Akira Akiyama

INTERRELATIONSHIP OF RELICS AND IMAGES
IN BUDDHIST AND CHRISTIAN TRADITIONS:
COMPARATIVE AND PERFORMATIVE ASPECTS'

The 14" chapter of Hans Belting’s Bild und Kult (Likeness and Pres-
ence in its English translation) is very impressive especially for Japanese art
historians, because of an illustration of Japanese Buddhist statue among
those of Christian reliquaries® (fig. 1). Discussing the Allianz or reciprocity
between relics and images, Belting refers to the Jizo (=Ksitigarbha) Bodhi-
sattva statue as an example that the practice of inserting relics in a figurative
reliquary, often considered as a singularly Christian practice, is in fact not
exclusive to Christians, but somewhat universal.

Belting’s implication brought me to compare Christian and Buddhist
visual culture in terms of some religious issues and to organize some interna-
tional conferences on comparative religious art history in the frame of our
research program: Death and Life Studies (=DALS), which Graduate School
of Humanities and Sociology of the University of Tokyo has conducted since
2001. These conferences were: “Sacred Images: As a Means of Communica-
tion with the Hereafter” in Dec. 2006, “Interrelationship of Relics and Im-

! This paper is a part of results of the research project: Comparative Art Historical Research
on Animated Images, which is sponsored by Japan Society for the Promotion of Science
(JSPS) from 2008 to 2010.

2 Belting H. Bild und Kult: eine Geschichte des Bildes vor dem Zeitalter der Kunst, Munich
1990, p. 340f.

3 Reports of the Symposium: Sacred Images: As a Means of Communication with the Hereaf-
ter / Eds. Shigetoshi Osano, Akira Akiyama // Study of Cultural Exchange: Annual Report
of the Center for Evolving Humanities, Vol. 20, Faculty of Letters, University of Tokyo
2007, p. 57-146 (Papers by Gerhard Wolf, Takeo Oku, Akira Akiyama, in Japanese and
English). Cf. Akyama Akira. Comparative Art History in Japan: the Present and the Future
/I Study of Cultural Exchange: Annual Report of the Center for Evolving Humanities,
Vol. 21, Faculty of Letters, University of Tokyo 2008, p. 51-64.
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ages in Christian and Buddhist Culture” in Dec. 2007 and “Miraculous Im-
ages in Christian and Buddhist Culture” in May 2008. Through these occa-
sions it has become clear that there are many common elements between
Christian and Buddhist art history, as we had thought before. For example,
theoretically a cult image must be a representation of the prototype. How-
ever, like in Christian culture, also in Buddhist culture there were plenty of
cult images of the same Buddha or deity and each lived seemingly its own
life. At least it is able to say that people were and are often still inclined to
believe their cult image was “living”.

Now I am confident of the mutual discussion between experts in Chris-
tian art history and those in Buddhist art history will be able to bring more
fruitful results for each field, if they can discuss on common theme, particu-
larly from aspects of religious functions of images. In this paper I would like
to try to compare two issues in Christian and Buddhist figurative culture,
namely, relic insertion and dressing/undressing the statue, which are becom-
ing gradually popular themes in both fields.

k ok ok

In early phase of Buddhism in Japan there were many of miraculous
statues like acheiropoietos, images not made by human hands, or quasi-
acheiropoietos, whose origin were mythical. However, as demand for the
statue increased, people needed means to animate the newly made statues. A
typical means to animate the statue was to insert relics, human remains or
other objects into the statue made of wood. According to legends, in India
King Asoka’s fourth daughter made relic insert into a statue of Buddha. In
7™ century China it was said that the statues brought from the western coun-
tries, India or Central Asia, emitted radiant light, because of Buddha’s relic
inside of them. This kind of belief was imported also into Japan. The earliest
example of the placement of relics of Buddha into Buddhist statuary in Japan
dates to the early 8" century.

* Interrelationship of Relics and Images in Christian and Buddhist Culture / Eds. Akira Aki-
yama, Kana Tomizawa (Kitazawa). University of Tokyo 2009 (Papers by Erik Thuno, Scott
B. Montgomery, Romi Hida, Kensuke Nedachi, Akira Akiyama).

