hble HAJICTPOUKH Hak
KJIaJOMIIEHCKUMH LIEPKBaMH, KaK MOJKHO BUIETh Ha 3alaJHBIX MUHHATIOPAX
XIV=XV BB. (um1. 16). Ha Ham B3rism, 3TH HaACTpOCHHBIC ()OHAPHU TIPE-
CTaBIAIOT c000i OAMH M3 BaKHEHIIUX MCTOYHUKOB apXUTEKTYpPHOTO MOTH-
Ba, MOJYYMBIIErO IIMpOYaiilllee pacnpoCTpaHEHNE B 3alaJHO-€BPOIEHCKON
apxXuTeKType c 3moxu Pannero Bospoxnenus. Peub maer o coopyxeHHH
¢donHapel Ham Kymoiamu XpamoB (Wl 17). IlpoucxoxaeHue 3TOW KOHCT-
PYKLUH, HE UMEIOUIeH BHATHOTO MPAKTHYECKOTO CMBICNIA, OCTaeTCsl HEe 00b-
SICHEHHBIM B Hayke. OJJHAKO B MHTEPECYIOLIEM HAC KOHTEKCTE 3aMETUM, YTO
caMa TeMa OTKPBITOro OajnaxuHa, HAACTPOSHHOTO Haja KPYIJIbIM OTBEPCTHU-
€M B CBOJIe, BOCXOJUT K YHHKaIbHOH cTpykType KyByxims Hag I'poGom
I'ocniogHMM, pacnoyoKEHHOTO MOJA OTKPBITBIM KPYIJIBIM OKHOM POTOH[BI
Bockpecenus. Best aTa cTpaHHas KOMIO3UIMA CBSA3aHA C 9yIOM CXOKICHHSA
bnaromgatHoro OorHs, KOTOPOMY MpPENOCTaBIsETCA €CTECTBEHHBIH MPOXO ¢
Hebec 10 morpedanbHOro J0Xa XPHUCTa, YTO SICHO MOKa3bIBAIOT U CPEIHEBe-
KOBBIE pUCYHKH (vt 18).

3Hauenune kynona KyByKins Kak XpHCTHAHCKOTO IIEpBOXpama, IOCTaB-
JICHHOTO HaJl MEPBBIM alTapeM, TPYIHO NepeoneHnTs. Kak ObII0 MmoKka3aHo B
CBOE BpPeMs, UMEHHO 3TOT KYTIOJI orpeae (opMy JTyKOBHYHBIX IJIaB, CHA-
Yarma B HKOHOTPa(HH, a IOTOM U B PealbHOil MPaBOCIaBHON apXHUTEKType .
Kak xaxxeTcs, BIUSHHE HCTOYHHKA MOXKET OBITh PacIpOCTPaHEHO HA BHU3aH-
TUHCKYIO U JaXe 3alaJHyl0 apXUTEeKTypy. i MOHUMaHUS 3BOIIOLUHA MO-
THBa KJII0OYEBOE 3Ha4YeHne nMeroT Kynona Can Mapko B Benerun (wmwt. 19),
pHOGPETIIHE CBOKO HBIHE BHAMMYIO (popmy He mosanee XIII B> B HuX MblI
HaXOJUM HCKOMYIO CTPYKTYPY — OTKPBITHIH OangaxuH, HaACTPOCHHBINA HaJ
OCHOBHBIM CBOJIOM KyTojla. XapaKTE€pPHO, YTO MHOTOJIONACTHAs THIKBOOO-

3! Bougoux C. De I’origine des Lanternes des Morts. Bordeax, 1989, p. 12—13.

32 Jludoe A. M. Uepycamnmckuii KyBykmmit. O MpOHCXOKICHNHN JIyKOBHYHBIX T71aB // MKoHO-
rpadus apxurektypsl / Pen. A. JI. Batanos. M., 1990, c. 57-68.
XapakTepHo, 9TO KymoJa 3Toil (opMEI MOSBISIOTCS yxke B m3oOpaxeHusx CaH Mapko B
mo3zankax XIII B. Ha creHax cobopa (HampuMep, B MO3aHKe 3aIaHoro ImopTrana ¢ u3odpa-
sxenreM «llepeHecenus mouiei cB. Mapkay).
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pasHas (popMa KyMONBHOTO 3aBEpIICHUS BOCXOIUT K TOMY K€ MCTOUHUKY.
CoszHatenbHOe OOpalleHne K HepyCAIMMCKOMY TMPOTOTHUITY, CBS3aHHOMY C
yynoM biaromaTHOTO OTHS, MOXKHO 3aMETHTh W B TOpa3io Oojee MO3IHUX
MpOEeKTaX, BKJIIOYas TaKue 3HAMEHHUThIe, Kak MUKeIbaHHKETOBCKUI KyTIO
co6opa Cs. [letpa B Pume®. HekoTopbie 3arafodnbie JETaTH TOr0 BEIHKO-
TO MPOEKTa MOXKHO, Ha HaIll B3I, OOBSICHATH OOpaIlleHneM K KYITOIy Hajl
I'po6om ['0CTIOMHUM M Hepa3pEIBHO CBA3aHHBIM ¢ HUM Yymom CB. Orus’

