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BBEJIEHUE / INTRODUCTION

A. M. JInjgoB
CBATBIE TOPHI KaK TEMA
XPUCTUAHCKOW UEPOTONHUH U UKOHOTpaduu

CuMmno3nyM BIEpBbIE B MUPOBOH HayKe IOCBSILEH SIBJICHUIO « CBATBIX
rop» Kak Ba)KHEHIIEH TeMe XPUCTHAHCKOM HEPOTOIIMU M UKOHOIpa-
¢y, IpenMyLIECTBCHHO B BHU3aHTHHCKO-APEBHEPYCCKOW TpaIuLINH,
paccMaTpuBaeMOi B IIMPOKOM HCTOPHYECKOM MU TeorpaduueckoM
KOHTEKCTE. JTO TO3BOJISIET MOHATh CHEIU(PHUKY KaK BHU3AHTUHCKOTO
MOJIX0/ia, TAaK U XPUCTUAHCKOM Tpanuiuu B nieaoM. CHMITO3UYM HOCHUT
MEXIUCLUUIUIMHAPHBIA XapakTep. [Ipy 3ToM BHMMaHUE cocperoTode-
HO Ha CaKpaJbHO-CUMBOJHMYECKHUX aCIEeKTaX «CBSATBIX TOpP» U Ha Me-
TOJI0JIOTUU UCTOPUKO-XYA0KECTBEHHBIX HCCIIEIOBaHUMN.

CHUMIIO3UyM SBISETCS MPOJOJKEHUEM MHOIOJIETHEN HHHOBALU-
OHHOM HAy4YHOW MpOrpaMMbl, TOCBSIIEHHOW HMEPOTONHUU — H3yUe-
HUIO TIpoIlecca CO3AaHMsl CaKpalbHBIX IPOCTPAHCTB Kak 0cOO0ro BU-
J1a TyXOBHOTO M Xy/0XKecTBeHHOTo TBopuectBa’. C 2011 T. B pamkax
00JBIION MPOrpaMMBbl peanu3yeTcs MPOEKT, MOCBSIEHHBINH HePOTO-
MUK BOXHEWIHX 351eMeHToB Mupa — Orus, Boasr, 3emuu u Bo3my-
xa. [loka BeIIIM Ba MOHYMEHTaJbHBIX cOOpHHMKa ctareid: «Hepo-
TONHS OTHS M CBETA B KYJNbTYpe BU3aHTHIICKOTO MHUpa» (M., 2013,) u
«CssTast Boga B neporonuu ¥ UKOHOTpaduu XpUCTHAHCKOTO MHUPay
(M., 2017). Cummno3uyMm o «CBSTBIX TOpax», pacCMaTPUBAIOIIUI Te-
My 3€MIIH, SIBISIETCSI €CTECTBEHHBIM MPOJOJIKEHUEM 3THX JIByX IPO-
€KTOB.

' B paMKax 3Toii MPOrpaMMBI yKe ObUIH IIPOBEICHBI MEKIYHAPOIHbIE CHM-
MO3UYMBl U BBIIIM KHHTM moj pepaxkuued A. M. JIugosa: Meporonus.
Co3nanue cakpajbHBIX NMPOCTpaHCTB B Buszantuu m [pesnedr Pycu (M.,
2006); HWeportomus. CpaBHHUTENBHBIE WCCIEIOBAHHUSA CAKPalTbHBIX IIPO-
ctpancte (M., 2008); Hoeeie Mepycamumel. Meportomus 1 HKOHOTpadust
cakpaibpHBIX mpoctparcTB (M., 2009); IIpoctpancTBeHHBIE HKOHBL [lep-
¢dopmaruBHoe B Buzantuu u J{pesueii Pycu (M., 2011) — Bce marepuaibi
JOCTYIIHBI OHJIAWH Ha caiite www.hierotopy.ru
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YTBepxkaeHne B HAYyYHOM CO3HAHUU MOHATHS «HUEPOTOMHS», ca-
MO BO3MOKHOCTH UEPOTOMUYECKOTO MOAX0Aa KaK JONOJHUTEIbHOU
(hopMBI BUACHHS, HAa HAII B3TJIS, TO3BOJIIO HE TOJBKO MTO-HOBOMY
B3IJISIHYTh Ha MHOTHE NPUBHIYHBIE SBJICHHS, HO CYIIECTBEHHO pac-
IIUPUTH OONAaCTh HCTOPHUUYECKUX HCCIEAOBaHUH. 3HAMEHATeIbHO,
9TO 1enble (POPMBI TBOPUYECTBA HE MOIYUYHIH CBOETO MECTa B HayKe
Y IPaKTHYECKU HE ONMUCHIBAINCh UMEHHO H3-32 OTCYTCTBUS UEPOTO-
MUYECKOTO MOAX0Ja, HE CBA3AHHOTO C MO3UTHUBUCTCKOW Kiaccu(u-
Kanuen npeaMeToB.

«CBsATBIE TOPBDY — OJIMH U3 TaKUX CIOKeTOB. C 0JTHOW CTOPOHBI,
OH XOpOIIO M3BECTEH, MOCKOJBKY pEalbHbIE CBSIEHHBIE TOPHI MOYH-
Taquch C TIOyOOKOW JpeBHOCTH. Bcem wu3BecTHa rpedeckas ropa
OmuMn  Kak MecTo TpeObIBaHMs aHTHYHBIX Ooros. Wyneo-
XPUCTHAHCKAasl TPaAULMs IPUHOCUT TEMY «XpaMoBOi rops» B Hepy-
cannMe, Kotopas co BpemeH naps CoJoMOHa U A0 CHX TOP OCTaeTcs
MECTOM MaJIOMHUYECTBA JIJI TPEX «aBpaaMUYECKUX peluruit». B Toi
e TpaJuIlii OTPOMHYIO poJib Urpaet ropa Xopus Ha CHuHae, T1e, KaK
n3BecTHO W3 buOmuu, mpowsonuio BaxHeliniee borossnenue u ObuH
BpyueHbl Ckpuxkanu 3aBera. B eBaHreabCKOM UCTOPUM KyJIbMHUHALIM-
OHHBIE COOBITHS MPOUCXOIAT Ha «CBATHIX Topax» — Dasope, Eneone,
1 KOHe4yHo, «rope Pacmsatusi» — T'onrode. Bee onn He Tonmbko Mecta
MHOTOBEKOBOT'O TOKJIOHEHHS, HO M MCTOYHUK BJOXHOBEHHUS I
KHW)KHUKOB M XYJOKHHKOB, TBICSYCICTHSIMH HM300paKaBIINX 3TH
«CBSITBIE TOPBD» B CBOEM HCKYCCTBE.

HeB0o3MOXXHO TEpeoneHUTh 3HAYeHHE CBATBIX T'Op, BO3HUKIIUX
no3aHee. BcnoMHUM XOTsI ObI CBATYIO TOpy AQOH Ha IOJIyOCTPOBE
XaaKuauK, ¢ X BeKa CTABIIYI0 OOIIEM3BECTHBIM CaKpaIbHBIM TIPO-
CTPAHCTBOM IIPaBOCIIABHOTO MHpa, 0CO00 MOHAIIECKOH CTpaHOH, B
KOTOPOH BOILNIOTHJIOCH HEPOTONMUYECKOE TBOPUECTBO MHOTUX ITOKOJIE-
HU HacenpHUKOB'. B MO3JHECPEIHEBEKOBOM U PEHECCAHCHOU KYJb-
Type 3araja OorpoOMHOE BIIHSHUE Ha caMble pa3Hbie c(hephl TBOpUECTBA
OKa3aJIi TaK Ha3biBaeMble Sacri Monti (CBAIIEHHBIE TOPBI), BOCIIPOU3-
BOAMBIIME B CHJIBHO YMEHBIIEHHOM pa3Mepe apXUTEKTYpHO-
maHIAPTHBIX KOMIUIEKCOB PEaIbHYI0 M CHMBOJIMYECKYIO TOIOTpa-
¢uro Uepycanuma u B riennom CsTor 3eMII.

! JTuooe A. M. Veporomms Cesroit ropsl. CakpanbHoe mpocTpancTBo AdoHa
// Topa Adon. Obpassr Cesatoii 3emmn / Pen.-coct. A. M. JIumgos. M., 2011,
c. 14-23.
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Ecnu ucropuko-Tonorpaduueckuii actekt «CBSITBIX TOp» OTHO-
CHUTEJIBHO HEIJIOXO M3Y4eH, TO MePOTONNYECKUE CMBICIBI 3TOTO (e-
HOMEHA OCTAIOTCS €Ille HEMO3HAaHHBIMU. Peub HaeT o mpoCTpaHCTBEH-
HOW oOpa3HocTn «CBSITOH TOpPBI», JKUBYIIEH B XPHUCTHAHCKOM
CO3HAaHMM U BOIUIOMIAIOUICHCS B CaMbIX Pa3HBIX (opMax — OT ca-
KpaJbHBIX Iei3axedl A0 nuTepaTypHBIX TekcToB. OOpas-mapamurma
«CBsITOI1 rOpB» BCE BpeMs BO3HHMKAJ B IPOCTPAHCTBE Xpama, olpese-
511 BOCTIPUATHE U apXUTEKTYPHOH CTPYKTYpBI, M ApaMaTypruu CBeTa,
1 UKOHOTpaMueCKON MPOrpaMMBl.

IlepeuncnuM TeMbI, KOTOpBIE MPEMAIATAIOTCA K OCYKICHHUIO Ha
CUMIIO3UYyME:

1. «Cearas ropa»: MepoTtonusi, pocTpaHCTBEHHAast UKOHA U 00pas3-
napagurma.
2. ®unocodekue u 6OTOCIOBCKUE acTIeKThl eHoMeHa «CBATOH ro-
pBD).
3. CsThIe TOPBI B OOPSIIOBOI U INTYPTHUYECKON MPAKTHKE.
4. Coznanue «CBATOM ropb» Kak BUA HEPOTONNYECKOTO TBOPUECTBA.
5. EcTecTBEHHOE M IPUBHECEHHOE B SIBICHUU «CBATBIX TOP».
6. AKTHBaIysI IPOCTPAHCTBA U ePPOPMATHBHBIEC ACTIEKTHI B CO3/1a-
HuM «CBSITOH rOpbI».
7. Apxeomnorus 1 apxXuTeKTypHast Tpanuius « CBITOH TOpbI».
8. lIkoHOTpadus «CBATHIX TOP» B XPUCTHAHCKOM HCKYCCTBE.
..9. JIutepatypHble ONMCAHUS «CBATBIX TOP».
10. Cunaiickas ropa kak npoctpancTBo OTKpOBEHHS.
11. Adpon — ukonundeckas “CpsiTas ropa» BU3aHTHICKOTO MHUpA.
12. Sacri Monti u co3gaane HoBeix Uepycanumon Ha BocToke u 3a-
naze.
13. Xpam ConoMoHa Kak CBsIIEHHAas ropa.
14. O6pa3s1 «CBATOI TOPBD) B MEAWIHOM MPOCTPAHCTBE XPUCTHUAH-
CKOT'0 XpaMa.
15. «CBsiToropckoey BIUSHHUE B UCKYCCTBE U KYJIBTYpPE XPUCTHAHCKO-
ro MHUpa.
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ALEXEI LIDOV
Holy Mountains as a Subject
of Christian Hierotopy and Iconography

The project tackles the subject of Holy Mountains and the role of this
phenomenon in the creation of sacred spaces, mostly in the medieval
tradition with a special focus on the Byzantine world. Nonetheless,
other Christian and non-Christian phenomena will also be considered
within their wide historical and geographical context. It is clearly of a
multi-and -interdisciplinary character, thus, appealing to scholars with
various research interests and academic backgrounds. The symposium
shall explore not merely the specific territories and related artefacts,
but the particular spatial imagery, appeared in human minds and then
embodied in the sacred landscapes (like famous Sacri Monti) and
various iconographic devices as well as in some literary texts. It re-
quires a new look at the methodology of the modern art history.

The project and symposium are a next step of continuous research
program, dedicated to the making of sacred spaces as a separate form
of artistic and spiritual creativity, which has been called ‘hierotopy’.
Within the framework of this research project a number of interna-
tional symposia were held and books dedicated to the subject were
published, such as e.g. Hierotopy. Creation of Sacred Spaces in
Byzantium and Russia, ed. A.Lidov (Moscow, 2006); Hierotopy.
Comparative Studies of Sacred Spaces ed. A.Lidov (Moscow, 2009);
New Jerusalems. Hierotopy and Iconography of Sacred Spaces, ed.
A. Lidov (Moscow 2009); Spatial Icons: Performativity in Byzantium
and Medieval Russia, ed. A. Lidov, (Moscow, 2011). Recently, a new
sub-series appeared, dedicated to the elements of the universe:
Hierotopy of Light and Fire in Byzantium and Medieval Russia, ed.
Alexei Lidov (Moscow 2013); The Life-Giving Source. The Holy Wa-
ter in Hierotopy and Iconography of the Christian World, ed. Alexei
Lidov (Moscow 2014) a collection of symposium materials, published
now in a big volume: Holy Water in the Hierotopy and Iconography of
the Christian World, ed. A. Lidov (Moscow, 2017). Some theoretical
issues related to the topics have been discussed in Lidov’s monograph
‘Hierotopy. Spatial Icons and Image-Paradigms in Byzantine Culture’
by Alexei Lidov (Moscow 2009).
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From our perspective, the introduction and spread of the term
hierotopy amongst the scholars and the increasing possibility of the
hierotopic approach as an auxiliary aid to research have not only of-
fered the opportunity to look afresh at many “customary” phenomena,
but also substantially to expand the field of the historical studies. It is
noteworthy that the whole aspects of creative process were left out
from scholarship and were not studied or described at all exactly due
to the absence of the hierotopic approach which evades positivist clas-
sification. For instance, such considerable phenomenon as the spatial
imagery of the Holy Mountains has been left outside the scope of tra-
ditional fields of study. At the same time we know precisely from the
written sources that the Holy Mount imagery appeared in the liturgical
services and in the church decoration. It was a kind of ‘Spatial icon’
and ‘Image-paradigm’ if we use new hierotopic terms invented to de-
scribe phenomena beyond the realm of flat pictures.

Areas of discussion and research include:
. Holy Mount: Hierotopy, Spatial Icon and Image-Paradigm.
. Philosophical-theological concepts of the Holy Mountains.
. Holy Mountains in ritual and liturgical practice.
. Making of Holy Mountains as a mode of hierotopic creativity.
. Natural and artificial in the Holy Mountains.
. Activation of space and performative aspects in the creation of a
Holy Mount.
7. Archaeology and architectural tradition of the Holy Mount.
8. Iconography of the Holy Mountains in Christian art.
9. Pilgrims’ Descriptions and other narratives on Holy Mountains.
10. The Sinai Mount as a space of revelation.
11. Mount Athos — the iconic Holy Mountain in the Byzantine world.
12. Sacri Monti and the construction of ‘New Jerusalems’.
13. Solomon’s Temple as the sacred mount.
14. The Holy Mount imagery as a mediative tool of the Christian
church.
15. Influence of Holy Mount in Art and Culture.

AN DN B~ W=
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A. b. KOBEJIbMAH
I'opsl, Boasl, CeeT. CakpanbHbIi nen3ax
B OMOIIelicKOM U MOCTONONIEHCKON METauCTOPUH

ARKADY KOVELMAN
Mountains, Waters, Light. The Sacred Landscape
in the Biblical and Post-Biblical History

B Oubnetickoil kapTHHE MHpa HEe TOJIBKO YEIOBEYECTBO, HO M BCE TBO-
pEeHHe BKIIIOYEHO B CaKpaJbHYIO HCTOPHIO. | 'Opbl, BOABI, HU3WHBI, CBET
Y UCTOYHUKHU CBETa — BCE 3TO MOXKET U JOHKHO NMOMEHSTH CBOM 00-
muk. [lepeMeHsI BBITEKAIOT U3 caMoro (pakTa TBOPEHUS W U3 MTOCTOSH-
Horo jJeictBus bora B uctopuu. B KoHIlE BpeMEH HE TOJIBKO 4YeJloBe-
YeCTBO, HO M BCE, YTO OBUIO COTBOPEHO 3a CeMb JHEH, JOJHKHO
npeoOpasuthest. «M yBuzmen s HOBoe HEOO M HOBYIO 3eMIlIO, MO0
npekHee He0O M MPEXKHSIS 3eMIISI MUHOBAIIM, U MOPS YK€ HET», — TO-
Boput Moann borocmos (Otkp. 21:1). U mpomomxkaet: «M s1, MoaHnH,
yBUIEIN CBATHIM ropoa Mepycanum, HOBBIH, cxonsamuii ot bora ¢ HeOa,
MIPUTOTOBJICHHBI KaK HEBECTa, YKpallleHHas [UIsi MyXa CBOETO»
(OT1xp. 21:2).

B 3namenutoit BTOpoit rimaBe Mcaitm (cp. Muxeit 4:1-3) xonen
BpEMEH IoKa3aH Ha (hoHe ropHOro meizaxa Mepycanmmma.

1. XpamoBas ropa BO3BBICUTCS BBIIIIE BCEX I'Op, K HEH mMpuayT
Bce Hapoabl. Ot Hee (¢ Cuona u u3 HMepycanmuma) BBIAYT ydeHHe
(Topa) u cioBa ['ocioanwu.

2. Ha rope ['ocrionp OyneT cyauTh HapoAbl U 00IMYATH TIIEMe-
Ha, «¥ TIEPEKyI0T MeYH CBOM Ha Opala, U KOIIbS CBOW— Ha CEpIIbl: He
NOJHUMET HapojA Ha Hapox Meda, U He OyayT Ooiee y4YHThCS Boe-
BaTh».

3. Te cweiabl MakoBa, KTO mpHIET, OYIyT XOAUTH (TIOCTyHaTh) B
ceere I'ocrionHeMm.

4. Te, KTO BO3BBILACT ce0sl, JODKHBI OYAYT COKPBHITHCS B pac-
CEJIMHBI CKaJI ¥ B MPOITACTH 3eMJIM OT cTpaxa. byayT yHIKeHBI Takke
TOPBI, XOJIMBI U CT€HBI: BCE, YTO BOBHOCHUTCS BBEPX.

5. Omun I'ocnogws Oyner Bo3BbImeH. OH BOCCTaHET, YTOOBI CO-
TPSICTH 3eMJIIO.
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XpaMoBasi Topa 3aHMMAeT B 3TOM KAPTUHE LICHTPAIbHOE MECTO,
HO TIPUCYTCTBYET Takke cBeT. [Ipumenme k rope OyIyT «XOAUTH BO
cBere ['ocmomaem» (2:5). B Bunennn Mesexunns (rinaser 40—48) ecThb
u Boza, u ropa. Ho 3xech 310 He XpaMoBasi ropa, a HeKasl «BbICOKas
ropa», Touka o0030pa, ¢ Kotopoil ['ocmonp mNOKa3bIBaeT MPOPOKY
XpaM. 3aTo BoAa UrpaeT BaxHEHIIyo poiab. OHa TeueT «U3-1moj mnpa-
BOTO OOKa Xpama, 1o FOKHYI0 CTOPOHY KEPTBEHHHKAY, TI0 OeperaM ee
pacTyT 4yAecHbIe 1epeBbs, B Hell )kuBeT prida. Boma u Xpam npunaa-
nexar Oynymemy, B kotopoM M3pawmns OyneT Bo3BpaiieH u3 Basuiio-
Ha Haza..

Bbynymee Hactynuio noBonbHO ObicTpo. B 515 1. 10 H. 3. Xpam
OBUT BOCCTaHOBIICH, XOTsI ClIaBa €ro He MOTJIa CPAaBHHUTHCS CO CIaBOM
[TepBoro Xpama. U, onHako, BOCCTAHOBJIEHHBIA XpaM U OTCTPOEHHBIH
Hepycanum BoruioTHIM B cebe HE TONBKO BHIeHHE Me3eknuis, HO U
npopouectBo Mcaitu. IlpaBna, BomjoLieHNe OHU MOJYUMIH B XKaHpe
YTOIINH, a HE 3CXATOJIOTHH. Y TOMHS — MECTO, KOTOPOTO HET, KOTOPOE
peanbHO He cymecTByeT. «HecymecTBoBanne)» MecTa He O3Ha4aeT OT-
CyTCTBHUSL €ro Ha reorpaduueckoil xkapre. COBETCKHIl COI03 Ha Treo-
rpadudyeckoil KapTe MPUCYTCTBOBAJI, HO CYACTIIMBAs CTPaHa, I/ie «BCE
JIETH y9aTcsl B IIKOJIAX, ¥ CIABHO XKUBYT CTAPHKU», KyJa MPUIETAIOT
Ha BO3IYIIHOM Kopabie BypaTtmHo W ero npy3esi B KOHIE (hHiIbMa
«3onotoit kmounk» (1939), Hukoraa He cymecTBoBana. B amnuHu-
ctudeckyto snoxy Uynes (Kenmecupus) Oputa cHauana mpoOBHHIHEH
IITonemeeBckoro napcTpa, a motom — CeneBkuackoro. Ee mocemnanu
MAJIOMHHUKH, XOAMBIINE HA IPA3THUKU BOCXOXKJIEHUSI», U YNHOBHH-
KH, paccienoBasime aena o koppymniun. Ho B «Ilocnanum Apucres»,
3JUIMHUCTUYECKOM alleKCaHJpUICKOM eBpeiickoM pomane II B. 1o
H. 3., Uynes He uMeeT HUYEro OOINEro ¢ HU3MEHHOW MCTOPUYECKOU
peabHOCTHI0. DTO YTOMHSL.

Poman noBectByeT 0 nepeBojie Topbl Ha rPeUYeCcKUi SI3bIK MO 3a-
nauuto [Itonemes 11 @unanensda. [ITonemelt oTnpaBisieT TOCOIBCTBO
B Mepycanum K MepBOCBSILEHHUKY Djea3apy ¢ Mpock0oil mpuciaTh
cButok Topel U TepeBOMYMKOB. Bo TitaBe moconbcTBa CTOMT Make-
JIOHCKUH BeIbMOka ApUCTEH, OT UMEHU KOTOPOTO U BEJETCA MOBECT-
BoBaHMe. OH paccka3bpIBaeT O YyJIECHOM CTpaHe ¢ WIEealbHBIM JIaH/-
madToM W CHpaBeIMBBIM MpaBlieHHeM. Mepycainm HaxomuTcs B
[IEHTpEe CTPaHbl BBICOKO HA ropax, a XpamM — Ha CaMOM BBICOKOM
Mmecte B Mepycanume (83-84). Tomorpaduuecku 370 HE COOTBETCTBY-
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eT (WM He BIOJHE COOTBETCTBYET) JIEHCTBUTEIHHOCTH, 3aTO BOILIO-
mjaet npeackazanue Wcaiiu. Kak u rosopuin npopok, XpamoBas ro-
pa — BBIIIE BCEX TOp, K HEH MPUXOMST A3BIYHUKA (ApHCTEH ¢ TToe-
MEEBCKHM TIOCOJBCTBOM) M OT Hee HcXoguT Topa (cembaecsar
TOJIKOBHUKOB €O cBUTKOM Topsr). Bao6aBok Xpam B m300Manu cHAO-
JKeH BOJIOM, TaK YTO KPOBb >KEPTBEHHBIX >KUBOTHBIX CMBIBACTCS B
MrHOBeHHE OKa (89-91), 9TO COOTBETCTBYET MpopouecTBY Me3ekuuis.

YTonus BCTynuiaa B KOHQIUKT C ACXATOJIOTHEH. Y TOMUS yxKe Cy-
IIECTBYET, O HEH MOTyT paccKa3aTh IMyTELIECTBCHHUKU (KOTOPBIM MBI
BIIPaBE HE JIOBEPSTH), HO NMPOPOYECTBO O KOHIIE BPEMEH MOXET HC-
MOJTHUTHCS. TOJIBKO B KOHIIE BpeMeH. boiee Toro, yronus MoKeT Io-
rHOHYTh, KaK MOrHOJa MIATOHOBCKas ATIaHTHAa Win norud Bropoit
Xpam. I[locne ero rubenu B 70 T. H. 3. eBpEeUCKUE MyAPEITHI BOCTOP-
JKEHHO OMMCHIBAIM «IANaTy U3 TECAHOI'0 KaMHs», KOTopas MmoMernia-
nack Ha XpaMoBoO# rope u rie 3aceqan Cunenpuon. [Ipenckazanue 00
3TOH manaTe MyApeIsl Haxoawiu Bo Bropozakonuu (17:8-10):

Ecnm no xakomy ey 3aTpyIXHHUTENBHBIM OyaeT Ui Teds
paccyauTb MEXIy KPOBBIO U KPOBBIO, MEXAY CYOOM H CYIOM,
MEXTy MOOO0SIMH M 1MOO0SIMH, M OyIyT HECOTJIacHbIC MHEHUS B
BOPOTaxX TBOMX, TO BCTaHb M MOJHUMHUCH (aiuma) Ha MECTO, KO-
topoe u3deper ['OCIIO/1b, bor TBOM, U MpUAM K CBSIIECHHUKAM
JIEBUTAM M K CyJb€, KOTOpPBIH OyIeT B Te OHH, U CIPOCH UX, H
OHM CKaXyT TeOe, KaK pacCyquTh; U MOCTYIH MO CIOBY, KaKoe
OHU CKaxyT Tebe, Ha ToM Mecte, kKotopoe m3beper [OCITIOAb
W ToCcTapaics UCIOIHUTH BCE, YeMy OHH Haydar TeOs. ..

I'maron «momHuUMHCH» (aruma) yKasblBaeT Ha JIBU)KEHHE BBEpX.
Tspxynmecss TODKHBI MOAHATBCS HAa MECTO, KoTopoe u3bdeper [oc-
MOJb, €CJIM MX HE YJIOBJIETBOPSET pelleHHe MECTHBIX CYIOB, pacio-
JIOKEHHBIX y BOPOT MPH BXOAE B TOT WM UHOH ropoa. Orciona Mya-
peusl BbIBOMWIM, 4TO 3emusi M3pauis Bwllle Ipyrux 3eMeib, a
Xpam — BbIie, yeM Best 3emitst M3pamns («Cudpe k BropozakoHuioy,
Mogtum 17, mucka 152). «Cudpe» — 3T0 cOOpHUK OMOIEHCKHX
TONKOBaHUH, co3ganubld myapenamu Bo II-III BB. H. 5. Ha moBepxHo-
CTH IIepeA HaMM TOJKOBaHUE cTuXa U3 BToposzakoHus, HO mox mo-
BEPXHOCTHIO — aJlTI03Ms Ha mpopouecTBo Hcaitn (2:2): «byzer B no-
cneqaue auu, ropa noma ['OCIIO/IHS Oyzmer mocTaBiieHa BO TIaBy
TOp ¥ BO3BBICUTCSI HaJl XOJIMaMH, U NOTEKYT K HeH Bce Hapoas». K
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Tomy ke Hcaits (2:4) mpenckasan cya Ha XpamoBo# rope, a Cunen-
PHOH, 3acelaBIINi B «MajlaTeé U3 TECAaHHOTO KaMHS», Kak pa3 W ObLI
CyIoM, TpWYeM CyJIOM HAeanbHBIM, yTomudeckuMm. Ho 3T0 He
«CTpaIlHBIA CyT» B KOHIIE BpeMeH. Cyiui OH He IUIeMeHa M Hapobl
(KaK B IPOPOUYECTBE), a EBPEEB, OOpAIABIIUXCS K HEMY KaK K BBICILICH
wHCcTaHnuu. [la u cynwseit Obi1 He bor, a unensl CuHenpHoHa, XOTS
MYJApOCTh U YecTHOCTh nxX «Cudpe» nmpeBo3HocuT. [IpopodecTBo oka-
3aJ10Ch UCTIOJTHEHHBIM, HO TOJIBKO YAaCTHYHO.

Wcnomuennem npopouectsa Vcaiin, BO3MOXHO, OBLIIO OOBSBIEHO
OOHOBJICHHE W «BO3BHIIICHHE» Xpama Mpomom. Ito TeM Oosee Bepo-
ATHO, 4TO cTosneTtueM panbiie Onus IV (cein Onum I, mocnexnero
NepBOCBALICHHUKA U3 AJoMa OHUAN0B) ONpaBAbIBal APYTHM MPOpOUe-
ctBoM Hcaitm (19:9) crpourtenscTBO eBpelickoro Xpama B JIeoHTOTIO-
JIe, coBepIleHHoe Bonpeku Bropozakonuto («Myzaeilickue IpeBHOCTH»
XIII, 3, 1). Upox He Toiapko moaHAn XpaMmoBylO ropy (mo kpaifHei
Mepe ee YacTh), paclIupuB IUaTGopMy, Ha KOTOPOH cTostm XpaM, OH
elle M MOJHSUI BBICOTY camoro Xpama Ha 60 JOKTeH, ypOBHSB €€ C
BeicoTON Xpama Comomona. O HaMEpEeHUH MOAHITH XpaM 10 MEPBO-
HavanbHON BBICOTHI Upoj coobmiaer B cBoeit peun B «JlpeBHOCTsIX
nyaeiickux» HMocuda Dnasus (XV, 385-387). «YHmxkeHnue» Xpama
OH OTHOCHUT Ha cueT Kupa u [lapus, npennucaBmux pasMepsl 34aHUA,
a TaKKe Ha CYeT MaKeIOHCKHMX Bianslk. Mponm HamekaeT Ha cBoe
cxoacTBo ¢ COJIOMOHOM, KOT/Ia TOBOPHUT O MPOAOIKUTENIEHOCTH MHPA,
0 OoraTcTBe M 10X0/ax, TapOBaHHBIX €r0 apCTBOBaHUIO. CTPOUTEIND-
CTBO XpamMa Ka)xeTcsd MECCHaHCKHUM JesHueM, a caM Mpog — meccu-
eit. Teprymmuan (appendix x De praescriptione haereticorum 45) n
Hepornm (In Matt. XXII, 15) coobmaror o epecu UpoauaH, KOTOPBIC
cuntaiiu Mpoma meccueit (Xpucrom). CooOImIEHHE O MECCHaHCKUX
npereH3usx Mpoma colepKuTCs Takke B IPEBHEPYCCKOM IIEpPEBOJIE
«ynetickori BoitHB HMocupa dmaBus. [lo MHeHHMIO Alicimepa OHO
MOJKET BOCXOJIUTH K apaMeiCKOMY BapHaHTy 3TOTO cOUnHeHus (Aisler
R. The Messiah Jesus and John the Baptist. London: Methuen & Co,
LTD, 1931. P. 136-140). dnsa xpuctuan Mpox Mor OBITH B YHCIIE aH-
TUXPHUCTOB, JIOXKHBIX MECCHH.

B mpoTtuBoBec BOIUIOMIEHHOW (M BCKOpE MOTHOIIEH) yTONMUH
Hpona npencraer scxaronorus B Tpex MocleAHUX rinaBax OTKpoBe-
Hus Moanna Borocmosa. 3meck ecth m boxwuit cyn, u mian Hosoro
Hepycanuma, 1 «4uctas peka BOAbI KM3HM» (22:1-5), mo, G6eperam
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KOTOpPOW pacTyT UyJecHBIE JepeBbs. XpaMa 31ech HET, MOCKOJIbKY
«l'ocnogp BcemepKHUTENb — XpaM €ro» M «CBETHIBHHK ero — Ar-
Her (22:22-23). Ucaits (2:5) npussiai: «O, nom Makosa! Ilpuanre,
u 0ynem xoauts Bo cBere [OCIIOJHEM». A B OtkpoBenunu (21:24)
MBI ynTaeT: «CrnaceHHsle Hapoasl OyayT xoauTh Bo cBere Ero». Bee
5T0 MoaHH yBHUIEN, KOTZIa aHTel BO3HEC €ro Ha BBICOKYIO TOpY M IO-
kazan emy Hosorit Uepycamum (21:10). Tak vexorma I'ocrmonps mocrta-
BuN Me3exknmiisi Ha BBICOKOH rope, 4yToObl MoKa3aTh €My BHJ Topona
(40:2).