5 Miraculous Images in Christian and Buddhist Culture / Eds. dkira Akiyama, Kana
Tomizawa (Kitazawa). University of Tokyo 2009 (Papers by Akira Akiyama, Ryusaku
Nagaoka, Ivan Gaskell, Makoto Kasuya, Gerhard Wolf, Tetsuya Ohtoshi, Takeo Oku).
As the fourth symposium: Animated Images in Christian and Buddhist Culture was
held on 16 May, 2010 with Michele Bacci, Michitaka Suzuki, Takeo Oku and Kyoko
Sengoku-Haga, as the fifth: Image and Vision in Christian and Buddhist Cultures on
13 Feb. 2011 with Herbert Kessler, Michele Bacci, Fabio Rambelli, Ryusuke Masuki,
Motokazu Kimata and Seinoruke Ide. Proceedings of these symposia will be published
in near future.
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A representative example for this phenomenon is a statue of Sakyamuni
in Seiryo-ji temple, Kyoto® (fig. 2), which is 162.6 cm high. This statue is
reputedly a copy of the very first Statue of Sakyamuni, which an Indian King
Udayana commissioned’. During absence of Sakyamuni, who had went to
the heaven in order to preach to his mother, the King Udayana became ill
and he commissioned for his remedy a portrait statue of Sakyamuni. Accord-
ing to a legend, as Sakyamuni came back, the statue made a bow to him. It is
said that the original statue was made of camphor wood and about 150 cm
high. Later, the statue was allegedly brought by an Indian monk Kumara-
yana from India to Kucha, a Central Asian Kingdom, and then by his son
Kumarajivaa to China.

As a Japanese priest Chonen visited China in 983-986, he commis-
sioned a copy of this legendary Buddha statue of King Udayana, which was
then preserved in the Emperors Palace in Kai-feng. Two Chinese Sculptors
produced the copy, most probably from a drawing of the original. The docu-
ments, found from the cavity of the statue, proves that the statue in Seiryo-ji
temple is the very statue, which Chonen brought back to Japan in 987. Later
in Japan, this statue was believed as the original portrait-statue of Sakya-
muni, because Chonen exchanged the original with its copy under the in-
struction from the original statue itself, which had emerged in his dream.
This version of legend was distributed widely within Japan through narra-
tives, legend collections and painted scrolls.

The statue of Seiyo-ji temple is made of cherry wood (in Latin: Prunus
wilsonii koehne) and sarira, relics of Sakyamuni, which were in Japan nor-
mally tiny balls of gold, silver, crystal or pearl instead of the actual bones,
were inserted besides many other objects such as copper or nickel mirrors
with an engraved figures (fig. 3), some Buddhist prints (fig. 4), copies of su-
tras, a list of donors or petitioners (fig. 5) etc. Most interesting is the model
of organs made of silk (fig. 6), in which relics were put. These guts with rel-
ics and mirrors were believed to make the statue animated or “living”.

As a tooth relic of Sakyamuni was inserted into the mouth of this
statue during its production (fig. 7), it is told that a red spot appeared on
the upper back of it. This is indicative of the belief that the insertion of the
relic caused the statue to be filled with life. As this case indicates, relic in-
sertion is apparently a means to animate an image at the time of its conse-
cration in East Asian Buddhism. It makes the statue “living” and miracu-

¢ Nihon Chokoku-shi Kiso Shiryo Shusei, Heian Jidai, Zozomeiki-hen (=Basic Documents of
History of Japanese Sculpture, Heian Period), Vol. 1, Tokyo1966, p. 42—65 (in Japanese);
Takeo Oku, Seiryo-ji Shakanyorai-zo (=Sakyamuni Statue of Seiryo-ji Temple in Kyoto),
Tokyo 2009 (in Japanese).

" Yasuo Inamoto. Uten-o zo touden ko (On the Propagation of the Buddha Image of King
Udayana to the East // Toho Gakuho, 69, 1997, p. 357—466 (in Japanese).
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lous. In this aspect an episode on the Cross of Gero, the Gerokreuz (fig. 8),
in the Cologne Cathedral is worth to be referred. According to Thietmar of
Merseburg, when a crack was found in the head of the crucified, a conse-
crated host was laid into it as a substitution of relics, and then the crack
disappeared miraculously®. However, in the Christian Middle Ages relic
insertion principally functioned rather to distinguish Christian cult image
with pagan idols, and not as a means of animating the statues. As Irene
Forsyth pointed out, often it was even forgotten in the Christian Middle
Ages that relics had been inserted into the statue’.

The case of the statue of Sakyamuni in Seriyo-ji temple shows the relic
insertion was indispensable at the time of its production and consecration,
but after that no one was allowed to open the lid on the back of the cavity
(fig. 9) and the fact, that the relics and other objects were inserted was, most
probably forgotten gradually. So, before the academic investigation, which
was took place in 1954, nobody had imagined that so many objects were in
the cavity of the statue. Nevertheless this statue has been recognized reput-
edly as the original statue of the living Buddha and people has believed it
would move or fly. Thanks to legends and narratives this statue could keep
its status as a “living” statue.