T'oBOps 0 BU3aHTHICKOM M PYCCKOW TpaJWLMH, XOTENOCh OBl OTMETHTD
HECKOJIBKO MHTEPECHEHIINX SIBICHUI, MO BCEH BUIUMOCTH, TAKXKE CBSI3aH-
HbIX ¢ Yynom biaromatHoro orHs. Y BXoja B OOJBITHHCTBO COBPEMEHHBIX
TPEeYEeCKUX XpPaMOB MOXXHO 3aMETHUTh KOHCTPYKLHIO B BHJIE NEPEHOCHOTO
OanmgaxuHa, o ¢opmam HanmomuHaromyw Hepycamumckuit KyBykmuii, Ha-
3BIBAEMYIO «CBSITBIM TPOOOM» ¥ HCIOIB3YEMYIO B MACXaJIbHBIX OOTOCTyXe-
Husax («YuH BBIHOCA IUIamaHunb»). B Bemukyro [latHuiy mepeHOCHON
«rpo0» yCTaHaBIMBAIOT JUIS MOKJIOHEHUS Nepesl anTapeM, MUCTUYECKU YIO-
OOJISIsT TEM CaMBbIM KOHKPETHYHO XPaMOBYIO Cpelly HpPOCTPaHCTBY Hepyca-
mumckoro I'po6a Nocrrogast (wwr. 20). 3HaMEHATENBHO, 9TO BCE OCTAIBHOE
BpeMsi To/1a «Ipo0» UCIIONB3YETCS Y BXO/Ia KaK OCTOSTHHOE MECTO XPaHEHHS
OTHJ, KyJla BEpYyIOLIUE CTaBsAT U CBOM MOMUHAJIBbHBIE CBeYU. B mpocTpaHCcTBe
XpaMa «OTHEHHBI TP00» BRITISANT KaK MOHYMEHTAJIbHAS JIaMITaaa, KOTopast
CTaHOBUTCSI OJHUM M3 BaXKHEHIINX 3JEMEHTOB CaKpaJIbHOTO MPOCTPAHCTBA,
SBJISIICH CBOETO PoOjia MOCTOSHHO BUAMMOM MKOHOH uyna bnaromaTHoro or-
Hs. Hackoapko HaM HM3BECTHO, MPOMCXO0KIEHUE 3TOT0 MOTHBA HE HCCIIENO-
BaHO. CoXpaHMBIIUECS MaMATHUKU OTHOCATCS K IOCTBH3AaHTUHCKOMY Bpe-
MEHH, O/IHAKO HEJb3d UCKIIOYNUTh U BU3aHTHHCKHE UCTOKH.

OpavH U3 BaXHBIX HCTOYHHUKOB 3TOM MPAaKTHKH, HA HAIll B3IV, MOYKHO
HalTH B TPaJWIINA BU3aHTHHCKIX OPOH30BBIX IPOIECCHOHHBIX KPECTOB X—
XII BB. (wnr. 21)*® OHK HCIIONMB30BANKCE YAIlle BCETO B TMTHHHBIX IIECTBUAX
Ha pas3Hble ClIydad, B MOTpe0aibHBIX OOTOCIY>KEHHAX W BHYTPH XpaMOB BO
BpeMs TOP/KECTBEHHBIX BBIXOJ0B . OCHOBaHHE KpecTa cienaHo B Buae Ky-

3* Millon H. A., Smyth C. H. Michelangelo Architect. The fagade of San Lorenzo and the
drum and dome of St. Peter’s. Washington, 1988, p. 93—180.

3> Hampumep, cTpyKTypa, HaIOMHHAION[As KAPKAC 30HTHKA, KOTOPAs TOSBIAETCS B OXHOM H3
PHCYHKOB OTKpPBITOTO OKYJIOCa B BepIuHe Kymnona cobopa Cs. Ilerpa. Ona MoxeT OBITH
CBsI3aHA C IIEPEKPBITHEM OTKPHITOro okHa B Kymnone Hepycammmckodr Portonmsr. Cw.:
Tolnay Ch. Corpus dei Desegni di Michelangelo. Vol. IV. Novara, 1980, p. 93-96. Buaro-
napio X3HKka MuJUIoHa, KOTOPBI 00paTiI MOe BHUMAaHUE HA 3TOT PUCYHOK U CBS3aHHBIC C
HMM IpOOJIEMBbI, BO BpeMs1 Halllero coBMecTHoro npebbiBanus B Hayunom Uucturyre Llen-
tpa 'ertn B Jloc-AHmKenece.

3% Wixom W. Processional Crosses and Four Cross Bases // The Glory of Byzantium, no 21,
p. 55-57.

70 (yuxumsax mporeccHoHHbIX Kpectos cM.: Cortsonis J. A. Byzantine Figural Processional
Crosses. Washington, 1994, p. 8-39.
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By Hag ['pobdom ['ocmomHuM, momymnpo3padHas apXUTEKTypHas KOHCT-
PYKIHST KOTOPOTO HKCIONB30BANOCH ISl Pa3MEIICHUs JaMIlaibl WIA CBEYU
(wn. 22). Bo BpeMs TUTHIMHBIX IIECTBUN MOXKHO OBLTO BUACTH Topsiuii Ky-
BYKJIMM, IBMOKYIIHMIICA BMECTE C KPECTOM, YTO HE MOIJIO HE BBI3BIBATh B IaMsi-
™1 Yyno bnaromaTtHoro orss, mojib30BaBLIETOCS B IMPABOCIABHOM MUPE IIH-
POKOM W3BECTHOCTHIO W TIIyOOKMM mounTaHueMm. OUEBHAHO, HYTO OTH
cBeTsMecs KyByKIIMU Urpaiyl KIIOYEBYIO POJb B HOBOUEPYCATTUMCKOM CUM-
BOJIUKE CAKPAJIbHBIX MPOCTPAHCTB, BO3HUKABIIMX HA BpeMs Npolleccuil 3a
rpaHunaMu xpamoB. [IpumeuaTensHo, uTo n3o0paxenne KyBykims ¢ orpom-
HBIMU JIaMITaJlaM{ BHYTPY OTPa)XEHO B BOCTOYHOXPUCTHAHCKON HKOHOTpaduu
(B cueHax «OrutakuBaHUs», «XpUCTa BO Tpodey, «XKen-muponocury y I'pobay
u ap.). OmuH U3 SIPKUX MPUMEPOB TAKUX MKOHOIPA(UUECKUX HOBOBBEICHUIMA
HaxomuM B n3obpaxkernn «OrmakuBanus» XIII B. B iepkBn OMopdu Jkkiie-
cus okoso AduH (wnn. 23). Kak oTMeueHO B HeTaBHEM MCCIICIOBAHUHU, MOTHB
nmprobpen ocoboe 3HaYeHHEe Tocie narnckoi Oyiusl 1238 1., 0ObaBHUBIIEH Uy-
1o brarogatHoro orus rpeueckoi MI/ICTI/I(I)I/IKauI/IeI?I3 8

