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The subject of Jerusalem as the holy place proper of
three great monotheistic religion (i. e. Judaism, Christian-
ity, Islam), namely the traditions also known in the intel-
lectual parlance as the Abrahamic faiths, became vividly
present in the humanities since 1990s. The main cause of
this development one can detect as a reflection of global
inclination towards investigating the general and metana-
tional versus the particularly national and nationalistic.
Again, this is merely a facet of the general intellectual
and ideological turn in the Western thought at the end of
twentieth century. The nationalism was proclaimed the
main villain of human history. Indeed Jerusalem is the
locus proper for pondering the global and supranation-
al general phenomena. This holy city was, undoubtedly,
spiritual, artistic, ideological, geographic space where the
narratives of three aforementioned monotheistic religions
used to convivially meet or seriously clash, equally. Intel-
lectually the most important fruit of this new scholarly
mood in regards to Jerusalem was Oleg Grabar’s mono-
graph on the early Islamic Jerusalem, published in 1996.
In his book, Grabar proposed that the spiritual legacy
of the monotheistic Jerusalem should be understood as
never ending row of palimpsest(s) of the literary and
visual codes. In those palimpsest row(s) and/or row of
palimpsest(s), the earlier layers, like pentimento in the
classical Western painting, reflected from below and be-
came merged with the latter layers into new entities. No
matter how intellectually fashionable Grabar’s paradigm
was it was also scholarly sounder than the variations of
his paradigm in the work of many of the scholars who fol-

lowed his steps since 1996. It is more than obvious how
the described contacts, interweavings, similarities and dif-
ferences of the given codes could be properly understood
save for serious, primary source-based and original anal-
yses of the remains, artifacts and texts from the period,
without the superimposing of the attractive, though inap-
plicable, intellectual schemes.

All of this applies to the book we review. The book
follows the Grabar paradigm, mostly in its introductory
essay and as far as the ambition of the editors is concerned.
Also, the editorial approach is heavily informed by the two
classics of the cultural studies. The first one is the pivotal
study of the sacral topography of Palestine as represented
in the Gospels by the great Durkheimian sociologist and/
or cultural anthropologist Maurice Halbwachs. The se-
cond one is Jan Assmann’s book on the relation of the oral
and literary in the establishing of traditions exemplified by
the comparative and contrastive readings of the Ancient
Egyptian and Ancient Hebrew tradition. Assmann com-
petence spreads from Egyptology, studies of Ancient Ju-
daism to theoretical cultural studies. Halbwachs and Ass-
mann were the founding fathers of the studies and theories
of the cultural memory. The book under review is actually
the collection of papers read at the interdisciplinary confe-
rence held in Kunsthistorisches Institut in Florence in De-
cember 2007. The intention of the conference was to study
further the possibilities of looking at the holy city of Jeru-
salem as a point of reference in three monotheistic religi-
ons in regards to the notions of space and narrative. These
two notions, especially the models of their relation, were
redefined and reinterpreted in both the visual and liter-
ary theory studies during the last couple of decades. These
trends of redefinition and reinterpretation created wide
space for new studies and theories. Within the described
theoretical framework the papers in the collection belong
to the various fields and subfields of the humanities such
as art history, history, anthropology, literary history, Chris-
tian theology, Jewish and Islamic studies. In other words,
this collection study the relation between visual and tex-
tual, seen and spoken, in the context of the traditional, so-
called high cultures as exemplified in the three branches of
the monotheistic Jerusalem.

The first part of the book is paginated in the Roman
numerals and it is contained out of the book contents list
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and of the preface coauthored by the two editors. The sec-
ond part of the book is its main one and it is contained
out of book papers and indices. The papers are divided
into six thematic chapters. Nevertheless the editors stress
in their coauthored preface how this division is not strict
and how the subjects of almost all papers are somehow
mutually related.

The first chapter entitled “Displacement, dissemi-
nation, reenactment” deals with patterns of translation
of Jerusalem as a model for the formation of new units.
Shulamit Laderman’s paper Jewish and Christian Symbolic
Imaging Jerusalem in the Fourth Century (pp. 3-20) stud-
ies symbolic modes of representation of Jerusalem in the
Jewish and Christian predominantly funerary art of the
fourth century. According to Laderman, in the Jewish art
all attention was concentrated towards representation of
the destroyed Temple in Jerusalem. This might support
the hypothesis about the restauration of the Temple dur-
ing the rule of Julian Apostate. In the Christian art of the
very same era, on the other hand, the symbolic represen-
tation of Jerusalem was still un(der)developed. Gustav
Kithnel’s paper Architectural mise-en-scéne and Pictorial
Turns in Jerusalem (pp. 21-32) studies how sacral motives
used to migrate. The paper shows the ways and means of
Christianity’s appropriation of the Jewish lore about the
supposed locus of Patriarch Adam’s funeral. This appro-
priation had been put into being via a specific translocatio.
The early Christianity would have Patriarch Adam to have
been buried exactly beneath the locus of the Crucifixion.
These processes were possessed of an underlined soteri-
ological symbolism. The architectural shaping of that lo-
cus in the interval fourth-seventh centuries had informed
the reception of the narrative in question, i.e. space and
objects exacted an influence on texts and thoughts in
this case. Clearly, the developments were not going only
in one direction, from texts and thought towards objects
and spaces. Rather, these developments took place both
ways. These both ways processes left then a special mark
in the Christian pictorial arts, both the Eastern ones and
the Western ones. Alexei Lidov, an important scholar who
dedicated a lot of his work in the last two decades to the
question of the relation between the Holy Space and the
Holy Word in the Byzantium as well as in the Eastern
Chalcedonian Christianity/-ies in toto, authored a longer
and more complex paper entitled A Byzantine Jerusalem.
The Imperial Pharos Chapel as the Holy Sepulchre (pp.
63-104). The structure and history of formation and de-
velopment of the globally main collection of the Christian
holy relics in the church of the Holy Virgin of Pharos is
the subject of the paper. As it is well known, the church
was once a part of the complex of the Byzantine Imperial
palace in Constantinople. It is highly likely that these rel-
ics were in their good portion transferred from Jerusalem
to Constantinople. The relics transferred from Jerusalem
gave rise to an alternative, Byzantine Imperial, Jerusalem
in the luxurious and artistically designed space of the
church of the Holy Virgin of Pharos within the premises
of the Imperial palace in Constantinople. The (over)ambi-
tious argument of the paper reads as following: via perfor-
mativity given to her in the Imperial code of ceremonies,
the church of the Holy Virgin of Pharos became a mighty
iconic paradigm. This paradigm in various ways influ-

enced and/or informed both the Eastern and the Western
Christianity/-ies. It used to create everywhere more and
more New Jerusalems, for it helped in the formation and
perfecting of the religious rites and the sacral pictorial
programs. Bianca Kithnel offered a paper with an inter-
esting topic. Her paper Jerusalem between Narrative and
Iconic (pp. 105-123) is focused on the relation between
narrativity and iconicness in the architectural complexes
which were designed purposely with the aim of reproduc-
ing the Jerusalemite sacral topography. Such complexes
used to be built in Western Europe for centuries, however
the peak of this fashion was in the 16" and 17" centu-
ries. The notion of icon provides a certain interpretative
model for these architectural complexes, indeed represen-
tations of Jerusalem elsewhere. In this case we encounter
an instance of a phamous phenomenon, defined already
by Panofsky and Krauthammer: architecture as icon. A
shorter paper by George Gagoshidze entitled Mtskheta-
Georgian Jerusalem, Svetitskhoveli (pp. 47-62) discusses
the emergence of the earliest Georgian capital Mtskheta as
the Georgian Jerusalem. The vivid presence of the Geor-
gian Christianity in Jerusalem proper is very well record-
ed, one should keep in mind. The paper provides an inter-
esting insight into equally close and equally distant world
of the Georgian Christianity as looked from the viewpoint
of the Catholicism or Greek Orthodoxy. This subdivision
closes a paper which belongs to the literary history. It is a
piece by Serge Ruzer and its title is Jerusalem as Place of
Remote Exile: An Inverted Sacred Geography in the Syriac
Cave of Treasures (pp. 33-46). This paper proves again a
distinct philo-Jewish and Hebraist character of the Syriac
Christianity, noticed in the most serious literature, from
Murray through P. Brown, P. Crone and M. Cook, S.
Brock. G. W. Bowersock to E. Papoutsakis.