Ha npotsikeHun XpHCTHAHCKOM HMCTOPMU XpaMbl BCTAaBalIHM Haj

BojaMu (kak 1epkoBb [TokpoBa Ha Hepnn) 1 Ha BBICOKMX XOJMax (Kak
Cearas Co¢us Kuesckas). B HeKOTOpoM poje OHH SBISUTUCH UCTION-
HEHHEM IIPOPOYECTBa, MPEABKYLICHHEM OyIyLIero Mupa, ajulto3ueil
Ha Xpam Conomona. Ho ans BortomenHoit yronuu Kanuronuiickuit
XONM ronuiicsi Oonbiue, yeM XpamoBas ropa, Pum — Gonbiie, yem
Uepycamum. Tomorpadus MockBel 1 BammHIrTOHa OTCHUTaeT Hac K
Pumy, a He k Uepycamumy. I'opona, koTopsie ymonoOnennsie Hepy-
CalMy, OKa3bIBAJIUCHh YEM-TO «MaJIbIM», HE IOCTUTAIOIINM U HE JI0J]-
JKEHCTBYIOIIMM JOCTUTHYTH CllaBbl coOcTBeHHO Mepycammma. Tak
«Manesim Uepycanumom» ¢ IX B. Beka cuntanack Bepona. Hampotus,
Bropoii u Tpetuit Pum cBoeii cnaBoii 1oyxHBI ObITH TpeB30UTH lep-
BbII. B BomtonieHHON yTonHMy MeHsIach Jake Tornorpadus XpaMoBo-
ro crpourenbctBa. CnaBa u BbicoTa XpaMoBoi ['Opbl OKa3bpIBAIKUCH
NPEB30iIeHHBIMU c1aBoii U BeicoToi ['onroder. MMenHo Ha [onrode
B Mepycanume CTpOMIIM XPUCTHAHCKUM XpaMm (M MoJpa’kaHHe eMy B
Beposne).
Koudmukr Mexmy yronmeit n acxaTonorueit, Mexnay [ pamom 3eMHBIM
u I'pagom boxxuum Hen30e:XHO BO3HUKAT U JaBall ceOs 3HAThH eIlle Co
BpeMeH ABrycTrHa. JTOT KOHGUIMKT BhIpakeH U B ['ocymapcree U3-
pamib, Tormorpadus KOTOPOTO CKphIBAaeT OMOJIEHCKyI0. XpamMoBas To-
pa, TIe «IepeKyroT MeUr CBOM Ha Opaja, U KOIbS CBOW— Ha CEpIIb,
ABJISIeTCSl SI0JIOKOM pa3ziopa M MOBOJOM K BOIHe. Bommomenue mpo-
podecTBa B yTONMU HE MOXKET CUMUTATHCS OKOHUATeNbHBIM. Peka, ropa
U CBET JIOJDKHBI SIBUTCSI B UyJJECHOM M HOBOM BHJE B KOHIIC BPEMEH,
3aBepIlas HCTOPHIO TBOPEHHUS.
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JI. C.H4KOBCKAA
Hepycaimmckue ropsl B IPOCTPAHCTBE
muanora: ['onroda, Cuon, Mopus
B IIO3/IHEH aHTUYHOCTHU

LiDYA CHAKOVSKAYA
Jerusalem Mountains in the Space of Dialog: Golgotha,
Sion, Moria in Late Antiquity

Tpu Uepycanmumckux xonma — CuoH, Mopus u [Nonroda Bo3BbIIa-
IOTCSI B UCTOPUHU UYEJIOBEUECTBA KaK TPU TBEPIBIHU, MEXAY KOTOPHI-
MH — HCTOpHS n3bpanHOro Hapoja. ['onroda B cBIMEHHO# Tomorpa-
¢ur ropoma SBIAETCS TOCIENHEH, TOCKOIBKY HOBBIE TOpBHI,
odopmuBinecst B Mepycanmume B XX Beke, OTHOCATCSA YXKe K CBET-
CKOU UIEOJIOTHH.

T'onroda B Mepycanume, MeCTO pacIisiThs, HA TMPOTSHKEHUH MHO-
THX BEKOB OCTa€Tcs IIEHTPOM XPHUCTHAHCKOTO MpuTshKeHus. Odopm-
nenne ['oarodsl B CBSMIEHHBIN JIOKYC MPOUCXOIUIO TIO3IHO W TECHO
COCIMHEHO CO CTPOHTENLCTBOM xpama I'poba I'ocmomHs, HadaThIM B
Hauane IV Beka. IMenno Torga B Tekcrax Kupuimina Uepycanumckoro
n EsceBus Kecapuiickoro ['onroda mpeBpamaercss B CBSILCHHYIO
«ropy», OyIydn Hepa3phIBHO CBS3aHHOW CO CMBICIIAMU apXHTEKTYp-
HOT'O KOMILIEKCA.

lopa kak vacth JNaHgmadTa UMEET MPUHIUNHAILHOE 3HAYCHHE
s Uepycamuma. Kakue npencrasienus o rope B Mepycanime Obun
HalJIeHbl XPUCTHAHCKUMU MBICIUTEISIMH PAHHEXPUCTUAHCKOIO BpE-
MCHHU KakK Z[aHHOCTB? Kaxk BBICTPAanUBaJIOCh BSaHMOI[eﬁCTBHe C 3TUMMH
Mpe/ICTaBICHUsIMU B Xpame ['poba ['ocmogHss — BOT Tema Hamero
JIOKJIaaa.

HecMmoTtpst Ha TO, 4TO ropa OTHOCUTCS K APEBHEHMIINM, apXauye-
CKUM CHMBOJIAM Y€JIOBEUECTBA, YCTOMYMBOCTh 3TOr0 00pasza B Mepyca-
JIMeE , TOT (haKT, YTO BIUIOTH JIO CETO JIHS, IMEHHO 00pa3 TOphI OTpe/ie-
JSIET CMBICTIOBYIO KOH(UTYpAITHIO TOpOoIa, SBISETCS YHUKAIFHBIM. Kak
U Apyrue cuMBoibl Mepycanima, o6pa3 ropsl pa3BuBajcs NOCTEIECHHO,
HaKalUIMBasi HCTOpUYeckue cMmbicibl. KyiabMuHaLusg 3TOro mpouecca
npuxoautcs Ha Bpemst Upona Benvkoro, korjja ropo/i nepexuBaeT He-
OBIBAJIBI pacIIBeT.
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Hepycanum pacnosioxkeH Ha miaro B Mynpeiickux ropax, U XoTd
ropsl Mepycanuma OTHOCUTENEHO HEBBICOKHE, OHU HPEACTABIISAIOT CO-
00if CyIIeCTBEHHYIO BETMINHY, BO3BhIMIAasch Ha 650—-840 M Hax ypoB-
HEM MOpsL.

O06pa3 ropsl ObLT 3a1aH Tonorpaguei Mepycanuma, oqHaKo ¢ ca-
MOro Hayana ObII NMPHUBS3aH K PEalrsM UYEJIOBEYECKOIO IOCENICHHS,
BBIXOJSIIIUM 32 Ipenensl reorpadguueckoil Tonorpaduu. Tak HMEHHO
ueByceickas KpernocTs (T. H.stepped structure, sIBIASIOIIAsCS €€ OCHO-
BAaHMEM) BHIMMO CTaja apXUTEKTypHBIM O00pa3oM, OINpeaeTUBIINM
BOCIIPHUATHE NEBYCEHCKPIo ropoja.

Pemrenne cnenate Mepycanum cromnmieil ObLIO CBS3aHO C TEM,
YTO OCOOCHHOCTH MECTHOCTH (HajJM4Yhe BOJBI, BO3BBIILIEHHOCTH M
BHYIIUTEJIbHBIE CTPOCHHS HEBYCEEB) OBLIO JIETKO IPEBPATHTh B CHM-
BOJIMYECKHE MpeumMylnecTBa. Tak TBepablHA CHOHA, KOTOPYIO B3SUI
Hasun («M mocenuincs aBug B KpemocT, W Ha3Bal ee ropoaom Ma-
BUJIOBBIM, U 00CTpomII Kpyrom oT Mo u BHyTpu» — 2 Llapcts 5:9)
cTana peaabHOM OCHOBOHM mia co3manHus OorocioBus CHoHA, TO €CTh
0OTOCIIOBCKUX TpEACTaBICHHN 00 0COOBIX, YHUKAILHBIX OTHOIICHHSIX
bora ¢ CuoHoM, KOTOpoe CTallo TOCYIapCTBEHHOM HIECONIOTrHYEeCKOU
MPpOTrpaMMOii.

CnoBo Cuon BcTpeuaeTcs B Berxom 3aBere 154 pasa, Oyayuu
cHavayia dacteto Topsl Lladgon (Has. 13:27, Ilc. 47:3), To ecTh Me-
ctoM oburannma Baan-Ilagona — rmaBHoro Ooxectsa XanaaHa.
CuoH craHoBUTCA obuTanuuieM SIxBe mocie nepeHoca B Mepycamum
KoBuera 3aBeTa, MECTOM 3alIUTHl KUBYIIUX TaM, MECTOM, TJ€ caM
SxBe — unaps. Acmopus Eqgunoro bora, TBopeHHe UM Mupa, Hayu-
HaeT uuTaThed B MepycannMcKux peanusx, 0COOEHHO, a LIEHTPOM
3TON UCTOpHUM cTaHOBUTCA Mepycanumckuili Xpam, pacronoKeHHbIN
Ha OoJiee BBICOKOM XoJiMe, ueM ropox Jasuna. s coznaHus UCTo-
puu bora m u36paHHOTO Hapoaa HEOOXOIUMO YKOPSHUTEL OCEBBIC €€
cobwiTust B Uepycanume. [lcanMel He BUAST pasHULBI MEXIy Xpa-
MoM 1 CHOHOM, Ha3biBast U TO U To CHOHOM, OJTHAKO CUTYyallHus Me-
HSIETCS TIOCIIE TUICHA.

ABtop kHurH [lapanunoMeHOH TOBOPUT O «3emiie Mopusi, Kyaa
oTnpaBwiIcsd ABpaaM Ui NIPUHECEHUS KEPTBBI B KHUIe BpITHA Kak o
eope Xpama, obpa3ys TakuM 0o0pa3oM HOBOE CBSIIEHHOE MECTO —
XpaMoByto TOpy. BarkHeHIIIIM COOBITHEM DIUTHHUCTHIECKOTO TIEPHO-
na B Mepycanume cTaHOBUTCS cTpouTenbcTBo AHTHOXOM IV Kpero-
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cTH AKpa, pactoJoKeHHON Mex 1y ropoaoM [laBuna u XpamMoBoit ro-
PO ¥ MO3BOJISABILEH MOJHOCTBIO KOHTPOJIUPOBaTh XpaM. Paspyiienue
Axpbl CumoHOM XacMmoHeeM B 141 romy M yCTaHOBJICHHE B 4YECTh
ATOTO Mpa3IHUKA 0COOBIM 00pa3oM MOMYEPKUBAIO 00pa3 XpamMoBOU
TOophl KaKk MCTUHHOMW M €IWHCTBEHHOH TBepIblHM Mepycamuma, yuTo
OTPa3nIIOCh B TMOSBICHUHA 0COOOTO TepMUHA «Topa Xpamay» B 1 Makk.

bnarogaps pexonctpykuuu HUpoma XpamoBasi ropa ocTtaeTcsi B
naMsTH Kak BakHeimas Tomorpaduueckas mMeTka Mepycamuma, Ha
KOTOpOW coXpaHseTcsi boxkne mpucyTCcTBHE Ja)Ke TMOCie pa3pylIeHus
Xpama (uzmest, KoTopasi coCyImecTByeT ¢ oopasom lllexnHsl, mepemec-
TuBIIelics Ha OJIUBKOBYIO TOPY).

Cuon xe B KoHIE nepuojga Broporo Xpama oTOXIECTBISICS C
Xpamosoii Topoii (1 Mak.4:37, 60;5:54, 7:33), Ho Bo BpemeHnu Dia-
Bust CHOH YK€ CUYMTAIA CaMOW BBICOKOM TOYKOH 3aIaHOTO X0aMa, TO
€CTh OH HAaXOJWJICA TaM, IIe pacrojaraiich IJIaBHbIE XKHUIble KBapTa-
el Uponmnanckoro Mepycanmma (Boiina. Ku. 4, 1. 4). UmenHO 3Ty
TPaIUITUIO BOCIIPIMET XPUCTHAHCKas OOMIMHA, MOCTpouB 31ech Cu-
oHCKyI0 Oaszunuky. C paspyiieHneM Xpama U BO3HUKHOBEHUEM XPH-
CTHAHCTBAa HAa HECKOJBHKO BEKOB TJIABHBIM JEHCTBYIOIINM JIALIOM TO-
norpadguu Topojia OKazpIBaeTCs MycTas X paMoBasi ropa.

O TlN'osrode roBopsat Eranrenus ot MoanHa u Matdesi, oqHaKO 10
BpeMeHn KoHctanTHHA U cTpouTtenbcTBa Xpama ['poba oHa He oc-
MBICTISIETCSI KaK HOBOE MECTO B cakpalibHOU Tororpaduu Uepycannma.
Tonwsko mocne Toro, kak Xpam ['poba 'ocrmoaHs ycBamBaeT oOpas-
HocTh Mepycanmumckoro Xpama, ropa ['onroda, sBisiomascs gaxe
Oomplell Hekenmn XpaMoBash Topa BBICOTOH, HauWHAET BOCIIPHHH-
MaThCsl CHadala Kak HaxOIIIascs Ha CEBEPHOM CKIIOHE ropsl CHOH
(EBceBuit OnomactukoH IV B.), a 3aTeM gake Kak 4acTh Topbl Mopust
(cop x.MaynpeBuns, 1697). Kak mumer 06 stom Edpem Cupun B
TonkoBanuu Ha npopoka Mcaiito: «Ha rope Mcaak cnaceH oT 3akia-
Hus; Mecto 310 Kynui Hasun y Uesycesnuna Opuel (2 Lap.24:24). A
ropa oHas ecTb ['onroda, rie BMecTo npeodpa3oBaTeNbHBIX KEPTBEH-
HUKOB BOJIPY>KEH UCTHHHBIN kepTBeHHUK — KpecT, 1 Ha HeM TpHuHe-
ceHa uctuHHas XKeprpay.

K BuzanTHiickoMy mepuony B Auanore 3aBepuaercs: (OpMHpOBa-
HUE NMpeACTaBIeHU 0 ropax 3aBera. OQHOU U3 YHUKAIBHBIX YEPT SIB-
ngercs 1o, uto B Mepycainme Ha cloXKeHUE MPEACTaBICHUN O rope
KaK CHMBOJINYECKON [IEHHOCTH MOBNIHATIA apXUTEKTYpa.
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Taxkum ob6pazom, UepycamuMckue TOpbl — 3TO HE E€IMHOXKIBI
JlaHHAasl PeaJbHOCTh, HO TMOIBHKHOE CMBICIOBOE e€AMHCTBO. OHH Me-
HSIOT CBOE TOJIOXKEHHE B COOTBETCTBUH C MCTOpHEH M30paHHOTO Ha-
pona. CBsizaHHBIE APYT C APYTOM, Topsl Mepycannma qeMOHCTPUPYIOT
Hepa3phIBHYIO CBs3b BeTxoro u HoBoro 3aBeToB.

VERONICA DELLA DORA
From the Holy Mountain to the Holy Rocks:
Landscape Hierotopies in Athonite
and Meteorite Monasticism

BEPOHUKA JJEJIJIA J[OPA
Ot CBSITOM TOPBI K CBSITHIM CKaJlaM:
UEPOTONUH Mei3axel B MOHACTBIPSAX
Adona u Mereopsl

In Kosmas Indicopleustes’ Topographia Christiana, a sixth-century
illustrated cosmographical treatise, we are confronted with an un-
usual image of the world and of the universe. Here the earth is not
depicted in a spherical shape, as ancient Greeks imagined it, nor as
the round ‘world island’ of western Medieval mappae mundi. In-
stead, the author envisaged the cosmos in the shape of a tabernacle.
Kosmas considered a spherical earth and any other inheritance from
the pagan world inappropriate for a Christian audience; a truly
Christian cosmography, he maintained, should only come from
Scripture.! On Sinai, Kosmas believed, not only did God reveal to
Moses the pattern of the tabernacle of the Temple of Jerusalem; He
also revealed to him the structure of the entire universe (Ex. 25-26).
The higher part of the tabernacle corresponded to the vaulted heav-

" A. Scafi, Mapping Paradise: A History of Heaven on Earth (London: Brit-
ish Library, 2006), pp. 160-62; M. Kominko, The World of Kosmas: Illus-
trated Byzantine Codices of the Christian Topography (Cambridge: Cam-
bridge University Press, 2013).
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enly chamber inhabited by God and eternity, whereas the rectangular
lower prism enshrined the terrestrial realm of contingency.' This
contained a rectangular gé oikoumené surrounded by the ocean and
entirely dominated by a huge mountain behind which the sun, car-
ried by two angels, would disappear every evening.

While the treatise did not leave a significant impact on medie-
val world views, which continued to superimpose biblical ideas on
ancient Greek cosmographies, it nevertheless offers precious in-
sights into Byzantine sacred geographies and into the relationship
between creation and the Kingdom of Heaven.” In Cosmas’ geo-
graphical imagination, terrestrial paradise was a self-enclosed gar-
den located at the eastern extremity of the lower prism and yet
separated from the ecumene by an unsurpassable ocean; a sort of
island out of the reach of mankind. As Cosmas’ diagram seems to
remind the reader, however, the focus of every Christian should not
be a remote terrestrial Eden, but rather the Kingdom of Heaven; in
other words, not a physical place, but a condition of the soul at-
tained through spiritual ascent.’

By the time the Topographia was being compiled, the horizontal,
self-enclosed Edenic garden and the vertical mountain stretching to
the vault of heaven were powerful symbols and metaphors—from
John Moschos’ Spiritual Meadow to Saint John’s Ladder of Divine
Ascent (both also composed in the sixth century). The centrality of
these two images, or fopoi, endured throughout the Middle Ages. In
particular, as I will show in this paper, these two spaces came to con-
verge in one of the most characteristic features of Byzantine Orthodox
Christianity: the holy mountain.

Between the fifth and the eleventh centuries, a number of non-
biblical holy peaks initially hosting hermits and then organized mo-

' H. Kessler, ‘Gazing at the future: The Parousia miniature in Vat. Gr. 699,
in Byzantine East, Latin West: Art-Historical Studies in Honor of Kurt
Weitzmann, ed. D. Mouriki-Charalambous, C. F. Moss and K. Kiefer
(Princeton: Princeton University Press, 1995), pp. 365-76.

2 0. A. W. Dilke, ‘Cartography in the Byzantine Empire’, in History of Car-
tography , ed. B. Harley and D. Woodward , vol. I (Chicago: University of
Chicago Press, 1987), pp. 258-75.

3 Fr. G. Metallinos, ‘Paradise and hell according to the Orthodox tradition’,
text available at: http://www.oodegr.co/oode/esxata/kol_parl.htm.
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nastic communities emerged throughout the Empire. Approached
synoptically, that is from a God’s-eye (or cartographic) perspective,
these mountains appear as nodes of an extensive geographical and
spiritual network extending from the Balkans to Asia Minor and
Egypt. This paper focuses on the two most famous Balkan nodes of
this holy mountain network, Mount Athos and Meteora. Athos is the
first and largest Christian holy mountain in Greece—the Holy Moun-
tain par excellence, or in the words of the biographer of Saint Maxi-
mos Kavsokalyviotes, ‘the flower of mountains’.” Meteora, while not
technically a mountain, is the most recent Byzantine monastic com-
plex and the second largest in Greece. Under Ottoman rule, both
sites gained the fame of major pilgrimage destinations, and they
have endured as such to our days.

This paper considers the two sites from two different axes:
horizontally, as gardens or islands connected to each other through
their histories; and vertically, as spiritual ladders, or ascetic land-
scapes. By ‘ascetic landscape’, I do not only mean a spatial con-
tainer encompassing a set of given physical elements (like a cell, a
church, a monastery). | also mean a specific way of seeing—a
hierotopy in the broad sense. Unlike space and place, landscape is
an intrinsically visual concept. It does imply the presence of an ob-
server looking at the land and ‘enframing’ it from a privileged po-
sition. Landscape, like hierotopy, is thus articulated through a se-
ries of tensions: between observer and observed, between matter
and performance, between place and space, between proximity and
distance, between reality and imagination.’ Yet, did the Byzantines
and their successors look at the land and at mountains in the same
way we do today? Did their perceptions change over time? Did the

" A M. Talbot, ‘Les saintes montagnes a Byzance,” in Le sacré et son
inscription dans [’espace a Byzance et en Occident, ed. M. Kaplan (Paris:
Publications de la Sorbonne, 2001), pp. 263-76; V. della Dora, Landscape,
Nature and the Sacred in Byzantium (Cambridge: Cambridge University
Press, 2016), pp. 147-75.

% Vita Max. Kavs. 8.5 AB. See also S. Mpalatsoukas, O éyior xai 10 gvoiko
repifallov (Thessalonica: Mydgonia, 1996), pp. 158-59 n. 126.

> D. Cosgrove, ‘Prospect, perspective and the evolution of the landscape
idea’, Transactions of the Institute of British Geographers 10 (1985): 45—
62; J. Wylie, Landscape (London and New York: Routledge, 2007).
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garden-island prevail over the ladder, or vice versa? Did geography
matter at all?

The Holy Mountain and the Holy Rocks

Athos and Meteora are good starting points to address these ques-
tions. Mount Athos is a fifty-kilometre peninsula in the North Ae-
gean topped by a 2,033m-high cone rising from the sea. Meteora is a
four-square-kilometre complex of giant sandstone pillars towering
over the flat plain of Thessaly and reaching up to 400 metres. Both
sites possess the surprise element of great holy landmarks. They sig-
nal interruptions on the visual horizon of those approaching them.
To use Mircea Eliade’s words, they both constitute prominent ‘axes
mundi’.!

Besides their stunning scenic qualities, the two sites share a
similar spiritual tradition and developmental pattern: the arrival of
hermits; their organization in informal communities; the foundation
of a coenobitic monastery; the foundation of other coenobitic monas-
teries and subjugation of extant skefes and cells to their rule; the
transformation of the whole region into a site for organized pilgrim-
age. To each of these stages corresponds a different level of trans-
formation and perception of the landscape.

Athos was first colonized by hermits in the ninth century; Me-
teora possibly in the eleventh. Early Athonite hermits dwelt in
caves and huts and lived mainly on forest products. Meteorite her-
mits likewise found shelter in the many caves punctuating the
sandstone pillars. Their impact on the landscape was therefore
minimal. This however changed with the foundation of coenobitic
monasteries. Saint Athanasius left Mount Kyminas in Asia Minor
and in 963 he established the Great Lavra on one of the most inac-
cessible spots of Athos. Other nineteen monasteries followed
throughout the following six centuries, forever transforming the
landscape of the peninsula.”> Four centuries later, another monk
named Athanasius left Athos because of repeated pirate incursions

"' M. Eliade, The Sacred and the Profane: The Nature of Religion (New York:
Harcourt, Brace and World, 1959).

% G. Speake, Mount Athos: Renewal in Paradise (New Haven and London: Yale
University Press, 2002); K. Chryssochoides, Ayiov Opog: to okevopvidkiov too
Tpwtarov (Thessalonica: Ekdoseis Agioretiké Estia, 2002).
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and moved to Thessaly. In 1356 he established the monastery of
the Transfiguration on the top of Meteora’s largest rock, Platys
Lithos. Other twenty-two monasteries followed (though today only
six of them survive).'

Athonite monks shaped the land. Meteorite monks shaped the
rock. Athanasius the Athonite and Athanasius the Meteorite both left
previous holy mountains in search for further spiritual quietness, one
of the pre-requisites for which was the separation from the surround-
ing world. This separation was usually marked in the landscape by
well-defined boundaries, typically the high walls of the monastic
precinct. In the case of Mount Athos and Meteora, unlike other Byz-
antine holy mountains, these boundaries were natural. Mount Athos
was set apart from the rest of the world through the perimeter of its
coastline; Meteora through the height of its rocks. Athonite monas-
teries were protected by the sea and their fortified walls; Meteorite
foundations were naturally protected by altitude. They were islands
suspended in the air (as the term ‘Meteora’, from the verb ‘meta-
aird’, suggests).

Turning a mountain into a holy garden-island: Mount Athos
The foundational tales of the two sites and other descriptions em-
phasise not only their isolation, but also their ‘insularity’. The
typikon of Saint Athanasius the Athonite describes the foundation
of Lavra as a titanic struggle to tame wilderness, a struggle paral-
leled by the monk’s inner battle to subdue passions. Athanasius’
primary act is to set a boundary between cultivated and unculti-
vated land—to carve an Edenic island out of the wilderness of the
peninsula. Hence, we find him rooting up and cutting down trees,
excavating, heaping up earth, removing branches and bushes, liter-
ally ‘fighting’ against the wilderness. The saint continuously
stresses how the peninsula is itself inaccessible and devoid of har-
bors. It is a remote self-enclosed erémos. Athanasius explains how
he deliberately selected such an isolated and challenging site to

' See D. Nicol, Meteora: The Rock Monasteries of Thessaly (London:
Chapman and Hall, 1963). The other eighteen monasteries were pillaged
and destroyed during the last two centuries of the Ottoman rule, or bombed
during the Second World War.
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keep the monks ‘undistracted and free from external activities’.'
According to his mental map, Athos is part of a network of Aegean
islands, including Lemnos, Imbros and Thasos, which are neverthe-
less, as he writes, ‘a great distance away’.” In other words, the holy
man recurs to insularity to describe a network of maritime connec-
tivity of which Athos is the hardest-to-reach and most peripheral
node (ironically, in spite of its peninsular, as opposed to insular,
status).

Islands and the concept of insularity have not always over-
lapped. Ancient Greeks used the same word to refer to both islands
and peninsulas. They created ‘islands on the mainland’ (through for-
tified walls), and they regarded coastal stretches of mainland facing
islands (peraiai) as an integral part of the latter (rather than the other
way around).’ Islands were floating cultural constructions, and they
endured as such in the Byzantine Aegean. As late as in the four-
teenth century, Joseph Kalothetos, the abbot of the monastery of
Esphigmenou, called Athos an ‘island among the mainlands and
mainland among the islands’. ‘Around Athos’, writes the monk, ‘is-
lands are disposed as if they were dancing, large and small, inhabited
and uninhabited”.*

The ‘dance of the islands’ is a topos inherited from Hellenistic lit-
erature. For example, Callimacus (third century BCE) described the
Cyclades as forming a dance around the sacred island of Delos,
whereas Aelius Aristides (second century CE) defined the Aegean as

! Athanasius, ‘Typikon of Athanasios the Athonite for the Lavra Monas-
tery’, trans. G. Dennis. In Byzantine Monastic Foundation Documents:
A Complete Translation of the Surviving Founders’ Typika and Testa-
ments, eds. J. Thomas and A. Constantinides Hero, 245-70 (Washing-
ton, DC: Dumbarton Oaks Research Library and Collection, 2000),
p- 253.

> Tbid.

? See C. Constantakopoulou, The Dance of the Islands: Insularity, Networks,
the Athenian Empire, and the Aegean World (Oxford and New York: Ox-
ford University Press, 2010); J. Gillis, Islands of the Mind: How the Hu-
man Imagination Created the Atlantic World (New York: Palgrave Mac-
Millan, 2004).

* 1. Tsamas, Iworip Kalobétov ovyypduuara (Thessaloniki: Kentro Byzanti-
non Ereundn, 1980), p. 461.
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‘naturally musical since it raised a chorus of islands’ (44.2)." While
maintaining its poetic function, through Kalothetos’ pen, the ‘dance of
the islands’ nonetheless assumes also a practical one, that is, protect-
ing Athos from external threats. According to the abbot, the dancing
islands ‘almost rejoice for their service as guardians from pirate incur-
sions [into the peninsula]’.”

Contemporary authors, such as Nikephoros Gregoras, Androni-
cus Palacologos II’s chronicler and chartophylax, likewise stressed
Athos’ insular aspect: ‘Athos is crowned all around by the sea and
this adds further charm, so that it is nearly an island’.> Gregoras
praises Athos’ self-enclosure and natural defence from external per-
ils, including vicious gazes and women, ‘tqv apyaiav 10V OPEWS
ovvouiriov’. Yet, unlike Athanasius, he presents the peninsula to his
readers as a charming locus amoenus.* In Gregoras® description, the

" These and other similar passages are discussed in Constantakopoulou, The
Dance of the Islands, pp. 20-26.

2 Kalothetos, Zvyypduuara, p. 461. The topos of the dance is then reinforced by
the monasteries: ‘[On Athos] you can see secure fortresses [the monasteries] en-
circled by walls, ... disposed as to form a dance, or, as one might say, similar to
armed soldiers lined up against the enemy, securing peace ... to Athos’ smaller
sanctuaries’ (p. 462). Kalothetos’ concern for security was well justified. Few
decades earlier, Athos had experienced the terrible attacks of the Catalans, dur-
ing which churches were desecrated, books and archives burnt and works of art
plundered. Interestingly, while stressing the defense against pirates, Kalothetos
nonetheless also presents Athos as a welcoming place for visitors: ‘It outspreads
oblong in the sea, like someone stretching his hand to welcome those who ap-
proach from the ocean ... You can walk or sail around it. Along its perimeter, it
offers shelters and ports to those who come from the sea. And to those who
come from the mainland, it bestows all sorts of facilities and delights. From
whatever part of the world might he have come for sightseeing, whatever taber-
nacle had he ended up to, having been hosted for some time, everyone is sent
back to the mainland refreshed in his soul and body’ (p. 462).

Gregoras, Avuippnkrika, 1.1.1 (cf. Pouoxn iwotopia, 14.7.1-4). The passage is
available in Z. Papantonios, Ayiov ‘Opog (Athens: n.p., 1934), p. 183.

*In a chrysobull issued in 1312 Andronicus himself called the peninsula “a
second paradise” (Talbot, ‘Le saintes montagnes a Byzance’, 275). Despite
constant external threats, fourteenth-century Athos, not only endured, but
underwent a phase of revival, thanks to Andronikos and then Stephen
Dushan. The only major Byzantine monastic centre that survived (practi-

3
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mountain peak and the cragginess of the terrain disappear. They are
replaced by singing birds, flower carpets, water streams and other
garden delights."