B BocTOYHOXpUCTHAHCKOM MUpE, KaK U Ha CPEIHEBEKOBOM 3araje, Te-
Ma brmaromaTHOro OrHs MPHCYTCTBOBaja B CaKpaJIbHOM IPOCTPAHCTBE IIO-
rpebeHnl, KaKI0e U3 KOTOPBIX OBLIO CUMBOJIMYECKH CBSI3aHO C HEPyCaTHM-
ckuM ['pobom Tocmomnum u uymom Bockpecenus. B BuzaHTHHCKHX
TUMMUKOHAX HAXOJHUM PACTIOPSKEHUS 3aKa3YMKOB M OJJTHOBPEMEHHO CO37aTe-
JIe caKkpallbHBIX MPOCTPAHCTB O Pa3MENIeHUH y WX HAATPpOOUH HEyracuMomu
CBEYH WJIU JIaMIIaJIbl, BOIUIOMIABIINX HACI0 Ipsiayiiero Bockpecenus u Beu-
HO¥ Km3HK . [10100HbIE MOKETAHHS IPUCYTCTBYIOT U B TyXOBHBIX IPaMO-
Tax pPyCCKUX KHs3eW. B apeBHepyCcCKOM Tpaaulluy, KaK U3BECTHO, LIUPOKOE
pacIpocTpaHeHne HMeNTH orpebeHus B apkocomusx . IIpi 5ToM caM apko-
COJINH C JITaMIIaJ0i BHYTPHU BOCIIPHUHHUMAJICS Kak 00pa3 meriepsl ['poba I'oc-
nojAHs U yyna bnarogatHoro orss.

Hamnbonee nHTEpecHBIM IS HAC JPEBHEPYCCKUM CIOXKETOM, KOTOPBIi
MIPOCTICKUBACTCS B KUTHIX U JICTOMHUCHBIX CBUICTEIHCTBAX, IBISICTCS MOTUB
CaMOBO3TOpAIOIIeHCsl CBeUH y NOrpeOeHns MpaBeqHUKa (HarpuMep, B CKa-
3aamsIX 0 bopuce u ['mebe, Anekcannpe Heckom, Imutpun JloHCKOM WIH

38 Foscolou V. Representations of the Holy Sepulchre and their symbolism in the Late Byzan-
tine Era / DChAE, t. KE’(2004), p. 225-236, 234-236.

39 dpxuit npumep naer Tumukon Mcaaka Komuuna mis Monactsips Boropoauusr KocmocoTu-
pot B Deppax 1156 r. Cm.: Typikon du monastére de la Kosmosotira prés d’Aenos // M3sec-
tust Pycckoro Apxeonoruueckoro Mucruryra B Koncrantunonone, XIII (1908), p. 17-75.
Awnrmiickuii nepeBon cM.: Kosmosoteira. Typikon of the Sebastockrator Isaak Komnenos for
the Monastery of the the Mother of God Kosmosoteira near Bera / Trans. by N. Sevcenko //
Byzantine Monastic Foundation Documents, 11, Washington 2000, p. 802.

* Cedos B. B. IMorpebGenust «CBATHIX KHA3SH» M apXUTEKTypa KHSDKECKHUX YChIaIbHUL J{peBHei
Pycu // Bocrounoxpuctuanckue penvksuu / Pen.-coct. A. M. Jlunos. M., 2003, c. 447-472.
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Muxaune Trepckom)''. SIBleHHE HEPYKOTBOPHOTO CBETa BOCIIPUHHMAETCS
KaK HEZBYCMBICICHHOE YKa3aHHE Ha CBATOCTH MOrPeOCHHOr0, HO, KPOME TO-
ro, HAalIOMHUHAET 00 HepycanuMCKOM biaronaTHoMm orse — IrJIaBHOM IIpaBo-
CJIaBHOM 4yje, 00eIIaomeM BOCKpeceHHe U3 MEPTBBIX. DTa He3puMasi CBSI3b
MOTYEPKHUBAETCS XapaKTEPHOW JETaIbl0: B HEKOTOPHIX CKAa3aHUAX TOBOPUT-
Csl, UTO BOCK Y UyZOTBOPHO 3aropeBIIEHCs] CBeYd He yOBIBaeT (Hampumep,
qyn0 y TpoOHunsl Jmutpust [JoHckoro B ApxaHreibckoM cobope MockoB-
ckoro Kpemys). CornacHo npemanusiM, HoA0OHOH 0cOOEHHOCTBIO 001312l 1
uepycanuMcKuil braronaTHelii OroHb, CyIIECTBYIOIUI BHE OOBIYHBIX 3aKO-
HOB ()M3WUECKOTO MHPA.