The second chapter bears title “Site, memory, au-
thentication” and, in principle, it is dedicated to the rela-
tion between Jerusalem as locus and the memory of Je-
rusalem as expressed in manifold renditions. Two papers
investigate the attitude of the Western pilgrims toward
Jerusalem. The first is by Ariane Westphélinger, Real-ge-
ographische Gegenwart und biblische Vergangenheit. Die
Beschreibung Jerusalems in friih- und hochmittelalterlichen
Pilgerberichte (pp. 127-138) and the other one is by Rob-
ert Ousterhout, Text, Architecture and the Craft of Thought
(pp. 139-154). Both authors start their argument paying
the attention to the previous knowledge and expecta-
tion of pilgrims while they visited the loci of the sacred
deeds. The other side of their scope was the reconstruc-
tion of perception and emotionally responses of pilgrims
to Jerusalem such as it really were. One can say that the
argument of both papers is designed in an interpretative
mood fashionable during 1980s and 1990s, marked by
deconstruction, Foucauldian views on representation and
the radically skeptical revisionist take on the evidentiary
value of the written sources. Nowadays, the scholars tend
to lend more trust to the written sources as able to present
realities. The premodern man was indeed a beholder as
well as he was reader and memorizer of texts. The lore
about Jerusalem, Christ and Jewish population of Jerusa-
lem and Palestine in the Mediaeval Western Christianity
is a subject of a highly interesting paper by Eva Frojmovic
with following title: Translating Jerusalem: Jewish Authen-
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ticators of the Cross (pp. 155-186). Her paper analyzes
representations of Yudah the Kyriakos in the Western art
in the period eighth-thirteenth centuries. Kyriakos was a
Jew who was believed to have shown the whereabouts of
the Holy Cross to Empress Helen. While Kyriakos’ Jewish-
ness in the beginning used to be not stressed upon very
much, in the latter centuries his Jewish identity became
rather remarked topic in order to denigrate his role in
comparison to Empress Helen as a paragon of Christian
virtues. In this illustration one can see how the premodern
Christian religious lore in a long run prepared ground for
the European modern secular Anti-Semitism. A unique
iconography of a thirteenth century Hebrew paralitur-
gical manuscript is a main subject of a paper by Katrin
Kogman-Appel entitled The Temple of Jerusalem and the
Hebrew Millenium in a Thirteenth-Century Prayer Book
(pp. 187-210). The complexity of the unique iconography
this paper dealing with is interpreted by the eschatologi-
cal expectations and general eschatological mood which
was widespread among the Jews in the Western Europe in
thirteenth century. The Jews in those times used to openly
express their beliefs in unavoidable close coming of Mes-
siah as well as in the Day of Judgment. As a comparative
source, the authoress uses the famous fourteenth century
Provencal manuscript known as the Sarajevo Haggadah,
superbly studied by the great Serbian art historian Sveto-
zar Radojci¢, and preserved, since 1890s, in the State Mu-
seum of Bosnia and Herzegovina (Zemaljski muzej Bosne
i Hercegovine) in Sarajevo.

The chapter “Mappings in texts and images” opens
an essay in the literary history. Claudia Olk in her piece
The Poetics of Jerusalem in Mandevilles Travels (pp.
211-230) studies the structure of the Christian Weltan-
schauung in this famous fourteenth century book. Two
following pieces in this chapter belong to the history of
cartography. The first one is by Ingrid Baumgartner with
a title Erzdhlungen kartieren. Jerusalem in mittelalterli-
chen Kartenrdumen (pp. 231-262), the second one is by
Pnina Arad entitled Mapping Divinity: Holy Landscape in
Maps of the Holy Land (pp. 263-278). The first author fo-
cuses on the late Mediaeval world maps with Jerusalem
represented as the center of the world. On those maps
through various symbolical forms (cross, circle, square)
history was connected with the represented loci and types
of space. The other author studies representations of the
Holy Land and the ways of the transmission and/or trans-
lation of its holiness as exemplified in maps from various
epochs. These two papers possess certain relevance as to
better understanding of the representations of Jerusalem
in the Serbian late Mediaeval and early Modern art and/
or visual culture.

Chapter “Voids-between absence and presence” in-
vestigates phenomenon of the absence of representations.
This absence needs to be understood as an announce-
ment of the possible or future presence. Annette Hoff-
mann’s paper Die Mauern von Jerusalem. Ein Leerraum
als Erzdihlraum (pp. 279-300) studies miniatures of an
illustrated Crusader chronicle from the mid-fourteenth
century. Representation of the walls of Jerusalem sur-
rounded by the scenes of Christ’s Passion opens the book.
The remaining pages are occupied by representations of
the scenes from the First Crusade. The book closes with

a scene of the conquest of Jerusalem in 1099. This rep-
resentation is almost identical with the representation of
the walls accompanied with the scenes of Passion, though
the crusaders entering the city were added to this closing
scene. Thanks to this design, the absence of the humans
on the introductory representation of the book became
the narrative foretelling the events which were narrated in
the book. Gunnar Mikosch’s paper Von der Anwesenheit
einer Abwesenden. Jerusalem in der jiidischen Bildkultur
des Mittelalters (pp. 301-322) discusses “absentee locus”
that is to say the meaningful and intentional absence of
Jerusalem in the Jewish Medieval visual culture. Only in
the late Mediaeval period the illustrations of Messiah en-
tering Jerusalem started to appear in the Haggadah man-
uscript influenced by the Christian Mediaeval liturgical
drama “The Palm Sunday” dealing with Christ’s Entrance
to Jerusalem. An essay by Barbara Baert named Noli me
tangere, Narrative and Iconic Space (pp. 323-352) traces
the dialectical interrelation of narrative and iconic aspects
of Noli me tangere theme in Western Mediaeval art. Her
essay particularly treats the subject of the interdiction of
the touch of Christ’s body before his Ascension. This has
been explained as an expression of the supernatural as-
pects of the Gospel narrative.

The chapter “Stones and buildings in Jerusalem”
is comprised out of two shorter pieces belonging to the
historical anthropology and/or anthropological history.
These are: Yamit Rachman-Schrire, Evagatorium in Ter-
rae Sanctae [,,,]: Stones Telling the Story of Jerusalem (pp.
353-366), and Robert Schick, Christian Identifications of
Muslim Buildings in Medieval Jerusalem (pp. 367-392).

The concluding chapter of the collection bears title
“Pictorial and poetic spaces”. Tim Urban’s essay Via Cru-
cis. Verortet (pp. 393-414) is dealing with the Via Crucis
based on some representations of the subject from the
end of fifteenth century. Having studied the formation
history of the Via Crucis subject beginnings of which can
be dated back to thirteenth century, the author concludes
that the end of fifteenth century can be taken as the pe-
riod when the Via Crucis subject was definitely formed as
a spatial-temporal structure, whence its representations
in painting. This process bore one more a consequence:
the formed spatial-temporal structure enabled the transla-
tion of the Via Crucis elsewhere and at those new places
it used to be ritually reenacted. A paper by Mila Horky
relates to a case of impact of pilgrimage to Jerusalem to
the European visual culture in the period which great
cultural historian Johann Huizinga termed “The Autumn
of the Middle Ages”. This longer, very well researched
paper is entitled Jerusalem in Bild-Bilder von Jerusalem?
Die Pilgerfahrt von Kurfiirst Friedrich III. ins Heilige Land
1493 und ihre Darstellungen (pp. 415-442). It studies the
ways how the pilgrimage of the Saxonian Prince-Elector
Friedrich III impacted the arts of his era and his realms.
The focus of research is upon the painted representations
of the sacral topography of the Holy Land as well as upon
the oeuvre of the Elector’s court painter Lucas Cranach
the Elder. Cranach the Elder used to append to the vari-
ous Biblical scenes he painted the details associating to
the Prince-Elector and his pilgrimage to the Holy Land.
Having done that, Cranach the Elder added new mean-
ings and prospective to the old subjects and topoi. The
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concluding art-historical paper in this chapter is from the
field of the Islamic art. Rachel Milstein publishes a piece
with a title Jerusalem in Islamic Painting: an Object in a
Narrative Space (pp. 463-476). The title of this essay is
pretty much the self-explanatory one. According to Mil-
stein, there were two main types of the representation of
Jerusalem in the Islamic painting. Either it was painted as
the Temple of Solomon or as the walled city. The city it-
self as a background of the narrative is rarity. It is mainly
object, concept or vision designed by builders or behold-
ers, concludes Milstein. This is an argument similar to
that of Ousterhout in his paper in the very same collec-
tion. The partial outdatedness of this way of reasoning
was observed when the latter piece was reviewed in the
previous pages.

The remaining papers in the last chapter of the book
belong to the literary history. These are: Silvan Wagner
Irdisches und himmlisches Jerusalem als Auslagerungsort
einer Minnereligion im Herzmaere Konrad von Wiirzburg
(pp. 443-462), Anastasia Keshman Night Flight to Jeru-
salem - a Narrative for a Far-Away Holy Place (pp. 477-
494), and finally Kai Nonnemacher Gefihrdete Einheit.
Zur Raumkonzeption in Torquato Tassos Gerusalemme
liberata. For the scholars of the hagiographic narratives
and topoi especially revealing is Keshman’s paper which
provides hard evidence about the relation between the
Eastern Orthodox and Islamic sacred narrative (Heilsges-
chichte) and the hagiography on the example of the topos
of the night flight to Jerusalem from some most distant
place. As it is well-known in Islam there is a developed
narrative of Muhammad’s miraculous night journey to
the holiest and the most distant house of worship in Jeru-
salem (isrd’). Keshman indicates the similarities between
that narrative and some narratives in the Eastern Chris-
tian tradition.