Images of gardens and /loci amoeni protected by various barriers
abound in late — and post-Byzantine art and literature. On sixteenth-
century representations of the Last Judgement, such as Theophanes
Strelizas’ frescoes in the katholikd of various Athonite and Meteorite
monasteries, the Garden of Eden is often pictured as a distinct space
surrounded by high walls.> Self-enclosed gardens serve as privileged
backdrops for love scenes in Byzantine romances and for edifying
tales, such as Theodore Hyrtakenos’ fourteenth-century ekphrasis of
the garden of Saint Anna.’ Here the képos is protected by a chorus of
cypresses, which is in turn encircled by a wall made of stone. This is
in turn topped by a double frieze, preventing, as with Athos’ coastline,
thieves and curious looks. ‘Rid of all disturbances, the garden gave its
mistress freedom to converse with God without distraction’, much in
the same way the insularity of Athos—Ilater known as ‘the Garden of
the Mother of God’—did with its own inhabitants.*

cally untouched) the Turkish conquest of Asia Minor and the Latins, Athos
acquired great fame, attracting influential figures, such as Gregory Palamas
(Gregoras’ enemy).
' This idealized image of Mount Athos as a locus amoenus was inherited by
western travellers, such as the Florentine priest and antiquarian Cristoforo
Buondelmonti (1386—-1430), who compared the monasteries to ‘palaces of
angels’, and it was graphically reproduced in Renaissance isolarii, or books
of islands. Here Athos is generally represented in a round insular shape
usually attached to the mainland through a very thin neck of land, or even
as an island entirely surrounded by the sea (Marciana lat. X.215, c. 1430).
See V. della Dora, ‘Mapping a Holy Quasi-Island: Mount Athos on Early
Renaissance Isolarii’, Imago Mundi, 60 (2008): 139-65.
See, for example, the frescoes in the monasteries of Saint Nicholas Anapausa
(Meteora) and Dochieariou (Mount Athos). Other examples are discussed in
H. Maguire, ‘Paradise withdrawn’, in Byzantine Garden Culture, ed. A. Lit-
tlewood et al. (Washington, DC: Dumbarton Oaks, 2002), pp. 23-35.
M. Dolezal and M. Mavroudi, ‘Theodore Hyrtakenos: Description of the
garden of St. Anna and the ekphrasis of gardens’, in Byzantine Garden
Culture , pp. 105-58.
Ibid., p. 143-44. The epithet ‘To mepiPoi g Ilavayiag® is first docu-
mented in the Patria corpus.

2

3

4
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Vertical insularities and ladders: Meteora
The function of these fourteenth-century ekphraseis is akin to that of
an icon, that is, not to provide a faithful representation of a place, but
to make present the spiritual reality behind it. The idealized image of
the self-enclosed /locus amoenus fulfils such goal, but it also speaks of
the difficult circumstances the peninsula was facing, threatened as it
was by repeated pirate incursions.’

It is at this time and on Mount Athos that the monastic career of
Athanasius the Meteorite begins; yet, it is marked by a different type of
insularity—a vertical, rather than horizontal insularity. Fearing Catalan
raids, the holy man retreats in an almost inaccessible hermitage ‘near the
highest and least inviting part of the upper slopes’.” However, the threat
to his life and hésycheia persists (hermits living outside of the fortified
walls of the main monasteries were continuously exposed to pirate raids).
Athanasius and his Elder thus leave the Holy Mountain for the landlocked
plains of Thessaly. ‘There is a small town on the boundaries of loannina
and Vlachia’, Athanasius is told by the local bishop, ‘a town where stand
great high rocks set up by the D&émiourgos at the creation of the world for
just such purpose you have in mind’.?

The foundational tale of Athanasius’ monastery is characterized by a
continuous upward movement—a movement at once physical and spiri-
tual: from his initial settlement with his Elder in a cave close to the town,
to his progressive solitary retreat to more and more isolated caves. Noise
from the valley, an attack by demons and one by robbers force the holy
man higher and higher, until he decides to climb to the very top of one of

—_

Few decades before Kalothetos, the peninsula had experienced the terrible
attacks of the Catalans, a band of mercenaries initially hired by Emperor
Andronicus Palaeologus II to counter the Turkish advance in Asia Minor,
which had subsequently turned against the Byzantines. Dramatic testimo-
nies of attacks on the peninsula are found in Philotheos Kokkinos’ Life of
Saint Savvas, 4849 and in Thomas Magistros, Emicrolyy matpi Kkou
prioowpw loohp wepi twv ev {n Itodov ko llepowv epovav yeyeviuevwv,
6.145.

* The skete was called Mn\éa, though, writes Athanasius’ biographer, ‘it was
impossible for apple trees to grow there, because of the cold’ (S. Lampros,
‘ZopPorai gig v otopia TV povev tov Metewdpov’, Neos Ellenomné-
mon, 2 (1905): 67-68).

3 Ibid., pp. 69-70.
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the rocks. With the aid of a ladder, he reaches the summit of one of the
smaller pillars below Platys Lithos. The height of this rock challenges
Athanasius to move further up. His biographer describes this rock as ‘lar-
ger than all the rocks around it’, with a spacious flat plateau on its sum-
mit, like a roof garden raised high in the sky, ‘planted with a variety of
trees, shrubs and flowers’, blessed with ‘clear air’, and ‘generally agree-
able’—in other words, a true paradeisos." On this plateau Athanasius
casts the foundations of Megalo Meteoron. He appropriately dedicates the
monastery to the Transfiguration, which likewise occurred on a ‘high
mountain’ and bestowed to Christ’s disciples the same uncreated light
Athanasius was after (Mt. 17:5).

Athanasius’ upward movement follows the same pattern as earlier
saints, such as Lazarus of Mount Galesion, moving, in different stages
of his life, from a pillar on the foot of the mountain to one near its
summit.” In turn, these biographies follow the symbolic pattern of Saint
John’s klimax, the ladder of virtues leading to paradise. Athanasius’ bi-
ographer concludes his account by listing the saint’s virtues and setting
them against those expounded in the klimax for the spiritual benefit of
his readers: renunciation of the world, obedience, remembrance of
death, silence, poverty, vigilance, lack of resentment, humbleness, dis-
cernment, prayer, faith.’ ‘Let’s count the rungs of the heavenly ladder’,
the hagiographer writes, ‘and let’s see if the father climbed all, or some
of them’.* By mapping these monastic virtues on the life of the saint,
readers are asked to traverse once again the landscapes traversed by
Athanasius, as well as the inner landscapes of their soul.

Post-Byzantine afterlives
The ladder imagery reappears in post-Byzantine topographic engravings
of Meteora, as part of a longer visual tradition. The earliest of these en-
gravings were produced in the seventeenth century for the monastery of
Saint Catherine at the foot of Mount Sinai, followed by the monasteries
of Mount Athos throughout the early eighteenth century. Commissioned
by the monks from the great printing centres of Europe (e.g. Venice,

' bid. p. 73.

* R. Greenfield, The Life of Lazaros of Mt. Galesion: An Eleventh-Century
Pillar Saint (Washington, DC: Dumbarton Oaks, 2002).

3 Lampros, ‘Zopuporat’, pp. 81-84.

*Ibid., p. 81.
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Lvov, and Vienna), these engravings were used as ‘brochures’ at a time
of financial distress and uncertainty for the monastic foundations, espe-
cially Mount Athos and Meteora, pressed as they were by Ottoman
taxations. Monks distributed these engravings to pilgrims and used
them in alms-begging missions, during which they sought to raise dona-
tions and promote pilgrimage to support their monasteries.'

One of the most prominent features on the Sinai engravings is the
Stairways of Repentance, a 3,750-step route carved in the rock, start-
ing from southeast of the monastery and leading up to the summit of
the Mountain of Moses, which on the engravings is represented as
mirroring the nearby Mount Catherine. This symmetric pattern is imi-
tated on Athos’ panoramic engravings. Here the slopes of the penin-
sula are rotated and placed in front of each other, as to form a 360°
view typically topped by the Mother of God and other saintly figures.
Two steep pinnacles dramatically face each other in the upper part of
the composition and the whole peninsula becomes a theatre for human
salvation, a sort of spiritual ladder (with the torrent on the western
slope mimicking the Stairways of Repentance on the Sinaite engrav-
ings).” While the Athonite slopes still resemble a (fenced) garden, the

' The Kievan pilgrim Vasilij Gregorovich Barskij, for example, on several occa-
sions reports the dire conditions of some of the monasteries and the large number
of monks abroad on these missions (B. Mparski, Booiln [kpnykopoficd
Mrdpora: o tolidio. oo ato Ayov Opog, 1725-26 kon 1744-45, ed. P. Mylonas
(Thessaloniki: Agioreitiké Estia and Benaki Museum, 2009). Likewise (though
on a microscale), in the last quarter of the eighteenth century the abbots of some
of the Meteora monasteries sent circulars to ‘all Christians’ and took relics ‘on
tour’ to raise money for the preservation of their impoverished foundations
(Nicol, Meteora, p.171). On alms-begging missions and the function of engrav-
ings, see D. Papastratou, Paper Icons: Greek Orthodox Religious Engraving,
1665-1899, 2 vols. (Athens: Papastratos S.A. Publications, 1990).

A 1713 anonymous engraving is explicitly titled ‘Theatron Sancti Montis
Athonos’, a common trope for late Renaissance maps and atlases printed in
Venice, where the engraving was produced. On the ‘overlapping topographies
of Sinai and Mount Athos in post-Byzantine engravings, see V. della Dora,
“Turning holy mountains into ladders to heaven: Overlapping topographies and
poetics of space in Post-Byzantine sacred engravings of Sinai and Mount
Athos’. Eds. S. Gerstel and R. Nelson, Approaching the Holy Mountain: Art
and Liturgy at St. Catherine’s Monastery in the Sinai (Turnhout: Brepols,
2011), pp. 505-35.
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spiritual quietness of the locus amoenus praised by Gregoras and his
likes here is turned into drama. Winding paths are populated with
monks and pilgrims. Monasteries fire at pirates. The rough sea is
crowded with vessels and monsters reminiscent of the leviathan on
post-Byzantine icons of Saint John’s Ladder (which, in turn, mirror
the bedouins in revolt featuring in the lower section of the Sinai to-
pographical engravings).' Through this tripartite scheme, the viewer is
risen from the turmoil and dangers of the world to the heights of
heaven by way of the holy mountains.

Ladders multiply on topographical engravings of Meteora.
Parthenios’ engraving (1782), the earliest and most popular, presents a
sanctified landscape of rocks, monasteries, caves and ladders domi-
nated by the Monastery of the Transfiguration and guarded by its
founders and the Mother of God—a sacred landscape suspended be-
tween earth and heaven. From ‘Thebaid of Thessaly’, the region has
become a holy forest of rocky pillars topped by extraordinary build-
ings and arranged around Mega Meteoron ‘as to form a dance’.”

Disproportionately larger than the others, the massive monastery
of the Transfiguration features in accurate detail, as to replicate not
only the terrestrial paradise discovered by its founder during his verti-
cal ascent, but also an island floating in the sky, a heavenly Jerusalem.
The hieratic poses of the Virgin and the holy founders on the top of
the composition stand in stark contrast with the micro-movements of
the tiny figures labouring for salvation in the valley. Until the early
twentieth-century, when stairs were carved in the rock, ladders and
nets were the only way of access to the monasteries; like Saint John’s
Ladder, in a way, they led to celestial life.?

Not only did post-Byzantine topographic engravings move across
and beyond the Ottoman Empire promoting pilgrimage to the sites

Fr. N. Lavriotes, ‘H ®¢otokog €1 t0 Ayiov Opog oo g Bardoong’, in
‘Ayiov ‘Opog xou Bdlacoa, ed. Th. Pazaras (Thessalonica: KEDAK, 2003),
pp- 17-21. One might extend parallels to other features, including the Vir-
gin in the Burning Bush (on Sinai engravings) and, on Athos engravings,
the Portaitissa, the icon that miraculously fled to Athos on a pillar of fire
during the iconoclast period.

% After the insular topos discussed earlier in the context of Mount Athos.

3 V. della Dora, ‘Mapping pathways to heaven: A topographical engraving of
Meteora (1782)’, Imago Mundi, 65 (2013): 215-31.
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they represented, but they literally reproduced the mobile experience
of the proskynéma. They invited the eye of the viewer to move
through the composition; to follow the zig-zagging pathways of
Mount Athos, to climb its pinnacles, and to ascend the many ladders
of Meteora. As with fourteenth-century ekphraseis of Mount Athos,
these topographic images held a hierotopic function of sorts. Through
the use of multiple view points (as opposed to linear perspective),
their imploded landscapes made the viewer part of the composition,
rather than a detached observer.

Yet, there is a difference between fourteenth-century ekphraseis
and their eighteenth-century visual (and textual) counterparts. Accord-
ing to Kalothetos, a visitor did not need to tour the whole peninsula
and venerate all its icons and relics to be renewed in spirit: he could
simply stay and rest in ‘whatever monastery he ended up’; for
Gregoras, nature itself assumed this healing role. By contrast, on the
post-Byzantine engravings salvation seems to be obtained through a
restless horizontal and vertical movement, rather than through static
contemplation. At least, so we are told in contemporary proskynetaria
(pilgrim’s travel guides). A notorious example is the poem opening
Athos’ first proskynetarion (1701), whose verses are reproduced on
the 1707 engraving of the peninsula by the Venetian artist Alessandro
dalla Via:

Aowov av 0éAns ar’ awtov, orov ABwv avafaiverg,
E10¢ oixioveoar toyd, otnv Aovpo katarfaiverg.

Ilepinateite ovvroua, note atnv Kepooiav,
Zov avefte uévete, voxra oty Hovayiov.
Kot tayd p’svldfiav, ue komov ue vnoteiay,
Tov ABwv avafaivere, ue mleiotny xpobouioy.

- , . ,
Ercito katofaivere, moiv otnv Havoyiov.

Landscape no longer infuses its graces simply by being immersed
in it: from idyll, it becomes a klimax, a ladder for physical and spiri-

! Komnénos, loanngs, IIpooxvvytdpiov tov Ayiov Opovg tov ABwvoc (Ven-
ice: Para Nikolad Glykei to ex [6annindn, 1745[1701]).
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tual ascent. It becomes a liturgical space, a vast hierotopy, in and
through which the pilgrim performs a sort of procession, venerating
every relic and icon.

Meteorite proskynétaria reproduce the same narrative: in some
instances landscape nearly entirely disappears in favour of sequential
listings of relics the pilgrim is supposed to venerate in each monas-
tery." In other words, from islands and idealized loci amoeni in the last
century of Byzantium, post-Byzantine Athos and Meteora become sa-
cred icons, but also ‘walkable’ ones. Whether with the eyes or on foot,
spiritual elevation is attained through movement through space.

k sk ok

To conclude, different representations of Mount Athos and Meteora
are tied to local topographies, to different authorships and audiences,
and to shifting perceptions of nature—from arena of ascetic struggle,
to locus amoenus, to pilgrimage site. Rather than a passive backdrop,
in all these cases (even though in different ways) landscape is under-
stood as a pulsating, active presence interacting with inhabitants and
visitors and shaping their experience, one mediated through the body
as much as through a recurring set of fopoi: the island, the garden, the
ladder.

Athanasius the Athonite emphasized his heroic effort to build the
Great Lavra on Athos. Kalothetos and Gregoras emphasized the
beauty of the place. The biographer of Athanasius the Meteorite em-
phasized both. All these accounts are underpinned by a notion of insu-
larity: Mount Athos was a quasi-island in the sea; Meteora was an ar-
chipelago suspended in the air.

As physical places, Mount Athos and Meteora are characterized
by verticality and by the rocky element. Whether the granite of Athos’
pyramidal cone, or the sandstone of Meteora’s pillars, rock speaks of
endurance, of eternity. It transcends human temporariness. Yet, while
in Byzantine and post-Byzantine representations of Meteora rock and
verticality are both emphasized, they found no place in the fourteenth-
century ekphraseis of Athos-as-locus-amoenus. The peak nonetheless

' See for example, the proskynétarion by priest-monk Gabriel (1786) (D.
Sophianos, ‘Iepopovéyov T'afpid Ayapovirn, avEKS0TO TPOGKLVNTAPLO
TV povov Meteopwv (1786)°, Trikalina, 6 (1986): 7-25).
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made a dramatic return in post-Byzantine proskynétaria, as the Holy
Mountain was being crafted as a pan-Orthodox pilgrimage destination
and spiritual beacon in the Ottoman Empire.

Regardless of their emphasis, all these accounts and representa-
tions share a common way of seeing the world, one building upon
previous stories and images; one operating through repetitions, juxta-
positions and superimpositions of topoi; and finally, one emphasizing
continuity over ruptures—continuity and integration in the cosmos, a
system of symbols through which the Creator continued to speak.

14KOVOS POTAMIANOS
Byzantine Church Space:
A Holy Mountain of Light and Shadow

HAKOBOC [10TAMHAHOC
BusaHnTuiickoe XxpaMOBO€E NMPOCTPAHCTBO:
CBSITasi TOpa U3 CBETA U TEHU

Even though Byzantine churches vary considerably in form it is often
claimed that the church has been designed from inside out, that is, as an
interior space rather than as an exterior form. (Michelis). The idea of
designing a space rather than a form is a challenging and exciting one.
But what does it really mean? Is it not true that every space may be de-
fined as such only by the outline of the walls that contain it? And are
these wall outlines anything but form? Would space be present without
the forms that surround and contain it? Would space present itself in the
absence of such forms? What is space? Is it a mere void? And if it is
not, what other things is it made of? And if there are such things do they
belong to the perceptible world or are they part of the world of imagina-
tion? And in any case may they be buildable in some sense?

In physics, already in the 17" century when Newton conceived
his theory of gravitational attraction between independent bodies,
important scientists spoke against his ideas of a universe made up of
independent objects and a spatial void. The Dutch Huygens and the
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German Leibniz held that instead there is some kind of a field of
forces that is in effect. This was found out to be true in the Einstein-
Marich theory of special relativity. This same theory helped us un-
derstand that space is something substantial and not only that, but it
has a form of its own which may be changed under certain circum-
stances, that is, space may be bent. Since then we know, something
sensed a long time ago, that space is pervaded by energy and is not a
mere void.

In Baroque architecture of the 17" century Francesco Borromini,
following directions by the Catholic Church, invented forms that
would generate spaces exerting a magnetic attraction to the visitor
who would leave him no choice but to return (Blunt). Whether he
achieved this objective or not is not so much what matters as the very
fact that he imagined it to be possible.

If this were a historical treatise it would have already been
criticized as preposterous, since it resorts to subsequent ideas in
order to justify earlier practices. However, from the point of view
of philosophy and aesthetics it seems that comparable ideas are not
only timeless but already existed. They were expressed, though,
quite differently. Plotinus, (3rd century A.D.), one of the founders
of Neo-Platonism, claims that a form may not be anything but ugly
(in Greek a-schemon=without shape) i.e. formless, unless pervaded
by the primordial light (Enneads). This idea seems akin to the Pla-
tonic concept of form not as something solid but rather empty of
matter and full of space, which however retains an underlying sys-
tem of connections following geometrical principles (Timaeus).
Here, we find the ideas of connectivity as well as of the presence of
energy as the most essential factors of form and, on the other hand,
the concept, that form is no different than space, in the sense, that
the two interpenetrate. Finally, we find the idea that any form and
its spatial constituents acquire its qualities (i.e. beauty) to the de-
gree that, and the manner in which, it is permeated by the essential
energy of light.

Light was of central interest to the scientists and philosophers
since the 4™ ¢. B.C. and perhaps before then. This interest was aug-
mented in Late Antiquity and was still more strengthened in the Chris-
tian era. Several researchers and teachers gathered information about
the behavior of light and described designs of various mirrors for
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complicated applications often related to religious uses. Several
mathematicians and engineers wrote treatises on “Catoptrics” (the sci-
ence of the principles governing mirrors). Studies on mirrors were
conducted by Archimedes (3 c. B.C.), Appolonius (3™ c. B.C.),
Heron (1* c. A.D.), Theon (4™ c. A.D.), Anthemius (6™ c. A.D.) and
subsequent researchers.

The ideas discussed in the philosophical realm begin to be im-
plemented in built form by Anthemius in Hagia Sophia of Istanbul
generating a spatial experience never before encountered in an inte-
rior space which becomes a springboard for spirited descriptions by
the eye witnesses at the opening ceremony, the historian Procopius
and the poet Paul the Silentiary. However, the attempt to achieve a
spatial expression of the divinity does not stop there. The refinement
of the byzantine culture continues to evolve. The forms and the at-
mosphere change during the centuries but they remain immensely
refined and evocative. It would be erroneous to believe that simply
the geometry of the major forms would generate such an atmosphere.
Many modern Christian churches that superficially share the same
morphology with the Byzantine ones do not have a remotely similar
atmosphere.

For this reason, this paper will attempt to approach the subject
in a different and perhaps new manner. It is agreed that the church
was designed from within but in what way? In our previous research
we have established that both in the Classical Temple and the Byz-
antine Church the major issues involved were aesthetic, in the most
profound sense of the word, rather than constructive. Therefore it is
compelling to ask: How would the composition of a sacred space
better serve the belief system and the peculiar feeling or psychic dis-
position akin to it? A question posed like this looks at the problem in
an entirely new perspective, which may be able to explain its formal
and spatial arrangement in a clearer manner. In addition, it helps us
dip into numerous aspects of the subtlest, most refined and delicate
nature, both when analyzing monuments of the past and designing
our own.

In this respect, the issues of the aesthetic role of space and light
and their synthesis in the various temporal circumstances of Byzantine
history, becomes instrumental. During Byzantine history the space
changes gradually not only in size but, above all, in its aesthetic feel-
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ing. The space becomes sensed as such, with the progression of time.
It becomes denser and acquires substance while the light, initially fill-
ing the space, begins gradually to be sparser, cutting through space
with effort. The spatial forms begin from the lower and narrower parts
of the church and gradually step up into a pinnacle. What is built,
however, is not forms but spatial entities, which acquire proportions
substantial enough to support the reach for the pinnacle and the ex-
panse of the central space. Light becomes lessened in quantity; it does
not fill the space but intensifies the sense of its density. Space acquires
the quality of a mountain of a large central part with gradually smaller
lower ones that seem to support it but also to acquire qualities more
akin to those of the earth, to which they appeal. Darkness and con-
cealment prevails.

The resplendent mountains of glass of the 20™ century German
Expressionism, great ideas as they may be, aspiring to the creation of
a new society and a new more virtuous man, are far from compre-
hending the profound aesthetic realizations of the mountainous dis-
position of space, of the building up of feeling within human psyche,
of the hidden, covert, cryptical aspects supporting and fueling the
emergence into presence and occasionally into glory. The building
up of space corresponds to a high reaching attempt of the psyche,
which slowly sees no glory in it but acknowledges the effort, the suf-
fering, the torment necessary in the way to it, but it nonetheless sees
this goal as a necessity, as a process, a road of no return. The interior
of a church is built like a mountain consisting only of space and light
in delicately controlled quantities in order to render experiential a
road of pathos. We are in a position now to begin our study of those
aspects of a byzantine church that cannot be explained or understood
through generalizations of typologies and construction methods or
styles. Something, which intends to engage the psyche or present its
innermost feelings, cannot possibly rely on a language not made to
express them.
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A. M. JInjoB
AMBOH Kkak Csras ropa
B UEPOTONUHU BU3aHTHIICKOTO Xpama

ALEXEI LIDOV
The Ambo as Holy Mount
in Hierotopy of the Byzantine Church

B psge paGoT mocieqHux MATHAIUATH JIET ObLa ClIElIaHa MOIbITKA
000CHOBATh NPUHIUIHNAIBLHO BaXKHBIN AJIS1 HEPOTOIUH TE3UC: BOCIIPU-
ATHE BU3aHTUICKOTO XpaMa OIpenessiioch oOpazaMu-TiapaurMamH,
KOTOpBIE CYIIECTBOBAJIM IMOMHMO (DUTYpPATHBHBIX W300pakeHHWH Ha
CTeHaX, CBOJAX M MoJax XpamoB'. JJOMUHHPYIOIMM ObLT 06pas-
napagurmMa HeGecnoro Hepycammma, KOTOpBIM co3/aBajics MpU TO-
MOIII CaMBIX pPa3HBIX MeJHa, BKIOYAs apXUTEKTYpy, U300paKeHHUs,
CUCTEMY OOpsIIOB, ApamMaTypruio CBETa, OPraHU3aIUIo 3allaXx0B U 3BY-
KOBYIO Cpelly — BCE OHHM JIOJDKHBI OBUTH CO3/1aTh OILYIEHUE MPEObI-
BaHUS BHYTPU TNpocTpaHCcTBeHHOW HMKOHBI «llapcTBa HeGecHoro Ha
3emiie», KOTOpOE CO3HATENHHO He OBLIO MPEACTaBICHO B BHIE IIJIO-
CKOif (UrypaTHBHOMN KapTHHBL. Hapsiay ¢ 5THM IOMHHHPYIOIIEM 00-
pa3oM ObLTH MPOAaHATH3UPOBAHBI 00pa3bI-IapaTUTrMbl «XpamMoBo# 3a-
Bech», «Bpamaromerocst cBeta» u «PaiicKiX pex»”.

B Hacrosimei pabote OyzeT chenaHa MOMBITKA BIIEPBBIE MTpoaHa-
JMU3UPOBaTh 00pa3-napagurmy «CBSATOH TOPBD», KOTOpas, Ha MOU
B3TJIS1/I, B 3HAUMTEIBHOM CTETIEHH OTIpeessiiia BOCIPHUATHE KaK BHEIII-
Hero o0JIMKa, Tak U BHYTPEHHETO MPOCTPAHCTBA BU3AHTUHCKOTO Xpa-
Mma. HaGmoneHue, 4To KynoJbHBIH XpaM co3aBall o06pa3 Tophl U CBO-

' O HOBOM TOHATHH 0OPa3a-NaPaTUTMbI, IPEIOKEHHOM aBTOPOM 3TOTO TEK-
cra B 2004 r., cM.: Jluoos A. M. Veporomnus. [IpocTpaHcTBEHHbIE UKOHBI U
00pa3bl-MapaJurMbl B BH3aHTHHCKOW Kynbrype. M., 2009 (cMm. Taxke
www.hierotopy.ru). Cm. taxxe: Lidov A. 'Tmage-Paradigms' as a Notion of
Mediterranean Visual Culture: a Hierotopic Approach to Art History //
Crossing Cultures. Papers of the International Congress of Art History.
CIHA 2008. Melbourne, 2009. P.177-183.

Cwum. rimaBy «HebGecnsrit Uepycamum» B kamre: Jluoog A. M. Vxkonsr. Mup
CBATHIX 00pa3oB B Buzantnu u Ha Pycu. M., 2013.

3 Cm. www.academia.edu/alexei.lidov

2



42

¥M BHELIHUM BHJOM, U OpTaHU3alMell HHTepbepa, BIIOJHE OUYEBUIHO,
OJTHAKO OHO HE TMOJIyYHJIO JOCTOHHOTO OCMBICICHHS B MHUPOBOH Hay-
K€, BO3MOXKHO, UIMEHHO B CHJIy IPOCTOTHI ¥ HAarJSIIHOCTH CaMOro Te-
3uca. Tema «CBATOM ropel» MPUCYTCTBYET YK€ B pAHHEBU3aHTHHCKHIX
KYTHOJNBHBIX 0a3uiIMKax, BOCXOAALINX K MyAE0-XpUCTUAHCKOH MaTpu-
ne «Xpama ComomoHa Ha rope Mopua» (T. H. XpamoBas ropay).
Wpnest, BIIONHE SICHO IPUCYTCTBYIOIIAsl B paHHEH apXUTEKType, IpHoo-
pelia KOHIENTYalbHYI0 3aKOHUCHHOCTh B OOJIMKE KJIACCHYECKOTO Kpe-
CTOBO-KYTIOJIFHOT'O XpaMa C €ro CTyNeH4aToi OalHeo0pa3HoW CTpyK-
Typoit. [Ipu 3TOM BepimHa «ropb» (0apadaH ¢ KYIIOIOM) CTAHOBHUIICS
HCTOYHUKOM CBETa, MPeoOpakarouM Bce BHYTPEHHEE MPOCTPAHCTBO.
U B sToM cmeicne Tema «lIpeobpaxenus I'ocniogns Ha rope PaBop»
IPUCYTCTBOBAJIA B Ka’KAOM KPECTOBO-KYIIOJIBHOM XpaMe.

OpnHako KITIOYEBBIM 3JIEMEHTOM B oOpase-mapaaurme «CBSTON
TOpBD» OBUT HAXOIIIUICA B TOAKYMOJIHHOM IPOCTPAHCTBE aMBOH.
IIpakTuuecku 00s3aTeNbHBIN 3JIEMEHT yOpaHCTBa B paHHEBU3AaHTHH-
CKYIO 310Xy, aMBOH B JaJbHEHIIEM ObUI pelylHpOBaH J0 IMOIyKpyT-
JIoTO BBICTyTa Ha cosiee nepen Llapckum Bpatamu (IIpH 3TOM «CBATO-
ropcKas TeMa» CTajla MOYTH Hepa3dnnunmoi). B panHeit Buzantumn
aMBOH OBLI HE TOJIBKO IpUcrocobieHueM i uTeHus EBanrenuil u
JlessHuii armocToNIoB, HO U BAYKHEHIINM MKOHUYECKUM 00pa3oM, TOMU-
HUPYIOLIEM B HHTepbepe Xpama. Haubosee BIuMsATENbHOE M paHHEE
«Jlutypruyeckoe TonkoBanue» cB. I'epmana KOHCTaHTHHOMONBCKOTO
(VIII B.) HEABYCMBICIEHHO CBHUIETEIHCTBYET O MOHMMAaHHM aMBOHA
UMEHHO KaK TOPBL: «AMBOH CydcUm o0pa3om KAMHs Yy C8moz0 2po-
ba, [Ha komopom, omeanueé e2o0 om 6x00a, 6occen ameen npu 0eepu
epoba, eozsewas muponocuyam eockpecenue locnooa (Mg. 28, 2—
7)]. On coomeemcmayem crosam npopoxa: [Ha zope nonvueti 603-
oguenume 3namenue (Mc. 13, 2)], 63v10u, 61a2o6ecmaysil... 6036biCH...
enac (Hcx. 40, 9), ubo ameon — 3mo 20pa, pacnoioiCesHas Ha mec-
me poGHOM U NIIOCKOM.

O TOM, Kakyro IpOMaJHYyIO POJIb UTpal aMBOH B MHTEPbEpE Xpa-
Ma, cooOmrarT onucanus «Bemukoit LlepkBum» mmmepun — CesiToi
Codrm KoncranTnHononsckoil. COBpeMEHHHK CTpouTeNbeTBa [1aBern
CuneHumapuii ocTaBuil KpacCHOPEUMBOE MOITHUECKOE CBUAETEIHCTBO
B CBOEM 3HaMEHHUTOM 3Kdpacuce (564 r.), B KOTOPOM CPaBHUI aMBOH
C TOpoil Ha OCTPOBE Cpelu BOA OKeaHa: «Kak cpedu MOpcKux 60.H
6036bIULACICS OCPOB, VKPAUEHHBLI KOJIOCLAMU U BUHOZPAOHBIMU JTU-
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CMbAMU, YBETNUCIBIM JIY2OM U JIeCUCIbIMU XOIMAMU, MAK NOCpeou
00UWIUPHO20 XPAMA 3PUMCSL BLICOKULL AMBOH, COCTHOAWUL U3 MPAMO-
P06, UCHePentbITl YSEMHUKAMU KAMHEIL U KDACOMAMU UCKYCCMEay .
3HaMeHaTeJIbHO, YTO B PaHHEBU3AHTUHCKOM «Xpuctuanckoit Tomo-
rpadum» Ko3pmbl MHAMKOIIIOBA 3eMJIsi OMMHMCHIBACTCS KaK OTPOMHBIN
OCTpOB, OKpYXeHHbI! Bomamu OkeaHa. [Ipu sToMm Bech YHHUBEpCyM
nmoka3aH kak Kosuer 3aBera, 4TO MpeAenbHO HATIIATHO MPEACTABICHO
B MHHHaTIopax pykomnmceil «Xpuctuanckoi Tomorpadum» (Hampu-
Mep, Sinaiticus gr. 1183, 69r, XI B.)z. DTOT KOBYET ITOHMMAETCS Kak
mpooOpa3 CKUHUU W, COOTBETCTBEHHO, WICATBHOTO Xpama, 4TO IOJ-
YepKHUBaeTCs M300pakeHHeM XpHcTa B MeNalbOHE, BHI3BIBAIOIIEM B
MaMsATH Kynoja BU3aHTUHCKUX IEpKBei. XPUCTOC MOKa3aH Ha (oHE
TKaHHU C XapaKTePHBIM OPHAMEHTOM, OTChIIaloNIei k 3aBece Berxo3sa-
BETHOTO Xpama, pasnensasiieii B Ckunuu u xpame Comomona «CBs-
Toe» u «CBsatas CBATbIX». B HallleM KOHTEKCTE CIeIUanbHO UHTEPEC-
HO, 4uTo ['opa, mpejcTaBnstomas BCIO 3E€MIIO, MMOKa3aHa B IEHTpE
npsMo 1on obpazoM XpucTa B MeAaboHe-Kymnojie. ComocTaBiieHHE
MUHHATIOpEl ¢ TekcToM [laBna CuieHunuapus SICHO JEMOHCTPUPYET
cBs3b 3TOTO 0Opa3a KoBuera-YHuBepcyma C 3aMBICIOM aMBOHa B
[EHTpe KYTOIBHOTO Xpama.

