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Co6opHuK, BEpBEIC B MUPOBOI Hayke, moceseH «Bo3myxy n Hebe-
cam» Kak BaXKHEHIIEH TeMe XpUCTUAHCKOM HEPOTOITMU U MKOHOTpa-
(v, mpenMyIIeCTBEHHO B BU3AHTHICKO-IPEBHEPYCCKOM Tpa UL
BHuMaHue aBTOpOB COCPENOTOUEHO HA CAKPATbHO-CUMBOINYECKHX
aCIIEKTaxX TEMbI U Ha METOAOIOTMH MCTOPUKO-XYHL0KECTBEHHBIX UCCIIE-
nosanuii. Kuura sBiseTcs npoo/KeHHeM MHOTOJIETHEY MHHOBALY-
OHHOH HAayYHOU MPOTPaMMBI, TOCBSIIEHHOW HEPOTONMY — U3Y4YEHHUIO
CO3/IaHHS CaKpaJIbHBIX IPOCTPAHCTB Kak 0COOOr0 BKA JYyXOBHOTO U
xynoxectBenHoro tBopaecta. C 2011 1. B pamMkax O0OIBIIOH Iporpam-
MBI pEaIN3yeTCsl NCCIEN0BATENbCKUI IPOEKT HEPOTONUH BAKHEHUIINX
snemeHToB Mupa — Oras, Bozsl, 3emnu u Boznyxa. [Toka Bbiuim
TPU MOHYMEHTAJIBHBIX COOpHHUKA cTaTelt: « epoTonus orHs U CBETa B
KyJbType BusaHtuiickoro mupa» (M., 2013), «Cssaras Bona B ueporo-
MU ¥ MKoHOrpaduu xpuctuanckoro mupay (M., 2017) u «eporomnus
Casroit ['opsl B xpuctuanckoit Kynasrype» (M., 2019). Hactosmuii
cOopHuK, paccMarpuBaroinuii Temy Hebec n Bo3myxa, siBisercs ecte-
CTBEHHBIM 3aBEPIIEHUEM TPEX MPEANIECTBYIOIIUX IPOEKTOB.
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series dedicated to four elements.
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BBEAEHUE

Boznyx 1 Hebeca kak Tema ueporonuu
¥ MKOHOTpa(uK XpUCTUAHCKOTO MUPa

[Ipennaraemplit yutarento cOOPHUK CTaTeil BIEpBbIE B MUPOBOii
Hayke mocBsieH «Bo3nyxy u Hebecam» kak BakHeHIen Teme
XPUCTHAHCKOW MEPOTONHH U UKOHOTpadyu, PEeUMYIIECTBEHHO B
BU3aHTUICKO-IPEBHEPYCCKON TpaauLiy. BHUMaHue uccnenosa-
TeNel COCPEOTOYEHO Ha CAKpaJbHO-CUMBOJIMYECKHX ACHEKTaxX
TEMBI U Ha METOZIOJIOTUN UCTOPHKO-XY/IOKECTBEHHBIX MCCIIEN0BA-
Huil. KHura sBnsercst mpoioJDKeHUEM MHOTOJIETHEN MHHOBALM-
OHHOM HAy4HOW TPOrpaMMbl, MOCBAILICHHON UEPOTOINH — H3Y-
YEHHIO CO3IaHMS CAaKpaJbHBIX MPOCTPAHCTB KaKk 0COOOro BUIA
JIyXOBHOTO U XynoxecTBeHHOro TBopuectsa' . C 2011 . B pamkax
OOMNBIION TPOrpaMMBbI peau3yeTcss MCCIEA0BATENbCKII MPOEKT,
HOCBSILICHHBIN HEPOTOIMHU BaKHEWUILHX 31€MEHTOB Mupa — OTHs,
Bonpl, 3emin u Boznyxa. Tloka Bbimg Tpu 6obImx cOOpHUKA
crareil: «Meporonust Oras u CBeTa B KyJIbTYpe BU3aHTHICKOTO
mupay (M., 2013), «Cssras Bozma B ueporonuu u MkoHorpapuu
xpuctranckoro mupa» (M., 2017), «Heporonus Cesitoit ropsl B
XpHCTHaHCKOU KymbType» (M., 2019). Cummnosuym o «Hebecaxy,
Ha KOTOpoM ObLi1a paccMoTpeHa TemMa Boztyxa, sBuiics ecTeCTBeH-
HBIM 3aBEPLIEHUEM TPEX MPEAILIECTBYIOIIHMX IPOEKTOB.
Heporonmueckoe 3HaueHue Tembl «Hebec» camooueBHIHO:
KaXIbI XpUCTHAHCKUNA XpaM paccMaTpuBaics kak obpas «He-
oecnoro Hepycamumay u «Ilapctea HebecHoro Ha 3emiie», OTCHI-
natorero k o6pasy ['opuero rpaza. [lo cioBam camoro pacrpo-
crpaHeHHoro Tonkoanus VIII Bexa, npumuceiBaeMoro cBAToMy
narpuapxy ['epmany, «LlepkoBb ecTb 3eMHOe HE0O, B KOTOPOM
KuBeT U oOparaercs HebecHslil bor». YerpoiictBo sToro He-
OecHOro MUpa 3aHUMAJIO YMBI €IIIe MEPBBIX XPUCTUAH, KaK 1 BO3-
MOHOCTb €10 OTPaKEHHS HE TOJIBKO B YMOIOCTUTAEMBIX, HO