[Tomumo 00OpsIIOBO-IPOCTPAHCTBEHHBIX, MOXKHO 3aMETHTh U COOCTBEH-
HO «uKOHOTpaduueckue» oTpaxeHus Tembl CB. OTHS B APEBHEPYCCKOM HC-
KyccTBe. Ha Ham B3rmsj, oHa ompenenuia CUMBOJIMYECKUI 3aMbICeN BHYT-
pEHHEH AEKOpaluM KyNOJIOB M IIATPOB psAjga pycckux xpamoB XVIs. B
CBOJaX KYIIOJIOB HEKOTOPBIX LEPKBEH H300pakaeTcs CTpaHHAs, HE MMEIO-
I1ast aHAJIOTHI B MpeIIIeCcTBYIONIeH TPaAULINK, PO3E€TKA U3 TTOBTOPSIOIINXCS
KPHBBIX JINHHUMH, 3a1al0IIUX MOTHUB BpalleHHs (LEepKOBb B bsIKOBE, OTIEIb-
HBIe cTonmbl cobopa [lokpoBa Ha pBY M HekoTopele npyrue). bomee Bcero
OHa HANOMWHAeT CHUMBOJI COJHIA, WHOT/a BCTPEYAIOIIMHCA B HHIO-
eBpornelickoi Tpanuiuy. OJHAKO MOSIBICHHUE SI3BIYECKOM CUMBOJIMKU B Ipa-
BOCJIABHOM KYTIOJIE COBEPIIIEHHO HEBEPOSTHO, COMHUTEIBHO U YHUCTO JEKO-
paTtuBHOE pemieHue. McTonkoBaHne po3eTKH B KyIoye Kak o0pasa Bpaliaro-
IIErocsl CBETa, CBS3aHHOTO C TeMoW cxoxneHus bnaromatHoro Orhs,
Ka)XETCs MPaBJOIoI00H0# runore3oi. M300paxkeHue 00KECTBEHHOM 3HEP-
THH, CXOJIIEH Ha alTaph CTOIANO00pa3HOrO XpaMa, MOTJIO BBICTYIATh B Ka-
YecTBEe 3aMeHbl TpaguuMoHHOro llaHTOKpaTopa B MpPOCTpaHCTBE, TAE NpU-
BBIYHAsA MKOHOTpaduyeckas MporpaMMa He BBITJIsAEIa YMeCTHOH. B cBs3u ¢
3THM 00paTUM BHUMaHUE Ha O(OopMIIEHHE IEHTPAIBLHOIO IaTrpa B codope
ITokpoBa Ha pBY: MO IpaHsIM H300paXEHBI BOJIHUCTHIC JIMHUH, UAYLIHE OT
CBETOBOI'O OTBEPCTHSl B BEpIIMHE IIaTpa U Ooyiee BCEr0 HAIIOMUHAIOIIHUE
pacxonduirecs BOJHBI-IYYHd WM CBETOBBIE BCIOJIOXH, YTO, BO3MOXHO, Ha-
BOJIMJIO HA MBICIIE 00 OCOOEHHOCTSIX OOILEH3BECTHOIO YyAa cXoxaeHus bia-
rogatHoro orus. IlpeanoXeHHy0 WHTEepPIpeTalHio MOATBEPKIACT U 00Iast
HepycaluMcKas CUMBOJIMKA IIIATPOBBIX XPaMOB, O YeM YiKe HE pa3 TOBOPHIU
I/ICCJIC,Z[OBaTeJII/I42. Peun uzer kak o camoii hopme marpa, Bocxozsimei k Po-
toHae Bockpecenus vag 'pobom ["ocriogHuM, Tak ¥ 0 TOM, YTO HEPBBIC Ty-

*1 06 srom senernn om.: Camoiinosa T. E. CBSIIEHHOE MPOCTPAHCTBO KHSKECKOTO Tpoba //
Heporonus. Cozganue cakpaibHBIX IPOoCcTpaHcTB B Buzantum u peBreit Pycu / Pen.-coct.
A. M. JIugos. M., 2006, c. 601-602.

*2 Bamanos A. JI. O IPOMCXOXKIECHHH MaTpa B pyccKoil apxurextype // O6pa3 u Cumbici. Hc-
kycctBo Buzantuu u pesneit Pycu. M., 2009 (B neuartu)
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KOBUYHBIE TJIaBbI, OTpaxkaromme o0Opa3 mepycamuMmckoro KyBykmms, mosB-
JISFOTCS. UIMEHHO Haj matpamu cobopa ITokposa Ha Py (. 24)*. Xapak-
TEPHO, YTO SIBJICHHE IIATPOBBIX XPaMOB COBPEMEHHBIC MCCIIEAOBATEIN CBSI-
3BIBAIOT C MPHITANICHHBIME 3amagHbIMH MacTepamu’'. Cama CTpyKTypa
CTOJMA C IIATPOM, YBEHUYAHHBIM CBETOBOU TIJIaBKOW, HAIOMHHAET «(QOHAPH
MEPTBBIX», CTOSIBIIIME HA 3aMagHbIX CPEIHEBEKOBHIX KIaA0OHUINaX, KOTOPHIE,
HECOMHEHHO, OBUIM XOpOIIO W3BECTHHl WHOCTPAHHBIM 3044uM. JlaHHOE
MIPEANOI0KEHUE — CKOpee BOMpPOC, YeM yTBepxaeHue. Ho u oHO mokassi-
BaeT, HACKOJIBKO TIOJOTBOPHBIM MOKET OBITh MPOI0JKSHHE IIOUCKOB BIIHS-
HUS dyna biaromaTHOro OorHS Kak Ha WKOHOrpaduio, Tak U Ha GopMHpOBa-
HUE CaKpaJIbHBIX IPOCTPAHCTB.