HckmountensHoe 3HaYeHne aMBoHa B 3ambiciie Codun Koncran-
TUHOMNOJBCKON TMOMYEPKUBATIO €ro JAparoleHHOe YOpPaHCTBO, BBIAE-
TsBIIEecs Jake Ha ()OHE HEBEPOSTHO POCKOIIHOHN JEKOPAIUU TIIaBHO-
ro xpama wumiepud. OINUCaHWE 3TOTO COOPY)KEHHS HAXOAUM B
BuszaHTHlickOM «Ckaszanusi o crpoutenbctBe Codpun Koncrantuo-
nmonbCKoi» IX—X BB.: «4Am60H ¢ coneell OH cOenan uz capOOHUKCA, UH-
KPYCMUPOBAHHBIX OPASOYEHHBIX KAMHEl U 30JI0MbIX KOJIOHH, U AULMbI,
u canghupos, u nosepx coseu Haoejl MHO20 3010ma. [Ameon] umen 30-
JIOMOIL KYRON C JAHCeMuyeamu, U CEemUIbHuUKamu, u cmapazoamu. A
kpecm ameona cmoun 100 nump 3on0oma. Ha nem Oviau u namnaosi,
OmOeNanHble dHceMyy2amu; C8epxy HaA dAME8OHe 6MEeCHO apXumpasa

! Paul le Silentiaire: Description de Saint Sophie de Constantinople / ed. M.-
C. Fayant, P.Chuvin. Die, 1997. P.146-149. I'peueckuii opuriuHai c aHr-
nmiickuM niepeBogoM cMm.: Barry F. Walking on Water. P.647.

> Kominko M. The world of Kosmas: the Byzantine illustrated codices of
Christian Topography. Cambridge University Press, 2013. P. 50-51, 254—
255.
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ovLIU  coopydceHbl KOHCcmpyKkyuu yenuxom uz sonoma» (Deegesis,
21)". Takum 06pa3oM aMBOH MPEACTABISIT COGOI Kak OB YMEHBIICH-
HYIO MOJIENb BCEr0O CBATHIIMILA, C BEAYLIMMHU K HEOy BBICOKHMH JIECT-
HUIIAMH U 3aBEepUICHHEM B BHJ€ MHOT'OKOJOHHOTO OangaxuHa, YBEH-
YaHHOTO 30JIOTBIM KYIIOJIOM C OTPOMHBIM KpecToM. MakcumasibHas
AKTHBALUS CUMBOJIMYECKOTO, JIMTYPTHUECKOTO U HEPOTONMHYECKOTO
IIPOMCXOAMTIA B Hadaje cayKObl, KOrAa Ha aMBOH C aTapsl IEPEHOCHU-
JIOCh OTPOMHOE JParolleHHO yKpalleHHoe EBaHrenne — BOMJIOLICH-
HBI 00pa3 Xpucra u Ero ydenus. Torma Ha BepiinHE TOPBI 3pHMO
peObIBa caM XPHUCTOC, M HAa PEaTbHON BBICOTE «CBATON TOPBD) BO3-
HuKai obpas-suaenue Llapctsa HebecHoro

B onpenenenHble MOMEHTBI OOTOCITY)KEHHI MOTJIO MPOUCXOAUTH
OTOKAECTBICHUE aMBOHA C PA3HBIMU «CBATHIMH [OPAMUY CBSIILIEHHOTO
IIncanus: nepycanuMckoi ropoit Mopua u ee XpaMoM, €BaHI€JIbCKOU
ropoii ®aBop u cBsizaHHBIM ¢ HUM [IpeoOpaxkeHneM, CHHAKCKOH ro-
poit XopuB U mpou30LIECAIINM Ha HeW uyaoM Bctpeun bora u Yeno-
Beka. [lo Bceil BUIMMOCTH, MMEHHO CHHAWCKHEe KOHHOTAIMd U o0pa3
6oroeuama Mouces Biagenu ymMoMm umneparopa lOctuHuaHa, Koraa
OH Ha NEPBOH JMUTYPIUHU IOCJE 3aBEepIICHUs] CTpouTenbcTBa CBATOMN
Codum B30€Kan Ha BEpIIMHY aMBOHA M, BO3IIEB PYKH, oOpaTHICS K
bory: «...H mozoa ecmynun umnepamop IOcmunuan c xpecmom u
nampuapxom Eemuxuem. U ybeorcas us pyk nampuapxa, om yapckux
epam oH 006edxncan 0OuH 00 AMEOHA U, NPOCMepPULl C60U PYKU, CKA3AL:
., Cnasa boey, yoocmousuiemy mers cogepuiums makoe oeno. A node-
oun mebs, Conomon “y» (Deegesis, 27).

B noknazne, Ha OCHOBE BCEX TEKCTYalbHBIX, apXEOJOTMYECKUX H
MKOHOTPa(h)U4eCKUX AAaHHBIX, OyIyT pacCMOTPEHBl HEPOTOIHUYECKHUE
acHeKThl aMBOHA B CaKpaJbHOM MPOCTPAHCTBE MPABOCIABHBIX XPaMOB
Ha NPOTSHKEHUH MHOTUX CTOJIETUH, BIUIOTH O €AMHCTBEHHOI'O COXpa-
HUBIIETOCS pycckoro aepeBsHHOro amBoHa Codum HoBropomckoi,
CO3JIaHHOTO T10 3aKa3y MuTpomnoauta Makapus B 1533 romy.

' Dagron G. Constantinople imaginaire. Etudes sur le Recueil ‘Patria’. Paris,
1984. Tlep. A.3axaposoii u A.Hukuhopopoii.
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NICOLETTA ISAR
The Sense of the Elementals (Lightning, Thunder) in
the Transfiguration of Christ on the High Mountain —
a Hierotopy of Theomorphism

HUKOJIETTA FICAP
Cwmpbici anemenToB B [IpeoOpaxkennn Xpucra
Ha BBICOKOM rope — uepoTonusi Teomopdpusma

The Transfiguration (Metamorphosis) of Christ is described in the
Synoptic Gospels as an overwhelming event of self-manifestation of
the glory of God in the image of Christ, transfigured before the three
of his disciples (Peter, John, and James) that occurred on the high
mountain. The event of the transfiguration is described both, as a vis-
ual as well as a sonorous powerful event, remarkable from the point of
view of the terms used in depicting, not just an ordinary experience,
but quite an extraordinary momentum. Therefore, this paper will start
by clarifying this specific terminology used to depict the participation
of “the elementals” (thunder, and light in all its manifestations, as
lightning, dazzling), and their effects upon the disciples during this
unique momentum. This linguistic mis au point will guide me in the
right direction to place the event on its own grounds, and thus come
closer to the event itself of the revelation, an event which must have
been challenging, not only for the witnesses, but also for the designers
of the iconic representation in their attempt to visualize this mystery.
It remains no doubt remarkable that since its earliest representations,
which date back to 6™ c., the Byzantine tradition of the Transfigura-
tion preserved almost unchanged its first scheme of representation.
The image is centered on the dominant view of Christ in glory on top
of the high mountain, inscribed in a mandorla, and flanked by the two
prophets (Moses and Elija). At the bottom of the mountain the three
disciples are shown in various poses, suggesting their bodily response
to this vast experience. As if thrown on the ground by the devastating
power of the divine manifestation, including the elementals, they are
shuttered and filled with awe and fear.

Two aspects are expected to be examined in the narrative of the
event: first, the moment when “he (Christ) was transfigured before
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them, and his face shone like the sun, and his clothes became dazzling
white.” And secondly, the next moment when “While he was still
speaking, suddenly a bright cloud overshadowed them, and from the
cloud a voice said, "This is my Son, the Beloved; with him [ am well
pleased; listen to him!" These two aspects, one visual and the other
acoustic, are revelatory steps, rich and meaningful, for our inquiry to
demonstrate the hierotopic dimension of the process of manifestation
of God by himself. The “brutality” of this revelation (to use Marion’s
expression), is manifested in the mode in which He (Christ as the im-
age of God) enters into the experience of men, and His presence is
conveyed through the elementals. This overwhelming experience is
shuttering everything with its impact. As Marion thoughtfully put it,
this sudden shuttering must be envisaged in “the sense of the irruption
of God into that which is finite, limited, and without holiness.”
(Marion) There is no doubt an affinity between Marion’s mode of de-
scribing the mechanism of revelation with Eliade’s hierophanic irrup-
tion of the holy in the profane and mundane geography; in our case,
that of the mountain, a dwelling place, which as I will argue, provides
a fitting place, and an opening of the expanse of the elementals to
make room for the holy in the world without holiness. The task of
hierotopy, specifically of this paper is to propose a definition for the
place of the mountain as a paradigmatic place for the revelation, in
which the elementals provide important ingredients apt for the exter-
nalization of the holy performed as a mark in the mountain’s horizon.
But in what ways is thunder and lightning other than the mere things
of the sensible, one may ask? How they might be apt to carry out the
divine manifestation? What is it about them and about their way of be-
ing manifest that distinguish them from mere sensible things? My ar-
gumentation will follow a tradition of the perception of the elementals
in ancient times, particularly in the Greek tradition, which will follow
in the Byzantine times. According to this tradition, the elementals be-
long to nature, and yet they grant natural things an expanse in which
they exceed mere natural things, they show themselves to be mani-
festly irreducible to mere sensible things. From this perspective, the
encompassing character of the elementals, in which one should in-
clude the encompassing horizon of the mountain, just like the expanse
of the sky, which exceeds by far the human field of perception, makes
them less distinctly objectifiable and individualized. This makes them
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apt to convey the sublime perception of the unknown, of that which is
out of reach, which is the condition of the mystery.

Finally, taking up punctually the language of the discourse itself
that covers this event in the Synoptics, I will attempt to define a spe-
cific typology of vision subject to the manifestation of the divine, a
definition eventually valid for the aesthetics of the iconic representa-
tion. How this access is granted to the human subject to the experience
of the Transfiguration is crucial in our definition. As the texts go, the
disciples are permitted to glimpse by anticipation the glory of the res-
urrection reflected in the transfigured Christ, unveiled in the “counte-
nance (which) became altered” (Luke 9:29) “like the sun” (Mat. 17:2),
and his garments “like light” (Mat. 17:3) “of a whiteness so intense
(lian), as no fuller on earth could bleach them” (Mtk. 9:3). These
modes of access to revelation indicate the difficulty in seeing the ac-
tual event, which arises rather from its excess (of light), the disciples
being unable to bear the intensity of such vision, thus they fall on their
faces, but also by the frightening thunder which induces them exceed-
ing fear, they “are exceedingly (sphodra) afraid” (Mt. 17:6). This
troublesome access to the event, challenging the limits of human
bearability by acting with exceeding power upon their bodies, leads
me to the notion of saturated phenomenon, an interesting field in the
phenomenology of J.-L. Marion, which could be instrumental in my
research. As I will argue, the Transfiguration of Christ as a saturated
phenomenon imposes an excess of intuition to the human agent and
provokes him with a deficit in signification reflected both in the lan-
guage to describe the event, as well as in the experience. This experi-
ence is intensified by the sublimity of the horizon, especially the hori-
zon of the high mountain engaged in the theomorphic process, like
overwhelming like the expanse of the elementals. This geography
provides a fitted dwelling for the manifestation of the divine, to the
opening of the sacred, and that opening to the open region of Being.
The event marks as a lightning scar the horizon of the high mountain
in the sky. But also it acts with exceeding power upon the human
agent, which find himself dazzled on the spot, or being moved in front
of the iconic representation of the Transfiguration, in his contempla-
tive act and rememoration of the event in the imagination.
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DELPHINE LAURITZEN
Mount Sinai’s Divine Ascent: a Hierotopy of steps

JIEJIb®MH JIOPUHIIEH
boxecTtBeHHOE BocXOxk1eHnE HA CHHANCKOM Tope:
Heporonus cryneHneu

Many paths go across Mount Sinai, some of them leading to the sum-
mit, like the Siket Sayidna Musa (“Lord Moses’ trail” in Arabic) whose
3750 steps are also called “the stairs of repentance”. There is a
hierotopy of those steps. Each of them, for hesitant and slow the foot
which treads it, leads closer to God. Spirituality is inscribed in reality
and vice versa. Whoever ascends Mount Sinai makes an exercise where
body and soul are involved together. Thus, the metaphor of spiritual as-
cent appears deeply rooted in an everyday life experience; in early
Byzantium, that of holy men wandering on the holy mountain.

In his account of Mount Sinai (Buildings V, viii), Procopius of
Caesarea (VI™ c. CE) differentiates three levels: the summit, God’s
dwelling; lower on the slope, the monastery of Saint Catherine; and
down at the foot of the mountain, the garrison established there by
Justinian. The viewpoint here is of an historian, yet the theological rela-
tion is made clear, as the monks occupy an intermediary position be-
tween God and mankind.

In his Ladder of the Divine Ascent (kK\ipoé in Greek, Scala Paradisi
as translated in Latin), John Climacus (VII" c. CE) elaborates the idea of
spiritual ascension based on his lifetime practice on Mount Sinai as a
monk, as a hesychast, then as the hegumen of Saint Catherine. The im-
ages of the ladder and of the mountain overlap so as to appear as the two
sides of the same coin. Both are metaphorical and real. The ladder is the
one of Jacob’s dream (Genesis 28:12) and, according to Climacus himself
(Ladder 27, 1105 B, 22-25; 30, 1160 C, 26-31), works as an explicit in-
tertextual, scriptural reference (Ladder 9, 841 A, 1-4; 15, 885 A, 23-24).
However, it is Mount Sinai which materially surrounds him with its im-
posing presence and provides a concrete application to the moral precepts
he develops in his writings. Climacus clearly associates the mountains
with the spiritual virtues (Ladder 25, 992 D, 49-53). The world of the
arid slopes of Sinai is everywhere referred to (allusions to rock, sand,
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dust; scorching days and frightening nights; caves or tents as shelters;
wild animals of the desert such as snakes, dogs, onagers, birds).

Ladder and mountain share a common vocabulary when it comes to
ascend them, the physical and the metaphysical way. Each chapter
(AdYyog) — except the last ones where the goal has been reached — con-
cludes on the step (dvdapaocic, Paduis, Pabudg, Paoig, dpopog) which
was successfully taken. On the way to the summit of the mountain, the
spiritual athlete will alternatively find degrees roughly carved in the
rock, some tiny and uncertain paths overlooking the cliff and, in the
most difficult passages, even rudimentary made ladders which can still
be found there to help his going through the stiff landscape. The meta-
phor of walking on an ascendant path is in the text (e. g. Ladder 25,
1000 A, 9-12). Moreover, Climacus draws a holy geography of the
mountain through the example of a certain Stephanos, who changed his
type of life and was successively a monk at the monastery, a hesychast
in a cell and an anchorite in the most remote place of Sinai (Ladder 7,
812 A-B, 12-27). Ascending the mountain is therefore no bare abstrac-
tion but the rough track in order to progress on the way to perfection
(Ladder 1, 636, 16-18).

Moses is given as the model to follow, as he ascended the Holy
Mountain in search of God (Ladder 5, 780 C, 30-36). In the pamphlet
To the Pastor (lat. Liber ad pastorem) attributed to him, Climacus de-
scribes in the most striking way the prophet going up to the summit of
Mount Sinai, how difficult was each of the steps he took and the divine
illumination coming as the ultimate reward of his efforts (Pastor
1205 D, 8-1208 A, 12, the conclusion of the text).

In the developed version of this paper, we will also explore how vis-
ual Arts support the parallel between climbing the divine ladder of virtues
and ascending the holy mountain. Hence, Mount Sinai appears to be de-
picted on the images which transcribe Climacus’ text. The main evidence
here is the famous icon (XI-XII" c. CE) at Saint Catherine itself, repre-
senting the scene set in the very landscape where Climacus composed his
work. Moreover, the Transfiguration mosaic in the church of the same
monastery shows Elijah and Moses standing from either side of the Sav-
ior. Here also, Climacus helps us understand the meaning of such a depic-
tion, when he writes that Moses on the mountain ascended the virtues like
Elijah did on his chariot of fire (Pastor 1201 D, 2-3).



50

O. B. YYyMHYEBA
JIoOHOE MecTO:
MIePEHECEeHHE CaKpaJbHOIO MpocTpancTBa ["onrodsl

OLGA CHUMICHEVA
The Place of the Scull:
the Translation of Golgotha Sacred Space

O6perenne Kpecra u «otkpbitue» ['onrodsr ummeparpuiieit EneHoit B
326 romy MONOKUIO HA4aI0 0cO0OMY KyJlbTy Mecta PacmsaTus u mpasz-
HuKy Bosnmmkenus Kpecra. O6inomku Mctunnoro Kpecra, «ammysisl ¢
KPOBBIO XPHCTOBOM» IIHUPOKO PACCESINCh MO XPUCTHAHCKOMY MHDY,
oco0eHHO B 310Xy KpecToBbix 1oxonoB. XKenanue yBuaeTs CBOMMH IV1a-
3aMH, IPUKOCHYThCS K ['poOy ["ocmoHEo, MPOHTH MO KPEeCTHOMY ITyTH U
okazatbcs pstioM ¢ ['onrogoit Bekamu noOy»Knano u modykKaaeT najaoM-
HHUKOB OTIIPABJIATHECA B CTPaHCTBHE B CBATYIO 3EMITIO.

Hctopust mocTpoeHus KOMILUIEKca 3AaHUi BOKpYr [onrodsr u
nemepsl ['poda INocriogust B Mepycanume xopomio nzBectHa. M3mene-
HHUe JaHamadTa BOKPYT CBATHIHB, BO3BEICHUE M HEOIHOKpaTHas pe-
KOHCTPYKIUS XpaMa OTPa)KalH He MPOCTO JKEIaHNUE «IIPUKOCHYTHCS»
K CaMOMY CBAILIEHHOMY JUISI BCEX XPUCTHAH MECTY, HO aKTHBHOE OC-
BOCHHME €r0 M IOCTPOCHHE CaKpaJIbHOTO IMPOCTPAHCTBA, COOTBETCT-
BYIOIIETO HE OYKBAJIBHONH HCTOPHUYECKOW PEANTBbHOCTH, HO BBICIICH
unee — obpa3y Pacmsatust u CriaceHus, a Takke NMPaKTHUECKUM 33/1a-
YaM OpraHU3alMy OOTOCITY>KEHHS W yIpaBJICHHS MOTOKOM MAaJIOMHU-
KOB BHYTPH XPaMOBOT'O NPOCTPAHCTBA. AHAJOTMYHBIA MPOIECC MOXK-
HO HaOmomath u 3a npexenamu Cesroit 3emumn. U3 Hepycamuma B
JIpyrue CTpaHbl JOCTaBISUIM HE TOJIBKO OOBEKTHl — PENUKBHH, CBS-
3aHHBIE ¢ PacnsTrieM, HO M HEYTO MEHEE MaTEpUAIbHOE, HO HE MEHEe
BakHOe — o00pa3 [omrodsl, camy wuAe0 JTOOPOBONHHONU IKEPTBBI
Nucyca. MexaHn3Mbl U ()OPMBI TPAHCIALUHN 3TOrO 00pasza M COCTaB-
JISIOT COfiepKaHWEe JAHHOTO JTOKJIaja.

1. I'oneogha 6 panneii uxonoepaghuu. B panneit nkonorpadun o6-
pa3 Tonrodbl eaBa M MOXHO Ha3BaTh IEHTPaabHBIM. Ha mkoHax
Pacnsitust ropa 0o coBceM HE BUJHA, TUOO MPUCYTCTBYET OyKBaJIb-
HO B Bujie «JIOOHOTO MecTa» — OKPYIJION BBIMYKJIOCTH B OCHOBaHUHU
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KpecTa c nemepoii, B KOTOpoif IexuT uepen Anama. AKIEHT Ha TOpy
nosiBsieTcst B obpazax «ucropun Ooperenus Kpecra» (umxn IIsepo
nena @pangecko B 6azmmnke Can @pandecko B Aperio (cep. XV B.),
B BU3aHTHICKUX M pycckux mkoHax XII B. m manmee (pacuBeT Takux
n3zo0paxenuit B Poccun u pasButue kynbra Bosmemxkenus Kpecra
NPOMCXOANT B KoHIEe XV B. — B IepBYI0 ouepens, B Hosropone, B
MOHAacCTBIpsX Pycckoro Cesepa).

2. Mounacmuips Kpecma u Ceamule 'opvl. BaxxHolt yacTpio 1o-
cTpoeHust o0pasa ['oarodsl crano cozganne ocoObIX MECT, B TOW MU
WHOH (hopMe «IIPUHUMAIOIIHX» YacTh Onaromatu [onrodsr B peaisb-
HoM Hepycanume. CormnacHo jiereHze, NepBbIM M3 HUX HAJl0 CYUTATh
CraBpoByHH — MoHacThIpb Kpecrta Ha Kunpe, rae sko0bl ocTaHaBiu-
BaJjlach BO BpeMs Oypu umrmeparpuiia Enena. Bocmapusmmii B BO3myX
KpecT «0jarouecTBoro pa30oifHuKa» ObUT MPUHAT Kak 3HAK — cama
penukBus octanack Ha Kumpe, BOKpyr Hee BBIPOC MaJTOMHHYECKUN
komrutekc. Cepust Sacro Monti B JlomOapauu U Opyrux peruoHax
Wtanuu Takxe NpelncTaBisuia cOOOH depeny «IOJTHOMEPHBIX» Ipo-
CTpaHCTBEHHBIX TpaHcuauuil ['onrodsl. CaMbIM paHHUM U3 «CBATHIX
rop» cuuraercs Canro Credano B bononse, Apo KOTOPOro BO3HUKA-
et He mo3ke VIII B. (1o He MOATBEPKACHHON apXeoIoTHEH JereHaap-
Hoil Bepcuu — B IV B.). HOorma Takue oOpa3el ['onrodsl ABIsUIMCH
YacThio OoJyiee MaclITaOHBIX MPOEKTOB BocHpou3BeneHus CBATON
3emnu/Hepycanuma, wHOTAa — TONBKO Xpama ['pobda I'ocmognst u
Tonrogel. XymokecTBEHHBIE CIIOCOOBI MOCTPOCHUSI TAKOTO CaKpallb-
HOT'O TMPOCTPAHCTBAa MEHSJINCHh HA MPOTSKEHUM BekoB. KympMuHanu-
oHHbIM ctaHoBuTcs nepuog XV-XVII Be. K 3TtoMy BpemeHu OTHO-
CUTCS M €QUHCTBEHHAs monbITKa noctpoeHus Hosoro Hepycammuma,
MPUBSI3aHHOTO K pealbHOMY MPOCTPAHCTBY, Ha PYCCKOM 3emile, Mpej-
npuHsATas natpuapxoM HUKoHOM, U ropsiaue Copbl O AOIYCTUMOCTH
Takou (hOpPMBI TpaHCIIAIIMH 00pa3a.

3. Cmanyuu Kpecmnozo nymu u uoes Ilodpaxcanus Xpucmy.
JlyxoBHOE TaJOMHUYECTBO M TNPOXOXKICHHE YETHIPHAIIATH «CTaH-
Uuit» UM «cTogHui» no Bua Jlonoposa B Mepycanume OKOHYATENBHO
odopmIIeTcss KaK caMOCTOsATeNbHas (hopMa PEeTUTHO3HOTO CaMOBBI-
pakeHHs B cepequHe XV B., KOrZa BO3SHHUKAaeT HEOOXOAMMBIA Habop
MOHATAN ¥ HAYMHAETCS MAcCOBOE BOCIIPOM3BOJICTBO CXEMBI C MKOHA-
MH WIHA pPelbe(HBIMA U300paXKECHUIMHU CTAHIIMKA B IIEPKBIX M OCOOBIX
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9acTAX MOHACTBIPCKHUX KOMIUIEKCOB, a Ha BOJIHE «HOBOTO Oiarovec-
THS» CKIAABIBAIOTCS PUTYaJbl IECTBUM. MOXHO MPOCIEAUTH MPOLIECC
3apoXKACHUS 3TOTO (DeHOMEeHa — OT 3axBara Mepycammuma mycynbpMa-
HAMHM WM HM3THaHUs KpecToHocueB B 1187 r., Bo3BpamieHne QpaHiu-
ckanieB B CaAToil ['opoa copok JeT cIycCTs, paHHUE MaJOMHUYECTBA
U BIIOTh A0 wm3maHus B 1521 1. B [epmanum kuuru Geystlich
Strass («IyXOBHasl JOpoTa») C WILIIOCTparusaMu craHnuid. B XVI-
XVIII BB. U3 MUCTAYECKOIO pUTyasla JUisl y3KOr0 MOHALIECKOTO Kpyra
mectBre o KpecTHOMy myTH mpeBpaimaercs B MaccoBbIi mepdop-
MaHC C KOCTIOMHUPOBAHHBIMH yYaCTHHKamMH. B Takom BuUzE sBJICHHE
COXpaHsETCs BIUIOTH A0 Hammx aHed. OgHaKO NEHTPAIBHON HACCH,
JISKABIICH B OCHOBAaHMM «JIYXOBHOTO MyTW», Obuio I[loppakanue
Xpucty — Imitatio Christi, MaHu(bECTHPOBaHHOE B pa3HBIX GopMmax,
OJTHOM M3 KOTOPBIX CTajio OyKBaJbHOE M CHMBOJHYECKOE pacrlsiThe
XpUCTHAHWHA KakK BeIcmias (opma mpuodmieHus k VckynurenbHoOU
Keptse.

4. Pacnameie monaxu — peanvHvle u cumeonuueckue. CTpemie-
Hue NpuKocHyThcs K ['onrode u McekynurensHoil XKepTBe ¢ KoHIA
XV B. npuobperaet ocolOyto hopmy. CaMbIM paHHAM 00pa3I[OM MOXK-
HO CUHTaTh IBa AJUICTOPHYECKUX PUCYHKA DPACIATOTO MOHAxa, BBI-
MOJTHEHHBIE B 3TO BpeMs B boremun nnn FOxwHoit ['epmannn. OHu 0T1-
pakaroT Komiuiekc OorocnoBckux uaed Iloapaxkanms Xpucrty u
BOocxOxIeHHs Ha ['onrody Kak eCTeCTBEHHBIH «IyTh MOHaxa». JTH
PUCYHKH CTaJM OCHOBOW JUIS AJTMHHOW 4Yepensl TPaBiOp M >KUBOIHC-
HBIX M300paskeHHid — OT Jombapackoi koHna XV B., yepe3 I'epma-
Huto, [lonpiry BIutoTe 10 MOHAcThIped AdoHa M pa3iIM4YHBIX PETHO-
HOB Poccuu. B naHHOM cilydae MeXaHH3M TPaHCISLUUM BKIHOYAET
NpsSIMON MEPEeHOC, KOMUpPOBaHUE, MepepaboTKy W PEenHTEPIPETAIHIO
MCXOTHOTO BU3YaJILHOTO MJIM OOTOCIOBCKOTO 00pa3a-uieH ¢ MpHUBHE-
CEHHEM DPA3JINYHBIX JOMOIHUTEIBHBIX CMBICIOB U HCKIIOYCHHEM TEX,
YTO OKa3aJIMCh HEAKTYaIbHBIMH.

Bonbmoe 3nauenue takas ¢popma [logpaxkanus Xpucry, Kak mo-
yutanue obpas3a pacmaroro MoHaxa, npuodpena B XVI B. B CBsI3H C
pPa3BUTUEM MHCCHOHEPCKOW JESATEILHOCTH KaTOJWYECKOW IEepKBU. B
SnoHNM MaccoBBle Ka3HM XPUCTHAH (JMIIb OTYACTH Ha KpecTax) o0-
penu MeMopHaibHYI0 MKOHOrpaduio KanpBapus ¢ pa3iMyHBIM YHC-
JIOM pacmiAaTeiXx MoHaxoB. B HoBoM Caere 00pas pacmsaToro MoHaxa
MOJTyYMJT TOJATBEPKACHUE B MCTOPUYECKUX MPEAaHHUAX O MHCCHOHE-
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pax-ue3yurTax, MOCTPaAaBIIMX 3a pPacCHpOCTpaHEHHE Bepbl M CBOEH
CMEPTHIO HCKYNMBIIHNX I'PEXU MECTHBIX S3bIYHUKOB. OOpa3sl MOHAXOB
C peaabHBIMM UMEHaMH U Ouorpadusmu, TpyIUBIIUXCS BO ciaBy bora
u LlepkBr ¥ OKOHYHMBIIMX CBOM JHH Ha KpecTax, COBMeIaiu ABa de-
HOMEHA: C O/IHOM CTOPOHBI, OHH BOIUIOIIAIM YCTOWUYHMBBIN U YK€ BCEM
MOHATHEIA 00pa3 ['onrodsr n Pacnsitus, ¢ Ipyroil — HHTEPIIPETHPO-
BaJll «COBPEMEHHYIO» HCTOPUIO B KOHTEKCTE BEUHBIX LIECHHOCTEH, e
SA3BIYHUKH AMepukH, Snonnn, MHauu OblmM OTpakeHHEM eBaHTelb-
CKUX MY/IEEB, a PEAIbHBIC MOHAXU-TIPOIIOBEJHUKH (OOBIMHO ME3YUTHI)
nonpaxkanu Xpucry. TpynHO ckazaTb — BAMsUIA HIEs HA MpaKTHYe-
CKHE COOBITHS WM MPAKTHYECKUE COOBITHS HCTOIKOBBIBAIINCH B PaM-
Kax uaeu. BeposTHO, HaJO yUUTHIBATH 00€ TEHAEHIHMU B JaHHOM Ba-
puanTe TpaHncsauy uaen [onrodsr u PactsaTus.