! B paMKax 9Toil IIpOrpaMMbl OB IIPOBELCHBI MEX/YHAPOHbIE CUMIIO3MYMbI I
BBILIM KHUTK 107, pepakiyeit A. M. JInposa: Meporonns. Co3gaHue cakpanbHBIX
npocrpancts B Busantyu u [lpesneit Pycu (M., 2006); Vepororms. CpaBHuTeb-
HbIe VICCTTENIOBAHNA CAKPATIbHBIX IPocTpaHcTs (M., 2008); Hosbie Mepycamimbr.
Vepotomus 1 nkoHorpadus cakpaibHbIX IpocTpaHcTs (M., 2009); IIpoctpan-
cTBeHHBIe MKOHBL IlepdopmaruBHoe B Busantuu u [pesneit Pycu (M., 2011) —
BCe MaTepUasIbl JOCTYIHBI OHJIAIH Ha caliTe www.hierotopy.ru.

BBenenune

11

3pUMBIX 3eMHBIX 00Opa3ax. He ciyuaiiHo, 4TO OfHUM M3 CaMBIX
TIOMY/IAPHBIX OOTOCIOBCKMX COYMHEHMH, OKA3aBIIMM OrPOMHOE
BIMSHUE U HA KHUKHUKOB, U Ha XYJOXKHHUKOB, ¢ V Beka cTajia
«Hebecnass Wepapxus» IlceBno-/luonucust Apeomaruta, To-
pOAMBIIAs OTPOMHYI0 OOTOCIOBCKYIO M HAy4HYIO JIUTEPATypy.
Xpuctranam ObUIO 0YEHb BaKHO HE TOJIBKO 3HATh, HO MOMBITATh-
Ci CaMbIMH Pa3HbIMU CIOCOOAMH MOKa3aTh, KAK YCTPOEH MHUP
aHTeJIOB, HE TOJBKO NMPeObIBAIOIIMX Ha Hebecax, HO U TIOCTOSHHO
Y4aCTBYIOIIUX B 36MHOU KU3HH.

B teme Bosnyxa, cea3annoit ¢ Hebecamu, neporonuyeckue
CMBICJIBl 4yTh MEHEE OYEBUJHBI, HO PH ITOM CAKPaIbHO-TIPO-
CTPAHCTBEHHAs COCTABJIAOILAs MPOSABIETCA HE MEHEE CHUIIBHO,
4eM B JIPYTUX CTUXMAX. Jlaxke ¢ TOUKM 3pEHUs STUMOJIOTHU KaK
B LIEPKOBHO-CIIABSHCKOM, TaK U BO MHOTUX JIPYTHX sA3bIKax, Bo3-
IyX CBSI3aH C JEHCTBUEM B IPOCTPAHCTBE — JbIXAHUEM M JYHO-
BEHHMEM, U JIa)KE€ HA JIMHTBUCTUYECKOM YPOBHE — C TBOPEHHEM
MHUpa BBICIIMM HayajioM, Oy/b TO APEBHEUHAUMCKAS MUOIOTUS
WIN JIPEBHETPEYECKAs KOCMOTOHMSA, B KOTOPOM MOSIBISETCS TO-
HATUE «3(Hpa» Kak 0coO0ro BO3myXa, KOTOPHIM ABIIAT OOTH HA
Onumne, ¥ MprOOIIEHNE K KOTOPOMY SBISETCS LENBI0 TPOCTHIX
CMEPTHBIX.

B bubnuu noustue o Boznyxe HepazpbIBHO CBs3aHO ¢ «/lyxom
CBATBIMY, TBOPAILIMM MHp, TO €CTb C CO3UJAHMEM CAKPAIbHOIO
MPOCTPAHCTBA. YkeE B caMoM nepBoM ctuxe Kuuru boeitus unta-
€M KOCMOroHMuecKui nanerupuk Bosayxy u [lyxy: «B Hauane
corBopul bor Hebo u 3emiro. 3emist ke Obuta Oe3BUIHA U TTY-
cra, ¥ ThMa Haj Oe3nHo0, U Jlyx Boxuit Hocuics Haj BOIOi».
WU B Berxom, u B HoBom 3aBere [ocnonp gBiseTcs Mupy 4yepes
JYHOBEHHUE HJIU MPOCTO BETEP, KK B KJIAacCHUECKol Gopmyre u3
[Mcanteipu: «U Boccen (l'ocmonp) Ha XepyBUMOB U MONETEN, U
noneccs Ha Kpbutbsax Betpa» (Ilc 17:11), kotopas Bocxomut K
Kuure Hapcts (2Lap 22:11).