The collection Jerusalem as Narrative Space is pos-
sessed of all virtues and vices of a conference papers’ col-
lection. The unity of the framework subject of collection
which is announced in both the title and introductory
essay is not so recognizable in certain papers. The latter

ones are actually at distance in a degree from the general
subject of the collection as understood by its editors. This
is partially explainable by variety and chronological ark
of the materials studied in papers. Unfortunately, how-
ever easily explainable by the so-called linguistic barrier,
the Serbian scholarship is absent from this collection. On
the other hand, one can say how the Serbian art history
and historiography in general achieved significant results
bearing upon the subject of collection. In the first place
one should mention a short, but seminal paper by Sveto-
zar Radojci¢ Jgeja o caspuienom ipagy y gpiasu kHesa
Jlasapa u geciomia Ciiegpana Jlazapesuha — The Idea of
the Perfect City in the State of Prince Lazar and Despotes
Stefan Lazarevic, 3orpad, XXXII, 2008, pp. 5-12. This pa-
per was written and read in a scholarly conference in Ser-
bia in 1971, but its ideas and results obviously circulated
in the international community a long before its publi-
cation in 2008. Professor Radoj¢i¢ created a new model
of study of the written sources in the Byzantine art his-
tory. His paper was the first and from the point of evi-
dence the most sound case of study of hierotopy with no-
tions of the New Jerusalem and the Heavenly Jerusalem
which became fashionable about thirty years after this
seminal paper was written and read at the aforementioned
important scholarly conference. Following the steps of
Radojci¢’s seminal paper and critically reflecting upon the
more recent attempts at the interpretations of the same
topics is the main trait of the recent book by Jelena Er-
deljan of the Belgrade University. (Cf. Jenena Eppneman,
M3sabpana mecitia: koncimpyucarwe Hosux Jepycanuma xog
upasocnasuux Cnosena - Chosen Places: Constructing
New Jerusalems in Slavia Orthodoxa, Beograd, 2013; Prof.
Erdeljan’s earlier papers are also of relevance for the sub-
ject). Despite enlisted shortcomings, this collection is an
important addition to the study of the place of Jerusalem
in the visual cultures and general history of three mono-
theistic traditions of the Abrahamic origins. Therefore the
editors, authors and publisher should be congratulated.

Marko Kati¢
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The manuscript bearing the shelfmark number
1216 from the Library of the Romanian Academy of Sci-
ence in Clyj is a seventeenth century trilingual richly il-
luminated liturgical book destined for the use of hierarchs
(Archieratikon). Written in Old Church Slavonic, Roma-
nian and Greek, this book has been created in one of the
scriptoria belonging to the school of Metropolitan Stefan
of Hungaro-Wallachia (1648-1653; 1655-1668). Its pres-
ent facsimile edition, published in a rare bibliophile form
at Paideia Publishing House, is the impressive result of
the research project initiated by VESTIGIA. Manuscript
Research Center from the University of Graz (Austria),
headed by professor Erich Reinhart, in collaboration with
a group of Romanian scholars from various disciplines:
Catélina Velculescu, Zamfira Mihail, Ileana Stianculescu
and Ovidiu Olar. The same research team previously fo-
cused on another manuscript from the same family, ms.
rom. 1790, a Sluzhebnik remarkable for its luxurious as-
pect, from the Library of the Romanian Academy of Sci-
ence in Bucharest,! which they used as the main obiectum
comparationis for the study of ms. 1216.

The scientific commentaries accompanying the
facsimile are structured in five chapters covering the his-
torical, philological and iconographical issues and are fol-
lowed by generous summaries in English for all, but the
last chapter regarding the illuminations.

First, Catilina Velculescu undertaked the “archaeo-
logical” study of the manuscript and reestablished what
was presumed to be the correct order of the pages, which
in time underwent detachments, mixtures and theft of
some of its most valuable parts. A thorough comparison
with ms. 1790 revealed the existence of three different
groups of folia (A, B and C), each elucidating important
aspects of the Archieratikon’s creation. This approach
seemed to be advantageous because it allowed the authors
to hypothesize the existence of a third manuscript that
served as a model for both ms. 1216 and ms. 1790. The
common source had liturgical texts retrieved in Slavonic
from a Missal published by the Metropolitan Peter Mogila
in Kiev in 1629, but had typikonal instructions already
translated in Romanian and also Greek correspondences
to the ecophones in Slavonic.

The philological analysis of the Old Church Slavon-
ic text was carried out in a double perspective by Zamfira

1 VESTIGIA. Manuscript Research Center, Manuscristrilingv.
Preliminarii la o editare, prefatd Erich Renhart, autori: C. Velculescu, Z.
Mihail, I. Stanculescu, O. Olar, Editura Paideia, Bucuresti, 2010.

Mihail. The text unity inside the manuscript, with refer-
ence to the texts in Romanian and in Greek, revealed,
through the typikonal instructions, the express destina-
tion of the copy for the use of a hierarch. A diachronic
research of the texts of other Old Church Slavonic litur-
gical books (and/or) archieratikons from the seventeenth
century permitted the author to observe similarities and
differences in their composition. A notable addition is the
list of liturgical manuscripts written or used in the Roma-
nian Principalities (up to the end of the seventeenth cen-
tury), written in Slavonic, which are to be found in for-
eign repositories.

Even with the supposedly willful absence of its most
precious illuminations, ms. 1216 remains outstanding
through its remaining miniatures, initials and frontispiec-
es embellished with vegetal, zoomorphic and anthropo-
morphic motifs. Ileana Stanculescu carefully collected the
initials in a table containing their dimensions, a detailed
iconographical description, the accompanying liturgi-
cal text and also a parallel with their counterparts of ms.
1790. The frontispieces, analyzed separately, seem to have
had as source of inspiration, according to the author, the
baroque frontispieces from seventeenth century printed
books that circulated in Wallachia. The scientific com-
mentary is focused on the categorization of images, the
conclusion highlighting a series of iconographical obser-
vations such as the prevalence of a certain motif in each
category of initials. Nonetheless, interesting symbolic cor-
respondences were suggested between different anthropo-
morphic figures, like the one allegedly representing John
the Baptist, and some of the adjacent vegetal elements, in
this case a plant with pearls the color of blood, which in
another depiction, lies over a cup, evoking a Eucharistic
moment. Another category of images which will surely
spark the reader’s curiosity, given the diversity and pe-
culiarity of the figures and forms represented, is that of
zoomorphic elements. Intensely discussed by Stianculescu
in the case of ms. 1790, both in terms of decoding sourc-
es (such as the Physiologus, the Bestiaries or the Fiore di
Virtt)) and regarding the difficulties of interpretation in
connection with the text, the similar animal motifs from
ms. 1216 (reptiles/dragons, birds) have not been studied
this time in extenso. Even though a research about the
seventeenth century miniature painters craftsmanship
might prove almost impossible due to the lack of written
sources, Stanculescu suggests that it would be interesting
in a future study to review the possible relations between
the reptile/dragon stylized motifs in the ms. 1216 illumi-
nations and those decorating the stone portals and win-
dows from seventeenth - eighteenth century Wallachian
churches.

A complete understanding of ms. 1216’ significance
can not be attained without a parallel review of ms. 1790.,
the latter, possibly due to its precious aspect, benefiting
from more extensive preliminary studies by the same
panel of authors. The investigation of both manuscripts
revealed new information over two important issues con-
cerning seventeenth century Wallachia as well as its Bal-
kan neighbors: one regards the cultural and religious in-
fluence that Constantinople, namely Kiev, exercised over
the the territories in South-East Europe, while the other
regards the activity of Metropolitan Stefan of Hungaro-
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Wallachia, who’s struggle was, in the humanist spirit of
the time, to improve and promote the Romanian language
in the cultural environement of Wallachia.