3aBepirast 3T0 HEOOIBINOE MCCIeNOBaHIE, 3aAMETHM, YTO OHO TPECTaB-
JISIET CKOpEE Pa3pO3HEHHYIO MO3auKy, YeM 3aKOHUEHHYIO U MOJHYI KapTH-
Hy. [IpakTHyeckn Ka)Iblli U3 3aTPOHYTHIX CIOKETOB MOXKET OBITH pa3pado-
TaH W MPEBpAaIlEH B CAMOCTOATEIBHYIO CTaThio. OIHAKO B TaHHBI MOMEHT
KQKETCS MPUHUUIHUAIBHO BAKHBIM YBHUJAETH SBJICHHE B LIEJIOM U BIEpPBBIC
MMOCTaBUTH BOIMIPOC 00 MCTOPUKO-XYI0KECTBEHHBIX acmekTax Cesitoro OTHS,
BHE PaMOK TPaJUIIMOHHBIX OMMCAHUN U OECIUIOIHOM, C UCTOPHUYECKON TOUKH
3pEHHUs, TOJEMHUKU O MOAIMHHOCTU uyna. Kak BhIICHsETCS, U3yUYEHUE «Ma-
TepUANTBHBIX» OoTpaxkeHui Uyma braromataoro OTHS JaeT KiIl0d K TOHHMA-
HUIO MHOTHX SIBJICHHA HCTOPUH MCKycCTBAa. Ha Ham B3Msim, JanbHEHIIee
W3Y4YEHUE TEMbl MOXKET COCTABUTH LIEJIO€ HANpaBIE€HUE B HEPOTOIUH, IO-
CKOJbKY IMEeHHO CBsTOi OrOHB WTpajl BAKHEHIITYIO B POJIb B CO3JaHHUH Ca-
KpaJIbHBIX MPOCTPAHCTB, BoIomaBmux obpas «Hoeoro Uepycanuma» Bo
BCEX YaCTAX XPUCTUAHCKOT'O MHUpA.

B Cm.: Juoos A. M. Hepycanumckuit Kysyxnuit.., c. 64; bamanos A. JI., Ycnenckaa JI. C.
Co6op IToxposa Ha PBy (Xpam Bacunus bnaxennoro). M., 2002, c. 38—41.
4 Moowsnonsckuii C. C. UcTOpHKo-apXUTEKTYpHBIE HecaenoBanus. M., 2006, c. 261-292.
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THE HOLY FIRE.
HIEROTOPICAL AND ART-HISTORICAL ASPECTS
OF THE CREATION OF NEW JERUSALEMS

The paper deals with the phenomenon of the Holy Fire and the
hierotopical and art historical aspects of this great miracle of the Christian
world. According to the belief of the Eastern Orthodox Church, the Fire de-
scends every Great Saturday of Easter upon the Holy Sepulchre in Jerusa-
lem. The miracle was well documented since the ninth century®’. It was con-
sidered to be a powerful sign of the Resurrection, the promise of the Second
Coming and of the eternal life in the Heavenly Jerusalem. The miracle was
in the descent of the divine fire from Heaven to the Tomb of Christ through
the openings in the dome of the Anastasis Rotunda and of the Edicula (also
called the kouvouklion) of the Holy Sepulchre, which had a special balda-
chin-shaped construction above the dome for this purpose. The fire not
made by human hands' kindled lights in the lamps which hang above the
Sepulchre. The Greek patriarch of Jerusalem received the fire and passed
further the bishops and the people in the rotunda church who arrived there
from all over the world. The miraculous fire became the major source of
light for Jerusalem and other Christian cities. As numerous pilgrims noticed,
the Holy Fire had an extraordinary nature, it was shining with unusual col-
our, and for a while did not burn.

It seems very significant that the Holy Fire was perceived as a kind of
the most important relic, which could be preserved and transferred from Je-
rusalem to any other place. At those places the Holy Fire created the sacred
space of the 'New Jerusalem' revealing an image of the miracle of the Holy
Sepulchre in an earthly city and at the same time confirming the reality of
the heavenly kingdom. A detailed description of this practice can be found in
the text by the Russian Abbot Daniel, who visited the Holy Land in 1106—
1107. He tells us how he had bought a large glass lamp and put it on the
Tomb of the Lord. It was one of three lamps kindled by the Holy Fire. Then
he took his lamp to Russia as a major relic, which was supplemented by two
others: Daniel made a measure of the Tomb and purchased a piece of stone
from the Holy Sepulchre. So, most probably, he deliberately created a com-
plex of relics for a special sacred space in his Motherland. As some Arabic
testimonies suggest, the practice was quite widespread, the Holy Fire was

* For a recent survey of the sources, see: Bishop Auxentios of Photiki. The Paschal Fire in
Jerusalem: A study of the rite of the Holy Fire in the Church of the Holy Sepulchre. Berke-
ley, CA, 1999.
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translated to Rome, Constantinople and other cities in special lanterns (Ibn-
al-Djauzi, before 1256).

A number of existing metal lamps in the form of the Holy Sepulchre
could be used for this purpose. Unfortunately, we have no precisely docu-
mented reliquaries of the Holy Fire, though they undoubtedly existed in the
Latin West and the Byzantine East. In our view, such renown art objects, as
the tenth-century Aachen reliquary, the late eleventh century 'Lantern de Be-
gon' and the so-called “Incense Burner” in the treasury of San Marco in Ven-
ice (12th c.), shaped in the form of the Holy Sepulchre and the Heavenly Jeru-
salem, could have performed this function. The Holy Fire, being of the divine
substance, ideally embodied the source of light for all fire lit in Christian
churches world over, which in this way could mystically connect spatial repre-
sentations of the 'New Jerusalem' with their prototype in Heaven and on Earth.