Berep kak manugectanus boxecTBeHHOT0 MPUCYTCTBHS HEO/-
HOKPATHO BCTpeyaeTcs B 000ux 3aBeTax. B BakHemii MOMEHT
comectBus Caroro [lyxa Ha anocTosoB: «/ BHe3amHo caenancs
myM ¢ He0a, Kak Obl OT HECYIIEerocs CUIILHOTO BETpa, M HAIOJ-
HIJT BECh JIOM, TJIe OHU Haxoaumuchy ([esH 2:2).

A. M. JIuoos

BBenenue
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B bubmuu MOXXHO 3aMETHTPH IIEMYH0 TPAIUIUI0 OOTOCIOBHS
Bosnyxa-Berpa — HOMBITKH OCMBICIUTD «BETPEHYIO» IPUPOLY
BorosBnenus. [Ipu 3ToM U1l IpaBUIBHOTO OHUMAHUS BaXXHO,
4TO JPEBHEEBPEICKOE MOHATUE «BETPA» OJHOBPEMEHHO O3Ha-
4aeT JyX, AyHOBeHue U jbixanue. U 3aech camblii rimyOokuii u
MOITUYHBIA TEKCT HaXOAUM B onucaHud OTKPOBEHHS POPOKY
Wnbe B Tpervenr Kuure Lapcts: «...u Bot, ['ocnoas npouner, n
OONBIIOI U CUIbHBIA BETEp, pa3AUpAIOIIN TOPbl U COKpYIIA-
fo1ui ckaibl npea ['ocrmogom, HO He B BeTpe [ocnonp; mocne
BETpa 3eMIICTPSCEHUE, HO HE B 3eMileTpsiceHuH [ocnop; nocne
3eMIIETPSICEHHs OTOHb, HO HE B OTHE [0Cmosb; mocie orxs Bes-
HHUE THXOTO0 BeTpa, [1 TaM [ocnoas ). Yemsimas cue, Unns 3akpbu
JIULIE CBOE MUJIOTBIO CBOEHO, U BBILIEN, M CTAN Y BXOJA B MELIEPY.
U 6b11 K HEMY TOJIOC, U CKa3aJ] eMy: 4To Thl 31ech, Umua?» (3-1
[apcts 19:11-13).

Wyneiickasg 1 XpUCTUAHCKAs TPAJULIUKM OCMBICIIAIOT U aHTHY-
HYI0 KYJIBTYpY pa3HOOOpa3HbIX M MOAYAC IPO3HBIX BETPOB. YIU-
BUTEJIBHO JTa TeMa npeacTasieHa B Anokanuncuce: «M nocne
CEro BHJEIN s YeThIpeX AHIENOB, CTOAIIMX HA YETHIPEX yIIax
3eMIIH, IE€PKAIUX YEThIPE BETPA 3€MJIU, YTOOBI HE Tyl BETEP HHU
Ha 3eMJII0, HU Ha Mope, HU Ha Kakoe aepeBoy» (Otkp. 7:1). Tyt
yxe He ['ocrozib sBisieTcs B 00pase BeTpa, HO aHreNbl yCMUPSIIOT
ONAcHbIE BETpPa M0 YETHIPEM KOHLIAM CBETa, CO3JaBasi IPOCTPaH-
CTBO H/I€AJBbHO-CAKPAIBHOIO «3aMEPIIEro BO31yXa» B MOMEHT
nocnensero borospienus. 1ot 00pas3, NyOOKO YKOPEHEHHBIH B
BOCTOYHOXPHCTHAHCKOM KyJIBTYpE, B MOJHOM Mepe MposiBUIICS B
IO3JHEBU3aHTUICKYIO 110Xy, Korna B XIV Beke B psje pocnucei
CTaJU HOSABIATBHCS KPbUIAThIE TEPCOHU(UKALMKE BETPOB, Kpac-
HOPEYMBO PACIOJI0KEHHBIE PSAJIOM C €BAHIEIHMCTAMH B YETHIPEX
napycax KpecToBO-KyHOJIbHOIO Xpama (Kak, HapuMmep, B LEPKBH
Cnaca nHa Unsune B HoBropone, pacmcannoit ®deodanom [pe-
KOM). OTO JIMIIb OTHOCUTEIBHO MaJIOM3BECTHBII IIpUMeEp Iepe-
JoxkeHus TeMbl «Bo3ayxa» Ha SA3bIK BU3AaHTHHCKOW HMKOHOTpa-
(un. OnHaKO MOKHO HAUTH ¥ MHOXECTBO JPYTHX, Korna Bo3myx
1 Hebeca cTaHOBATCS KIIIOYEBBIMHU CIOKETAMH B XPUCTUAHCKOM
MEPOTONUH U UKOHOTPaUU.