This book provides witness also for another impor-
tant endeavor of the seventeenth century: the perpetua-
tion of ,,Byzantium after Byzantium” Evidence testifying
the radiance of Greek culture can be found in the ms.
1216 typikon, foldering a double tradition — Constanti-
nopolitan and Athonite - or in the striking presence of
the saloi saints, the “holy fools for Christ”, in the the pros-
comidy ritual text, which do not seem to apear in con-
temporary Slavonic editions of Liturgy books. As Zamfira
Mihail states: ,the existence of greek ecophones [in the
manuscript’s text] implies a co-service with Greek hier-
archs who lived in Romanian monasteries in that time
or who were on a temporary visit” [our translation]. This
custom also applied to the miniature painters, who came
to Wallachia from Armenia, Greece or Epirus on the invi-
tation of Wallachian rulers (we know the names of Con-
stantin Croatul, Matei Caligraful, Luca and Porfirie). Al-
tough the miniature painters of ms. 1216 and ms. 1790 are
not known, the illuminations from both 1216 and 1790
should be regarded, as Stianculescu states, in relation to
the tradition of miniature stylization in the East. Perhaps
future research will emphasize the role of the floral and
zomorphic iconographic features in the continuity of Byz-
antine ornamental repertory.

Flipping through this book in search of quick an-
swers may prove disappointing. One should read it care-
fully, with a kind of mystical patience, following simul-
taneously the scholarly studies and the manuscript’s
folia before fully enjoying the facsimilae pages. The reader
should not expect a disclosure of the Ms. 1216, nor could
it hardly be since the manuscript is in itself a “work labo-
ratory” (as opposed to ms. 1790 who seems to be com-
pleted and barely used). Its research produced at least as
many new questions as it brought forth conclusions, thus
leaving what we may call “open answers” for other schol-
ars to study further. The words of Erich Renhart in the
preamble speak for themselves: “this book is an invitation.
It touches the reflective sense as well as the esthetical sen-
sorium of the reader”

Besides the scientific commentary, the quality of
this volume is doubled by the high-resolution replica of
the manuscript. Efforts have been made to reproduce all

visible characteristics of the pages, including the vibrancy
or softness of colors, irregular marks, all in all the spirit of
the original.

Finally, since we find ourselves in the age of new
technologies, we should question the relevance of pub-
lishing yet another facsimile on paper. Similarly to Walter
Benjamin’s theory on the work of art in the age of techno-
logical reproducibility, the answer to this issue is of subtle
nature. Indeed, digitizing books makes them more widely
available in the virtual space, which is an important asset
for rare books since they are not usually accessible to the
larger public. Another advantage would be the higher res-
olution of the images. Nevertheless, virtualization tends to
extract object from its context, which makes it difficult for
the reader to engage with it. Also, it dissolves some of the
“topographical” aspects of the paper (thickness, surface
irregularities, etc.). Not to mention the scientific com-
mentary which in a digital library is scarce or non-exist-
ent, the emphasis being put on the number of digitized
manuscripts, rather than on their scientific quality. This
problem has been recently brought upon at the 50th In-
ternational Congress on Medieval Studies in Kalamazoo
(8-11 May 2015), where Christoph Fliieler, director of
the Virtual Manuscript Library of Switzerland (e-codices.
unife.ch), advocated for the necessity of creating critical
editions of digital manuscripts as reliable resources for
scholars. If successful, the future of manuscript studies
will lie confidently within the digital world leaving print-
form facsimiles, like the Archieratikon, to really become
special events of fine craftsmanship.

Ms. 1216 had a tumultuous life, having passed
through a series of “wanderings and losses” until its anon-
ymous deposition in the mailbox of the Romanian Acad-
emy of Science in Cluj in 1974, a fortunate event since the
book, through its trilingual text, turned out to be a binder
between the particular history of Romanian literature and
the universal history of the Byzantine cultural legacy in
South-East Europe. Because the scientific commentary
testifies a certain degree of complexity, the book is ad-
dressed rather to specialists interested in the above men-
tioned fields, but enthusiasts of any kind can find pleasure
in the beautiful facsimile pages.

Iuliana Damian
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155 ctpaHa, 54 nnycrpaunje (pororpaduje n 1prexn),
MHJEKCH

TPYKM je3MK, pe3yiMe Ha GPaHIIyCKOM je3VKY

ITocne crynmuje o boropopumu (A. Semoglou, Le
voyage outre-tombe de la Vierge dans lart byzantin. De la
descente aux enfers a la montée au ciel, Comyn 2003) Ara-
Hacuje CeMOITIy je KEHUIOM O MKOHOrpaduju MydeHuIie
Teke xeneo, Kako caM Kake, 1a ,3a0KPYXU CBOje Jyro-
TOAMIIIbe VICTPAKUBame Koje je ycpencpeheHo Ha >xeHy
Y CAaKpaJIHO Y YMETHOCTU 1 JPYIITBY I03He aHTuKe . ITo
ayTOPOBUM pedlMa, IJIaBHM pasJior 3a u36op ceere Tekse
Kao CpPelMINTa UCTPAXKMBaIba jecTe TO IITO CBAKO IPOy-
JaBame JKeHe y XpuurhaHCKOM JpYIITBY JaTor Hepuoja
MOpa MMAaTU Kao IO/Na3UIITe KUBOT fIeBUIe ¥ IIPBOMY-
yeHuie Tekne n3 VIkoHMje, HajIoNy/IapHMje CBETe >KEHe
npBux xpumhanckux BekoBa. Kynr myuennmie Tekie,
upeanHe xpuurhaHke, peBasnIasyo je MO 3HaYajy Yak u
Boropopuunn cse no Cabopa y Edecy 431. rogune, kana
je dopmymcamem gorme o Mapuju xao Majuu boxwujoj
OTIIOYE/IO0 CHA)KHO MIMPErhe BEHOT KY/Ta, KOjU je 3aCEHN0
KY/ITOBE CBUX CBETUTE/bKI.

Kmura koja ce Hajmasy mpej Hama cacToju ce
Ofl MleceT JIefIoBa: IPEAroBOpPa, yBOJAA, HET IOITIAB/ba,
3aK/by4Ka, OIIIVPHOT pe3yMea Ha (PPaHIyCKOM je3UKy 1
MHJIeKCa TOIIOHMMA, CIIOMEHMKA U MMeHa.

YBopHO nornasmwe (Texna, usyseiina ceetiuitiernka
io3He auitiuke, CTp. 19-26) IOME/bEHO je Y JiBe LeMHe.
IIpsu peo (Iupere kynitia ceeitie Texne) JOHOCH OCHOB-
He IIOJaTKe O JKMBOTY MYYEHMIIe ¥ PacIpPOCTUPAY Ibe-
Hor Kynra y Ermnty, ceBepHoj Adpunu, Manoj Aswuju,
Cupuju n Utamujn. Iucar ce moce6HO 6aBM HonymeHNM
TexnuuuM XuTHjEM, Koje CafipKu OIIC IEeHUX YeTpeceT
mecT uygpa. To xuTuje, Hammca"o oxko 470. ropuHe, 1o-
JATHO je MOJCTAK/IO CBETUTE/bKMHY TIONY/IaPHOCT U YTH-
I1aJ7I0 Ha pa3Boj eHe NKOHorpadmje.

Ilpyru neo yBopHOT nornassba (Vciipaxuearwe paxe
Texnune uxonoipaguje) mocseheH je KTacupukanmju nko-
Horpaduje cere Teke. YoOuuajeH MKOHOrpaCKM TUII
xpuirhaHcKke CBeTHUTe/bKe MY4YeHMUIle, Koja ce IIpuKasyje
IIOKPVBEHE I7IaBe U Ca KPCTOM M KIbUITOM y PyLiU, HUje Ka-
paktepuctiyaH 3a TeknuHe mpeacrase. VIsyserak 4mHy,
KOJIMKO je ocaji MO3HATO, CaMO MOPTPET Y Mea/boHy U3
Eydpasujese 6asunuke y [Topeuy (VI Bex). Mikonorpadc-
Ke TIpefICTaBe OBe My4eHMIle CBe 10 CPeOBU3aHTIjCKOT
pasmo67pa BeoMa Cy pasHOBPCHE I 3aIIPaBO 3aCHOBAHe Ha
HajBaKHMjUM porabajuma 13 mweHor >xutuja. Ha ocHOBY
6oraTor apXxeoJoOLIKOr MaTepyjaaa M3 IIO3HOT aHTUYKOT
IepUofa, Ka0 ¥ Ha OCHOBY CAauyBaHUX JIMTEPAPHUX W3-
Bopa, AtaHacuje CeMOITy je HAYMHMO HOBY MKOHOTpad-

cKy KmacuduKanujy npencraBa Mydenuiie Tekre, Koje je
nozienyo y net rpyna: 1. TeknumHo ydeme Koj alocTona
ITaBna; 2. Xepojcku uuH TeKIMHOT CaMOKpIUTaBama; 3.
Texnuua mydenuinTsa y VIkonuju u Aurtmoxuju; 4. Yymo-
TBOpHa Moh cBeTe Teksie M eHa 3alITUTHUYKA y/IOra y
rpany CeneBkuju; 5. TeknHa TeBCTBEHOCT 1 beHa flede-
munusanuja. HaBemene teme ogpenune cy u CTPyKTypy
KIbUTE U IeHY IOfle/Ty Ha IeT MOI/IaB/ba.