I argue that there is a possibility to reconstruct the ritual, spatial and artis-
tic environment, which came to being in conjunction with the Paschal miracle
of the Holy Fire. In the West, especially in Southern Italy of the 11th to 14th
centuries, the well-known Exultet ceremony can be re-considered in this con-
text'’. The Easter fire 'miraculously received' from the last ray of the sun be-
came the source of light for the entire church environment, playing a principal
role in the creation of the image of the church as New Jerusalem. A perma-
nently visible sign of this link was the monumental candlestick for the Paschal
fire, often made of marble that stood in front of the Romanesque altars as re-
minders of the Miracle of the Holy Fire and its Jerusalem symbolics.

In the Latin West there were some particular rites with direct references
to the Miracle of the Holy Fire in Jerusalem which sometimes could be rep-
resented in urban performances. The most characteristic of them was Lo
Scoppio del Carro in Medieval Florence, which took place every Great Sat-
urday at the square of S. Maria del Fiore near the cathedral. A petard in form
of the dove of the Holy Ghost, shot from the High Altar, kindled the “carro”
made in the form of the edicula over the Holy Sepulchre. The petard itself
was kindled by the 'holy fire' ignited with pieces of stone of the Holy Sepul-
chre which, according to tradition, were brought from Jerusalem by the cru-
sader Pazzino Pazzi ca. 1100, together with the Holy Fire in a special lan-
tern. The concept of the rite is quite clear: it had to create a spatial image of
Florence as New Jerusalem.

The miracle of the Holy Fire promoted some important phenomena of
the Latin medieval funeral culture. A characteristic example are the so called
'lanterns of the dead', better known under their French name lanternes des

* Van Regteren Altena I. Q. Hidden Records of the Holy Sepulchre // Essays in the History
of Architecture presented to Rudolf Wittkower. London, 1969, p. 17-21.
4 Kelly T. F. The Exultet in Southern Italy. Oxford, 1996.
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morts, which were constructed in cemeteries from 11th to 14th century,
mostly on the territories of contemporary France, Spain and Austria*®. They
looked like pillar-shaped buildings, round or square in its plan, with the altar
table on the ground level and a room for the fire at the top. The lanternes des
morts functioned as funeral chapels, indicating by the fire the location of the
holy place. Some scholars have already suggested that the origins of this
strange construction go back to the Holy Sepulchre of Jerusalem. In our
view, however, the connection might be described in more specific terms.
The fire over the altar certainly expressed the idea of the Easter light of the
Resurrection and the Descent of the Holy Fire down to the major altar of
Christianity — the Holy Sepulchre in Jerusalem. The forms of the lanternes
des morts lanternes des mortes' could go back to the reliquaries of the elon-
gated vertical shape, in which pilgrims used to carry the Holy Fire (for ex-
ample, the 'Lantern de Begon'). The 'eternal' non-extinguishable fire over the
cemetery became a kind of icon of the Resurrection, marking the space of
the New Jerusalem — the holy place of salvation of the righteous.

The suggested evolution of the lanternes des morts leads to some interest-
ing observations. They were gradually transformed from separate pillars to
tower-like constructions above the cemetery churches, as can be seen in some
fourteenth-century miniatures. In our view, these lanterns present one of the
main sources of the architectural form, widespread in Christian culture since
the Early Renaissance. It concerns the lanterns above the church domes. The
origins of this form, which did not have any practical function, remain unclear.
However, the open baldachin, spread above the round opening of the dome,
goes back to the unique architectural structure of the Edicula (kouvouklion)
over the Holy Sepulchre. It is noteworthy that this small building was situated
under the big oculus of the Anastasis Rotunda. This strange composition was
directly connected with the Descent of the Holy Fire which took the form of
an architecturally organized passageway from Heaven to the Tomb of Christ,
as some medieval designs clearly demonstrate.

The meaning of the cupola of the kouvouklion as the 'proto-church’,
constructed over the 'proto-altar', is hard to overestimate. As I have argued
elsewhere, it was the cupola that pre-destined the appearance of the onion-
shaped domes, first in the Byzantine iconography, and then, subsequently, in
the Russian Orthodox architectural ensembles®. As it seems, some other
phenomena of Byzantine and Western architecture could have had the same
source of inspiration. Of principal importance are the cupolas of San Marco

8 Plault M. Les Lanternes des morts. Inventaire-histoire et liturgie. Poitiers, 1990.

* Lidov A. M. The canopy over the Holy Sepulchre. On the origins of the onion-shaped
domes // Jerusalem in Russian Culture / Ed. A. Batalov, A. Lidov. New York — Athens,
2005, p. 171-180.
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in Venice which took their final shape no later than in the thirteenth century.
We find a familiar structure there — an open baldachin stretched above the
dome without any practical purpose. Characteristically, the pumpkin shape
of the domes might have had the same origin in the kouvouklion of the Holy
Sepulchre. Deliberate references to that Jerusalem model exist in some later
projects, including Michelangelo's most famous concept of the cupola of St
Peter in Rome.