JIt060TBITHO OTMETHTD, YTO Camasi paHHSAS UCTOPHS O pealbHOM
MOHaxe, «OT XHIbl PacIsAToM» 3a Bepy B KpeiMy, Oblna co3nmana ro-
paszno paHblue — cka3anue o0 uHoke EBctpartun BrmoueHo B Kueso-
[Teuepckuit maTepuK U COAEPKUT UcTOpUUeckue peanun XI B. Mtro-
CTpalMy K HEMY HOSIBISIFOTCSA cO BTOpoi nosoBuHbl XVII B., n 310
CKa3aHHE HUKaK He MOBJIMAJIO HAa aHAJIOTWYHBIC MPELEACHTHl B KaTO-
JIMYECKOM MUPE — MBI MOXKEM TOBOPHUTH 3/I€Ch O €AMHOM MEXaHU3MeE
WHTEPIPETaui U TPAHCISIIUY UACH, HO HE O «B3aMMOBIIHSTHUNY.

5. Ilozownsass mpancopmayus Karveapus. B smoxy 0apokko u
Cearele ['opbl, U pa3nuyHble WHBIE (OPMBI KAIbBAPHH TOIYUHIN
MOIITHOE XYJ0KECTBEHHOE Pa3BUTHE — IOPON HACTOIBKO CIIOXKHOE,
YTO C IIEPBOTO B3IVIAJIa U3HAYANbHAS HEd HEe MPOYUTHIBaeTcs. Mox-
HO TIPOCIIEUTH ATO MO MEPEeCTPOHKE CTAPBIX M MOCTPOSHUIO HOBBIX
Ceateix ['op B Ilopryrammu u Ilomeme. Ocoboe MecTO 3aHUMAIOT B
9TOM KOHTEKCTE OpETOHCKWE KallbBapWH, CO3JaHHBIC, MO OObIIeH
gactu, B XVI-XVIII BB.; cTUIMCTHYECKH OHU Pa3HOOOpa3HBI, HO WX
o0benuHACT ofHAa 0a30Bas HIEsS IMOCTPOCHUS OCOOOr0 CaKpaJbHOTO
MPOCTPAHCTBA BOKPYI CEIbCKOW WEPKBH, OTPaKJECHHOIO CTEHOM,
BKITIOYAIOIIETO OCCyapuid, KIIaJOUIIE H KPYITHYI KaMEHHYIO CKYJIbII-
TYPHO-apXUTEKTYPHYIO HHCTAILISAINIO [ 0arodsl.
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JAMES HOWARD-JOHNSTON
The Emperors and Holy Mountains in Byzantium

JDKEHMC XOBAPI-/[PKOHCTOH
Nmneparopsel u CesaTeie ropel B Busantnn

The rise of the holy mountain as a conspicuous feature of the religious
landscape of Byzantium can be placed in the early medieval period
when the new world empire of Islam was threatening what remained
of a once great Christian empire. As a phenomenon, it can only be un-
derstood in the context of a society fighting for survival and commit-
ted to a guerrilla form of defence.

A first section sketches the development of monasticism in the
late antique world of the east Mediterranean, noting the several types
of holy man who impressed the ambient secular world and tracing the
evolution of monastic institutions, ranging from the strictly cenobitic
to agglomerations of hermitages. A word will be said about the ulti-
mate source of inspiration of this striving for the good in the here and
now.

Next the circumstances in which the holy mountain developed in
Byzantium are considered; war, with all the concomitant disturbance
and damage to the economy; urban decline; and the emergence of a
service aristocracy and peasant villagers as the dominant social
groups. The role of the Iconoclastic controversy is highlighted. For
monks were targeted as the principal upholders of icon-veneration
and sought out safe places of refuge, out of reach of the imperial au-
thorities.

After a survey of the empire and the identification of the main
holy mountains in existence by the tenth century, the main body of the
paper turns to their function as spiritual auxiliaries of the empire’s
armed forces, their massed prayers for divine assistance complement-
ing operations on the ground. Particular attention will be paid to their
relations with individual emperors, in particular with Romanos
Lekapenos and Constantine Porphyrogenitus.

The paper ends with a brief conclusion and cast forward into the
later Byzantine period.
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JANE GARNETT, GERVASE ROSSER
The Miraculous Image between the Mountains
and the City: The Sacralization
of the Italian Landscape

JDKEH ['APHETT, /[DKEPBAHC POCCEP
YyaoTBOpHBII 00pa3 MKy TOPaMH U TOPOJIOM:
CaKpajiu3alnusda UTAJIbAIHCKOI'O nemzaxa

Across a millennial history, the image reputed to be miraculous has
repeatedly found its natural home in the mountains. Our paper will
explore the reasons underlying this affinity, with particular reference
to shrines in northwest Italy. The miraculous image has often been
situated at the meeting point between, on the one hand, an enduring
culture of belief in the forces of nature and, on the other, the contin-
gent politics of rural resistance to the centripetal power of the city.
Analysis requires the methodologies both of anthropology and of so-
cial history, in addition to the theology of images.

Origin myths persistently relate the alleged ‘choice’ of a moun-
tain location by a holy image in search of a refuge and a strategic
centre of power. The Virgin’s House reputedly made such a selec-
tion, according to the legend elaborated at Loreto in the late fifteenth
century. A few decades later a post-Byzantine Orthodox icon of the
Dormition of the Virgin was said, before an episcopal inquest, to
have informed the finder of this image that Mary herself had sought
out the site, high on a mountain above the coastal town of Rapallo,
as a safe haven from Ottoman persecution and a commanding posi-
tion from which to protect the whole of Liguria. The region was de-
clared to be a new ‘Holy Land’, and a Catholic bulwark against the
threat of Protestantism to the north.

In all cultures the mountain shrine is perceived as close to the
gods. At the same time, its distant visibility lends it a practical func-
tion in the world. The Mediterranean has for centuries been ringed
by sanctuaries containing images believed to guide and protect the
sailors to whom these sites were well-known. The fifteenth-century
text survives of the litany of Genoese sailors who took their bearings
from the familiar sequence of these landmarks: every few miles they
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signalled another mountain-top shrine with its particular wonder-
working statue or painting of the Virgin. If there were difficulties at
sea, the survivors would stagger up the mountain-side with ex-voto
offerings for the image.

If the mountain-top image looks down on the sea, it also looks
down on the city. Again and again, narratives of the finding of cult
images tell of their discovery in the relatively uncivilised hinter-
land of the towns. The political significance of the site is frequently
underlined by the attempts of bishops and magistrates to bring the
image within the city walls and into the sphere of direct control of
the urban mother-church. Resistance to that episcopal or civil con-
trol comes from marginal and disenfranchised groups who find in
the miraculous image a potentially effective vehicle for their le-
gitimation.

This binary conflict between the mountains and the city does not
exhaust the significance of the holy image in the landscape. Indeed,
the sacred image has the potential to continue to negotiate the rela-
tionship between the two. The perceived need of the urban population
regularly to acknowledge the forces of divine nature is played out in
rituals which bring miraculous images intermittently from their moun-
tain shrines into the city, as occurs still at Bologna and Reggio
Calabria.

The sacred image has frequently been the means used to sanctify
a holy mountain. In that process, the miraculous picture or statue re-
configures political geography, even as it also vindicates the power of
the marginalised to determine the modes of their devotion.
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Bc. M. POXXHATOBCKUH
['opHMI CBET Ha CBATHIX U HECBSITHIX FOpax.
CBeToXKUBOMHUCHBIE YPHEKTH B CAKPATTLHOM
HMHTEpbepe xpama Apxanrena Muxauna
Ha rope Orwib B Jle [Tron-an-Beins u B xpame
Cg. JIaBpeHTHs Ha LIJIAKOBOM rOpKe B JCcKopUalie

VSEVOLOD ROZHNIATOVSKY
The Heavenly Light on the Holy and Non-Holy
Mountains. The Light Effects in the Sacred Space

Harmm mabmromeHns mokazain WHTepecHbIe A (EKTHI COYeTaHUs CBe-
TOBBIX aOpHCOB Ha CTEHAX C >XUBOIMUCHBIMH OOpa3aMd POCIIHCEH.
[TepBeiit mamsaTHuKk — vyacoBHsi Cen-Mumen 1 Orunb B Jle [Trou-an-
Bems B OBepHu. Xpam moctpoeH B 962 r. mocjie nmaJioMHUYECTBA Me-
CTHOTO emnmucKkomna [ ofenbeckanpkyca Kak MepBOro MPeICTaBUTENs €B-
poneiickoit apuctokparuu B 950-951 rr. B Cant-Aro ge Komnocren-
nma. XpaMm OpraHM30BaH KakK KBaJlpaTHas OallHS C TpeMs arcugamu y
ee TIOAHOXKUS, OOpameHHBIMH Ha CeBep, BOCTOK W or. Ha kaxxmoii
cTeHe 0anrHeoOpa3HOTO 3aHMs PACIIONOKEHO 0 OAHOMY OKHY BepX-
Hero cBeta. [lmockuii cBoj OAIllHU M CTEHBI Ha OJHY-IIBE TPETH CBEp-
Xy coxXpaHWIM pocrucu X Beka. Xpam CeH-Muren, Kak oqHO U3 He-
CKOJIbKHX JIereHJapHelx B EBpome MecT, cBA3aHHBIX C moOemoin
ApxaHrena HajJ caTaHOM, MOJNB30BaJCs IIMPOKOW HM3BECTHOCTHIO B
CpenHeBEeKOBbE 1 M03KE — CIOJIa IPUXOIIIA MOJUThCS MaTh JKaHHBI
I Apk, U ¢ TokassHHBEIM 06eToM Ppanmuck I B 1533 roxy mocie uc-
naHckoro mieHa. B Jle ITron-an-Bens Ha coceHel rope U3BECTHO SIB-
neHre boropoauipl B paHHEBU3aHTUICKOE BpeMs, U KaMeHb — CBH-
JIETeNh ATOTO UYyAa XpaHHUTCA TyT B KadeapaiapbHoMm cobope XII B.
I'opon, mpocnaBuBLIMICS IBYMSI UyJE€CHBIMU SIBJIEHUSIMH, boropoau-
bl U ApXaHreia, Ha COCEJHMX CKaJbHBIX BEpPLIMHAX, MOJIB30BAJICA
Ype3BBIYAHON TOIYJISIPHOCTHIO y TAJIOMHHUKOB. YBa)KEeHHE K CBs-
[IEHHOMY MECTYy IpPOSBIISIETCS M B MOJUTHYECKOM aBTOPUTETE MECT-
HBIX apxuepeeB — HeciydailHo Anemap MoHTpelickui, enuckon Jle-
[Tron, conpoBokaan IlepBeiii TOX0 KPECTOHOCIIEB B Ka4eCTBE IIall-
CKOTO JIerata, OH Y9acTBOBAJ B JUTUTENHHBIX MPEACTABUTEIbCKUX TIe-
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peroBopax B Koncrantunomnosne, a ymep B Autnoxuu B 1098 r. pu ee
ocane. MicTopuku 0TMEYarOT B apXUTEKTYpHOM OhopMIIeHHH Kaden-
pana Jle Ilrou 4epThl BHU3AHTUHUCKOTO 30/4€CTBA M MaBPHUTAHCKHUX
BesHuil. [loatomy He yauBurensHo, uyTo B XII B. xpam Ce-Murmiens
MePEeCTPanBaIOT: Ha MECTE FOKHOM arncHuibl COOpYKAlOT CBOAUYATHIN
neamMOynaTopuil, K 3anaay 3laHue pacimupsercs Hehamu Ha ABYX psi-
JlaX HEBBICOKHX KOJIOHH, NPUCTPaWBaeTCsl HAPTEKC, M FOKHBIA BXOI
npruoOpeTaeT 3HaueHUe IaBHOTO (hacaza ¢ mapaaHbIM yKpalleHHEM.
B 310 ke BpeMms neamOynaTopuii M Hed pacIUCHIBAIOTCS (PpecKaMHu,
BO3MOKHO, TTPOUCXOJUT pecTaBpalusi pocnuceil X Beka B ajlTapHOM
MIPOCTPAHCTBE.

OpraHuzanysi OCBEILCHHS B OCHOBHOM OalIHeoOpa3HOM COOpY-
KEHHH TOBOPUT O OCTATOYHOM OIIBITE apXHUTEKTOpa X-TO CTONETHS:
OpPraHM30BaHHOTO WM OCBEILICHHS HE TOJBKO JOCTATOYHO JAJIS SICHOTO
3PUTENBCKOTO BOCHPUATHS (PPECOK, HO pacdeT MpOMOpLUA IpH pac-
MOJIO’)KEHUH OKOH O0ecTeYrBaeT MpsIMOe OCBEIICHHE alTapHOro Ipe-
CTOJIa B IIEHTPE JTy4aMH, MAJafoIIMMHU U3 BOCTOYHOTO OKHA yTPOM U, B
OCHOBHOM, U3 I0)KHOTO OKHA, a, BO3MOXKHO, M U3 3allaJHOr0 OKHa Be-
yepoM (HemocTaTouyHO HaOmromeHuit). KpoMe Toro, mpucTpoeHHbBIE C
IOTO-BOCTOKA W OTa TIOMEMICHHS WMEIOT M0 OJHOMY INEIEBHIHOMY
OKHY, C IIUPOKHM TIOZOKOHHBIM pacTpyOoM B mHTEphep. Hakion mo-
JTOKOHHUKA 3TUX OKOH HAIIPaBJIAET COJIHEYHBIE JTy4YH Ha KUBOIUCHBIE
o0pa3el Ha cTOJ0aX. DTOrO0 TpaMIUITMHA XBaTaeT JydaM TarKXkKe s
MpOsABIeHUAX Ha cBojax (Habmroxenus ¢ 12.00 gac mo 14.00 gac, nep-
BOH MosoBUHBI Mast). IHTepecHO, YTO MO0 HEMOCPEACTBEHHBIM T'PaHU-
1IaM CBETOBBIX IPOSIBIICHWH Ha CBOJAX BHINIE CTOJOOB (PPECKUCTHI
M300pakaf0T BOJHWCTHIC JIMHWH, B 3HaYEHHH OOJAKOB Y TMOIHOMKHUS
KPYITHBIX (UTYp CBATHIX: HAJIHWIO OOBITPBIBAHHE >KUBOIMHUCHIO CBETO-
BBIX TPOSIBJICHUN Ha OTPUIATENHHBIX MMOBEPXHOCTSX, BBIIIE PACIIOIO-
xeHus okoH. Utak, B xpame CeH-Mumenp Ha rope OTHIb MBI BHIUM
XapaKTEpHOE IS JIyYIIUX 3AaHUM POMAHCKOM apXHUTEKTYphl IIPOIOP-
[IMOHAJIbHOE COOTHECEHUE BBICOTHI PACIIONIIOKEHHUS U Pa3MEPOB OKOH C
MIUPUHONW OPTaHW30BAHHOT'O OOTOCITYXKEOHOTO TPOCTPAHCTBA — IS
nosrydeHus 3(()EeKTOB cBeTa HA MPECTONaX W BAOIL He(OB, HAMOI0-
Oue 3HAMEHHUTOW MyHKTUPHOH TOPOKKH CBeTa (T. H. «pOMaHCKasi CBe-
TOBas NOpokka») B CeH-MananeHn B Busne u B Apyrux mpeacTaBu-
TenpHBIX Xpamax XII B. Kpome Toro, Mul ¢pukcupyem B CeH-Murens
HaIlpaBJICHUE CBETOBBIX nyqei/'l Ha OTpHULIATCIIbHBIC ITOBEPXHOCTH, HaA
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JKUBOTIMCHBIE YYaCTKH MPHU yAAJCHHbIX U HEOUEBUIHBIX MCTOYHHKAX
OCBEILEHHS; YTO CO3AAET BIIEUATIEHHE YyAECHOIO IPOSIBICHUS CBETA,
Kak Obl CaMOIPOSIBJICHUS €r0 — a TaKUe MPUEMbl Mbl B OOMIMH OTMe-
JaeM B NaMAITHHMKaX BHM3aHTHUHCKOTO Kpyra. IloguepkHem, 4To yBe-
pEHHas apXUTEKTypHas MpakTHKa X B. 4yepe3 JABa CTOJETHUS yKe
CBEpXHOpMAaTHBHA B CBOCH 304ECKON TBOpYECKOH cBOOOAE, a Ipue-
MBI aPXUTEKTOPOB OOBITPHIBAIOTCA JKUBOIUCLIAMH B 00pa3HO-KOMIIO-
3ULIMOHHOM TIOCTPOEHUH.

C pa3paboTKOH HOBBIX MHKEHEPHO-KOHCTPYKTUBHBIX IPHEMOB H,
TJIABHOE, HOBOI 3CTETHUECKON YCTPEMIICHHOCTH opus modernum (To-
THUKH, B PEHECCAHCHOM TEPMUHOJIOTHH) K MOCTPOCHHUIO CaKpaJIbHOIO
UHTEpbepa KaK ILIBETHOTO M CBETOM IPOHU3aHHOTO IPOCTPAaHCTBA
BHYTPH HEBECOMOH 00O0JI0YKH, MOTPEOHOCTh B CIIEIMAIbHBIX TOYEU-
HBIX CBETOBBIX 3(dekTax ObLIONH POMAHCKOM Tpaauiuu oTmnanaet. Pe-
HECCaHCHasl apXWUTEKTypa TakkKe MPUHIUIHAIBLHO CTPEMHUTCS K Mak-
CUMQJIBHOMY U DPAalMOHAIBHOMY OCBEUICHHIO MHTEpbEpa depe3
MTUPOKHE OKOHHBIC MpoeMbl. OmHAKO B OOIMIEH peHecCaHCHOW TEH-
JEHIIMHM PaIllMOHAIBHOTO OCBEIIEHUS HWHTEpbepa Xpama WM JBOpLa
€CTb WHasl MBICIUTENbHAs CTPYys, KOIZla YCWIHSA aBTOPOB JAEKOPALUU
HAaIpaBJICHbl Ha CO3/1aHUE TOUCUHOI'0 CBETOBOIrO 3 QeKTa, KaK paBu-
710, OOBITPAaHHOTO KMBOMHCHBIMH NpuemMaMmu. IlepBblii mpumep mpe-
nocrasiietr gopel IlpaBocynus B [lagye — Ilananuo nenna Pamxo-
He. DTOT MaMATHUK OBbLT IepecTpoeH mocie noxkapa 1420 r. B equHOe
IIPOCTPAHCTBO HHXkKeHepoM bapronomeo Punum, npu 3TOM uepes
KPYTJIO€ OKHO I0XHOTO (acana, CHAPYKH YKPALICHHOTO N300paKeHu-
€M COJIHIIA, JTyd MPOHHUKAI BHYTPb M POBHO B IMOJIJIEHb yKa3blBall Ha
YEPHYI MPaMOpPHYIO IOJIOCY Ha Moiy. Toraa »e Ha BOCCTAaHOBJICHHE
pocriuceil 6puM Tpurnamensl Mactepa uz ®eppapsl. Pocnmcu, co-
TIIacHO TpyAaM magyaHckoro ydeHoro Ileerpo Adano (1250-1316),
WTIOCTPUPYIOT aCTPOJIOTHYECKHE TPEACKa3aHUsl O BIUSHUM CO3BE3-
JIUil TOpOCKOIIa Ha XapakTep, BUJ JIEATEIBHOCTH U CyJh0y YerIoBeKa.
OrtoMy mocssimeHs! 333 pasnena BepxHEW yacTH pocmnuceil, ¢ pasje-
JIEHWEM Ha TPHU TOPU3OHTAIBHBIX CEKTOpa W Ha JBEHAaTbh BEPTH-
KaIIbHBIX 30H CO CBOMM TOPOCKONHNYECKHUM 3HAKOM, Ka)KIbIH MECSIl
npecTaBiIeH o0pa3oM anocTojia, TIAHETOW BIUSHHUS — MECSIeM U
3HAKOM TOPOCKOMA, CO3BE3JUEM C MOJO0AIOIUM THIIOM 3aHSATHH.
Harmm mabmonenus B [amanmo genna PamkoHe MOATBEpAUIN CBETO-
BOE TposiBIIcHHE Ha 00pasze «Pbi0» B COOTBETCTBYIOIIMI MeECSI], HO
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MIpU TOMpaBKe s MSITHAALATOTO cTojeTus Ha 9—10 mHeid, a He HA
13—-14, kak ceroaHs B pa3Hulle KaneHnapeil. I, COoTBETCTBEHHO, IO-
TyJIEHHYIO yKa3Ky Jyda Hy»XHO (UKCHPOBATh HE B COBPEMEHHBIH yC-
JIOBHBIN TOJACHD, a B UICATHHBIA aCTPOHOMHYECKHMA, OKOJIO0 14 gacos
netoM. Ecnu MBI yuTeM, 4TO MOCie MoKapa B MATHAIIATOM CTOJCTHH
(pecku MOHOBISLTUCH MacTepaMu u3 Deppapbl, TO, YIUTHIBas Kilac-
cudeckuii pazdoop Adm BapOyprom comepskaHus CIOKETOB B TATaIIio
Ckudanotiis B Deppape, Mbl MOKEM MPEACTABUTH U TaM U3HAYATIbHbBIC
COJTHEYHBIE YKa3KH M METhI, HO HEOOXOMM OIISITh JK€ yUeT apXHUTEeK-
TYPHBIX UCKQXEHUN W CBOJ| PETYJISIPHBIX HAOIIOICHHI 110 OTpeIeTIeH-
Hoit metoauke. Iloka xe mamsaTHUK B [lagye moctaroyHo KpacHope-
YHBO CBHJICTEIILCTBYET O MPAKTHKE CO3/IaHUSI CBETOBBIX I(P(PEKTOB B
ATMOXY KBaTPOUYEHTO.

Bo BTopoil nonoBuHe XVI Beka MbI BCTpedaeM 3HAKOMBIM, 1O
HAOJIOJICHUSIM B BU3AaHTHMCKHX U POMAHCKHX XpaMax, CBETOXHBO-
MUCHBIN 3G dekT. DTOT 3DPEKT MPOABIASTCS HA CBOJE AITAPHOM Jac-
™1 xpama Cs. JlaBpeHuss B Dckopuane (B IepeBOIEC «TOpKa IIia-
Ka») — KOPOJIEBCKOM JBOPIIC-MOHACTHIPE B MECTax ObLIOH MOOBIYU U
00paboTku pyasl. AHCaMONb cTpomics 21 Tox 1 3akoHueH B 1584 1.
besycioBHO, KOpoieBcKas Pe3WACHINS, BKIIOYAIONIas MOHACTHIPH,
JIBOpELl U MAHTEOH, CTAHOBUTCA <«JIyXOBHOM ropoi» Ucmanuu, a Ha-
Omonmaemblii Hamu 3(G(EKT Ha CBOJIe anTaps YCHIUBAET TyXOBHOE
3HaueHHe M MECTa, © MHPOBO33PEHUYECKON KaTETOPHH 3MOXH BTOPOH
MOJIOBUHBI CTOJETHA. D(PPEKT COCTOUT B HAJIOKEHUH CBETOBOM IPO-
EKIIMU Ha YKUBOIMUCHOE M300pakeHHe B kommo3uimu «KopoHoBaHue
Mapun» Ha cBOJe aiTaps, IJie Mbl BUJAMM I0JT KOPOHOH B JIECHHIIS
Xpucra OyKBaIbHOE CBETO3apHOE OOpamMIiIeHne TiiaBbl boropoauibl, B
JUTYPrUIECcKOe BpeMs 6-TO "aca, TO €CTh aCTPOHOMUYECKOTO TTOJTHS
(mabmronenus ¢ 13.00 mo 14.00 gac., ssaBaps). Takoit a3 ekt He Mo-
KeT OBITh CITydallHBIM, TIOCKOJIBKY CBETOBOW CHTHAJI PACIIONIOKEH B
OTPHULIATETHHBIX MOBEPXHOCTSIX CBOJIA BBIIIIEC OKOH BEPXHETO CBETa Oa-
3WJINKHU, 1 HICTOYHUKOM TaKOT'0 TOYHOTO MKOHOTPa(hUIeCcKOro curuaia
MOJKET OBITh HCKIIOYHTEIHHO 3apaHee MpoJAyMaHHOE 3epKajo, KOTO-
pPBIM B BH3aHTHICKHX W JPEBHEPYCCKUX MaMITHHKAX, COTJIACHO Ha-
MM HaOJIFOJICHUSIM, CIYXKUT MPaMOPHBIN 1o, 1100 MpamMopHasl ma-
Henb, MO0 OacceitH. [Ipu 3TOM OTMETHM, YTO BOJHBIA OacceiH B
Dckopuale pacrojioKeH C 0ra, OJHAKO O4YeHb YJAIEHHO OT BOCTOY-
HOI yactu xpama. CerogHsi Mbl CYUTAEM, UYTO 3EPKAJIIOM JIJIsi OIHCAH-
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HOro 3¢ ¢eKra CAYKUT HU3KAS TOJIYKpPYTias KPOBIS COOPYKEHUS, C
F0’KHOM CTOPOHBI NPHUMBIKAIOIIASI K XpaMy, 3Ta KPOBIsI CO3JaHa W3
CJTaHIEBBIX IIACTHH, @ U3BECTHO, YTO CO3JATeNh 3aMbIciia DCKOpHala
kopoiss @umunm I BeIcKa3sIBaJICS 0 BO3MOKHOCTH TMMOKPHITH DCOpHAI
30JI0TOM, HO MPEANoYea MECTHBIM KameHb. HaM mpeacTaBiseTcs, 4To
KOPOJIEBCKHI BHIOOpP OOYCIIOBJIEH OTPaXKAIOIIEH CIIOCOOHOCTHIO MECT-
HOTO CJIaHILIA.

Heporonnueckuil 3KCKypcC MO3BOJISIET OLUEHUTH 3aMbICENl CO3/a-
Teneil Dckopuania, 3aKkazuuka U ucrnonHurenei. M3BecTHo, 4yTo B aj-
TapHOM TOJLEPKOBBE N3HAYATIBHO 33yMaH U PacIioaraeTcsl IaHTEOH
KOpOJIEBCKOM JUHACTHUU, HAJ HUM, BBIILIE, HA YPOBHE ajTaps, ¢ ceBepa
U C I0ra, pacrnojarajuch KOMIApTUMEHThI KOPOJs U KopoieBsl. Han
HUMU C CEBEPHOM U KOKHOM CTOPOH YCTAHOBJICHBI CKYJbITYPHBIE
rpyMIbl, TAK YTO KOPOJIIO C IOra MpEe/ICTaBI€Hbl HAa CEBEPHOM CTEHE
MoJsiecss (GUTypbl €ro CeMbU M OTIA, FePMAHCKOTO HMIIEpaTopa
Kapna V, a n1s KoposieBsl ¢ ceBepa MPEACTABICH HAIPOTHUB, HA FOXK-
HOW CTEHe, CKYJBIITYPHBIH 00pa3 ee ceMbH M IIApCTBEHHOTO CYIpyTa,
KOpoJIsi B MOJIEHMH. B 3TOM NpOCTPaHCTBEHHOM KOMIIO3UIIMOHHOM
pa3MeXeBaHUU MBI BUIWM, BO-TIEPBBIX, TIYOHUHY alTapHOIO IOJIEp-
KOBbsI, TJI¢ B CHELHAIBHO CIUIAHUPOBAHHOM ITAHTEOHE MOXOPOHEHBI
MPEJCTABUTENIM KOPOJEBCKOM CEMbH; BO-BTOPBIX, Mbl OLICHUBAEM HE-
papXxu4ecKoe pacipeacsieHUe IpaBoro-JeBOro B paclojoKeHUU KOM-
HaT Ha YPOBHE aJITapHOTO MPECTOJIA; B-TPEThUX K€ MBI BUIUM 0C000e
pasMeIlIeHre CKYJIBITYPHBIX TPYII B YPOBHE peTadsio; B-4€TBEPTHIX,
HaKOHEILl, Mbl TIOJHUMAEMCs K alTapHOMY CBOIy C croxkeToMm «Kopo-
HOBaHUE Mapuuy», — U Tenepb MOHUMAEM, YTO CaM CBETOKUBOIIMC-
HBIH 3()(heKT B BRIITMHE 3HAMEHYET 3aBEPIICHIE BCETO BHICKA3BIBAHUS
Jiekopaniui. B cBoro ouepellb, CBETOBOE MEPLAHUE OyXOTBOPSET
CIOXET, cO37[aBasi B 3PUTEIHLCKOM BOCIPHUATHH OyKBAIbHOE CBUJIEC-
TEJIBCTBO O YyJ€ B 3TOM BUACHUM BOKECTBEHHOTO CBETA, OCCHSIOLIE-
ro boromateps. M3BecTHO, uTO KOpoas @unumnm II oTingancs ciadsim
3I0POBBEM W BBIHYKJCH OBUI MHOIO JIeXKaTh, HO MPU 3TOM KaXKIall
MPUCYTCTBOBaTh HAa JIMTYPTHH, IUIsI 49ero OBLJIO CHIETaHO OKOIIKO,
BEJIIIEE U3 €ro KOMHAThl B antapb. [103TOMy omuchlBaeMOe HaMU Ha
CBOJIC ajiTaps JBMIKCHUE CBETOBOHM (POPMBI B COUCTAHUH C JKUBOIIHC-
HBIM W300pakKeHUEM BIIOJIHE MOTJIO OBITH AKCTPAOPIAMHAPHBIM 3aKa-
30M MoOHapxa. [loaroroBka K napajoKCaJbHOMY BOCIPHUSITHUIO IPO-
CTpPAHCTBa 3aKJII0YEHA YK€ B MPEIJBEPUU XPAMOBOTO MPOCTPAHCTBA



62

Xpama DcKopuaia, Ifie ¢ MCIOJb30BaHNEM IpHeMa HIUII030pHON 00-
MaHKH{ B MIPUTBOPE M300paskeH HECYIIECTBYIOIINHI cBoA. be3yciioBHO,
BOIUIOIIEHUE TPAHANO3HOTO HMEPOTOMHMYECKOTO 3aMbIcia TpeboBaio
KOHIICHTPaIlM1 UHTEJUIEKTYyalbHBIX CHII 3MIOXH, YEMY €CTh CBHIETENb-
CTBa, HAUMHAsl C pa3padOTKU MPOEKTa, 0OCYKACHHOTO BO (hIIOPEHTHH-
ckoll akajgemun U npaBieHoro ®panuecko [latoya u3z Ypobuno. 'oo-
psl O IPaKTHUECKOM PEIIeHHUH, 100aBUM, YTO cO3JaTelNeil HCTTaHCKOTO
JBOpPIIa KOHCYJIBTHPOBAJI apxuTekTop ['aneanuo Aneccu, paboraBmmii
B Ueprose [laBuiickoii, koTopyto nocemanu @ununn Il u ne Sppepa u
r7ie B anTape cobopa MBI Takke HaOI0aeM CBETOBBIE TOUYEUHBIE d(h-
(eKTBl CPOMHU CPETHEBEKOBBHIM (HAOMIOACHUS IEPBON ITOJOBUHBI
Mmasi). M3BecTHO, 4To B pa3paboTKe XyI0KECTBEHHOH MPOTrpaMMBbI all-
Taps ¢ peradbimo B xpame CB. JIaBpeHTHS y4acTBOBAJI HEMOCPEACTBEH-
HO TJIaBHBIN apXuTeKTOp XyaH e Dppepa, HOBATOP-MIPAKTHK U Teope-
THUK, aBTOp Tpakrara «Pasmpimmiennss o mpupoge Kyba». O
CHEIUATFHON MTPAKTHYECKOH MOAroTOBKe 3(PpPeKTa MOKET CBUIETENb-
CTBOBATh TPaBIOPa BpEMEH CTPOUTEIHCTBA COOOpa, Ha KOTOPOH BHI-
HO, 4TO aJTapHas 4acTh XpaMma B CBOJE IepeiesblBajach B MOCTeEN-
HIOIO ouepenb. B manpHeiimeMm ciemyer oOpaTHUThCS K HAYYHBIM U
IPYTHUM TPOM3BEACHHUSAM pa3HBIX aBTOPOB JIOXHM CO3JaHUS Xpama
Cg. JlaBpeHTHSI.