During the translation of the statue from India to Central Asia an uncom-
mon miracle occurred. As Kumarayana, tfather of Kumarajivaa, was so tired at
night because of carrying the statue on his back, the statue in turn carried him
on its back and walked. This episode of the translation of the statue is well
known in Japan and was illustrated in the painted scrolls of the origins and his-
tory of Seiryo-ji temple (fig. 10). According to a Buddhist narrative, Hobutsu-
shu (=Collection of treasures), from the late 12" century, people were once
afraid that the statue would fly back to India because of the political and social
unstableness in Japan'’. Because this statue was regarded as a miraculously
animated statue, many copies were made and distributed in all over Japan,
many of which, more than one hundred remains today.

By the way, the relic insertion in Japan became popular since Kama-
kura-period, late 12" century. A typical example is the so-called Great Bud-
dha statue of Todai-ji temple in Nara, which is about 15m high, the largest
Buddha statue preserved in Japan. After the fire at Todai-ji, the deeply dam-

8 Wolf G. Divine Bodies, Sacred Images and Holy Sites: Contact Zones between the Living
and the Dead, and between Heaven and Earth in Christian Cultrues // Study of Cultural Ex-
change: Annual Report of the Center for Evolving Humanities. Vol. 20 (as in n. 1), p. 61—
94 (in Japanese and English).

° Forsyth I. The Throne of Wisdom: Wood Sculptures of the Madonna in Romanesque
France, Princeton 1972, p. 31ff.

' Hobutsu-shu / ed. by Shozen Yamada. Shin Nihon Koten Bungaku Taikei (=New Corpus of
Japanese Classical Literature. Vol. 40), Tokyo 1993, p. 1-353, in part. p. 4 (in Japanese).
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aged original statue of 8" century was restored or nearly newly made in
1184. At this restoration of the statue, Priest Chonen made Sakyamuni’s rel-
ics insert into it in order to give this newly restored statue a same status as
the burned original. According to the contemporary documents, many mira-
cles occurred immediately after this relic insertion'.

As our cases show, in Japan or East Asia not only relics but also many
other objects were inserted into the statue, while in the Christian Middle Ages
only relics or the consecrated hosts are almost exclusively inserted into the
figurative reliquary or statue. Even today for us Japanese, a statue of the Bud-
dha is first and foremost a holy statue of the Buddha, and there is a tendency
not to consider it as merely a reliquary. Also, there is a distinct difference be-
tween Christian reliquaries and Buddhist statues containing relics. While the
inner room of the figurative reliquaries was usually reserved only for relics in
Europe, many different objects are inserted into the Buddhist statues. Inserted
objects are not only relics of the Buddha but also hand copied sutras, printed
sutras, lists of the donors, small statues, a mirror, woodcuts or prints made
with a small stamp, different secondary relics and sometime even human rests
of donors. In contrast to the reliquaries in the Christian Middle Ages the cavity
of the Buddhist statues in Japan or China functioned as a channel to the here-
after. People inserted such objects with strong expectation of salvation by the
future Buddha Maitreya who will come 5.67 billion years later. Therefore the
juxtaposition of the Christian reliquaries with the Buddhist statues by Hans
Belting is stimulating but not without problems.

In addition to inserting the relics and other objects into the statues, dress-
ing/undressing was also an important means to animate the statue. Often both
means were applied for a Buddhist statue in order to enhance its lifelikeness as
in the case of our second example, an 147 cm high idealized portrait statue
(fig. 12) of Prince Shotoku (=Shotoku-Taishi) (574—622), a legendary prince
regent, in Koryu-ji temple, Kyoto'>. Since 12" century Prince Shotoku was
widely venerated as a founder and promoter of Buddhism in Japan and often
regarded as a metamorphosed or reincarnated Buddha or deity. Therefore
many portrait statues of him were produced as cult images. The statue of
Koryu-ji temple was made in 1120 and fortunately we know the process of the
production of the statue from its inscription on the inner side of it. What is
most interesting in this statue is that the statue itself represents Prince Shotoku
only in underclothes (fig. 11). It was said that the prince himself had ordered

" Jkoma Tetsuro. Chusei no Syojin Shinko to Butsuzo no Reisei (=Concept of Syojin and
Spirituality of Buddhist Statues) // Chusei no Jiin-taisei to Shakai (=System of Temples and
Society in the Middle Age Japan), Tokyo 2002, p. 105-128 (in Japanese).