A number of other sources, testifying to the influence of the Holy Fire
are also discussed in the paper. All of them make it clear that the Miracle of
the Holy Fire was a powerful, though nowadays underestimated, paradigm
of the Christian visual culture, which exercised its influence on both icono-
graphic devices and concepts of particular sacred spaces that played a crucial
role in translations of New Jerusalems.
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1. Bun na xynon Potonast Bockpecenus ot KyBykinus nan I'po6om ['ocrion-
auM. Uepycamim. CoBpemenHast ¢portorpadus / A view to the cupola of the

Rotunda of the Anastasis over the Holy Sepulchre in Jerusalem. A contempo-
rary photo

- _. R e 5 T :
2. Kommniexe xpama ['poba ['ocrionus. Bun cBepxy Ha kynon Poronast Bockpe-

ceHmst ¢ KpyrasiM okHoM Ha BeprumHe / The Holy Sepulchre complex in Jeru-
salem. An aerial view
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3. Yyno cxoxaeHus bnarogatnoro Orus B uepycaluMckoM xpame CBATOro
I'poGa. PucyHok Ha nucTe, BCTaBIEHHOM B pyKoNuch BatukaHnckoit 6ubmauno-
teku (Cod. Urbinato Latino 1362). XIV B. (?) / The Miracle of the Holy Fire
in the Church of the Holy Sepulchre in Jerusalem. A design of the manuscript
from the Vatican Library (Codex Urbinato Latino 1362). 14" century (?)
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4. Kysykimii Hax ['po6om ["ocriogauM U cxoxaenue biarogarnoro OrHs B BUC
roiy0s. PucyHoK Ha nucTe, BCTAaBICHHOM B PYKOITUCh BatnkaHckoit Oubmmo-
teku (Cod. Urbinato Latino 1362). XIV B. (?) / The Koubouklion over the
Holy Sepulchre and the Descent of the Holy Fire in the shape of the dove. A
design of the manuscript from the Vatican Library (Codex Urbinato Latino
1362). 14™ century (?)
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5. «Mepycanmumy, wim «Cruon». CepeOpsHbINA TUTYPTHYECKUN COCY U3 PU3HH-
st Codpuu Hosropozackoit. HFTOM3. XII B. / The “Jerusalem” or “Sion”. Sil-

ver liturgical vessel from St Sthia Cathedral in Novgorod. The Art and His-
tory Museum of Novgorod. 12" century
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6. MeTayuinueckue naJoMHIUYECcKHe Jamnazsl B popme I'poba I'ocrioaus, KoTo-
pBle MOIIX OBITh UCHOIBb30BaHbI JUIs IIepeHeceHus U XxpaneHus Cesaroro Or-
Hs1 / The metal pilgrims’ lamps, perhaps, for the Holy Fire

7. «Donaps n3 bansé». BoaMoxHO, TalloMHUYECKas JIaMIIaja jisl IepeHeCceHus
Cs. Orast. Buzantus. CokpoBuniauia cooopa B bansé, @pannus. XI B. / The
Lantern from Beaulieu. A possible pilgrim’s lamp for the Holy Fire. Byzan-
tium. The Treasury of the cathedral in Beaulieu, France. 11" century
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8. Aaxenckuii penukBapuil. Jlutypriuueckuit 9. «@onaps ab6ara beronay. Jlam-

cocyn B popme KyBykmus vag ['pobom naja-peuKBapuii u3 abbarcraa
IN'ocnonanM. Bo3MOkHO, penmmKBapuil Ui Konk, ®pannus. Konen XI B. /
xpaHenus Jammnazpl co Cs. Oraem. Co- The Lantern de Begon. A lamp-
KpoBHIIHHUIA [TaaTHHCKOH Kanemb B reliquary from the treasury of
Aaxene. 969-970 r. / The Aachen Reli- the Conques Abbey, France.

quary. The liturgical vessel in the form of Late 11™ century
the Koubouklion over the Holy Sepulchre.

A possible reliquary for the Lamp of the

Holy Fire. The Treasury of the Pallatine

chapel in Aachen. 969-970
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10. «CepeOpstabrii nepycanum» (“ecclesia argenti”). Jlutypruueckuii cocyn,
BO3MOXXHO TIpeAHa3HauYeHHbIN 15 xpaneHus: Ce. Orus. Buzantus nim Ura-
must. Coxposuriauiia co6opa Can Mapko, Bernerus. Konen XI1I B. / The Sil-
ver jerusalem (“Ecclesia argenti”). A liturgical object, possibly used as a
lamp-reliquary to keep the Holy Fire. Byzantium or Italy. The Treasury of
San Marco, Venice. Late 12" century
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11. Puryan <<6narocn01aeHm1 ceeun» (benedictio cerel) 1 3aTeM (<6HaI‘OCJIOBCHI/I}I
HOBOrO OoTHs» (benedictio ignis), MpeMoaaraBIni «4yAeCHOS)» BO3KUTaHUE
OTPOMHOI TTacXaJIbHOM CBEYH, CTOSIIIEH ITepes anTapeM. MUHHATIOpa CBUTKA
Exultet, CokpouiiHuia cobopa B Bapu. XI 8. / Consecration of the Candle and
the New Paschal Fire (benedictio cerei et benedictio ignis). M1n1ature of the Ex-
ultet scroll. The Treasury of the Cathedral in Bari, South Italy. 11™ century

12. TloacBeyHMK 18 TacxainbHOM cBeun. Pe3pba o mpamopy. Cobop Can Ilay-
1o ¢yopu je mypa, Pum. XII B. / The marble candlestick for the Paschal fire.