Wrak, npeacraBieHHbIE CBEAECHUS MO3BOJIIIOT OLEHUTH YCHIHS O
CO3JIaHHIO CBETOXKUBOITUCHBIX (PPEKTOB B CaKpaJIbHOM IPOCTPAHCTBE
3aIaIHOEBPONEHCKOr0 XpamMa B Hadaje pa3BUTOrO CPETHEBEKOBBS U
3aMETHUTh, YTO 3TU BBIPA3UTEIbHBIE CPEACTBA CBETOBOH JEKOpaluu
OKa3bIBAIOTCSI BOCTPEOOBAHBI TIPU YCTPOMCTBE PEHECCAHCHOTO Ca-
KpPaJBHOTO MPOCTpaHcTBa. [Ipudaem u Ha CBATOH Tope DTriTh ApxaHrena
Muxauna B Jle Ilrou-an-Bens, U Ha «ropke LUIaKa» KOPOJEBCKOTO
JIBOpIIa DCKOPHAJ CaMbIM TJIaBHBIM SIBIISIETCS TOPHEE MECTO Xpama, ca-
Ma JEeKOpalus CakpaJbHOTO MHTEpbepa MOHATHA KaK BepIInHAa BCEX
YCUJIM pa3NUYHbIX 3M0X, U CBET B XpaMe SICeH KaK BepIINHAa BCeX
BepH. C HepOTONMYECKOM MO3ULMHU BBISICHIETCS, YTO XpUCTHAHCKas
XpaMoBasi JieKopalusi He 3a0bIBaeT CBOMX JOCTIKCHHUN W B HOBEUIIIHE
BpeMeHa MOXET JIOCTaBaTh W3 MPOIUIOrO, C PACCTOSHHS B HECKOIBKO
CTOJICTUH, TOTOBBIE CIIOKHBIE O(OPMUTENBCKUE PEIICHHS U IPUEMBI, HE
ycTapeBIIre B CBOSH BBIPA3UTEIHHOCTU M ellle OoJiee MapagoKCallbHO
BO3JICHCTBYIONTHIE HA YeJI0BeKa HOBOU (hOpMAITHH.
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MAPYEIJIO I’ AP/I3AHUTH
CBATBIE TOPBI B BOCTOUHOCIABSIHCKUX XOXKICHUSX.
IIpenBapuTenbHbIC 3aMETKU

MARCELLO GARZANITI
Holy Mountains in the East Slavic
Pilgrims’ Narratives

HccnenoBanns HCTOPUYECKUX OOCTOSATENBCTB, MapIIPyTOB W MECT
MOCEUIEHNs] BOCTOYHOCIABSIHCKMX MAJIOMHHUKOB, ITyTEIECTBYIOLINX Ha
Caatyto 3emito, Ha ropy CuHail, B KOHCTaHTMHONONL W Ha TOpy
AdoH, HaUMHAS CO CPEIHHUX BEKOB, OTKPHIBAIOT HEBEPOSITHYIO MAHO-
paMmy, KOTOpasl TO3BOJIIET HE TOJBKO MOHATH HcTOopuio bimkHero
BOCTOKa, HO U PEKOHCTPYUPOBATh KapTHHY MHpa, KOTOpas ObLia 3a-
KpeIuIeHa MOCPEICTBOM TOTIOOHBIX PETUTHO3HBIX MPaKTHK. B popmu-
POBAaHUU IPENCTABICHUH O MUPOYCTPONCTBE OIBIT CBATHIX TOP UMEET
OCHOBOIIOJIararolee 3Ha4eHue.

[Ipexnae Bcero, menecoodpa3sHo BCIOMHUTB, 4TO Pych, cTaB mocie
KpELIECHUS] 4aCTbI0 BOCTOYHOXPUCTHAHCKOTO MHPA, OKa3ajJach HEIo-
CPEICTBEHHO CBS3aHHON C BOCTOYHBIM Cpeau3eMHOMOpPBEM, B TOM
qHclie ¢ ero OMONIeNCKUMY 1 MOHAIIIECKUMHU MECTaMH, B IIEHTPE KOTO-
pbix Haxomunuch Ilanectnna u Uepycanum. Yke B camMOM INEepBOM
CBUJETENCTBE, «X0kAeHUN Ha CBaTyio 3eMiio» urymeHa Jlanuma,
CBSITBIE TOPBI IPUOOPETAIOT MEPBOCTEIIEHHYIO poib. ['opa daBop, ro-
pa Kapmen u ropa XeBpoH UrparOT 3HaUYUTEIbHYIO POJIb B ITOBECTBO-
BaHUHU U CTAHOBSATCS 3HAKOBBIMHU ITyHKTaMH MAJIOMHHYECTBA, ABISASACH
MOHACTBIPCKUMH LIEHTPAMU U CBSTHUIIMILAMH, HO B TO Y€ BpEMs Mec-
TaMHU, ¢ BEICOTBHI KOTOPBIX MOXKHO 0003peBaTh CBATYIO 3eMITIO.

B «Xoxaenun» urymeHa Jlanuwia myTh Ha IOT, B HalpaBJIEHUU
ropsl XeBpOH, HaUMHAETCs 0T ropbl CHOH, CIyX HUBILIEH MECTOM JpEB-
Hero roponaa MepycanuMma BIUIOTH O BaBUJIIOHCKOIO IJICHEHUS U BBI-
CTyHarouieil B JAHHOM [IOBECTBOBAHUHU B POJIM apXECTUIIMYECKON CBS-
TOM TOpBL. B 1IepkBH, KOTOpasi, COTJIACHO TPAJHUIINH, ObLIA MOCTPOCHA
Ha MecTe JoMa anocroiia MoaHHa, coxpaHsiachk CBA3b C BaXKHEHIINMU
EBanrensckumu coObitusimu. [lo mpemaHuio, B Tpex 4acOBHSIX 3TOU
LEPKBU coBepmanack namsatb OmoBenus Hor, TaitHoi Beuepu, Co-
wectBus cB. Jyxa, SBnenus Xpucra anocronam u Ycnenus boroma-
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Tepu. «XO0XKICHUE» COLEPKUT yKa3aHUE Ha NMPUCYTCTBHE B LIEPKBU
KaMHs1, KOTOPBIH, COTJIACHO JIeTeH e, aHTen npuHec boromarepu c ro-
po1 CuHail. 3TO CBUAETENHCTBO BaYKHO, TIOCKOIIBKY CBSI3BIBAET MEXKIY
co0oif 1Be cBAThIE TOpel — cuUMBOJIBI Berxoro u Hoeoro 3aBera.
Crnenyer oOpaTuTh BHUMaHUE Ha TO, YTO MO3JHEE MPAKTUKA MaJIOM-
HuuectBa B Mepycanum u B [lanectuHy, Kak mpaBWIIO, BKIIOYalia B
cebs1 MMEeHHO W Tocerienune Topsl CuHall, pHOOpeTIIe mepBoCTe-
MEHHOE 3HAYCHHUE B KAYE€CTBE CBATOU TOpHI, Te coObITHs BeTxoro 3a-
BeTa MEePETUIEINCh C MOHAIIECKON TPaAHIIHEH.

N3 cBsaToro rpajga Mepycannma, neHTpa MUpa C €r0 «IIyImom»,
MECTOM IIOYHUTAHHA B HCCKOJIBKHX IIarax oOT FOJ’II‘O(i)I)I, MOKHO OBLIO
MOJTHATHCS Ha JPYTYIO CBATYIO ropy — EJleoHCKYI0, HAa KOTOpOH Ha-
XOJMIIach epKoBs Bo3HeceHMs. DTOT XpaM aKIEeHTHPYET BEePTUKATh-
HOE HampaBlieHHWE, YCTPEMJICHHOE B CTOPOHY Heba, KOTOPOMY B paM-
Kax CpPEIHEBCKOBOTO CO3HAaHUS HEU30SKHO MPOTHUBOIOCTABISIOCH
MPOTUBOIIOJIOKHOE HANpaBJICHUE B CTOPOHY MOJ3EMHOTO MHpA C JIBE-
pSIMU ania, pactojaraBIImMHCS, COTJIacCHO uryMeHy [lanummy, cpasy 3a
MpeieiaMyd TOPOJICKUX HEePYCATUMCKUX CTCH, HEAIEKO OT TOrO MeC-
Ta, T7e MpeTepres My4YeHHYecTBO iepBoMydeHUK CtedaH.

N3 nucbma HOBropojackoro apxuenuckona Bacumus Kanuku k
TBepckoMy enmckormy Demopy (ok. 1347 r.) MBI y3HaeM eIie o cyIe-
CTBOBAHHME 3€MHOTO pasi, HAXOUBIIETOCS JAJICKO Ha BOCTOKE, B MEC-
T, HEJIOCTYITHOM JUTS YeloBeKa. DTOT pall ObLI OKpPY>KEH BBICOKHMU
ropaMy, U3 KOTOPBIX MPOUCTEKAIN YEThIpE PEKU U Ha CKIIOHAX KOTO-
PBIX KWK OpaxMaHbl. APXUEIHCKOI JaXe YKa3bIBaeT Ha MPSMBbIC
CBUJETENHCTBA CYIIECTBOBAHUS STOTO pas, YIIOMHUHAS OMBIT HEKOTO-
PBIX CBOHMIX COTpaX[aH, KOTOpBIE IMpeTeprend KOopaOleKpylleHue u
MOTEPsUIN JIBa CyJIHA Ha 3eMJIe, OKPY)KEHHON BBICOKUMH ropamu. Og-
Ha ropa, OTMEUYeHHAass BO3HUKIINM 9yJ0M 00pa3oM XpucCTa Ha TPOHE,
OBlTa OCBelIeHa MHOTOYHCIIEHHBIMH WMCTOYHHKAMH CBETa, M Ha Hel
OTTOJIOCKAMH pa3IaBaliuCh MECHOTICHIS.

CaMO TMPOUCXOXKACHUE BOCTOYHOCIABIHCKOTO MOHAIIECTBA, Kak
W3BECTHO, OBIJIO CBS3aHO HE TOJBhKO ¢ KoHcTaHTHHOIIONEM, HO, TIPEXK/Ie
BCETO, C €Ile OJHOU CBATO# ropoir — Adonom. CorliacHO CBUACTEIh-
ctBy «lloBecT BpeMEHHBIX JICT», OTIICIBHUK AHTOHHIA, MPEXKIE YeM
BEIOpaTh cebe remepy Ha XonMax Bosne Kuesa, pacmonaraBimmxcs He-
MTOCPEACTBEHHO HAJ PEKOW, IMPUHSI MOHAIIECTBO Ha rope AQoH u 1mo-
JIY4YWJI 3aJlaHKE OT CBOETO JyXOBHHMKAa OCHOBaTh Ha Pycu MoHaleckoe
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OparctBo 1o agoHckoit Tpaguiun (1051 r.). «IloBecTh» yka3pIBaeT Ta-
KM 00pa3oM Ha MPSIMYIO CBSI3b MEXJIY CBSTOH TOpoil XalKnAOHCKOTO
MOJlyOCTPOBAa M XOJMaMmHM, BO3BbILIABIIMMMCS Haa KueBoM u mnpu-
IOTUBIIMMH OTIIENbHUKOB. [10/100HBIE CBSI3M C BOCTOYHOCTABSIHCKUM
MOHAIIIECTBOM OOBACHSIOT, MoueMy ropa AQOH CTaHOBHTCS CKOPO
Ba)KHBIM HANpPAaBJICHUEM MAaJOMHUYECTB U3 BOCTOYHOCIABSHCKUX 3€-
Mellb, B MEPBYIO OYepensb IUISI MOHAIIECTBYIOIINX, W MPHOBITHE Tyna
TPaJULIMOHHO CBS3aHO C MocelleHneM KOoHCTaHTHHOMONS U ero 3HaMe-
HUTBIX CBSITHJIUILL

O6o0maromnuit 0030p TaKOW PETUTHO3HONW MPAKTHKH U 3HAYCHUS
CBSITBIX TOP MOKHO HaiTH B OoJyiee MO3HEM UCTOUHUKE — «[Iuibr-
pumanmu unu IlyremecTBenHuke» umepomoHaxa Mnmosnurta Bumen-
CKOT'0, TIOBECTBYIOIIEM O ero nepemernieHmsx B Hagame X VIII B. C me-
apr0 orMmetuth Ilacxy B Mepycanume, HMnmonur npeanpuHUMacT
nmyteuiecTsue B Erumer u, cienys TpagulMOHHOMY MapLIpyTy, J0C-
turaet Cunas. CorflacHO €ero CBUAETEIbCTBY, UMEHHO Ha rope Cunail
OH CMOT Kak OBl YBHIETHh CBATOW Topoxa Hepycammma. 3atem MoHax
nocie moceuieHus: KoHCTaHTHHOMONS OTIpaBisieTcs: Ha ropy AQoH u
MepeynCIsieT 3HAMEHHUTHIE aOHCKHE MOHACTBIPH M UyJAOTBOPHBIE
HWKOHBI. Ha 3TOT pa3 ¢ BepIIMHBI CBATOM ropsl, Kak U B ciydae Mepy-
canuMa, UNmoauT MOKeT MUCTHYECKH JINIEe3peTh KOHCTaHTHHOMOIE.
be3ycnoBHO, B 3TOM MOBECTBOBAaHUHM HAXOJAT OTPAKEHHE HW3MEHUB-
mrecss UCTOPHUYECKHE OOCTOSITENLCTBA, BCIEACTBHE KOTOPHIX B OC-
MaHCKUI TeproJi NaIOMHUYECKHE IOPOTH, IO KOTOPBIM IepeMelna-
JUCh TPEUMYIIECTBEHHO MOHAaXH, IEPEOPHEHTHPOBAaHBI OBUTM Ha
cBAThIe TOpbl — CuHait 1 AQoH. DTOT MPOLECC JTUIIb OKOHYATEIHHO
3aKpeIUIIeT 3HAYCHHUE CBATHIX FOP B BOCTOYHOCIABSHCKUX MAaJOMHH-
YecTBax.
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JELENA BOGDANOVIC
Wilderness-Temple-Mountain: Hierotopical Settings
from the Parable "The Temptation of Christ"
in the Church of Christ the Savior in Chora

EJIEHA BOIJAHOBUY
ITycteiasg-Xpam-I'opa: HEpOTONMYECKUE ACTIEKTHI
n3o0paxenuit «Mckymenust Xpucra»

B MOHAacThIpe Xopa

Extraordinary events from the life of Christ and His followers are of-
ten located in equally extraordinary settings. Wilderness, including
mountains, and holiness, as Veronica della Dorra nicely put it, each
“evoke ideas of separation from the ordinary against which they are
defined,” and simultaneously they evoke “a sense of wonder” and
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contemplation.' The holy mountains are the spaces of the “other” and
spaces of “othering;” they reveal the opposition between the worldly
and the hereafter, between the inhabited cultivated space and the soli-
tary space of wilderness.” The Biblical mountains are particularly
prominent in the Gospel of Matthew, where a sequence of mountains
signals different stations in the life and ministry of Christ, functioning
as a chain of iconic mnemonic mountain landmarks.’ This iconic chain
starts with the Mountain of Temptation, where Jesus Christ was of-
fered by the devil the dominion of all earthly kingdoms; an offer He
refused and then embarked on His ministry (Matt 4.8). The ministry of
Christ is marked by the Mountain of the Beatitudes or the Mountain of
Teaching, where Jesus Christ delivered the Sermon (Matt 5.1); the
Mountain of Healing and Feeding, where Christ healed the multitude
and fed the four thousand people with seven loaves of bread (Matt
15.29-38); the Mountain of Transfiguration (Tabor), the place of
theophany, where Christ manifested His divinity and the dazzling di-
vine light emanating from Christ overshadowed the entire high moun-
tain (Matt 17.1-9); and the Mount of Olives, just east to the old city of
Jerusalem where Jesus Christ was teaching and prophesized (Matt
21.1, 24.3, 26:30). This iconic chain culminates with the low Mount of
Crucifixion (Golgotha), where Christ was crucified (Matt 27:32) and
the Mountain of Commission, where the disciples met with Christ af-
ter the Resurrection (Matt 28.16-20). Hence, the establishing of the
new covenant in these mountainous settings, and especially through
His death and Resurrection, localized the promise of the fulfillment
and consummation of the heavenly kingdom at Christ’s Second Com-
ing. In the context of hierotopy, Christian attempts to re-create the
mountains from Biblical references and to create anew holy mountains
as an ongoing proliferation of new sacred settings and spaces in the
life of Church essentially result from continuing efforts to actualize
the memories of the irruption of the sacred in the specific locales.

' Della Dora V. Landscape, Nature, and the Sacred in Byzantium. Cam-
bridge, 2016, p. 118.

2 Ibid. p. 118, 147-175. See also Della Dora V. Mountain. London, 2016,
pp- 27-29, 3948, 53-68.

3 Donaldson T. Jesus on the Mountain: A Study in Matthew. Sheffield, 1985;
Della Dora V. Landscape, Nature, and the Sacred .., p. 149.
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This paper addresses the concept of the Biblical, yet non-holy
mountain, the mountain from the parable the Temptation of Christ,
which marks the beginning of the arc of the mountains associated with
Christ. The Mountain of Temptation can be understood as an antithe-
sis of the Holy Mountain against which we can contemplate the poten-
tial of mountains as hierotopical settings. Yet, instead of focusing on a
specific mountainous setting and searching for the Biblical Mountain
of Temptation in the Holy Land, this essay examines the hierotopical
settings from the parable the Temptation of Christ to showcase how
the essential potential of the parable, as a vivid, palpable, and believ-
able narrative, was to communicate the truth through contemplation
and spiritual enlightenment as well as to relate, compare, and contrast,
intense earthly settings, such as mountains, to otherwise incomprehen-
sible aspects of the Heavenly Kingdom.' In particular, this paper ex-
amines how in the early fourteenth century Theodore Metochites, a
highly eloquent and erudite statesman, philosopher, poet, and patron
of the arts, formulated these hierotopical settings in his own retirement
home, in the space of the Church of Christ Savior in Chora in Con-
stantinople (ca. 1315-1320). The focus is on the sophisticated articu-
lation and activation of the complex space of the church and its per-
formative aspects. These settings, I would argue, are revealed through
carefully staged iconography of the mosaic and painted narratives in
the space of the church, including the parable of the Temptation of
Christ, which is represented in the vault of the second bay of the outer
narthex of the church. An iconographical analysis of this entire vault
program of the bay, where the Baptism of Christ is paired with the
Temptation of Christ, allows us to question the meaning of these two
events and their locales beyond the linear chronological accounts from
the Biblical narrative as well as to question the meaning of natural and
artificial as reflected through theological concepts of mountains and
wilderness, on the one hand, and architecture and city, on the other.
When experienced in movement® and through contemplative motion

' See, for example, Orthodox Study Bible. Nashville, 2008, p. 1292.

% See also, Mango C. and Ertug A. Chora: The Scroll of Heaven. Istanbul,
2000, p. 41, which emphasizes that the beholders of the mosaics and frescoes
of the Chora Church are not allowed a “stationary gazing as it were through a
window” but that the entire composition is guiding the beholders in active
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within the entire church space, the activated dynamic setting of this
parable in the Church of Chora further allows for revealing the role of
the hierotopical settings for contemplative departure, similar to the ex-
traordinary settings of the actual holy mountains and the role of moun-
tains in Biblical parables. Combined, these refined settings in the
Chora Church, which Metochites individualized and prepared as a
place for his personal retreat, created for him a personalized contem-
plative space of redemption and revelation, without any need for actu-
ally physically leaving the property of his urban monastic church.
Moreover, I would suggest that through unconventional iconographi-
cal solutions for this parable as a kind of pictures-words, Metochites
reveals to us how, by avoiding blind attachment to the Biblical narra-
tive which often goes without personal engagement, movement, ac-
tion, and contemplation, he created a kind of a living spatial icon that
defies the limitations of its own physical setting and remains relevant
for activating the human condition and “mountain experience” in
Chora up to present.

Namely, the exceptionally well-preserved vault of the second bay
in the Church of Christ Chora, shows two major events from the life
of Christ here represented in golden mosaics and highlighted by the
selection of the inscribed biblical quotations. The scene to the north
shows the Baptism of Christ set in the surroundings of the river Jordan
with a group of witnesses centered on John the Baptist holding a long
stuff with the cross in one hand and pointing to Christ with his right.
The inscription from John 1:15 “This is He of whom I said, ‘He who
comes after me is preferred before me, for He was before me,” ” iden-
tifies the scene and the Baptist’s witness that the Word becomes Flesh
to reveal the Father. This scene also opens the chain of iconic settings
for Christ’s movement after the baptism and just before His ministry.
The next scene of the Temptation of Christ, represented in the south-
ern section of the vault, revolves around four instead of the usual three

participation in the space of dazzling images seeing several of them simulta-
neously and one singular image once from one point of view and then again
from totally another. On the complexity of asymmetrical and highly sophisti-
cated architectural design of the Chora Church, “with opulent, irregular
spaces and surprising vistas, calculated to delight the eye and mind alike” see
Ousterhout R. The Architecture of the Kariye Camii in Istanbul. Dumbarton
Oaks Studies XXV. Washington, D.C., 1987, citation on p. 144.
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progressions, and they are not in the order narrated in the Gospels (cf.
Matt 4.1-11; Luke 4). Christ crosses the river, and finds Himself in
the “othering” setting of the solitary desert. The four scenes of the
temptation accompanied from the excerpts from the Biblical narrative
(Matt 4.3—10) show how 1) Satan challenges Christ after fasting forty
days in the desert to prove His divinity by changing stones into bread
in order to satisfy the basic needs of His mortal flesh; 2) Christ is of-
fered all the kingdoms of the world, here allegorically represented by
personified figures in a tight, fortified enclosure, on the condition that
Christ worships Satan and thereby attain the human need for power
and glory; 3) the devil is then represented on the mountaintop inviting
Christ to join him and experience the privileged “view from above”;
and finally 4) the devil takes Christ to the holy city of Jerusalem and
sets Him at the pinnacle of the Temple tempting Him to throw Him-
self down unharmed by using the references from the Scriptures that
angel guardians will safeguard Him to prove God’s protection.

In the Chora monastery, these episodes and their settings in the
wilderness, on the exceedingly high mountaintop, and on top of the
Temple in Jerusalem, which are mentioned in the Bible, are shown as
four superimposing sequences and settings that relate to each other:
mountain in the wilderness, Temple in Jerusalem. The number and ex-
act sequence of the episodes are not critical, but rather, I would suggest,
the expansive space and state of the great temptations and Christ’s jour-
ney emphasize them as an archetype for human temptations and under-
standing of the self. Such a context allows us to see Metochites’ con-
templation of the two modes of hierotopical settings: the wilderness and
mountain versus the city (Jerusalem) and the temple. Both the wilder-
ness and the city are defined by their liminal encounter between the di-
vine and human creations, the mountain representing an archetype of
the un-built, God created space and the temple an archetype of the built,
human-made sacred space. The pair temple-mountain specifies these
two modes and counter-settings on the verge between divine and
earthly. In the church of San Marco in Venice they are shown in mosaic
so that even their shape is exchanged and hence, the conical shape of
the Mountain of Temptation formally responds to the shape of the can-
opy standing for the Temple in Jerusalem. In the Chora Church, Meto-
chites and his artists demonstrate a more sophisticated approach. The
ruggedness of the mountain in the vast and indefinable desert contrasts
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the sophistication of the human-made temple here also represented by
its mnemonic iconic image of a canopy that in Byzantine culture stood
for the architectural setting for the sacred.! The recognizable reference
to the tower on the southeast corner of the long-lost Temple of Jerusa-
lem also speaks of the familiarity of Metochites and his artisans with the
memory of architecture in the sacred, holy land. Yet this acquaintance
with Jerusalem and the Holy Land is here clearly not about reclaiming
this territory for Christianity, or marking Christian possession of the sa-
cred landscape in the Holy Land.” Rather, it is about spatial depths and
heights of the continually expanding liminality conditioned by the
physical and spiritual movement as well as by performative aspects of
the activated space of trial and contemplative retreat. I agree with Ros-
sitza Schroeder, who recognized the space of the inner narthex in the
Chora monastery and in particular its southernmost bay as being above
all the space of penitence and prayer rather than a mere locale for a
privileged tomb or commemorative space of the powerful donors.’
Similarly, I would suggest that the vault of the second bay of the outer
narthex that juxtaposes the Baptism of Christ with the Temptation be-
longs to yet another stage of the compartmentalized and activated
spaces of prayer and contemplation in this monastic church.

The non-holy mountain of the Temptation points to its potential as
the antithesis of the Holy Mountain. Like the devil presents himself as
having the same authority and power as God, the non-holy mountain is
presented at the very beginning of the chain of sacred mountains where
Christ balanced His humanity and divinity and performed His ministry

"I discuss the role of canopies in the Byzantine tradition in Bogdanovié J.
The Framing of Sacred Space: The Canopy and the Byzantine Church.
New York, 2017.

2 On this claim see, for example, Della Dora V. Landscape, Nature, and the
Sacred .., p. 129. Moore B. K. The Architecture of the Christian Holy Land.
Reception from Late Antiquity through the Renaissance. New York, 2017,
esp. p. 285-298, demonstrates how since the sixteenth century, many Prot-
estants have questioned the veracity of the Christian architecture in the
Holy Land and focused instead on a new version of the re-creation of the
Holy Land focused on the landscape and on attempts for reclaiming this
territory for Christianity.

3 Schroeder R. Prayer and Penance in the South Bay of the Chora Esonarthex
// Gesta 48.1 (2009), p. 37-53.
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in flesh. The mountain is not just a part of the mere depiction of the
Biblical narrative, high on the vault of the church as a sacred space. It is
an active unique and personalized topos, allowing one to experience the
events from the life of Christ again and again, in various sequences, and
to contemplate the possibility of regaining the paradise lost. It is the
space of temptation of self and ego. Christ prevails over all the tempta-
tions not so much by His own powers but rather through His faith in His
Father, the “other” Him. In contemporary parlance, the resilience to the
earthly fame, glory, and lushness; the unconditioned faith juxtaposed
with the human capacities to feel, wish, and think—as vividly repre-
sented by the human need for food, the wish for visibility and recogni-
tion, as well as the ability to question the word of God—reveal Meto-
chites’ understanding of the movement from sustenance and substance
to balance and to achieve sustainability of body and soul.

The solitary space of the wilderness was created by God, but it is
the frontier inhabited by the demons. The presence of the sinless Christ
purifies it. Christ is not once represented at the top of the high mountain
in the Church of Chora. Such a setting is about Christ’s preparation for
His ministry, healing and saving, as much as it is about the faithful be-
holder who occupies the space of the church and moves around craning
up the neck to see the images at the top of the vaults, rather than being
presented with the view from above, which would be associated with
pride and succumbing to the temptation. The literal, physical, and spiri-
tual frontier territory between earthly and heavenly, suspended between
death and life, is masterfully recreated in the Church of Chora. Its “oth-
ering,” hierotopical space being in a monastery but in the city points to
the privileged settings and views from above while emphatically calling
the viewer to humble and unconditional trust in God. The heirotopical
settings of Chora are highly aesthetic and intellectually moving, as the
complex space of the church itself uncovers. At the same time, such
hieroropical space was deeply personalized and uniquely constructed as
the remaining poems written by Metochites himself reveal his inner
struggles and quest for the hereafter:

... When all my possessions were ruined, great fear seized me for
the monastery, lest in the disorderly and mindless disturbances it
should perish along with the rest: the glorious monastery which I
raised up, a marvel to look upon and a joy for the eyes, in every way
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delightful, a venerable sight to be counted amongst all the adornments
of the great City. In it delights my heart more than in all my other for-
tune. In it have I some hope for the hereafter: that thence will come
some help for the many sins I have committed in my life, through the
prayers of the many monks I have gathered to live inside it and pray
the Lord Christ be merciful and well-disposed and ready for compas-
sion toward me; and I have this hope especially in His mother, the
virginal and all-holy Chora, most broad, of Him who cannot be kept
in, being throughout and beyond all things.'

I II. I'EPOB
I'opa u Ilemepa Anokanuncuca B naHOpaMe
o. [Tarmoc u3 niepkBu CB. Ctedana B HeceOpe

GEORGI GEROV
The Mountain and the Cave of Apocalypses
in the Panoramic View of Patmos Island
from St Stephan Church in Nesebre

Lepkosp CB. Credana HaxoauTcs B I0KHOM YacTH CTapUHHOTO OO0JI-
rapckoro ropoaa Hecebpa. Jlo XIX B. ApeBHMII XpaM OBLI MOCBSIICH
Boropoauue, mocie 4ero ero mepenocBATHIN BO UMS apXUAHAKOHA-
nepBOMydYeHUKa. B mepros ocMaHCKOTo TMpaBlieHUS OH CITYXKHJT MH-
TPOTOINYBHM XPaMOM, OTYEr0 TaKke M3BeCTeH Kak HoBas muTporio-
mus. B 1598-1599 rr. uHTephep AeKOpHpOBaH BHOBb; M >KUBOIMCH
3TOTO BPEMEHU COXPaHUIIACh TOJIHOCTHIO.

B stoMm ancamb0iie oco6oe¢ BHUMaHHE TPHUBIICKACT M300paKCHHE
octpoBa Ilatmoca ¢ moHacTelpeM HMoanna borociosa u apyrumu na-
JIOMHHYECKHMMHU MecTaMH. HanMeHoBaHMe clieHbI HEOOBIUHO; Ha Tpe-
YECKOM sI3bIKE 3HaUUTCS: «Anokanumncuc MoanHna borocnosa Ha ocT-

" Poem XI. To Himself Again, after the Reversal of His Fortune // Theodore
Metochites’s Poems to Himself. Byzantina Vindobonesia 23 / Ed. J. M.
Featherstone. Vienna, 2000, pp. 93—-111.
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pose IlatmMoc», XOTsS HUKakoro Amokanurca He um3oOpaxkeHo. CieHa
pasMelIeHa Ha I0XKHOM T'PaHu I0ro-3amagHoro cTonba, KOTOPBIH OTe-
JSIET PaHHIOK TpexHe(HYr0 O0a3WiIMKy OT €IMHOI0 KOMIAapTHMEHTA,
MpuOaBJICHHOTO C 3aMaja B Hayalle TypelKoro nepruoja st yBeande-
HUS TPOCTpaHCTBA Haoca. PsaaoMm, Ha 3amagHON TpaHHU TOTO XKE CTOJI-
0a, npexncrasnex cam Moann borocnos.