12 Shiro Ito et al. Chosa-houkoku: Koryu-ji, Jyo-gu-o-in Shotoku-Taishi-zo (Investigation Re-
ports: Statue of Shotoku-Taishi in Jogu-o-in in Koryu-ji Temple), Kyoto 1997 (in Japanese).
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in the age of 33 to make his portrait statue undressing"’. Even today, when a
new emperor ascends the throne, he donates clothes for this statue. This statue
is one of the early dressed statues in Japan, which came later in fashion'’. Also
in this statue many objects beside Buddha’s relics were inserted, most of
which were, so to speak, contact relics of Prince Shotoku which were brought
from three other temples, Shitenno-ji, Tachibana-dera and Horyu-ji, which
had had deep relation to him'’(fig. 13). It seems that through dressing and this
kind of relic insertion the statue became an extraordinary animated figure. Ac-
cording to a liturgical ordo, Shotoku-taishi Syojin Kushiki (Ways to serve to
the living body of Prince Shotoku), on the feast for this statue, initially dated
1121, an year after the production of the statue, people not only had to serve
this statue many kinds of meal but also make the statue hold a fan when it be-
comes hot and put a brazier near to it in winter'®. So, this statue was treated as
if it was the prince himself. The border between the image and its prototype
was here very vague.

Also in Christian Middle Ages dressing the cult statue was a significant
means to animate it, as Richard C. Trexler suggests'’. It seems also that in
both Europe and in Japan the role of women was significant in the dressing
the cult statues. While the dressing/undressing the statue of the Infant Christ
by nuns is often recorded in European convents in the Middle Ages'
(fig. 14), in East Asia it was recommended for women to dress the statue or
rather donate clothes in order to reach the hereafter or (re)birth into the Pure
Land after the death. A typical example of that in Japan is the Jizo
(=Ksitigarbha) statue from Denko-ji temple in Nara' (fig. 15). This statue

3 Ryaku Engi: Shiryo to Kenkyu (=Corpus of Abridged Legends of Origin of Temples:
Documents and Researches), Tokyo 1996, p. 153—160 (in Japanese).

' Oku Takeo. Ragyo-chakuso-zo no seiritsu (=On dressed naked cult statues) // Museum, Na-
tional Museum of Tokyo, Vol. 589 (2004), p. 43—63 (in Japanese). A list of 53 dressed stat-
ues preserved in Japan can be found in p. 46.

' Shiro Ito et al., op. cit., p. 50-51.

'S Oku Takeo, op. cit., p. 52-53 and the original text in p. 58—61.

'7 Trexler R. C. Der Heiligen neue Kleider: Eine analytische Skizze zur Be- und Entkleidung
von Statuen // Gepeinigt, begehrt, vergessen: Symbolik und Sozialbezug des Korpers im
spaten Mittelalter und in der frithen Neuzeit / eds. Klaus Schreiner, Norbert Schnitzler.
Munich 1992, p. 365-402.

'8 For example see Klapisch-Zuber C., Women, Family, and Ritual in Renaissance Italy, Chi-
cago 1985, p. 310-329; Kammel F. M. Das Christkind in der eigenen Stube: Private Bilder
zum Weinachtsfest im Spétmittelalter und heute / Im Zeichen des Christkinds: Privates
Bild Frommigkeit im Spatmittelalter, Nuremberg 2003, p.37-61; Krone und Schleier:
Kunst aus mittelalterlichen Frauenkldster, Exihibition Catalogue, Munich 2005, p. 457f.

' Sugiyama Jiro. Denko-ji hadaka Jizo-bosatsu-zo(=Naked Jizo Bodhisattva Statue of Den-
ko-ji) // Museum. National Museum of Tokyo. Vol. 167 (1965), p. 23-34 (in Japanese);
Tkoma Tetsuro. Chusei niokeru Butsuzo no Bussei (=Spirituality of Buddhist statues in the
Middle Age // Rissyo Shigaku, 91 (2002), p. 31-53 (in Japanese). On a mixed case, namely
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was commissioned by a nun Myoho at the age of 83 for the purpose of salva-
tion of her departed parents in the hereafter in the year 1228.

In contrast to the tradition in Europe that clothes of the statues afterward
became the secondary relics which were given to the faithful, clothes of the
cult statue in Japan were derived normally from donors or sitters and pre-
served. In this respect the dressed cult statues in Japan had also a function of
effigies or wax figures in the Christian Middle Ages. Because in Buddhism
in Japan or China there were principally no strict prohibition of three dimen-
sional images like the Second Commandment in Europe, perhaps the range
of the cult image was much broader than in Christianity.