ITpBo nornasmwe (Texna u Ilasne: ugeanta cnuka io-
yuaearwa, cTp. 26-39) GoKycupaHO je Ha IpefCTaBe MH-
CIIMpUCaHe TIPBYM CTPAHNUIIAMA CBETUTE/bKIMHOT KUTH]a,
Ha KOjuMa je M3JI0KEHa IbeHa NPUBPKEHOCT IIPOIIOBEN
anoctona ITapna. Ha ocHOBY nuTepapHUX n3BOpa U BU3Y-
eTHUX TIPEfICTaBa JieTa/bHO Ce aHA/MM3UPA HUXOB OHOC.
HaTo je pBaHAeCT MpHUMeEpPa, KOjU YK/bydyjy Pasau4YnTe
yMeTHMYKe >kaHpoBe (ci. 1-11): capkodare, cmoHOBa-
4y, ¢pecke y kaTakombama, aMITyse, KaMeHe U CpeOpHe
riouniie. AyTop HOMasy [0 3aK/bydKa Jja TPeICTaB/bambe
Texsne u IlaBna y nmapy y Ho3HOj aHTULIM C/Iy>KM Kao IPO-
TOTHUII OfJHOCA YYEHMKA IIPeMa yIUTe/bY, C TUM IITO je OH
o6oraheH eKMMCHOMOMKIM CMMOOIM3MOM KaTUXu3aluje
U VICKYTU/bEHha.

Y npyrom nornaemy (Texkna: wiutionowka upeg-
ciiasa kpuiierva, ctp. 40-49) ayTop ce nmogpobHO 6aBU
MJICAHUM M3BOPMMA M IpobreMuMa TymMadera TekmmHor
CaMOKpIITaBama, kKao u MoryhHomhy xpmrema Koje o6a-
B/ba JKeHa, IPOOIEMATIKOM 3aCTYIUbEHOM Yy TeOIOIIKIM
nonemukama y III Bexy. TexknuHe nkoHorpadcke npencra-
Be IIOfIe/beHe CY Y [iBe IPYyIIe: a) CUMOOINYKY PUMCKI THUIT
1 6) HapaTMBHY KONITCKM TUIL Y TPBOj Tpynu y Gokyc
aHa/lm3e CTaB/beH je YKpac capkodara u3 puMcKe IIpKBe
Canra Mapwuja AnTuksa (ci1. 12), ;aToBaHor y Apyry Io-
nosuny III Beka. Y pe/edHOM yKpacy capkodara moja-
B/bYjy Ce pasHOBPCHe TeMe, TPaJUIMOHATHO TyMadeHe
Kao cMMOO/IN KpIITema: YCTaacaHo MOpPe, CTapO3aBeTHN
JoHuH 1nMKIyc, pubapyu Kojyu M3BIade Mpexe ¢ pubama
u3 Mopa u Ilocejnon Koju fpxu Tposyodar (ctp. 41-43).
LleHTpanmHM >XEHCKM NMK pallVpeHNX PYKy, IpPUKa3aH
uctper ¢urype anocrona ITaBma koju cemu, AraHacuje
Cemorny mpemnosHaje Kao cBeTy Tekmy, Koja je, 0 ieMy,
Takobe cMMOONI KpIuTema 1 cMMOOII caMe IIpKBe.

Hacynpor pmmcKkoj cuMM601MM4Koj MKOHOTpadmjiu,
KOINITCKM TUII je HapaTMBAH M CauMibeH Of elu3ofia Be-
3aHMX 3a TeK/MHO My4YeHMINTBO y AHTHOXMjuU. Ped je o
TPyIM IpefcTaBa Ha METAJTHUM IIocyfaMa (paterae) Koje
notuvy u3 Erunra u xoje cy kopuurhete y pkBeHnm o6-
pefuMa 1y CBaKOJHEBHOM XMBOTY (ci1. 13-16). AHTpO-
nomopdHe pyuke Ha TUM IOCy[aMa YMHM Hara >KeHCKa
durypa 4mje cy Hore HmpeKpIUTeHe ¥ KoOja M3HaJ, ITaBe
IP>XM KPCT y BeHILy, a ayTop je moucrosehyje ca cBeToM
Texnom. Ilo meroBoMm TyMmauemwy, ¢urype oppaxapajy
YJH CAaMOKPINTaBama 1 TpujyMdanHy 3aBpueTak Texm-
HOT MY4YeHMIITBA.

Tpehe nornasme nocsehero je TeknmuHOM My4YeHNY-
KOM cTpajamy. Y npsoM aeny (HetiosHailia céegouanciiéa
KOUMicKUx gena, cTp. 66-86) pacmpasjpa ce O jOII jefHOj
TPyIu KONTCKUX IIpefiCTaBa, Koje ce Takohe mpBU IyT
IoBOJie y Bedy ¢ MyueHMI[oM Tekom. Ped je o 6akapHuM
npefMeTHMa Koju Cy kopuinheHn Kao jamie, a Ipumep-
1y ce 9yBajy y Mysejy benaku y Atunu (cn. 26), y Mysejy
Ayiycin Kectinep y XaHosepy (c/1. 27) M 'y IpUBaTHOj KO-
nexuuju y Ilapusy (cn. 28). Ykpaumenn cy mpepcraBama
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Hare >KeHe IPeKPLITEHUX HOTY, KOja Y jefHO] PYLM APKK
HajMMHY TPaH4MILY, & Y APYTOj My4eHUIKM BeHal]. AyTop
y IpukasaHuM ¢urypama IperosHaje geBuiy Tekay Koja
U3/1a3y Kao mobegHMIa U3 ormba y VIKoHuju.

Ipyru neo tpeher nornasma (Texna y aperu. Ymeii-
HUYKA C8eJOUAHCINBA O jegHOj tipuiioseciiu, CTP. 86—99)
JIOHOCU TIpMMepe IpefcTaBa TeKIMHOI My4YeHMINTBA
Mehy maBoBMMa y aHTHMOXMjCKOj apeHn (cm. 32-42). Tu
IpuUMepy IpPUKa3yjy CBETUTE/BKY Kao xpabpor 6opiia
IPOTKB JIaBOBA, a He Ka0 My4YeHMI[y KOja acHBHO CTpa-
ma. CuMeTpuMyHa CTPYKTYpa CLieHe HEeHOT My4YeHMIITBA
usMeby Ba naBa TUIIONOWIKY je foBobheHa y Be3y ¢ Impu-
Mepuma 60p6e npopoka JJaHua ¢ 1aBOBMMA, LITO je y3-
POKOBA/IO TIApa/Ie/THO C/IMKame Te [Be KOMIO3NILuje U
IJIXOBO IapaJIeNTHO TyMademe (c1. 19 u 34).

ITornassbe ce 3aBpIIaBa aHAIN30M MKOHOTPACKIX
npuMepa WHCHMPMUCAHUX dYymecHuM TexmmHuM usba-
B/bebeM y aHTHMOXMjCKOj apeHn nomohy mupuca (Texna y
apenu u 4ygo ¢ mupucuma. Ymeilinuuxe ocreguue Krou-
sesHe tpuue, cTp. 99-103). leTa/bHO CY NpeACTaB/bEeHN
OpYMePM Ha META/HUMM KaJMOHMIaMa U3 YMETHUYKOTL
Mmyseja Bonitiepc y bantumopy (cn. 43), YMeTHUYKOT MYy-
seja YHuBepsurera y IIpuncrony u KpameBckor myseja
Omnrapuja y Toponry.

Yerspto nornaswe (Texna u semma Vcaspujanaya.
Heiiosnaitie citipane ceeiiuitiervke 3auiiiuilinuye ipaga,
cTp. 104-118) 3acHOBaHO je Ha HOBOj, [JONYHEHO] Ba-
pujantu JKuitiuja u 4yga ceeitie Texne U3 opyre NONTOBUHE
V Beka, KajJja je IeH KYIT 0jadyao y allOCTOJICKOM Tpajy
Ceneskuju. CBeTuTe/bKa 1006Mja HOB MJAEHTUTET KA0 3alll-
turHnna VicaBpuje n Cenesknje. IToceban Harmacak cra-
B/bEH je Ha TpujyMdalHy ¥ IaHeTMPUYHY CTPaHy CBETHU-
Te/bKe Kao 3alITUTHUIIE, ITO OATOBapa JBajieceT IIeCTOM
4yzy, y 4MjeM ce OINCY TOBOPM O HeHOM HATIIPMPOLHOM
jaBpamy Ha koumju y CeneBkuju. VikoHorpadcka mapa-
nema MM porabajuma mponabeHa je y mpemcraBama Ha
TpylM IIMHEHUX eBJIOTHja KOje ce JaHac 4dyBajy y He-
KOMuKo Mmyseja: y Epmuraxy (cm. 46), Jlyspy (cm. 47), y
Hannonannom mysejy crapuna y Jlajoeny (cm. 48) u y
CrapoMm My3sejy y bepnuny. Y nuky HemosHaTe KeHe Ha
Koy Artanacuje CeMorly mpenosHaje cseTy Texiy, Koja
je Omia ¥ 3aIITUTHMIA )KMBOTUIbA, HAPOUUTO KOHbA, ajlN
U KOBaHMKa, O Y€MY Ce TOBOPH Y OIINICY TPUAECeT LIeCTOr
Texnuuor uypa. IlpencTase cy Beoma caMyHe IpUKa3yuMa
rajicko-puMcke 6orume Enone (c1. 48), ma aytop cmaTpa
fla Cy OHM MOIJIM yTULAT! Ha TeKIMHy MKOHOrpadujy.