HecmoTps Ha U3BECTHYIO YCIOBHOCTh N300paXKEHHUsI, B HEM IpU-
CYTCTBYET DAl TOYHO MepeAaHHbIX aetanei. OcTpoB M300pa)keH B
BUJI€ CKAIIMCTOH IyCTBIHU C PEAKOH pPacTUTEIbHOCTHIO; BEPXHUN TUIaH
COCTaBJISICT OOLIMPHBIA MOHACTHIPCKUM KOMIUIEKC — MOIIHAsg OOHe-
CeHHasl CTeHaM{ M OallHSIMM KPEerocTh, C BXOAOM, MEPEKPHITHIM pe-
mretkoit. Ilogxon k BopoTaMm oxpaHsieTcs KaMEHHOW orpagod u Oari-
HETOA0OHBIMU COOPYXXEHUSIMH. B IleHTpe KOMIIJIeKca BO3BBILIAETCS
XpaM, OT KOTOPOrO BU/HA JIMIIb BEPXHSSA YacTh. JTa YBEHUYAaHHAs Ky-
MOJIOM JBYXbSPYyCHAass MHOTOTPaHHAas KOHCTPYKIMsS HAallOMUHAeT po-
ToHIy Bockpecenns XprctoBa B m3o0paxeHusx Bxona B Mepycamum.
B neBoit yacTi Ha KPEMOCTHON CTEHE MPEICTaBIIeH O0JIOKOTHBIIANCS
0 TIOpeOpHK cTapel-MOHaX, B3UPAIOIIUN Ha PAcIOIOKEHHYIO BHH3Y,
Ha nobOepekse 3aiuBa, neuiepy Amnokanumncuca. [IpaBee MoHacThIps,
TaKXXe B BEPXHEH 4acTH KOMIIO3HMLIUY, HA XOJIME BO3BBIIIACTCS 3JaHNE
C JIBYCKaTHOW KpOBJEH M pacrojioKEHHBIMH I1033JH HEro JABYMs
CTONIOOOpa3HBIMK OAIIHAMH, MEXKIY KOTOPHIMHU 3aKpEIJIeH KOJIOKOIL.
[Moaxox k 3maHUIO OXpaHIETCs] KAMEHHOW CTeHOU ¢ muioHaMu. Hinke
n3o0pakeHa memiepa ATMoOKalauIicuca, B KOTopoil mpedriBaor Moanu
BorocnoB ¢ ydenukom IIpoxopoM. MoaHH HpeacTOUT B MOJIUTBE
TPEXJy4YeBOMY CHSHHIO, M3JIUBAIOIEMYCsl HA HETO B CaMOM Ielepe,
cripasa cBepxy. Ilepex HUM, Takke B meliepe, B MEHbIIEM MaclITade
BUJIHEETCS 0a3MIIMKAILHOE COOpYKEHHE, YBeHUaHHOe KpecToM. [1oza-
nu Noanna — roubiit [Ipoxop, cugsmumii ¢ packpeiTeiM EBanrenuem.
Ha pa3BopoTe KHUTM NPOYUTHIBAETCA TPEUYECKUM TEKCT: «A3 ecMb
Anbsda n Omera, Hagamo u koneny» (OTkp. 1:8; 21:6). Bosie nemeps,
0 LIEHTPY — Ha OJTHOM OCH C BXOJIOM B MOHACTBIPh — JIByXBSIPYCHOE
LIECTUTPAHHOE COOpYKEeHHE, 0003HAUeHHOE HAIMUChIO Kak xpaMm CB.
Ansbl. Hike BUICH 3a1MB ¢ MUHHATIOPHBIM JBYCKAaTHBIM XPaMHKOM
cieBa Ha Oepery, MOCBSILEHHBIM, COTJIacHO Haanucu, Moanny boro-
cnoBy. JleBee n300paxxeH caM CBSTOH, yKa3bIBAIOIIMI HA 3Ty YaCOBHIO
TpEM CIEOYIONIAM 3a HUM IIepcoHa)xkaM 0e3 HUMOOB, IPEICTaBJICH-
HBIM B TPEX BO3pacTax.
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DTa KOMIO3UIHUS, HEOOBIYHAS TI0 CBOEMY CIOXKETY M CBOEoOpas-
Hasl M0 TIOCTPOCHHIO, MPEJACTABISIET O0COOYI0 IEHHOCTh, BO-TIEPBBIX,
M3-32 CHMBOJIMYECKOTO 3HAYCHHS TTAHOPAMbI U €€ MECTOIIOIOKEHHS B
MIPOCTPAaHCTBE HAaoca HECEOPCKOM LEPKBH, M, BO-BTOPHIX, MOCKOJIBKY
MO3BOJIICT YCTaHOBHUTB, OTKyZa MpPUEXAId MacTepa, BBIIOJHUBIIUE
¢pecku konna X VI B. B HeceObpckoit Hooit MuTpononuy.

ITanopama Ilatmoca naeT BO3MOXKHOCTh O3HAKOMHUTBHCS C MaJIOM-
HUYECKUMH MecTaMH BOKpYr MoHacTeipst CB. Moanna borocnoBa u ¢
CaMBIMH 3HAYHUMBIMU COOBITHUSIMHU, CBSI3aHHBIMH C CCBUJIKOHW CBSITOTO
€BaHTEeNNCTa Ha OCTPOB. B »TOM oOTHOmEHWHM OHa cxoxa c Ooiee
MO3HUMHU TIaHOpaMaMM MOHACTBhIpeH, OTIeYaTaHHBIMH Ha Oymare,
KOTOpbIe N300pa)kaloT HE TOJIBKO CaM MOHACTBHIPb, HO TAaKXKe €ro OK-
PECTHOCTH W 3HaMeHHWTHIe MecTa. [logo0HbIe M300paKEeHHs CyIIecT-
BoBaNM U paHee. CamMble M3BECTHBIE MPUMEpPHI NMPHUHAIIEKAT KUCTU
Onb I'pexo ([Jomenukoca Teorokomynoca), KOTOpbI Hamucana B KOH-
e 60-x — Havane 70-x romoB XVI B. Ha (oHE OpaMaTHIECKOTO CH-
HaWCKOTo Tei3axa MoHAcThIph CB. ExaTepuHbl, HAXOIAMTUHCS V TTO-
Hoxwus rop (Tpuntux B I'anepue Dctpense B Mozene u kaptuHa «Bun
Ha rope CuHait» B Mctopuueckom my3ee Kpura B Mpakiuone).

Ocoboc BHMMaHHEC B HECEOpCKOH MaHOpaMme YICNIEHO IIemepe
Armnoxkanwuricrca, e CBepIImioch oTkpoBeHue Moanny borocmoy. B
Jesnusx, HamucaHHbIX [IpoXopoM, yTOYHSIETCs, YTO Mepea HalucaHH-
em EBanremus Moann crostn u monmics (28.16). [Ipoxop KOHKpeTH3H-
pyet:«H roBopun MoanH, ctos, s ke, cums, mucam» (28.21). Takum xe
oOpa3oM 0ba u3o0pakensl B Hecebpe, XOTA U3 TekcTa, KOTOPBIH 3amu-
ceiBaeT [Ipoxop, BHIHO, 4TO eMy AWKTYROT Anokanwmrcuc. llemepa
TaKXe CBHIETEIbCTBYET, YTO M300pakeHO co3manne nMeHHO OTKpoBe-
Husl. MoaHH Haien 3Ty memepy B Tpex nompuiiax oT ropoaa (30.1) u
MOJTHJICS. B TOM 0E€3MOJIBHOM MECTE HETOCPEICTBEHHO Tepell TEM, KaK
«BHIEN CHJIBI BEWKWE W aHTela BoXus, pa3bsCHAIONIET0 eMy BCE, 4TO
oH Bunen u cuemam (30.5). K koniry X VI B. nemepa Obiia yxe ycT-
pOeHa Kak XpaM, YTO MOKa3aHO Oa3WIMKaJbHBIM CTPOCHHEM BHYTPHU
Hee Tepe]] €BaHTeINCTOM. PsImoM HaxomuTcs apyroe CTpoeHue, 000-
3HaueHHOEe KaK «CBsTas AHHa». Tak ObUT Ha3BaH MPUICIHHBIA Xpam,
MOCTPOCHHBIN HaJ XpamoM Amnokanurncuca. OH HocBsieH MaTepu bo-
TOPOJUIIBI, KOTOpast sSBIseTCS HeOeCHON MOKPOBUTENBHUIICH OUeHb Ha-
OoxHOM AHHBI [lalaccuHBI, MaTepy MEepBOTO KTUTOpa MOHACTHIPs CB.
Noanna borocnosa na IlatMmoce — nmneparopa Anekcus I Komanna.
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Bosne mopst MoaHnH npeicTaBieH BTOPOH pa3 — BO3IVIABJIIFOIIMM
HeOOIBIIYIO TPYIITY JItojei. EBaHrenmmcT yka3plBaeT MM Ha ITOCBSIIIEH-
HYI0 eMy dYacoBHIO. M300pakeHWe MpHW3BaHO HATIOMHHTH O CaMOM
00JBIIIOM Yy Jie Ha 0CTpOoBe — 0 00pbOe MoaHHa ¢ BoixBoM KuHorcom.
Arnocton uMen o0bIYall YUHTS JIFOJICH Ha MOPCKOM OEpery, KyJa SBUIICS
n Kunoric. [lokaspiBasi cBOe MPEMMYIIECTBO, BOJIXB ABAKABI MOTPY-
JKaJICsl B MOpe, BEITACKMBAs OTTyAa BPOZe OBl YTOIUIEHHUKOB, HA CAMOM
JKe JieNe JyXOB, KOTOpbIE MPHUHUMAIM BUJA yMmepinuX. Bo Bpems ero
TpeThero HeIpsiHUS MoaHH borocioB momomnwics, 4ToObl TOT HE BBI-
TUTBIBaJT OOJIbIe, W ero MOJMTBa Obuta mcronHeHa. Iloxmorankn Ku-
HOIICA XOaJIn CBOCTO KyMHUpa TpU AHA U TPU HOYM, U3HEMOTras 10 yma-
Iy, a Tpoe — Jaxe 10 CMepTu. EBaHrenncT BOCKpECcH UX, a MO3XKe —
KpecTmwi1. YacoBHS B HeceOpCKOI MaHopaMe CIYXKHUT YKa3aHHEM MecTa
00prObI ¢ KnHOTICOM MM MecTa, T/ie KPECTHIINCH TIOCIIEIOBATEH BOJI-
XBa, a CKOpee BCEro — M TOT0 U Apyroro. Tpu mepcoHaa, cienylonme
3a MoaHHOM, — cTapel, CpeloBeK M OHOIIa — CHMBOJINYECKHA 000-
3HAYaloT TOJITY, OJHOBPEMEHHO HAIIOMUHAS O TPEX yCOMIINX, KOTOPBIS
ObLIH BOCKPCUICHBI CBAHI'CIIMCTOM.

[IpuMeuarensHO, YTO Ha TTAHOpamMe OTMeUYeHBl HAa3BaHWS XPaMOB,
9TO BpsA JM ObUTO HE0OX0auMo, eciii Okl xkutenmn HeceOpa 3HamM TO-
norpaduio ¥ OHOMACTHKY OCTpOBa. 3aTo, CyIs 10 HAWMECHOBaHHUAM U
TOYHO TEPEAaHHBIM JCTAISIM, XyJA0KHUKA HOBOW MHTPONONUU 3HAIN
ee Xopo1Io, OyIydH CBS3aHBI C TOH MECTHOCTBIO IIPOUCXOXKICHUEM, Pa-
0oToif min OoJiee WM MEHEee JUTUTEIBHBIM MIpeObiBaHreM. Takoe mpe-
TIOJIO’KEHWE COOTBETCTBYET MCTOPUYECKHM DPEalusiM: H3BECTHO, UTO
[TaTmMoc cTanm MecToM TpeObIBaHUS HEKOTOPBIX XY/I0KHUKOB KPUTCKOU
TITKOJTBI TTOCIIE TOTO Kak B 1566 1. ocTtpoB KpuT OBLT 3aBOEBaH TypKamH.

XapakrtepHa Tonorpadus cieHsl «Anokanuncuc Moanua Boro-
cioBa Ha [latmoce» B XpamoBOM IpocTpaHCTBe. B Hadane ocmaH-
CKOTO BJIaJbIYECTBA 3amagHas CTeHa JpeBHEH Oa3wminku Oblia Mmpo-
pyOiieHa; coxpaHuBIIHECS €€ Y4YaCTKM IO CTOpPOHaM ObUIH
MpeBpallleHbl B JIBa 3amagHbIX NMwioHa. [laHopama m300pakeHa Ha
I0’KHO T'paHH 10KHOTO M3 HUX. [lyTh OT 3amasHOTO BXOJa B FOKHOE
KpBUIO NIpeBHEH Oa3MIMKM HIET Yepe3 J00aBIeHHYI0 B Hadalle Ty-
PEIKOTo Mepruoia MPUCTPOHKY. JIOCTUTHYB F0)KHOTO KPbLIa, MOCETH-
TeIb O0HAPYXKII OBl TIO JIEBYIO PYKY H300pakeHHe MaTMOCCKOH ma-
HOpambl. TakmMm 00pa3oM, 5TO H300paKCHHE OTMEYACT HEKYIO
TpaHully, B HaIlleM ciIy4yae — 3amafHyio rpanuiy 6asunuku. HeoO-
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XOJIMMO yKa3aTh, 4YTO Ha BOCTOYHON CTEHE HaJ alcCHAO0N TOXe Impel-
CTaBIEHBI ropbl — B cleHax «JKepTBonmpuHomeHne ABpaama» U
«Mowucett epen Heomanumolt KynmuHOW». DTH CIIEHBI UMEIOT OTHO-
menue kK borosomomennio 1 EBxapuctun M mpocTpaHCTBEHHO CBS-
3aHbI C IIEHTpaJabHON ancuoil. XKepTBonprHomenue Appaama mpo-
n3onUI0 Ha rope Mopwua; Tam mo3ke BOo3HHMK Hepycanum u eme
mo3xe moctpoeH ComomoHoB xpam (2 Ilapammmomenon, 3:1). ¥V
noaHoxus ropel Xopus (CuHait) Moucell yBuen Hecroparouui
kyct (Mcxon 3:1-2), Ha rope mo3xe noxyuun boxwue 3amoBenu (Mc-
xox 19:18-20), a B ee ocHOBaHMM HaxonuTcs MoHAcThIph CB. Exate-
punbl. Ecnu 11t jexopanny BepxHel 4acTH BOCTOYHOM CTeHBI 0a3u-
JUKHA B3ATHl MpUMeEpsl U3 Berxoro 3aBera, TO 3amajgHas IpaHUIA
OTMEYEeHA U300paXeHUEM I'Opbl, HA KOTOPOH BO3HUK TEKCT O KKOHIIE
nuei». Takum 00pa3oM, CIOBO «AMOKATHIICHC» B HAMMEHOBAaHUH
HeceOpCKoii maHOpaMbl TPUOOPETAET CMBICIL.

Bi1. B. CEIOB
['opa AdoH u npeBHEpyCCKas apXUTEKTypa

VLADIMIR SEDOV
Mount Athos and the Medieval Russian Architecture

Bnusaue apxuTekTypsl AQoHa MOXKHO HalWTH B HECKOJIBKHUX TaMST-
HUKaxX JIpeBHepycckoil apxuTekTypbl kKoHUa XII — nawama XIII B.
Peus mper, npexxae Bcero, 0 xpamax ¢ OOKOBBIMH IKCEApaMH, KOTO-
pBle cTanu XapakTepHbl A AdoHa U 0TTyAa ObUTM TPaHCIUPOBAHBI
Ha Pycp B MoMeHT ocnabnenus u nagenus KoncrantuHomnosst. Mel
yK€ TOBOPHIM O TpeX MaMATHHKAaX MOHACTBIPCKOM apXHUTEKTYpPBI
JpeBHeit Pycu, B KOTOPBIX Takue 3KCEIPHI €CTh: B cOOOpax MoOHa-
cteipeit HoBropona-Cesepckoro u [lytusns, B uepksu benpuuiikoro
MoHacTbIps B [lononke. K aTuM xpamaMm MOYKHO € OCTOPOKHOCTBIO
npubaBuTh cobop PoxmecTBeHCKOr0 MOHACTHIpS Bo Biagumupe Ha-
gyana XII B. (1192-1196 rr.), packonanusiii O. M. MoanHucsHom, B
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KOTOPOM y CEBEpHOIl rajiepe ecTh 3Kceapa. 31ech Hy)KHO MOAUYEpK-
HYTb CTPAHHOCTb 3TOT'0 aCHMMETPUYHOTO pelieHus (y 10KHOH raie-
peu dKCeaphl HET), HO CBSI3b CaMOIo IpueMa ¢ 3Kkcenpoi ¢ AdpoHom
Mo/IBepraTh COMHEHHUIO TPYIHO.

Mp1 yxe roBopuiu o cobope Ha [IpoToke B CMoneHCKe, Te 1Ba
npuaeNa Ha 3anafHoM (POHTE rajepeil HalOMUHAIOT NOJ00HBIE pe-
meHuss Ha AcdoHe. B HenaBHee BpeMmsi BBIIBIIIACH CBS3b aruacm
aOHCKHX MOHACTBIPEH ¢ MOJOOHBIMU CTPYKTYPaMU B apXUTEKType
Brnagumupo-Cyznansckoit Pycu (boromo6oBo) n 'amumkoro kHs-
xkectBa (XomMm). CriemyeT UCKaTh MOJOOHBIE COOPYKCHHUS U B TTO3/I-
HECpPEHEBEKOBOM, IMMOCTBU3AHTUMCKON apXuTekType Pycu: momo06-
HBIE aruacMbl WIM KUBOPUH ecThb B apxurekrype XVII B.: B Tpoune-
Cepruesoii Jlape n B boromro06oBe, rae Ham paHHEW armacMoit ce-
peauns! XII B. OblTa MOCTpOeHa HOBAsL.

[ToMMMO KOHKPETHBIX apXUTEKTYpPHBIX ()OPM WM KOMITO3UIHUIA
MOKHO 3aqyMaThCsl Hal o0muM oOpa3oM MoHacTeIpeil AdoHa Kak
TOPHBIX MOHACTBIPEN CO MHOTUMH MOCTPOMKAaMHU 3a BBICOKMMH CTe-
HaMu. DTOT 00pa3 Ha Pych BOpsiMyro He ObLT IepeHeceH, HO HEKOTO-
pble 00pa3Hble CTPYKTYphl MOIJIM NEPEHOCHTHCS KaK HapagurMBl.
Hanpumep, MOKHO yIOMSIHYTh caM 00pa3 «MOHACTHIPSI HA XOJIME», a
TaK)Ke MoNnpoOOBaTh MPOCIEANUTh CBSI3b MOHACTHIPCKUX OameH Ado-
Ha, MHUProB, C HaJABpPaTHBIMH LEPKBAMHM M KOJOKOJIBHAMH Pycwu.
CBsi3b 37€Ch CKOpee 00pa3HO-KOMIIO3MLMOHHASA, YeM HKOHOrpadu-
YyecKasi, HO TIOJTHOCTBhIO OTOpachBaTh BO3MOKHOCTh BIHsHUS AdoHa
Ha MOJ0OHBIE KOMIIO3MLMHU MBI He MoxkeM. CrenyeT emie pas3 mof-
YEepKHYTh, YTO 00pa3 AQoHa BOCHIPUHUMAJCS U BIMUI JUIUTEIBHOE
BpeMsl, TOr[a Kak KOHKpeTHbIe (OpMBbI IepeaaBaluch B HEOOIbIIOI
MPOMEXYTOK BpeMeHH (10 u mocie 1204 r.) unu nepenaBajinch Omo-
CPEeOBaHHO, KaK HEKHE 3HAKH (PACIIOJIOKEHUE Ha XOJIME, arnacMsl,
IUPTH B BUJE HAJBPATHBIX XPaMOB U KOJIOKOJICH).
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A. I'. BOPOB
«CsTeie rops» Bennkoro Hoeropona:
O CUMBOJIMYECKUX CMBICIAX
MIPUTOPOJHBIX MOHACTBIPEN «HA TOPaX»

ALEXANDR BOBROV
The “Holy Mountains” of Velikii Novgorod.
The Sybolic Meanings of the Suburban monasteries
“on mountains”

OkpyxaBimue konaplioM Benukuii HoBropoa npuropogHsie MOHACTBI-
pu, o cimoBam JI. C. JIuxadeBa, 0Opa30BBIBAIN «PEIKHHA IO KPacoTe
ApPXUTEKTYPHOTO pUTMa XOPOBOJ CTPOEHUil», MPH ATOM caM TOpOJ
«OKa3pIBaJicA B LIEHTpe emie Ooyiee IPaHIAMO3HOTO APXUTEKTYPHOTO
3ambiciay'. HecMOTpsl Ha PaBHHHHBIA XapaKTep MECTHOCTH B OJIH-
JKaWmux okpecTHocTAx HoBropojia, 31ech U3BECTHO 110 KpailHel Mepe
YeThIPE MOHACTBHIPS, HAXOAMBIIMECS, COTIACHO UX WUMEHOBAHHMIO, «HA
ropax» WiIH «Ha ropkax». [locTpoeHHbIe Ha BO3BBINIEHHBIX MECTaXx,
HEOONBITNX BCXOJIMIICHUSX, 3TH OOWTENHN SABIISUINCH XKHUBOIUCHBIMU
JIOMMHAHTaMH¥ B TaHOpaMe HOBIOPOACKHUX IPUTOPOJIOB.

Jlucuykuti Poowcoecmea bozopoouyvt («na Jlucveti, Jlucuuvell
eopkeyn) monacmoips. OcHoBad B XII B. wiu B koHIe XIV B. (He mo3-
ke 1389 r.). Haxonumncs Ha mpaBom Oepery BomxoBa, B 7 BepcTax oT
ropoja, y p. Mansiii Bonmxoser. OOIIeKUTETBHBIN.

Coxonvruyxuti Hukxonaesckuii («na Coxonveli copke») MOHa-
cmuipv. OcHoBaH B 1389 r. Haxomwmics Ha mpaBoM Oepery Bonxosa, B
1 Bepcte oT ropoaa, Mexay p. JleBomrHeil 1 @e10pOBCKUM PydbEM.

Ilempa u Ilagna na Cunvnuwe («na Cunuuveli zopey) MOHQ-
cmuipb. OCHOBaH He 1mo3ke koHma X1V — XV B., X0Ts IepKoBb ObLTa
noctpoena eme B 1185-1192 rr. Haxoauncs Ha neBom 6epery Boinxo-
Ba, 32 BAJIOM.

! Jluxaues /. C. HoBropox Bemukuit: Odepk ucTopun KyabTypsl HoBropona
XI-XVII BB. M, 1959. C. 8-9.
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Bockpecenus Xpucmosa («c Kpacnoii eopkuy») monacmuips. Oc-
HoBaH B 1415 r. Haxommics Ha mpaBom Oepery BoixoBa, B KOHIIE
HuxutunoW ymuiibl, 3a BasioM Bosie Ilnotauiikoro konua. B 1418 r.
YIIOMHHAETCS KaK OOIIEKHTEIbHBII .

Bce ueTrslpe MOHAcCThIps «Ha ropax» — IPUTOPOAHbIE, T. €. Ha-
XOIUIUCH 3a mpeaenamMu OKoIbHOTO ropoaa («3a Bamom»). O0bean-
HSCT UX U BPeMs OCHOBaHMs WM BO30OHOBIICHHS — KoHen XIV —
Hayaso XV B.

Od4eBHIIHBIN CMBICTT UMEHOBaHUSI OOUTEINEH 110 X pealbHOMY Me-
CTOHAXOXJICHUIO «Ha Topax» (BO3BHIINIEHHOCTSX) COYETAETCS C HEesB-
HOW OTCBHUIKOM K adoHCKOH Tpaauuuu. Buammo, He ciydaiiHO 1O
KpaiiHell Mepe /1Ba pacroJIOXKEHHBIX «Ha Topax» HOBIOPOACKHX MOHA-
cteips (JIucnnkuit 1 BockpeceHcknii) yke B paHHHHA TIEPHOJ CBOCH
UCTOPHM OBUIM HE KEJUIMOTCKHUMH, KaK IMOJABJISAIOIIee OONBITMHCTBO
Opyrux obuteneil, a oOmEeKUTEIbHBIMU. DTOT (aKT MO3BOJSIET CBA-
3aTh UMEHOBaHUE OOWTENel KaK HaXOSAIINXCS «Ha ropax» ¢ pacipo-
CTpaHEHHEM B HOBIOPOJCKHX MpefesaXx OOIIeKUTENbHOW TpaIuiii,
npuIeanei croga co CBSITON TOPHL.

Haubonpiiee 3HadeHue B KyNbTypHOW *wm3HH HoBropoma mmen
MoHacThiph Ha JIucweit ropke. M3 XKutua npen. Apcennst KoneBckoro
W3BECTHO, YTO 3TOT HMHOK, MOCTPW)KEHHMK JIMCHIIKOrO MOHACTHIpS, B
koHue XIV B. mpuBé3 ¢ AdoHa YcTaB MOHACTBIPCKHM, & U3 IPUITUCKH C
Takxtukony Hukona Yepnorona 1397 r. — 4TO opuUruHai 3Toi pyKOIu-
CH JIOCTaBWJI OTTYy/1a ke Jucullkuii urymern Wmapron. Kak Apcennid, Tak
u Wnapron npuse3nu aoOHCKHE PYyKONHCH HE B CBOM MOHACTBIPb, a K
HOBroOpoJICKOMY apxuenuckony MoaHHy, KOTOpBIHA BeJeN CAENaTh C HUX
KOIMH, ITO3TOMY MOXHO TIPEIONaraTh IMOKPOBHTEIBCTBO OOIIEKH-
TENBHOMY JBHKEHHIO CO CTOPOHBI BIIAJbIKH . CBEICHUS O MOSBICHUU B
HoBropone u ero okpecTHOCTSIX KHHOBHM MO3BOJISIIOT YCTaHOBHUTH, UTO
repBasi BOJHA PAacIpOCTPaHEeHUsT OOIIEKUTEITLCTBA JATHPYETCS TTePHO-
JIoM apxuenuckoncTsa Biaansiku Moanna (1388—1415 rr.), u mMeHHO K
3TOMY BpPEMEHH OTHOCHUTCS IMOSIBICHHE OOUTEINEeH «Ha TOpax».

' Hoeroposckas repBasi JICTOMHCh CTApIIEro ¥ Maamero u3somos. M.; JL.,
1950. C. 411 («oOmuit MAaHACTEHIPEY).

> Cm.: Bo6poe A. I'. MoHACTBIPCKHE KHIDKHBIE HeHTphl HOBropoickoii pec-
ny6nuku // Kakueie ueHtpst pesneit Pycu: CeBepHOpYyCCKHE MOHACTBI-
pu. CII6.: «Imutpuii Bymanuny», 2001. C. 36—40.
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Haxkownern, eiie o1MH CUMBOJIMYECKUN CMBICII UMEHOBAHUS TIPUTO-
POIHBIX HOBTOPOACKHX OOHMTENEH MOHACTHIPSIMH «Ha TOpax» 3aKiio-
YaeTcsl B COOTHECEHMU HX C «TOPHUM» MHUPOM, chepoil AyXOBHBIX
cymHocTell. B 3ToM cwmbicie HEeOONbIIHNE XOJIMBI B OKPECTHOCTSX
HoBropoma cOmmkaroTcsi co CBALICHHBIMU Topamu OuOineiickoit Tpa-
JTULNN.

A. I MEJIbHUK
CasimeHHbIe TOpbI COJIOBELKUX OCTPOBOB

ALEXANDR MELNIK
The sacred Mountains of Solovki Islands

Comnosenkuit apxumenar B benrom Mope cocTouT U3 MHOXKeCTBa 00JIb-
mux 1 Majislx ocTpoBoB. C X VI B. 1 BIioTh 10 Havana XX cronerus
MoHaxu COJIOBELIKOTO MOHACTBIPSI M €r0 CTOPOHHHE NPHBEPIKEHIIBI
CTPEMMJIMCh NPHUIATh NMPOCTPAHCTBY 3TUX OCTPOBOB CBSIIECHHBIN Xa-
pakTep, YTO BBIPAXKaJOCh B OCHOBAHUM ITyCTHIHEM M CKHUTOB, CTPOH-
TEJILCTBE B HUX XPaMOB, B COOPYKCHUH MHOTOYHCIICHHBIX YAaCOBEH U
B YCTaHOBKE el1le 001ee MHOTOYHUCICHHBIX IOKIOHHBIX KPECTOB.

OpauM u3 Hanbosee BBIPA3UTENbHBIX M 3HAYMMBIX MPOSBICHUIN
9TOM TEHAEHIMHU CTalo HaJeJieHHe HanOoyee BBICOKHX TOp Tpex
KpyIHEHIINX OCTPOBOB apxurnenara — bonpmoro ConoBernkoro, AH-
3epckoro U bombmoro MykcanMcKOro — CBSIIEHHBIMH UMEHAMH U
COOTBETCTBYIOILIUM CaKpaJIbHBIM CTaTyCOM.

Ha bonbmom ConoerikoM ocTpoBe 310 ropa Csaroro CaBBatus,
win CaBBaTueBa, Ha3BaHHAsI B YECTh [IEPBOTO MECTHOI'O MOJBH)KHUKA
omarouectusi CaBBaTusi, KOTOPBI BMECTE C PenooOHbIM [ epMaHOM
oburan oxono Hee. CorylacCHO XUTUHHOMY NpeNaHHIo, OIn3 JaHHOH
TOPHI aHTeITBI M30WITN (BBICEKIIN ) HEKYTO )KCHY 3a TO, UYTO OHA BMECTE C
MYIKEM 10 PEUICHUIO MOMOPCKUX JKUTENEH, Bpa1eOHO HACTPOSHHBIX
K MoHaxam, nmocenuiack Ha ConoBkax. Otcioma BTOpoe Oojee pac-
NPOCTpaHEHHOE Ha3BaHWE NaHHOW ropel — CekupHas. O4eBHIHO,
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BIIEPBBIE HJIES CTPOUTENHCTBA LIEPKBU HA BEPILIMHE JAHHOM TOpHI OBbI-
na BbIcKa3aHa Uraatuem, MUTpONOIuTOM TOOOIBCKHUM, KOTOPHIA pa-
Hee sABIsICS WHOKOM COJIOBEIIKOTO MOHACTHIpS. B rpamore ot 12
MapTa 1696 r. oOpamieHHOW K COJIOBEIKOMY apxuMaHaputy Ddupcy,
oH nucan: «K cum xe momo Bamte [IpenonoOue o mpexne ObIBIIEM
MOEM MpOLIEHUU Boexke Ha rope Cpsrtaro CaBBaTusi, €Xe MPOCTOpPE-
gypeM CeKupHOH Bapake, MOCTPOHUTH IIEPKOBEL CBATAro BosHeceHms
I'ocniogHs, a B BepXy B MOAIVIABUHU, CUPEYb B IlIe€ LIEPKOBHOM, LEp-
koBb CBatbix Anocron [lerpa u [laBna, mo oOpa3y nepkBe TBOpEeHHUS
Cearetimmaro Hukona Ilatpuapxa, uro Ha Mcrpe Ha yry vy Bockpe-
CEHCKOI'0 MOHACTHIps, eroxe HapuuaroT Lapue Hoseiil Mepycanum, B
Hell ke mycThiHke u CBsredmmii HUKkoH xuBsIine, a ToT o0paser Be-
JTaeT KaMEHIMUK Bamr Tpodum; porry JI000BE Ballly, IIOCTPOUTE, a BO
YTO CTaHET, Mbl CO MHOTOIO JIFOOOBHIO TI0 MUCHMY BallleMy K BaM JEH-
Y npunuieM...». Ilockonbky MuTpononut Mruatuii, Kak Mbl BUIIEIH,
paHee yxe oOpamiaincs kK HactosTento CoIOBEeNKOH OOUTENH C TeM Ke
MPEAJI0KEHUEM, TO BOSHHUKHOBEHUE MJIEU CTPOUTENIBCTBA LIEPKBU HA
CexupHOU Tope ClIeqyeT AaTUpoBaTh BpeMeHeM okoio 1696 r. Jlan-
Has Wjesl TOTJa He Moy4nia BoruiomeHus. Ho oHa He Obina 3a0sbiTa.
B 1836 r. apxumannput Jlocudeii B TpeTheit gactu «I eorpaduaecko-
r0, HICTOPUYECKOTO U CTATUCTHUECKOTO OMUCAHMS CTaBPOIUTHATBHOTO
nepBoksaccHOro COJIOBEIIKOTO MOHACTBIPS» OIyOJHKOBal YyKa3aH-
HyI0 TpaMoTy. B pe3synprate unes mutrpononurta Uruarus crnenanach
obmuM moctosiHueM. B koHIe koHIOB B 1860—1862 TT. Ha BepmmHe
CekupHOIA TOPHI OBLT MMOCTPOCH JBYXITAXKHBIM XpaM C MaskOM B CBO-
€M 3aBeplICHHU. B HIKHEM 3Ta)ke 3JaHMs PACIOJIOKUIACH LIEPKOBb
Apxanrena Muxauna, Bo BTopoM — Bo3snecenus: ['ocnionins. ITocss-
IIeHHE TepBOM M3 HUX SIBHO HAIIOMUHAJIO 00 YIOMSHYTHIX aHTelax U
nepBoHauanbHOM ucTopur COMOBEUKOIO MOHACTBIPS, MOCBSIICHHE
BTOPOI COOTBETCTBOBAJIO Ujee MUTponoiuTa Mruarusi.