Our examples show that the relic insertion was indispensably important
at the time of their production and consecration in order to give them sacred-
ness and life. However, after the consecration narrative texts and ritual per-
formances played a rather greater role to keep these statues “living” or “ani-
mated”. Although some differences in detail, relic insertion and dressing a
statue were universal phenomena in the course from the miraculous image to
the cult image which needs to animate with human tactics both in Buddhist
and Christian cultures™.

on an Ecce Homo plaquette (fig. 16) which was brought by the Jesuits to Japan and dressed
with Kimono by Japanese hidden Christian see Akiyama Akira. The ‘Afterlife’ of a Sacred
Christian Image in Japan // Study of Cultural Exchange: Annual Report of the Center for
Evolving Humanities. Vol. 20. Faculty of Letters, University of Tokyo 2007, p. 121-143
(in English and Japanese).

2% Takeo Oku describes this process as “instrumentalization of the miraculous images”. Cf.
Oku Takeo. Buddhist Statues and the Human Body // Study of Cultural Exchange: Annual
Report of the Center for Evolving Humanities. Vol. 20. Faculty of Letters, University of
Tokyo 2007, p. 95-120. (in English and Japanese). On the Shojin (=living body) statue, a
type of Buddhist statue seen as an incarnated Buddha see Oku Takeo. Shojin Butsuzo ron
(=On Shojin statues) // Koza Nihon Bijyutsushi (=Course of Japanese History), Tokyo
2004, p. 293-322 (in Japanese); Nagaoka Ryusaku. Kodai Nihon no Shojin-kan to Zozo //
Bijyutsushigaku (=Study of Art History), Tohoku University. Vol. 29, 2008, p. 35-60 (in
Japanese).
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B3AMMOOTHOIIEHMS PEJIUKBUI 1 OBPA30OB
B BYJIINCTCKOMN 1 XPUCTUAHCKOU TPAJIUIIAIAX:
CPABHUTEJIbHBIN U TEPOOPMATUBHBIN ACIIEKTBI

B monorpagun «O6pa3 u kyne™» . BenbTHHT o0Opamiaercst K mpumepy
AMIOHCKOM OYJIMCTCKOM CTAaTyH, IIOCTABUB €€ B PSJ C XPUCTHAHCKUMU PeIl-
kBapusaMu. OH TOBOPHT O cTaTye [I3uA30 B CBSI3U C MPAKTUKOIN MOMEIIEHHS
PEIUKBUM B CKYJIBNTYPY-PEJIUKBApUN, YTO 3a4acTyI0 CUHUTAIOT HMCKIIIOYHU-
TEIbHO XPUCTHAHCKOHN TpaauLMel, XOTs OHa BIOJHE YHHUBEpCAlbHA U XpH-
CTHMAaHCTBOM HE OTPAHMYMBACTCSA. DTOT IPUMEP 3aCTaBISIET 3adyMaTbCs O
Ba)KHOCTH CPAaBHEHHUS XPUCTUAHCKOTO M OyIIMCTCKOIO UCKYCCTBA B PEJIUTU-
03HOM KOHTEKcTe. B MCTOpHH MCKycCTBa MEXIY XPUCTHAHCTBOM M Oyaan3-
MOM €CTh HEMAJIO CXOJIHOTO, HO B IaHHOW paboTe peub UIET TOIBKO O IBYX
acIreKTax, KpaiHe MOIyJISIPHBIX B 00€uX KyJbTypax: BIOXKEHUU PEIUKBHH U
OJICBaHUM CTATYH.

Ha pannem srtame pacnpoctpaneHust Oyanu3Mma B SIMOHMH TOSBUIIOCH
MHOT'O YyJIOTBOPHBIX CTAaTyH, CUMTABLIMXCS HEPYKOTBOPHBIMH WJIM KBa3H-
HEPYKOTBOPHBIMH, BO BCSIKOM CIydae, UX MPOMCXOXKICHHE ObLIIO OKPYKEHO
nerengamu. OIHAKO MOTPEOHOCTh B CTATYSIX POCIA, U BOZHHKIIA TPAIUIHS
«OXKUBJIATH» HENAaBHO M3TOTOBJICHHBIE OOBEKTH. OOBIYHBIM CIIOCOOOM
«OXKMBJICHUS» CTaTyH OBIJIO BJIOXKEHHE B AEPEBSHHYIO pe3Hyo (urypy pe-
JUKBUU WM JPYTHX CBAIICHHBIX mpeameToB. Ilo merenne, yerBepras A0Yb
MHAMKACKOT0 1aps AIIOKH BIIEPBBIE BIOKWIJIA PETUKBUIO B cTaTyro bynnsl. B
VII B. B Kutae yTBepxaanu, 4to cTaTyu, IpUBe3eHHbIEe ¢ 3anaaa, u3z Uunuu
w LlenTpansHOl A3HM, U3TydalHd CBET, MOCKOJBKY BHYTPH HUX HaXOIH-
JHCh penukBUU bynapl. OTH BepoBaHus NpulILM B SnoHuto BMecte ¢ Oyn-
nu3MoM. CaMblil paHHUM IpUMep MOMEIIEHUS peluKBUA byanbl B cTaTyio B
Snonnu otHocuTcA K Havyainy VIII B.