San Paulo fuori le mura, Rome. 12" century
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13. JeiictBo «Lo Scoppio del Carro» — «Bo3zxuranue KoJeCHUIIbI», BO3HHUK-
mee B cpeHeBekoBoi dnopeniuu u npoucxoasiiee kKaxayo Benrkyio
cy060Ty yTpoM Ha momiaau S. Maria del Fiore y kadeapansHoro cobopa
Onopenruu. @ororpadust XX B. / Lo Scoppio del Carro. The rite of the Ex-
plosion of the cart on the Holy Saturday in front of the S. Maria del Fiore
cathedral in Florence. 20™-century photo

14. AaxeHckas kanemia, noctpoenHas Kapiom Benukum kak peniuka nepyca-
mumckoit Porounsl Bockpecenus / The Pallatine Chapel in Aachen con-

ceived by Charlemagne as a replica of the Anastasis Rotunda over the Holy
Sepulchre in Jerusalem
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b
15. «®onapu mepTBHIX» ('lanternes des morts') Ha kIanOUIMAX CPETHEBEKOBOTO
3anana. XI-XIII BB. / Lanterns of the dead at the cemeteries of the Medieval
West. France. 11"-12™ centuries
a) Hlaro-Jlapmep. [lepBas momosuna XIII B. / Chateau Larcher. 13™ century

b) ®enné, Opannums. XII B. / Fenioux, France. 12" century
¢) Konbsik-msi-®ope, Ppanus. X1 B. / Cognac-la-Foret, France. 12" century
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16. Knanbumienckas yacoBHs ¢ OamHeil-hoHapem. MUHHATIOpa 4acoCIoBa.
Mynnnunansaas bubmoreka I'peno6is (1012, fol. 94). XV B. / The funeral
chapel with a tower-lantern. The Municipal Library of Grenoble (1012,
fol. 94). 15" century

17. ®onaps Hag xkynosiom. LlepkoBb Can Annpea aena Bamne, Pum. XVIIB./ A
lantern over the dome. San Andrea della Valle, Rome. 17" century
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18. KyByknwuit Hax ['pobom [Nocniogaum B Mepycanume. By ¢ 105KHON CTOPOHBI.
Pucynok Konpana ¢on ['pronentdepra. budimorexa Kapmncpye (St. Peter
pap.32, fol. 45v). 1487 r. / The Koubouklion over the Holy Sepulcher in Je-
rusalem. A view from the south. A design by Konrad von Grunenberg.
Badishe Landesbibliothek, Karlsruhe (St. Peter pap.32, f. 45v). 1487
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19. OTKpBITHIIA OagaxuH, HAJACTPOSHHBIN HaJl OCHOBHBIM CBOJIOM KyrmoJa. Ky-
ot cobopa Can Mapko, Benennsi. He moznuee XIII B. / l}:he open canopy
over the dome of San Marco in Venice. Not later than 13" century.

20. JIuTyprudecKuii «CBATOH rpod», UCIIONb3yeMbIi B YnHE BEIHOCA [Inamanu-
151 Ha Benmkyro maTHuIYy, — MecTo XpaHeHus orHs B TeueHnue roga. Co-
BpeMeHHas rpedeckas nepkoBb. @eccanonuku / The liturgical 'holy sepul-
chre' functioning in the rite of the Holy Friday — a place to keep the church
fire during the year. A contemporary Greek church, Thessaloniki
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21. BpoH30BbIi MPOIIECCHOHHBIA KPECT

¢ ocHoBaHMeM B Buae KyBykmus
Hax ['pobom ["ocriogHIM — MecTo
pa3MEIICHUS CBEYH HITH JIAMITa/IbI.
Buzantus. YactHoe coOpanue, Heto
Mopk. XI-XII B. / Bronze proces-
sional cross with the base in the
form of the Koubouklion over the
Holy Sepulchre — a place for a
lamp or a candle. Byzantium. Pri-
vate Collection, New York. 1 1
12" century

22. OcHOBaHHE MPOIIECCHOHHOTO Kpe-

cra B Buae KyByknus nag ['pobom
I'ocnogHuM — MecTo pa3MelleHus
CBEYH WJIH JaMmansl. BusanTus.
Mys3eit Metpononures, Hero
Wopxk. XI-XII BB. / The base of the
bronze processional cross in the
form of the Koubouklion over the
Holy Sepulchre — a place for a
lamp or a candle. Byzantium. The
Metropolitan Museum of Art, New
York. 11"-12" century
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23. Nzobpaxenne KyBykius ¢ OrpOMHBIMH JIaMTIalaMd BHYTpH B crieHe «Or-

nakuBaHUs» Ha Ppecke nepkBu Omopdu Exknecust, I'perust. XIII B. / The
Koubouklion with the lamps inside in the Lamentation fresco of the church
Omorfi Ecclesia near Athens, Greece. 13" century

24. Cobop IToxpora Ha PBY (Xpam Bacunus bnaxennoro) Ha KpacHoi moraam

B Mockge. XVI B. Pa3pe3 u utan xpama / The Cathedral of the Intersession of
the Virgin (St Basil’s) on the Red Square, Moscow. 16™ century: Plan.
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25. JlykoBuuHbIe Kymona xpama Bacwumust biaaxennoro. Konenn XVI B. / The On-
ion-Shaped domes of St Basil's Cathedral. Late 16™ century
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26. llentpansHelii Kynoa xpama Bacunust brnaskernoro / Central dome of St
Basil's Cathedral

27. Po3eTka 13 MOBTOPSIOMINXCS KPUBBIX JIMHUM, 33JAI0NUX MOTHB BpAIllCHHUS,
BO3MOJKHO, N300pakaronias 4yao cxoxaeHus biarogaraoro Oras. Kymon
oHOTO U3 cToNmoB Xpama Bacumust bnaxennoro / The whirling pattern — a
possible symbol of the Holy Fire. A dome of St Basil's Cathedral