Crynmja ce 3aBplllaBa MCTPaKMBambeM IpelcTaBe
cBeTe Tekye Kao MPOTOTUIA [IEBCTBEHOCTH U XpabpocTu
(cTp. 119-134). Ayrop merapHO omycyje Texnmmuy dpec-
Ky y Kanemn usnacka Ha Hekponomu El-Bagawat y Eru-
Ty, KOja CMMOOIVYHO IIPENCTaB/ba HeEHY JIeBCTBEHOCT
Kao TapaHIujy cHacema. Y JpPyTroM JieTy OBOT IOITIa-
B/ba ayTOP MCTPaXyje YTUIIAQj YMETHOCTM KacHE aHTMKe
Ha mpolec AedeMMHNU3aNMje ¥ MOCTENeH CBETUTE/bKUH
npeobpaxaj y cknafy ¢ meHuM xurujeM. ITpatehn pas-
Boj Tex/mue nkoHorpaduje, oH 3amaxka fia ce MydYeHNIIa
JMIIaBa TOTOBO CBUX JXEHCKMX OCOOMHA. YITIaBHOM je
IpeficTaB/baHa C KPATKOM KOCOM, JIOK je y IIpUKasyuMa Jio-
rabaja MyueHMIITBA y AHTMOXM)j!U YaK OfieBeHA y MYIIKY

opehy. CauyBaHu cy u npuMepu clmKama cBete Tekye ca
CBeTUTE/bMMA, HAPOYUTO PaTHUIMMA, Ka0, Ha IIpUMep, ca
cBeTM MuHOM 1 KOHOHOM.

3 naBemene capgpxuHe Kmure AraHacuja Cemo-
I7Iya jacHO Ce 3aIlaXka Jja je ped O OpUTMHAIHOj MOHOTPa-
¢bujn, y kojoj ce Ha moceban HauMH 06pabyjy Kynr u uko-
Horpaduja panoxpuurhancke mydenune Texse. ITucar je
IPWINKOM UCTPAXMBama y3€0 y 003Up IPEeTXOfHEe CTY-
IVije 0 )KMBOTY, KY/ITY U CIMKamwy cBeTe Tekse. AHanu3n-
pao je pa3HOBPCTAaH M 4eCTO MpobOreMaTuyaH apXeosIoll-
K MaTepyjal y pasIMduTUM YMETHIYKIM KaHPOBYIMA.

Kmura npeBasuiasn okBupe MKOHOrpadcKke aHamm-
3e II03HATMX CadyyBaHNUX IpyMepa MydeHuie Texse 1 Bu-
XOBOT CBpCTaBama y CTaHAApfHe MKOHOrpadcke rpyie.
CBako IOIZIaB/be HOHOCK HOBE 3aHMMJ/BMBE IIPEJCTaBe,
Koje cy Hajuemhe fpyraunje uaeHTUPUKOBAHE y CTApHjoj
JIUTepaTypy U HUCY JoBoDeHe y Besy ca cBeToM TekoM.
Bynyhn ma muorn nmpumepnu Hucy nponpahenu HaTnucu-
Ma, a BUXOBa Ce MAEHTUMKALMja YeCTO MOXKe OCIOpPHU-
TV — Ka0 KaJja je, Ha IIpuUMep, ped 0 GaKapHMM IoCyfama
(paterae) n3 Erunra (cn. 13-16) — ayTop cBoja TyMauema
3aCHMBA Ha MCLPIIHOj aHAMM3M JUTEPAPHUX U3BOpA U
HOTKpeI/byje X apXeOJIOMIKIM [apajienama.

Kao momasumre mucal yBeK ysuma JuTepapHe W3-
BOpe, ToMONy KojuX Tpara 3a HOBUM BU3YeTHUM IIpefi-
craBama nojeguuux gorabaja. [lopen anmoxkpuduux Ilas-
nosux u Texnunux gena us Il Beka u gomymeHe Bepsuje
Kusoitia u uyga us V BeKa, HajBOKXHUjUX IMCAHUX M3-
BOpa, Y MKOHOrpadcKoj aHammsyu KopuiiheHa cy un apyra
nuTepapHa jiena. Tako je, Ha mpumep, y ApPyrom IoIa-
B/bY, Y OKBUPY pasMaTpama TeK/IMHOI CaMOKpIITaBalba,
kopuithen TeprynujanoB cnuc O Kkpuiiliery, TOK ce y
IeTOM IOIVIaB/by, IPMINKOM aHanuse TeknuHe JieBCTBe-
HOCTH, ayTop mosuBa Ha Cumilocuon Metoguja Onmmrr-
ckor, rmo3Haro xpuinhancko geno us III Beka, y kojeM je
Texa mpepcTaB/beHa Kao 06pasall eBCTBEHOCTI.

Y K®BU3M ce Ha OCHOBY JINTEPapHMX M BU3YETHUX
CBefJOYAHCTaBa IIpaTe pasBoj KyaTa mpBe xpuinhaH-
CKe CBeTe >KeHe U HeroBe M3MeHe Y IMO3HOAHTUYKOM
npywtBy. Ha Taj HaunH obpabhenu cy mojenuum cBeTu-
Te/bKMHM VIKOHOTPadCKM acIeKTV Ha Koje Jocaj Huje
obpahana maxxma, Kao LITO je, Ha mpumep, TexnnHa fe-
¢demunnsanuja. Ilocmarpajyhn passoj TexnmHor kynra
y LIMpeM KYITypHOM KOHTEKCTY, ayTOp MCTHUYe fia je y
BpeMe IO3He aHTHKe, KaJja ce IMaraHCKM CBET CBE BMIIeE
XPUCTUjaHN30BA0, CBeTa TeKkla IOCTeIeHO IMOoIpuMaa
U 0COOMHe TaraHCKMUX XepoMHa, Kao LITO Cy pUMcKa 6o-
rutba Emona u rpuka Humda Jadue.

CBeyKyIIHO I/IeflaHo, MOHOrpaduja mpefcrasba Be-
JIMKU ONIPUHOC Y MPOyYaBarby XMBOTA U UKOHOTpaduje
cere Texse, a/ M pylmTBa y IO3HOj QHTULIM U MecTa
eHe y meMy. Jlasba mpoydaBama u 6ynyhe crynuje — mro
he ux oBa saHMM/BMBa MOHOTpaduja HECYMIBUBO MHCIIN-
pucaru — nokasahe y xojoj cy Mepu ofp>XMBHU IIOjeVHNI
nyunpHy CeMOITyOBU IPeIo3N y MAECHTUDUKOBAKY U
TyMadery HeKuX TeKIMHUX NKOHOTPadCKIUX HMpefcTaBa.

Jleonena Pynguh
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Professor Valentino Pace, of the Trinity College
Rome Campus and University of Udine, is a scholar of
Late Antique, Byzantine and Medieval Art. Member of
the Norwegian Academy of Sciences and Letters, Profes-
sor Pace is a moving force behind many institutions on
medieval studies, exhibitions and journals, including
Iconographica (University of Siena), Assaph (Tel Aviv
University), and Zograf (Belgrade University). Before be-
coming a professor in the Italian university system, he was
Visiting Associate Professor at John Hopkins University
and Visiting Senior Fellow at Princeton University. The
volume Middle Ages, far and wide. From Byzantium to the
West (VI-XVI century), honors Professor Pace on the oc-
casion of his 70th birthday. It brings together twenty eight
studies written by his students and by scholars who shared
with him projects and experiences.-

The collection is not a thematic festschrift but a mis-
cellanea that reflects the diversity of his scientific inter-
ests and is consistent with the enormous curiosity, imagi-
nation, generosity and freedom of choice that Professor
Pace has always offred to his students. In fact, the reader
encounters an impressive array of thematic variety, yet
within a coherent and fluid framework. They aim to cover
a map and a time span that are those encompassed and
often exceeded by Professor Pace’s work.