[Ipumepom moxet ciyxuTh ctatys Lllakesimynu B xpame Caiipénsu B
Kuoro. 3y6 Byaue! Obu1 BIOXKEH B POT CTaTyH U, KaK IJacuT NpelaHue, mosi-
BUJIOCH KPacHOE IATHO. DTO CBUAETEIBLCTBYET O BEPE, UTO PEIUKBUS CIIO-
co0Ha OXXUBHUTH CTaTyl0. B 3amajiHOM KOHTEKCTE YMECTHO BCIIOMHHUTH 3IIH-
307, CBs3aHHBIM ¢ kpectom [‘epona B KénpHckom cobope. CormacHo
Turmapy Mep3eHOyprckoMy, KorJa B rojIOBE CTaTyH pacisToro Xpucra oo-
HapYKWJIM TPEIINHY, Ty1a BIOKUIN TOCTHIO (€BXapHUCTHICCKYIO O0IATKY), U
TpeLInHa YyJecHbIM 00pa3oM ucuesna. OJHaKo B XpUCTHAHCKOH cpeHeBe-
KOBOH Tpaguuuu OOBIYHO BJIOXKCHUE PEIMKBHM B CTaTyl0 HCIIOJIB30BAJIH,
YTOOBI OTIMYMTH XPUCTHAHCKUI KyJIBTOBBIM 00pa3 OT A3BIYECKOr0 MI0Ja, a
HE JIJIs1 O)KUBIICHUS CTATyH.
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Crarys lakessmyHnu u3 xpama Colipénsu mpeacrasisieT coboil ro0o-
MBITHBIA TIPUMEpP U B IpyroM cMeiciie. MHauiickuii app Y nasiHa 3a0onen u
MIpUKa3aJl I3TOTOBUTH CTaTyI0 bymiubl, Omarogaps demy uctenwics. OHa ObI-
Jma chaenana w3 kaM(OpHOW napeBecHHBI W mocturaia 150 cM B BBICOTY.
Ilo3nnee ee nmepenec u3s Unaun B Kymanckoe mapcTBo MHAMMCKMIA MOHaxX
Kymapaiisina, a 3arem ero cein Kymapamkusa noctasun ee B Kuraid. Korna
SIMOHCKUM CBALIEHHUK YOHEH noceian ropy YTaimanb B Kurtae, oH 3akazan
KOIUIO CTaTyu U npuHec ee B Snonuto B 987 r. Hagnuce Ha BHyTpeHHeH
CTOPOHE CTaTyH IJIaCHUT, 4TO 00pa3 B Xxpame CalpEAs3M U ecTh Ta camas cTa-
Tysl, npuHeceHHass YonenoM. Ho mo3aHee OHa cTana CYMTaThCS OPUTHHAIIG-
HbIM nopTpeToM LllakbsimyHu — sikoObl YOHEH MOIMEHHI KOTHEH CBSIICH-
HOe Hn300pakeHHWe, a MOMJMHHUK InpuBe3 B SnmoHuto. SmoHCKas cTarys
CIIeNIaHa W3 CaHJAIOBOTO JepeBa U Imapupa (OyaaIuicKol peTuKBHH), KOTO-
past B SImoHMM OOBIYHO TpENCTaBIsieT cOoOO KpOIEYHbIE MApUKH 30JI0Ta,
cepebpa, XpycTais WM KeMyyra BMECTO M3HAa4aJlbHO MPUMEHSBIINXCA Oy-
CHH M3 KOCTH; LIapHpa BKIAIbIBAIOT BHYTph 00pa3oB. Ho BMecTo HUX MOTyT
MIPUMEHSATELCST OPOH30BBIC 3€pKajia C TPaBUPOBAHHBEIMH (PHUTypamu, OYIANCT-
CKHE TEeYaTHBIE CBUTKHU, TEKCThI CYTp, CIHMCKH JOHATOPOB WJIM MOJMTBHI C
npocbbaMu  T. . CMBICK pUTyana — MoJb0a O CIlaceHuH MOCIe CMEPTH.