BBenenune

Ha cumnosuyme ObUTH 00CYKAEHBI CIIENYIOLINE TEMbI:

1. dunocodckue u 6OTOCIOBCKHE aCTIEKTHI KOHIIENTOB Bo3my-
xa u Hebec B XprcTHAHCKOH KyJbType

2. llpesentaus Hebec kak HeHTpaibHAs TeMa XPUCTHAHCKON
HEPOTOINH

3. HeGecHsrit Tpag u ero 00passl

4. Anrensl u HeGecHas nepapxus

5. Bo3ayx 1 «Bo3ayxu» B 00psIIOBOI U TUTYPrUYECKOM Mpak-
THKE

6. «Hebeca» B IUTyprudeckux MHCTAIUISLUIX

7. llepconnduxanuu Bo3nyxa u Berpos

8. Apxeonorus «Bo3nyxa» u «Hebecy

9. Uxonorpadus Bosayxa u Hebec B XprcTHaHCKOM HCKYCCTBE

10. O6pa3b1 Hebec B XpUCTHAHCKOM PUTOPUKE U UHBIX JIUTEPa-
TYPHBIX TEKCTaX

A. M. Jluoos
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INTRODUCTION

Air and Heavens as a Subject of the Christian Hierotopy
and Iconography

This collection tackles the subject of Air and Heavens and the role
of this phenomenon in the making of sacred spaces, mostly in the
medieval tradition with a special focus on the Byzantine world.
Nonetheless, other Christian and non-Christian phenomena will
also be considered within their wider historical and geographical
contexts. The collection is multi-and-interdisciplinary in cha-
racter, appealing to scholars with various research interests and
academic backgrounds. The symposium shall explore not merely
specific territories and related artefacts, but the conception
of particular spatial images and their embodiment in sacred
landscapes and various iconographic devices and literary texts.
It requires a new look at the methodology of modern art history.

The project and collection are the next step in a continuing
research program dedicated to the making of sacred spaces as a
distinct form of artistic and spiritual creativity called ‘hierotopy’.
Within the framework of this research project a number of
international symposia have been held, and various books
dedicated to the subject have been published, such as Hierotopy.
Creation of Sacred Spaces in Byzantium and Russia, ed.
A. Lidov, Moscow, 2006; Hierotopy. Comparative Studies of
Sacred Spaces, ed. A. Lidov, Moscow, 2009; New Jerusalems.
Hierotopy and Iconography of Sacred Spaces, ed. A. Lidov,
Moscow 2009; Spatial Icons: Performativity in Byzantium and
Medieval Russia, ed. A. Lidov, Moscow, 2011.

Recently, a new sub-series has appeared, dedicated to the
elements of the universe: Hierotopy of Light and Fire in Byzantium
and Medieval Russia, ed. A. Lidov, Moscow 2013; Holy Water
in the Hierotopy and Iconography of the Christian World, ed.
A. Lidov, Moscow 2017; The Hierotopy of Holy Mountains in
Christian Culture, ed. A. Lidov, Moscow 2019.

From our perspective, the introduction and spread of the term
hierotopy amongst the scholars, and the increasing possibility of
the hierotopic approach as an auxiliary aid to research, have not
only provided an opportunity to look afresh at many “customary”

Alexei Lidov

Introduction

phenomena, but also to substantially expand the field of historical
studies. It is noteworthy that entire aspects of the creative process
have been neglected by scholarship and were not studied or
described at all, precisely due to the absence of the hierotopic
approach which evades positivist classification. For instance,
although the spatial imagery of Air and Heavens is a significant
phenomenon, it has remained beyond the scope of traditional
fields of study. At the same time, we know from written sources
that the images of the Heavens appeared in liturgical services and
in church decoration. These appear as ‘Spatial icons’ and ‘Image-
paradigms’, when we employ the new hierotopic terms invented
to describe phenomena beyond the realm of flat pictures.

Areas of discussion and research include:

1. Philosophical-theological concepts of Air and Heavens

2. Presentation of Heavens as a mode of hierotopic creativity

3. Heavenly City and its imagery

4. Angels and the Heavenly hierarchy

5. Air and the ‘airs’ in ritual and liturgical practice

6. Heavens in the liturgical installations

7. Personifications of the Air and the Winds

8. Archaeology of Air and Heavens

9. Iconography of Air and Heavens in Christian art.

10. Heavenly imagery in the Christian rhetoric and other texts
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