The contributions range from the sixth to the six-
teenth century within a geographical horizon running from
Byzantium through the Adriatic coast, including the entire
Italian peninsula, with references to the transalpine art.

The cultural interchange may be considered as the
trademark of this volume and it serves as a strong meta-
phor for describing Professor Pace’s work in the study of
the history of Medieval Art: a bridge between medieval
worlds in continuous interaction with one another. The
movement of models, objects, materials and persons
tracks the real exchanges and dialogues that contributed
to Medieval Art and should be perceived uniquely in re-
jection of all narrow definitions.

Within the breadth of the themes, the works of art
are examined following a stylistic and/or iconographic
approach, based on their context or perceived in time, in
a rigorous and strict art historical perspective or in dia-
logue with other disciplines, from history to theology, to
heraldry or to the most recent history of body and hu-
man emotions. The variety is offered by the examined art-
works’ material (stone, wood and polychrome sculpture,
painting on all media - fresco, miniature, panel painting

-, mosaic, bronze artefacts, medals, jewelry) and destina-
tion (the liturgical space, from the altar to the church en-
trance to its external wall surface, or in urban enviroment,
from private households to the palaces of power).

The volume’s dynamic structure makes it challeng-
ing to synthesize unless we survey the contributions by
their subjects’ chronological order of appearance, as clas-
sified in the volume, except for the last two articles ad-
dressing issues of iconography within a longer time frame.
Emphasis on Byzantium was to be expected, given Profes-
sor Pace’s academic affiliation.

The mosaic decoration of the central space of the
naos and the vaults of Justinian’s Haghia Sofia has under-
gone several restaurations and obliterations throughout
the centuries. The important question of the reading of its
program is broached by Alessandro Taddei in Limpresa
musiva giustinianea nella Santa Sofia di Costantinopoli.
Una lettura orientale. Featured by a pervasive presence of
the symbol of the Cross and the absence of the images,
their interpretation is suggested to be deeply rooted in the
question of the very origins of Iconoclasm. While provid-
ing a significant exam on the miaphysit christology and
its contribution to the cultural skepticism towards holy
images, Taddei frames his investigation around evidences
of carved crosses in Mesopotamia (Monastery of Mor Ha-
nayo/Deir ul-Zafaran, Mardin) and mosaic decoration in
Dayro d-Mor Gabriyel/Deir ‘Amr, Midyat, casting light on
the ecumenic enviroment enhanced by Justinian.

The polychromy in the eighth-century sculpture is
discussed by Laura Chinellato in Il colore nella plastica del
sec. VIII tra trattatistica e riscontri materiali: i casi di Civi-
dale, Brescia e Disentis. The emphasis on the continuation
and preservation of the late antique tecnical proceedings
during the early medieval practices is supported by a
comparative examinations between treatises and material
acknowledgements for sculptural polychromy examples in
Cividale, Brescia and Disentis.

In his retreat on the composite and corinthian-style
capitals in the ninth-century Langobard Italy, Pasquale
Raimo (La produzione scultorea nell’Italia longobarda del
IX secolo: alcuni esempi di capitelli compositi e d’ispirazione
corinzia) brings on an exhaustive comparative reaserch
for the study of two groups of phytomorphe fragments.
In confering to the ninth-century examples a strong af-
finity with langobard matrix, Raimo suggests that the lan-
gobard cultural koine found its hihghest stylistic expres-
sion precisely in the capital production of San Vincenzo
al Volturno.

The symbolism of the poppy and the coloristic
metaphor of red and white in the funerar rituals from the
paganism to christianity are treated by Serena La Mantia,
in Come il vento con i papaveri. Limmagine del martire e
le nuove simbologie floreali nellAlto Medioevo. La Mantia
reviewes the oldest evidences of the poppy iconography,
purpureum flores of death and rebirth, from the christian
hypogea to several references of the Langobard Italy and
to the very first example of its pattern in the Carolingian
Rome, at Santa Maria al Foro.

Giorgia Pollio offers useful accounts on inedited
sources, potentialy usefull to rebuild the least studied as-
pect of Santa Maria in Pallara before its seventeenth-cen-
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tury intervention in Alcuni suggerimenti sullaspetto della
chiesa di Santa Maria in Pallara nel Medioevo attraverso
le fonti. From documents around year 1000, identify-
ing Petrus Medicus as the founder of the convent, to the
description of Mons. Riccioli during his pastoral visit in
1626, the written sources are analized together with mate-
rial on-site evidences, such as monk Merco’s epitaph, dat-
ed 977 and considered terminus ante quem for the foun-
dation of the monastery.

In Committenti e donatori nellAdriatico bizantino tra
IX e XI secolo (note preliminari), Dubravka Preradovi¢ lays
out a helpful contextual perspective on exiguous available
evidence related to commissions and donations within the
byzantine administration in the Adriatic between the ninth
and eleventh-century. The reasearch platform is encom-
passed by epigraphic inscriptions on liturgical furnishings
and by textual sources of both eastern coast (Ciborium
of Ulcinj and of the Cathedral of Kotor, the reliquary of
St Anastasia in Zadar, two inscriptions from Trogir) and
Apulia (Greek inscriptions from the Cathedral of Trani,
marble icon of Virgin Hodegetria from Santa Maria di Di-
onisio). In this preliminary research, Preradovi¢ qualifies
no evidence of imperial commission and highlights an ac-
tive role of the local high rank civil and ecclesiastic patron-
age in building and decorating churches.

Analyzing the fortunes of the silver St. Matthew’s
reliquiary in SS. Cosma and Damiano in Rome, through
sources attesting facts between Desiderio, Cencio Fran-
gipane and Gregory VII, Silvia Silvestro in Gregoriani e
Normanni nella storiografia napoletana suggests new in-
terpretations on the perception of the Normans in the
Neapolitan historiography, while accounting on future re-
searches the study of the cult of St. Matthews’ relics and
their propagation in the Neapolitan context.

Stylistic and iconographic analysis of a polychrome
wood Crucifixion from Saint-Pierre-aux-Liens (Varenne-
I'Arconce) is offered by Nadia Bertoni Cren in II crocifis-
so ligneo borgognone di Varenne — IArconce e la plastica
renana del XI secolo. The study offers interpretations of
its original esthetic message and its cultural significance
through a comparative exam within wider geographical
sculptural examples in bronze and wood, from the elev-
enth and twelfth-century.

A study on the psychological expression of affection
and representation of emotions in the medieval iconogra-
phy of Four wailing women is offered by Veronica Del Re, in
Liconografia delle quattro donne piangenti. I casi di Aquileia,
SantAngelo in Formis, Venezia, tra anomalie iconografiche e
trasmissione di modelli. Del Re examins the scenes of Cru-
cifiction, Deposition and Lamentation on the cript of Ba-
silica of Aquileia, and focuses on the developement and the
evolution of the new semantic theme of pieta, while tracing
the routes of transmission of ‘istanza bizantina’ through the
Montecassino workshops (SantAngelo in Formis).

Alessia  Trivellone in Il corpo di Maria:
lumanizzazione della Vergine nelle miniature di Citeaux
all'inizio del XII secolo, researches on the mariological cult
and theology in the early comunity of Citeaux, revealing
important aspects of its spirituality and its reformative
vision through the study of miniatures at the time of the
abbot Stephen Harding: codex of St. Jerome containing
Comment on Isaiah (ms. 129, f. 4v-5r) and the collection
of Vitae Sanctorum (ms. 641, f. 40v), both at the Bibli-
othéque Municipal de Dijon.

A comrehensive insight on the original artistic ac-
complishments of the early twelth-century Molise and on
its open and fluid cultural geography is offered by Manuela
Gianandrea in Focus su Oderisio da Benevento. I picchi-
otti bronzei di Santa Cristina a Sepino. The study of three
bronze doorknockers of Santa Cristina in Sepino leads Gi-
anandrea to focus her attention on the analogue artefacts
of the Cathedral of Troia and on Oderisio da Benevento
prestigious workshop, and to suggest its original colloca-
tion and its attribution to a high rank norman commission.

In Larredo liturgico di San Clemente al Vomano e
la sua influenza in terra abruzzese Fabio Coden exam-
ins one of the most significative evidences of the liturgi-
cal furnishings decorated by mastic encrustation in the
Abbruzzi, at San Clemente al Vomano, within its early
twelfth-century Adriatic context. The almost integral con-
servation of the case altar, its original and rich variety of
vegetal motives and its material composition leads Coden
to trace a comparative analysis with a coeve decoration of
the altar of Santa Maria ad Atri, signed by Raulino, stating
the presence of two different workshops, whose relevance
by far exceeds the region’s local borders.