C Toii ke cTaryeil cBsI3aHO MHOTO NIPYTHX JiereHA. Bo BpeMs mepeHece-
Hus ee u3 Muaum B Kurail mpoucxoaunu npuMeuareibHble uyaeca. Korna
KymapamknBa o4eHpb ycTala K HOUH, ITIOCKOJIBKY HEC Ha CIIHMHE CTaTylo, U ycC-
HyJI, CTaTys IOJAHSIA €ro, MOJOXKKWIA Ha CIMHY U MOHECIa. DTOT MOTHUB H3-
BECTEH W B SMOHWHM, 3MHM307 M300pakeH Ha WIUTIOCTPUPOBAHHOM CBHTKE O
MIPOUCXOXKIEHUH U uctopuu xpama Coiipénsu. CymecTBOBaIM M ONAceHHUs,
YTO OJHAXIBI CTAaTysl MOXET OTHPaBUThCS Ha3al, B Kutail. Ee Bocnpunuma-
JIM KaK YyJOTBOPHYIO W JKUBYIO, C Hee JeNIald MHOXKECTBO KOIMH, Ha CEro-
ITHSI U3BEeCTHO Ooiiee coTHU. U KaxmpIit pa3 B HOBYIO CTAaTyIO BKJIAIBIBAIIN
PEJINKBHH.

Ecnu B Slnonun u, B 1iesiom, B BocTouHoi A3MHU B CTaTyt0 MOIJIM BKJIa-
JIBIBaTh CaMmble pa3Hble MpeaMETHl (IOMHMO Ha3BaHHBIX BBIIIE, 3TO MOTJIH
OBITH CTAaTYITKH, PUCYHKH, TI€YaTH U OCTaHKU JOHATOPOB), B XPHCTHAHCKOM
TPagULUHU BIOKEHUSAMHU OBUTM TOJIBKO PENMKBHUU: MOLIM CBATHIX, OCBALICH-
Has roctus. B fInoHnu Takas cTaTys HE pacCMaTpHBAETCs KaK pEIUKBApUN,
3TO CaMOCTOSATENbHBIN 00pa3 bynapl. bonee Toro, BkiaapiBast HEYTO BHYTPb
CTaTyH, JIIOIU O0paIlanuchk ¢ Ipock0oil 0 cnaceHuu HanpsaMyto Kk bynne by-
nyiiero Maiitpeiie, KOTOpBIN TIPUAET JIUIb Yyepe3 5,67 MIIp/. JIeT.

OneBaHue CTaTyd TaKXKe CIYXKWIO CIIOCOOOM €€ OXXKHBICHHS. 3JeCh
BaXHO OBUIO TpHIATh €M >KU3HEHHOE MOA00HE, YBEIMYUTH MOPTPETHOE
cxoAcTBO. IIpMepoM MOXKET CIIyKHTh MICaNIH3UpPOBAHHAsA IIOPTPETHAS CTa-
Tys: Céroky-Taitmm (574-622), nmereHgapHOro MpUHIA-pEreHTa, KOTOpasd
xpanutcs B xpame Kopénsu B Kuoto. C XII B. npunn CETOKY IIMPOKO IO-
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YHUTAJICS KaK PacTpoCTpaHHuTeNb Oy iu3Ma B SIMOHUH, COOTBETCTBEHHO, ObI-
JI0 U3TOTOBJIEHO MHOTO ero m3o0paxenuii. Ctarys B xpame Kopéns3u caena-
Ha B 1210 T. 1, K CYACTHIO, U3BECTHO O MPOIIECCe €¢ U3TOTOBIICHHUS, Oaroma-
psS Hagmucu Ha BHyTpeHHeW cTopoHe. Cama craTys n300pakaeT NpHHIA
Céroky 0e3 BepXHUX OJekA. BIIoTh 10 Hamero BpeMeHH, BCTyIas Ha Mpe-
CTOJI, KaX/IbIii HOBBII MMIIEpaTOp NapuT ed ojesHue. DTO OJHA W3 CaMbIX
0oraro 3KHNMHUPOBAHHBIX cTaTyi B SAmoHun. Tpaaunus MOCTEIEHHO pacmpo-
CTpaHUNIach, U CTaTyH ¢ KOMIUIEKTOM OJEXIbl CTaJI0 MHOro. B mporecce
OJleBaHUs CTAaTys Kak Obl OXKHBaeT. PuTyan, MpUypoOYeHHBIH K Mpa3qHHUKY
cratyn Céroky, cobupaeT MHOKeCTBO 3puTeneil. CTaTye BpyJaroT Beep, Ko-
T7la CTAaHOBHUTCS CITUIIIKOM >KapKo JIETOM, UJIM CTaBST Mepes Heil :KapoBHIO B
3uMHKE Xonoaa. C Heil oOpalmarTcest Kak ¢ HaCTOSIIUM KUBBIM IPUHIIEM.

B xpuctnanckoM cpeqHeBeKOBbe 00OJaueHNe KyJIbTOBBIX CTaTyH B ojle-
JKABI TAaK)KE XOPOIIO U3BECTHO, BEPOSITHO, OHO CIYXHJIO CIIOCOOOM yCHITUTD
nogobue ¢ opuruHanom. [Ipuuem Hago0 OTMETUTD, uTO U B Snonun, u B EB-
porie ObLTa BETMKA POJIb KEHIUH B TIPOIIECC OJIEBaHUS KyJIbTOBOH cTaryu. B
CPETHEBEKOBBIX €BPOMEHCKUX MOHACTHIPSAX YacTO BENM 3aIMCH, OTMEYaro-
e MOMEHTHI oOnadeHus/pazobnadeHus ¢Gurypbl MiuaneHua Xpucra, B
SInoHWM KeHIIWHAM PEKOMEHI0BAJIOCh MPUHSATH yJacTHe B pUTyaje, 9TOObI
mocJie cMepTH okazathes Ha Ywmcroit 3emne bymnel. Ho eciu 8 EBpone oxe-
JKABI CTATYW CTAHOBMJIMCH BIIOCITIEICTBHUU CBOETO POa KOHTAKTHOM peHK-
BHEH, UX MOTJIM pa3faBaTh BEPYIOIINM, B SITOHUN OAEkABI IPUHUMAIINUCH OT
JIOHATOPOB W XPaHWIKCH B Xxpame. OHHM UTpay IPUMEPHO Ty K€ POJIb, 9TO
BOTUBHBIE JApbl B XPUCTHAHCKUX LEepKBsixX EBponsbl. Ilockonbky B KuTaii-
CKOM M SIIOHCKOM OyIaHM3Me HE CYIIECTBOBAJIO HHKAKMX OTPaHMYEHHH Ha
TpexMepHbIe 00pa3bl, OHU TONYYHIN Topa3fo Oolbllee pacipocTpaHEeHHE,
4YeM KyJIbTOBBIE CTaTyH B XpUCTHAHCTBE. [Ipu cpaBHEHUM pa3nMYHBIX pelu-
THO3HBIX KYJIBTYp, B)KHO MTOHUMATh, YTO TPaHb MEXJy CaKpaJbHBIM M MPO-
(aHHBIM HE BCerJa SABISETCS OYEBHIHOU. Puryanm oneBaHws cTatyu mpen-
CTaBJISIET COOOW YHUBEPCAIBHBIN (EHOMEH OOpaIleHHs C UyAOTBOPHBIM
00pazoM, JEMOHCTPUPYIOIINNA YCTOHYMBOE CTPEMIICHHE YETIOBEKA OXUBUTH
KyJIETOBOE N300paKeHue.
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1. Hans Belting, Bild und Kult, p. 340f.
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2. Sakyamuni statue, Seiryo-ji, Kyoto, 985



Interrelationship of Relics and Images in Buddhism and Christianity 655

3. One of the Inserted mirrors from the Seiryo-ji statue
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4. One of the Inserted prints from the Seiryo-ji statue
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6. Inserted internal organs made of silk 7. Inserted Buddha’s tooth relic
from the Seiryo-ji statue of the Sakyamuni statue, Seiryo-ji
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9. Gerokreuz (Cross of Bishop Gero), Cologne Cathedral, before 976
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a
10a, b. Scenes from the painted scrolls: Shakado Engi Emaki
(=Origin and History of Seiryo-ji) by Kano Motonobu, 1515

l
11. Statue of Prince Shotoku, Koryu-ji, Kyoto (1120), 1120, undressed
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12. Statue of Prince Shotoku, dressed
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13. Inserted Relics of the Statue of Prince Shotoku, Koryu-ji, Kyoto

14. Dressed statue of Infant Christ, Staatliches Museum Schwerin, ¢. 1500
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a b
15 a, b. Jizo statue, Denko-ji, Nara, 1228, dressed and undressed
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16 a, b. Dressed Ecce Homo plaquette, dressed and undressed
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