Francesco Gangemi analyzes the features of pseudo-
isodomic masonry in Santa Maria della Strada near Ma-
trice in Molise, calling for further comparative insight
present within the region starting from the second half
of the eleventh-century (Guardialfiera). In his essay La
muratura pseudoisodoma nellarchitettura medievale del
Molise, Gangemi sheds light on the lack of the region’s ma-
jor evidences and addresses to the Cathedral of Benevento,
whose fagade section is marked by analogue regular alter-
nation of different heights stone courses, for a more thor-
ough and complete understanding of the phenomenon.

Analyzing the historical context of the early ca-
thedral of Massa Marittima, in Lapparato scultoreo della
cattedrale di Massa Marittima (XII secolo): una lettura in
chiave contestuale Elisa di Natale focuses on the interpre-
tation of its original sculptural decoration. Despite the
scarcity of the documentary sources, Di Natale offers sug-
gestions on the building chronology and an overall analy-
sis of the rich sculptural fagade setting, including the capi-
tals and monofora.

In Una Bibbia parigina di primo Duecento a Lucca.
Il ms. 356 della Biblioteca Statale, Gaia Elisabetta Unfer
Verre discusses the problematic of the origins and the
chronology of the illustrated manuscript from the State
Library in Lucca. A comprehensive codicological, textual,
stylistic and iconographic analysis leads Unfer Verre to
define the early thirteenth-century production environ-
ment of the Bible parisienne and its destination, and to at-
tribute it to the direct workshop of Maestro di Albenga.

Through a comparative stylistic analysis, Alessandra
Acconci examins the specific wooden representations of
Depositio Christi, mostly conserved in the central Italy.
The oldest example of such a sculptural aggregate comes
from the Cathedral of Tivoli. Extensive analysis of a tri-
dimensional dead Christ from San Lorenzo in Campagna
(Amaseno), lacking the rest of the composition, is offered
in the essay Arte per il Patrimonium Sancti Petri. Il Cristo
deposto di San Lorenzo in Campagna (Amaseno). In the
attempt to reconstruct its original collocation, Acconci
examins its overall executive complexity combined with
sophisticated pictorial details and suggests a proto-gothic
artistic commission.



IIpukasnu

In the study Il santo frate negli affreschi staccati
del Tempietto longobardo di Cividale del Friuli: un’ipotesi
francescana, Fabio Tonzar offers a thorough examina-
tion of the dating and the interpretation of the frescoes
detached from the “Tempietto’ in Cividale del Friuli, now-
adays conserved at Museo Cristiano in Cividale, under-
going a specific contextual analysis of the area. Offering
suggestions that fall under the franciscan context, Tonzar
explores the theses of the possible identification of the
saint in majesty displayed in the lunetta with St Francis.

Through the scene of the Dormitio Virginis, it is
possible to follow at least a part of the complex decora-
tive history of the Cattolica di Stilo. Francesca Zago in La
Dormitio della Cattolica di Stilo: riflesso delleta angioina
aims to conduct a more comprehensive iconographic ex-
amination of the Dormitio scene that will allow her to dis-
prove her previous dating and lead her to allocate it more
precisely to the first half of the fourteenth-century, within
the commission of the entourage of king Robert of Anjou.

The mosaics of San Marco in Venice form the subject
of Enzo De Franceschi’s study. In Mosaici trecenteschi mar-
ciani: appunti di stile, De Franceschi, through a compara-
tive stylistic analysis, examines the points of stylistic affini-
ties and divergencies that have marked the two workshops
operating on the mosaic decoration. While conferring an
overall conservative mark to the artists of the Baptistery
and a more innovative one to the masters of uaptiprov of
St Isidore of Chios, the author outlines an overview on the
diversity and the vibrancy of the lagunar pictorial produc-
tion in the first half of the fourteenth-century.

The essay by Verena Gebhard, Limmagine di Federico
II nella Firenze del Trecento: la Cronica illustrate del Villani
focuses attention on the portrait of Frederick II as evidenced
in the Florentine fourteenth-century illustrated chronicle
by Giovanni Villani (Nuova Cronica, Biblioteca Apostolica
Vaticana, ms. Chigi.L.VII.296). The examination of the se-
quence of eleven scenes from Emperor’ life, containing few
historical events and legends never illustrated before, such as
the Birth of Frederick II, shed light on the probable high rank
florentine bourgeoise commission between 1348 and 1363,
almost a century after the Emperor’s death.

In Il rapporto tra scultura lapidea ed oreficeria nel
XIV secolo: unipotesi su Andriolo De Santi tra Veneto e
Fruili, Aniello Sgambati evidences the presence of a possi-
ble transfer of iconographic solutions from the sculpture to
the toreutics, proposing solid and tangible relations between
some of the sculptures from the workshop of Andriolo De
Santi, active in Venice, Padua and Vicenza in the mid four-
teenth-century and an important coeval silver artifact, ‘Pala
dargento dorato della Basilica di Santa Eufemia a Grado’

A valuable attempt of reconstruction of the anicon-
ic pictorial cycle with heraldic panoply from Palazzo del
Broletto Vecchio, the Royal Palace of Milan, demolished
in 1936-1937, is offered by Matteo Ferrari in Gigli di Fran-
cia, leoni di Boemia. Su un perduto ciclo pittorico visconteo
nel Palazzo Reale di Milano. Basing his investigation upon
the study of a photographic survey documenting one
portion of the lost pictorial decoration, Ferrari suggest
a chronological framing and a historical context in the
range of the politics of representation of Gian Galeazzo
Visconti, within the last decade of the fourteenth-century.

Francesco Fratta provides a helpful stylistic perspec-
tive on unpublished painted ceiling from Cividale from
the first half of the fifteenth-century. In Di prati in fiore,

di balene ‘et altre meraviglie’: un inedito soffitto dipinto civ-
idalese della prima meta del Quattrocento, Fratta examines
the heterogeneous scenes from six tempera painted ceil-
ing panels, recently tracked in a private collection, mem-
bra disiecta of a probably bigger cycle, in the attempt to
track its original collocation.

Comparable evidences on the artistic patronage of
dukes of Valois in its wider European context leads Claire
Challéat to question the definition of ‘burgundian model’
in the fifteenth-century art. Claiming the necessity of a
new methodological approach in the study of its cultural
and artistic transferts, in Arte della Borgogna, arte borgo-
gnona: ritorno su una definizione, Challéat examins the
manifestation of its influence throughout a thorough his-
toriographical survey and its impact in the art exhibitions
across the twentieth-century.

Cristiana Pasqualetti offers critical interpretation
of the adventurous restoration and overturning renova-
tion ‘in stile’ of Basilica di Santa Maria di Collemaggio, in
Aquila, in Collemaggio, Celestino V e un affresco millenar-
istico. Focusing on a preserved fresco painting represent-
ing The Cross between Saint George and Pietro Celestino,
rather than attribution issues, Pasqualetti discusses the
iconography of the abdicating Pope Celestine V and the
legend around his assassination. The survey of the recent
conservation history of the painting lead in supporting
the theses of a deliberate falsification of artistic memories.

Paola Tarantelli provides a specific insight on the
circulation of the Parable of Wise and Foolish Virgins
iconography in medieval and modern Triveneto fresco
paintings, through a focus on three lost and ‘erased’ cycles
(Santo Stefano in Centa at Nimis, Santa Maria Assunta in
Faedis and San Biagio in Lisignano) and on one still ex-
isting (Santo Stefano in Fornace), in Arte cancellata’ al-
cuni inediti per un catalogo delle Vergini sagge e stolte in
Triveneto. Tarantelli confirms the hypothesis of the per-
sistence of this theme between the end of the fifteenth
and the beginning of the sixteenth-century and its special
predilection by the Patriarchate of Aquileia.

In La citta in una mano. Per una storia della rappre-
sentazione di modelli urbani dalle origini all Occidente me-
dievale, Vittoria Carmelliti explores the representation of
cities and urban models up until the Middle Ages, under-
scoring the need to reconstruct the history of its iconog-
raphy through literary, iconographic and material sources,
and to trace its evolution that runs parallel with the devel-
opment of medieval cities and of social awareness of citi-
zenship. Analyzing the most representative evidences of
the offering of an urban model, identified as a qualifying
feature of its secular dominus or celestial patron, Carmel-
liti cast light on a new possible context for further studies.

Of comparable iconographic interest is the es-
say La spina nella zampa. Trasmigrazioni di un soggetto
iconografico. Roberto Tollo examins the rich figurative
heritage of a classical subject related to Androclus, a fugi-
tive slave who helped a lion by removing a thorn from his
paw. A literary topos, later acquired by Christian apolo-
getics for its intrinsic allegoric and moral significance, is
furtherly defined by a survey on the development of the
iconography of Saint Jerome.

Middle Ages ‘far and wide’ is the Middle Ages that
Professor Pace travels tirelessly since many years, always
looking beyond the arising boundaries and borders.

Jelena Jovanovié¢
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