Ha octpoBe AH3ep camas BBICOKas ropa MOJydHJia Ha3BaHHE
lonroda. Hctopust HageneHus: ee cakpalbHBIM CTaTyCOM HEOOBIK-
HOBEHHO XOpolo AokymeHTUpoBaHa. B 1712 r. uepomonax Uucyc,
BO3IJIABIISIBIIMM PACHOJIOKEHHBI Ha TOM € OCTpOBE AH3EPCKUI
Tpounknuii CKUT, yCTAHOBUI HA BEPLIMHE 3TOU TOPBI KpecT. B cile-
IyIomieM roay ToT ke Mucyc ot numa AH3epCcKOTO CKUTa 00paTHiICs
¢ JemoObuTHOW Kk BapHaBe, apxXxuenuckomny XOJIMOTOPCKOMY u Bax-
CKOMY, € MPOCHh0O# pa3pernTh OCHOBATh Ha TOPE CKUT U MOCTPOUTH
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Ha €¢ BEpIIMHE KaMEHHYIO LiepKkoBb BO uMs Pacnsarusa 'ocnona Wu-
cyca XpucTa, U 4TOOBI «3BATUCS pajd OHOM PacmsaTckoi 1epKkBH TOH
rope lomrode, m ckutom Pamstckum». B rpamote apxmemnuckorna
Bapnassl ot 1713 1., conepkaBiield pa3penieHue, yKa3aHo: «Ha3bl-
BaTUCs paJy BBILIENHCAHHOW HOBOIOCTPOCHHON KaMeHHOM Pacrmst-
CKOHl IIEpKBM BBIICNIOMSIHYTOH Tope, ropoto ['oiarodorwo u ckutom
Pacnsitckum». Ho B 1714-1715 rr. n3-3a Henocratka HeOOXOIUMBIX
CPEICTB Ha Tope OBbLI COOpY’KEH JHIIbL AepeBsSHHBIN Xxpam. [lo rpa-
MOTE TOTO K€ apxuenuckona ot 1715 r. npeanucHBaIOCh OCBSITUTh
«Ha HOBOHa3BaHHOW Tope [omrode» mepkoBb Bo mMs «Crpacteit
Xpucra bora Hamero». IIpeacraBineHrne COBpEMEHHUKOB HEPOMOHA-
xa Uucyca o cakpaiabHOW 3HAUMMOCTH YKa3aHHBIX TOPBI U CKHTa Xa-
pakTepu3yeT Cieyolas HaANuCh Ha cepeOpsHOM I1030J0YE€HHOM
HanpecToasHOM KkpecTe: «IlocTpoen ceit kpect 'oconens co Cs-
ThIMH MolamMu TinanueM bnaroponnsis 'ocynapeinu LlapeBHBI 1
Benukus Kuspxkaelr Mapum AnekceeBHbl, Bo Cpsito-Pacmarckuit
CKUT, B IepkoBb Pacmsatusa ['ocriogns Ha cBsTeit rope I'onrode, 1715
ronay, mecsaua Mapra 13 nens». OkoHuaTenbHOE O(OpMIIEHHE CBS-
eHHoro oopasa ropsl I'onrodsr npounszomwio B 1828—1830 rr., korma
BMECTO YIOMSHYTOH AepeBsHHON ObUIa BO3BEACHA KaMEHHas IATHU-
rnaBas uepkoBb Pacnarus I'ocnioga Mucyca Xpucra, pomeamas 10
HAaIIIeT0 BPEMEHH.

BepositHO, He cimy4alilHO BO3HHMKHOBEHHE HIEH CTPOUTENLCTBA
nepksei Ha ropax CekupHoii U ["oirogde OTHOCHTCS K OTHOMY UCTOPH-
yeckoMy nepuony konna XVII — nagana XVIII B. — snoxe Ilerpa L.

Ha octpose bonsmas MykcanMma caMmyro BEICOKYIO FOpY Ha3BalH
®dasop. Bo Bropoii monmoBuae XIX B. oHa OblIa yBEeHYaHA YaCOBHEH
Bo M [Ipeobpaxenus ['ociogHs.

Kak Bumum, mocBsimieHrs Ha3BaHHBIX LEPKBEH U YaCOBHU OBLIH
COOTHECEHBI ¢ HANMEHOBAaHUAMH COOTBETCTBYIOIINX IOP U MOTIEPKH-
BaJIM UX CBSIIEHHBIA CTaTyC. DTH KYJIBTOBBIE COOPYKEHUS Kak ObI JI0-
CTpauBajJM TOpPbI B BBHICOTY, SBISSACH BHU3YaJbHON penpe3eHTanuen
YCTpEeMIIEHHOCTH HX K bory. Panee B nmutepaType He pa3 oTMedanocs,
YTO Ha3BaHUS coyioBenkux [onroder n dPaBopa yHaciaenOBaHBI OT
XPUCTHAHCKUX CBATHIHB [lanecTHHBI.
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K.A. LI[EqPHHA
['opa u nemepa. O HEKOTOPBIX OCOOEHHOCTSIX
ueporonuu pycckux moHacteiper XIV—-XVII BekoB

KSENIA SCHEDRINA
Mountain and Cave. Some Characteristics
in the Hierotopy of Russian Monasteries,
14"-17™ Centuries

«Kmo e3v10em na I'opy I'ocnoduio unu kmo
cmanem na mecme ceamem Eeoy (I1c.23; 3,5).

[penomno6Oueii Cepruii PaqoHekKCKUil U €ro YY4eHHKH OCHOBAJIH OT-
POMHOE KOJHMYECTBO MOHACTHIpPEH, copMupoBaB Ha Pycckoii 3emie
HOBOE TIPEACTABJICHHE O MOHAIIECTBE KaK OOBEAMHSIONIEM (aKkTope
MHUPCKOH U yXOBHOH >KU3HHU.

JlyXOBHBIE MPAKTUKUA PYCCKUX ITOJBIKHUKOB-HCHUXACTOB Pa3BH-
Bald Tpamuiuio mnpenomoOHoro I['puropms Cuaamta. B Tpymax
nper. I'puropust mocnenoBaTenbHO MpeasaraeTcs psj oopa3oB, OCHO-
BaHHBIX Ha Tekcrax CesmeHHoro [lucanus, ommpasch Ha KOTOpBIS
COBeEpIIaeTCsl MPOXOXKIEHUE MyTH AyXOBHOTO coBepmieHcTBa. Lllupo-
KO€ HCIOJb30BaHHE TeKCTOB CBsmeHHoro Ilucanus MOXHO CUHTATh
METO/IOM, IO3BOJISIONIUM AaKIEHTUPOBATH MHUMETHUYECKHI KOHTEKCT
MOHAIIIECKOH acke3bl. B mepByto odepenb, 3To 06pas ropsr (I1c.23, 67
U JIp.), IYXOBHOTO BOCXOXKICHHS Ha TOpy TSI 0OpeTeHMS 00KECTBECH-
HOTO CBETa, IyTh HA TOPY Uepe3 Meuepy, MyCTHIHIO UIN KEeJHI0 BHYT-
peHHEro 3aTBopa. MOHACTBIPCKOE CTPOHTEILCTBO IIperr. [ puropus
CunanTta ¥ €ro 0ONTapCcKuX U CepOCKUX YICHHKOB MOXKET JaTh OCHO-
BaHUS U YTBEPXKACHHUS O BIMSHUU Ha HEro OmOIeickux oOpa3oB
TOpPBI U TELIEPHI.

B xwutnn npen. Pagonexckoro, HanncanHoro Emmdanmem Ilpe-
MYJpPBIM, 3TH 00pa3bl Takke HaxoAsaT oTpaxenue. «Hamgbromelicsa Ha
T'ocnopa, siko ropa CuoH He moaBrkercs B Bbkbl». Hagbs ke csa Bbu-
CTHHY sIKO Ha ['ocmiona TBpba, STKOKE U ChId OTaKEHHBIH, IKO HBKBIN
Xpabopb BOMHB U KO KPBIKEIN OpyKHHUKE, BROPYKEHD U OOIEUCHD
Bb CHIIy nyxa». Wjem ncuxasma ONpeneNuiv CTPOUTENBHYIO Jes-
TenpHOCTH Tpen. Ceprus. Kak m3BecTHO, MECTO Uil CTPOUTENHCTBA
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MOHACTBIpeil TpenonoOHbI BeIOMpan caMm. HaGmiomeHus Haja Tomo-
rpaguecKMMU OCOOCHHOCTSIMHU M3BECTHBIX MOHACTHIPCKUX KOMILICK-
coB, Takux kak Tpowure-CeprueB MoHACTBIPh, CepITyXoBcKoi Bricor-
kuid, Crapeiii ['omytBun, Kupskadckuii, CaBBUHO-CTOpPOKEBCKHH,
ConoTtunHckuil Psa3aHCcKui, MO3BONIAIOT TOBOPUTE O €AMHOM MPHUHIIHU-
1€ — BCE OHU IOCTPOCHBI HA IOpe, Y MOAHOXKHUS KOTOPOIl MpOTEeKaeT
peKa, HemoAai€Ky MmoJ ropoi MOKeT ObITh MCKOIIaHa IeIepa Wil Mo-
CTaBJICH 3aMEHSIOMUN ee CKUT. MOXHO TpearnonaraTb, YTo BHIOOD
MeCTa OCHOBAHHSI MOHACTBIPSA OBbII HECIy4daeH M, C OIHOW CTOPOHHI,
obyciosieH oopazamu Casmmennoro [Iucanus, ¢ 1pyroit — UMen Mo
co0oif Ooyiee MpPaKTUUYECKHE OCHOBAHHUS, CBS3aHHBIC C OCBAIICHUEM
JIPEBHHUX SI3BIYECKUX MOYUTAEMBIX KyJIBTOBBIX MECT.

B xonme X1V Beka Bo3HUKaeT (heHOMEH JyXOBHOTO COIO3a MOHA-
Xa W KHA3s. [IpOoTOTHIIOM €ro MOXHO CYHMTaTh IOKPOBHUTEIHCTBO
npen. ['puroputo CuHauty co cropoHbl Oonrapckoro uaps lBana
AnekcaHzipa U CTPOUTEIBCTBO JaBpbl B ropax [lapopuu. B Mockos-
ckoii Pycn ato npemogo6uerii Cepruii m Jmutpuit JloHCKOM, TIpero-
no6ubiii Casea u FOpuii 3BeHuropoackuii, npenonooHsie Cepruit n
Adanacwuit Beiconkuit u Bnagumup CepryxoBckoii. B corpyaamuect-
BE€ MOHAaXa-HACTABHUKA U KHs35 ObUIM IOCTPOEHBI CaMble M3BECTHBIC
MoHacTeipu X1V Beka. CaMbIM HEOOBIYHBIM U B TO K€ BPEMs 3aKOHO-
MEPHBIM IPOSBICHHUEM 3TOTO MpOLEcca CIyXHUiaa JAesITeIbHOCTh CBA-
Toro KHs3s-MoHaxa Omera PssaHckoro. DTu Xe HIeH OTPa3sHIIHCH,
Hanpumep, B «IloxBaapHOM ciioBe» Jmutpuio JJoHCKOMY, rie KHA3b
CPaBHMBAETCS C MOHAXOM, a €ro CIyXeHHe— C 3aTBOPOM B IelIepe.
«3emmo Pyckyro ympasinsime, Ha npecronb chasme, siko memepy B
CepaAIH IphiKaIle, MapcKyo OarpsHUI0 W BbHENb HoIIale, a B 4ep-
HEYbCKBbIa PU3BI 110 BCS THU OOJICIIHCS Kelarey.

bruskoii k uxeanry MOXKHO CUHTaTh IpyxO0y npenomodHoro Cas-
Bbl CTOpPOKEBCKOTO M 3BEHUropozackoro kua3s lOpus JImurpuesuya.
OTtpaxenneMm ee craio cTpoutenbcTBO CaBUHO-CTOPOKEBCKOTO MO-
HaCTBIPS U JIBOPLIOBOM IIepkBH YcneHud Ha ['opoake B 3BeHUropoe.
O xapakTepe OTHOIICHHH MOHaxa M KHS35 FOBOPST U CHOXKETHI COXpa-
HUBIIUXCS HACTOJIHBIX (Dpecok YcmeHckoro cobopa Ha ['opoake B
3BEHUTOPO/IE.

Tpaauuust, u3BectHast Ha Pycu eie co BpeMeH KHEBO-IIEUEPCKUX
HOJBIKHUKOB, 00pPETaeT HOBBIE CMBICIIBI B CBSI3U C IIPOCKIMEN MOHa-
IIeCKON MPaKTHUKU Ha KHSKECKYIO BIACTh. bubineiickue apXeTHIisl ro-
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pPBl ¥ BOCXOXKJICHUS HA TOPY — OJHA M3 0a30BBIX MOJENICH BIACTH.
JKvBoit OTKITMK Ha HJIEW PYCCKOTO MCHXa3Ma B KHSKECKOH cpejie BTO-
poit mojoBuHBI XIV Beka MOXHO paccMaTpHBaTh KakK CIIOC00 yKpen-
JICHWsI BJIACTH, OCHOBaHHBINH Ha OOIIHOCTH OHOJeiickoro oOpasiia, B
o0Opase ropsl U Meiepbl COCIUHUBIICIO JYXOBHBIC NMPAKTUKH MOHA-
[IeCTBA U HJIEU XPUCTUAHCKOW MOHAPXHU.

KEVIN M. KAIN
Sacri Monti and Construction of ‘New Jerusalems’:
New Golgothas in the Seventeenth Century Muscovy

KEBUH KAliH
Sacri Monti u coznanne «Hobix MepycanumMoBy:
Hossie ['onrogsr B Mockosun XVII Beka

As the site of Christ’s crucifixion, Golgotha superseded the Old Tes-
tament Mt. Zion, becoming most sacred “mountain” of Christianity.
The recovery of the True Cross and location of Golgotha during St.
Emperor Constantine’s reign in the fourth century by St. Helen was
essential to the creation of the historical New Jerusalem. Constantine’s
and Helen’s construction of the Church over Golgotha and Christ’s
tomb, in turn, replaced Solomon’s Temple as the new holy of ho-
lies — the Christian prototype. The creation of new spatial icons in
the image of the new Jerusalem Church involved not only the replica-
tion of the holy place, but also the deeds of the sanctified Byzantine
ruler. These copies, like the original creation of the church on Gol-
gotha, held imperial political as well as religious significance.

This study examines the Golgothas and the related iconography
created by Patriarch Nikon and the Romanov family at Krestnyi Mon-
astery, Resurrection “New Jerusalem” Monastery, and the Moscow
Kremlin Terem Palace during the reigns of Aleksei Mikhailovich and
Fedor Alekseevich. Krestnyi’s “Church of Elevation of the Honorable
and Life-Giving Cross,” New Jerusalem’s “Golgotha Church” and the
Terem’s “Church of Life-Giving Resurrection” all featured life-sized
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crosses crucifixes on stone mounts (in the image of the Jerusalem
original) and were accompanied by replicas of Christ’s tomb. My re-
search explores the texts and contexts which shaped the creation of
these spatial icons, focusing on the religious and imperial ideals which
inspired them. On the one hand, it considers the influences of the li-
turgical visualizations of Salvation history introduced in the Skrizhal’
(1656). On the other hand, it reconnects the new Golgothas with the
politics of Byzantine renewal in Muscovy and related military con-
flicts against non-Orthodox “enemies of the Cross” in the 1650s and
1670s. Golgotha became the center of New Jerusalem thinking and
iconography in late seventeenth century in connection with the dual
meaning of the cross as “weapon of Salvation” and “weapon of Chris-
tian power”/source of military victory. Thus, the construction of Gol-
gothas were in part designed to recognize the Romanov family as
heirs to the Byzantine legacy and its obligations to defend the true
faith and to patronize Church building.

The ideas behind the spatial icons of Golgotha (and Jerusalem
Church built over it) are located in two commemorative texts celebrat-
ing Byzantine precedents. First was the annual commemorations of
the teaching of the Seventh Ecumenical Council (Nicaea 787) via the
Synodicon on the first Sunday of Lent. The Synodicon hails “those
who believe and substantiate their words with writings and their deeds
with representations,” equating representations in church architecture
with painted icons and recognizing those who created churches in the
image of holy prototypes, i.e., Church of the Holy Sepulcher, as wor-
thy of “everlasting remembrance.” Second was celebration of the Sep-
tember 14 holiday established by Constantine and devoted to the
“Elevation of the Cross.” According to the Russian tradition canon-
ized in the Velikiia Minei Chetii, Constantine’s legendary vision of the
Cross and his resulting military victories began a string of divinely
aided events, including his mother Helen’s discovery of the True
Cross and Golgotha, leading to the construction of the Church of the
Holy Sepulcher, which the Byzantine emperor deemed “New Jerusa-
lem.” The Russian commemorations of the Byzantines’ deeds clearly
follow the Synodicon’s teaching in regards to the remembrance of
church builders and appear as perfect motivation and justification for
Nikon's and the Romanov's construction of New Golgothas and New
Jerusalems. Taken together and read in the broader imperial-political
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contexts supplied in this study, the creation of Golgothas in mid-
seventeenth century Muscovy appears not only to be the replication of
prototypes in the Holy Land, but also the Romanovs’ reenactment of
the original construction of the historical New Jerusalem during Con-
stantine’s reign.

The paper traces and analyzes the significance of the Byzantine’s
“Elevation of the Cross” is in construction of new Golgothas in co.
The Patriarch Nikon during Aleksei Mikhailovichs’s war against the
Poles . It highlights that fact that the Golgotha transcended the attacks
on Nikon’s New Jerusalem during the patriarch’s trial and the so-
called apocalyptic mood of 1666 demonstrating how and why Tsar
Fedor Alekseevich embraced and expanded in connection with mili-
tary victories scored in first Russo-Turkish War.

I'. M. 3EJIEHCKAA
Castble Topbl B MoHAcThIpsix [latpuapxa Hukona

GALINA ZELENSKAYA
The Holy Mountains in the Monasteries
of the Patriarch Nikon

Momnacteipu, ocHoBaHHbIE B cepeauHe X VII B. ITarpuapxom Huko-
HOM (1605-1681), coeauHSAIOT HA OOUIMPHBIX TEPPUTOPHUAX ICH-
TpanpHON U ceBepHOl Poccum oOpas3er Cesitoro Adona u Csaroi
3emun. CakpaibHOE NMPOCTPAHCTBO CO3/1aBaJIOCh MO 3aMbiciy l[lep-
BOCBSITUTENSl TOCPEACTBOM JaHAMA(pTa, TOMOHUMOB, 30J4€CTBA,
WKOH, HAAMKCEH U MHOTOYUCICHHBIX penukBuil u3 I'penun u [lane-
CTUHBEL. B 2TOH MOJIMCEMaHTUYHOW CHCTEME CMBICIOB IJIABHOE 3Ha-
YeHHue, HapsAay C BOJOM, UMENH BO3BBIIIEHHOCTH: B BHJE XOJIMOB,
kak Ha Banmae u B HoBom Hepycanume, min CKalMCTBIX yCTYIOB,
kak Ha Kuii-octpose B beiom mope.

NBepckuii, Kpecthslii 1 BockpeceHCKHII MOHACTBIPH BOILIOMIAKOT
NpUHIMI, cPOpPMYyTUpOBaHHBIA B KHHre «Pail mbicnennbii» (Twurm.
Nsepckoro moHacTeips, 1658): «llpeanaras 4yBCTBEHHBIM O4aM YyB-
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CTBEHHBIE IMHCAHUs, JOCTAaBHUM MBICICHHOMY yMY WX COKPOBEHHBIN
cMbici». B ueporonuueckom tBOpuectBe Ilarpuapxa Hukona «muca-
HUSIMI» CITy’KaT BCE MaTepHabHble O0BEKTH — KaK IPUPOJHBIE, TaK
U XyZOXecTBeHHbIe. X NMpOCTpaHCTBEHHO-TOIIOHUMHUYECKHE COMOC-
TaBJICHUsI, BCETAa MPOrpaMMHBIE, MPEACTaBISIOT cO00M CUMBOIHMYE-
CKHH «TEKCT» M 9aCTO UMEIOT BepOabHbBIE aHAJIOTH.

MBepckuii MoHAcCThIpb OcMbIcTsica kKak yaen IIpecssaroit boro-
POAMILBL, 4TO OBUIO BBIPAYKEHO B HOBBIX TOMOHMMAaX, MMEHOBABILIMX
o3epo Bammait CBatbiM, a omHOMMEHHOe ceno — boropomckum. O0
AdoHe 31ech CBUAETEIHCTBOBAN, MPEXKAE BCETO, CIHCOK YyIOTBOP-
HOHl MBepckoil ukoHbl boxxue Marepu. «Pail MbICIEHHBII nToa4Yep-
KHMBaeT OXpaHHUTEJIbHOE 3HaUeHue nepBooOpasa s CBATOM TOpH Kak
MecTa JTyXOBHOTO BOCXOXJICHHWS: MPEBHSSI MKOHA OblIa Mo Boie Ma-
Tepu boxuell npuHsATa B MOpe MOHAaxoM ['aBpHMMIIOM, yXOJMBILETO
JeToM Ui 0e3MOJIBHS Ha BEPIIMHBI MOJTyocTpoBa. AGOH HUMEHyeTCs
«10MOM J[aBUAOBBIM», OH MIPEEMCTBEHHO CBsI3aH cO CBSTBIMU rOpaMu
[TanecTunsl. DTta cBs3b oTpaxkeHa [larpuapxom HukoHoM ycTpoeHHEeM
B 30 kM K roro-zamany oT Bamnmaiickoro Monacteips [ anumeiickoit
Tpouukoii mycteiHu Ha o3epe Benbé. [lagecTUHCKUN TONOHUM COOT-
BETCTBOBaNl Ha3Ha4deHWIO [lyCThIHH, 3aHUMaBIIEHCS pPHIOOIOBCTBOM.
bmus o3epa, mo macmtaby comoctaBumoro ¢ I'eHrcaperom, BO3BHIIIIA-
much 10-MeTpoBbIe JOXPUCTHAHCKHUE KypraHbl-MOTHJIBHUKN, HAITOMH-
HaBlue ropy ®aBop, Ha BepLIMHE KOTOPOH amoctoisl yBuaenu Ilpe-
obpaxenue ['ociogne, « TpoundHbM o3apsieMu cBeTom». [locBsimenue
uepksu JKuBoHauansHoi Tpowiie OBUIO 3HAKOBBIM B MECTHOCTH, CHM-
Bonm3upymomen [Nanunero, rae, cormacHo EBanrenuio, IBaXkKiael co-
Bepianock borosienenue. BepositHo, Xpam ocBsiman cam [larpuapx
Hukon, npusesmuii 1yist Hero B 1659 1. u3 MIBepcKoro MOHACTHIPS JIH-
TyPrU4eCcKUe COCYBbI.

Ha pacctosiuuun ok. 40 KM K ceBepO-BOCTOKY OT Banmas Haxo-
quiicst punucHor kK MBepckoii oourenu boposuuckuii Cesito-ZyxoB
MOHacThIpb. HanpoTuB Hero, Ha BeICOKOM Oepery pexu Mctsl, [1aT-
puapx Huxon nHauan crpoutensctBo HoBo-/lyxoBa moHacThIips. 3a-
MEBICETT OOYyCJIOBJICH TMoYMTaHWeM IpaB. MakoBa bopoBmuckoro —
«IOCTOYYAHOTO 4yJOTBOpPIa», KOTOpkIi, mo CnoBy B «Pae MbIcieH-
HOMY, OBLT «Tpa)KJaHWUH BEITUKOTO, 00JIedeHHOTO B cuity Tpajga Cuo-
Ha», O0HTal «BO CBATOM Tpane boxwuel nmepkBm HOBOM Hepycamm-
Me». B bopoBuuax o6pa3 Cuona HebecHoro otpaxan CHoH
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3eMHOI — MecTo Ycmuenus Ilpecstoit boropomuner u ComecTBus
Caaroro [lyxa Ha amoctosioB. Tema IlaTunmecsTHULBI, COMOCTaB-
JAIOIIAs «3aKOHOIOJOKEHHE CHHANCKOE M CHOHCKOE», COCIMHsIA
Tpounkyto mycTsiHb U HoBo-JlyXxoBy 0OWUTENs YMO3PUTENBHBIMU
obpazamu Cunas u Cuona. Bmecte ¢ Tem, OnnXHHE U JaJbHHE OK-
pectHocTn MBepckoro MoHacTeIpss 3HamMeHoBanu HoBwiii AQoH u
MpeJHa3HAYAINCh JJISI HOJABUKHUYECKOTO KUTHUSA, B TOM YUCJIE — HA
xonmax Banpalckoil BO3BBIIIEHHOCTH, O Ye€M CBHJIETENBCTBYET MO-
nmutBa [larpuapxa HukoHa mepex Ha4alioM CTPOUTEIHCTBA COOOPHO-
ro xpama: «Cnacu, ['ocmonu, n oMUyl OpaTHio HaIlly, KOTOPBIC
MoceNATcs BOKPYT 3TOM CBSTONH OOMTENH: Ha OCTPOBaX M B IIyCTHI-
HSX, Ha TOpax M B Melepax XpUcTa pagu».

B otmuume ot oOmmpHEIX BiameHuii Meepa npoctpancTo Kwmii-
OCTpOBa OTpaHUYEHO TUTOIaAbI0 okojo 0,5 kM2 BEBITSHYTOCTH C ce-
Bepa Ha IOT, TPAHUTHBIC CKalbl, OOPHIBUCTHIC KAMEHHBIC U IOJIOTHE
necyaHeie Oepera, oOMIbHAs pa3HOOOpa3Has PACTUTENHLHOCTH CONH-
xaroT Kuii ¢ Apornom. B I'pamote 0 KpectHOoM MoHacTeipe (M., 1656)
[TaTpuapx Hukon nmenyer ero no-rpedecku CTaBpoc U yKa3bIBaeT Ha
nepBooOpa3z — CtaBpoc «Bo cBATOUM AdoHCTel Tope», BO3BEIeHHBIN
umneparopom KoncrantuaoMm Bo umsa JKupotBopsiero Kpecra I'oc-
nonHs. I'1aBHast cBATHIHA HOBoro CtaBpoca — KumapucoBslii KpecT B
mepy [onrogcekoro Kpecra Opin xpamoBeIM oOpa3om cobopa Bos-
nmeuxenns Kpecra ['ocriomHst U cuHTE3MpoBai ceMaHTHKY [ onrodsr,
Cuona u Adona.

Yactunpl Momel B Kpecre-penukBapun, ynciom 0oiee Tpexcor,
cepeOpsHple UKOHKH C TPaBHPOBAHHBIMH H300paKEHHUSIMH OKOJIO CTa
YTOOHUKOB boxnmx, 6 pe3Hbix adoHCKHUX KpecToB ¢ obpazamu CHi
Hebecnpix, ['ocnoackux 1 boropoquuHbIX Mpa3THUKOB MPEACTABISIOT
c000i1 muieBoii Mecsi1iecioB, CKOMIOHOBAaHHBIM 110 YHHAM CBATOCTH. B
CPEIOKPECTUN HAXOAMJICS yTPAuCHHBIA HBIHE KOBUEkKeL ¢ YacThro JKu-
BoTBOpsiero Kpecra, gactamu Kposu um pusbel I'ocniogneid, Mieka
[Ipecearoit boroponuusl, kpoBu Noanna [Ipeareun u anocrona Ilasina.
Bokpyr »TOro nepapxuueckoro HeHTpa CrpyIinupoBaHbl UKOHKH U 4ac-
THITBI MOITICH CHaJYaa armoCcTONIOB, 3aTeM, JIy9e00pa3Ho, — CBATHUTEICH
U CBAIIEHHOMYYEHHUKOB, Jajlee — BEIMKOMYYEHHUKOB, MYYEHHKOB,
MPEno00HBIX, TIPABEIHBIX, OJarOBEPHBIX KHA3EH M CBSITHIX KEH. JTO
obpa3 Cobopa Beex cBareix, «Crnona mpicieHHOro», «llepksu CroH-
CTel», KOTopas, MO0 CJIOBaM COYMHEHUS, HallMCaHHOTO oT uMeHu Ilat-
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puapxa Hukona B xonie XVII B., «OT Bcex s3bIK coOpacs XpUCTOM... U
OT TPOPOK YOO MPEIOCHOBACS, OT allOCTOJIOB JK€ CO3/1acs, ¥ OT KpoBel
MYYEHHUKOB, H OT TPYJOB HEPAPXOB M MOCTHUKOB YKPACHUCS, U YTBEPIH-
Csl, U SIBHCS COBEPIICHAY.

16 KOBUEXKIIEB B BHJE 3B€3]] OOpaMIIIOT YaCTH MOILEH HEn3BeCT-
HBIX CBSTHIX U KamMHHU u3 CBaroi 3emunu. [lanecTUHCKUE penUKBUU
MaTepUaNH3YIOT TIOJIHOTY MpocTpaHCcTBa CBAMIEHHON UCTOPHH — OT
noMeleHHoil B ocHoBanuu Kpecra gactu xe3na Momuceesa, mpoodpa-
3oBaBmero JKusotBopsmmii Kpect, 1o kamus ['poba ['ocnogns, «uc-
TOYHWKA HAIlIEMy BOCKPECEHHIO», B IEHTPE «TUTIIA».

Heporonusa Kuiickoro Kpecra Bxmouaer ropel CesToit 3emnn
KaKk peaqbHble OOBEKTHI MOJIMTBEHHOTO TOKJIOHEHUs. Pa3memienue
KaMHEH-peMKBUIl B KPECTHOM JpeBE COOTBETCTBYET Tomorpaduun
MECT, OTKyAa oHU mpoucxoadr. Yactu ['poda 'ocrionus u I'poba Ma-
Tepu boxwueil momemensl Ha BepTHKanbHOM ocu Kpecrta, 3HaMeHyro-
meit Uepycanmum u Eneon. Budneem Haxomutcs k oory ot CBsToro
rpaga, CopokanHeBHas Topa — K ceBepy; KaMeHb u3 Bepremna Poxne-
CTBa BpE3aH, COOTBETCTBEHHO, B IOXKHBIN, a KaMEHb IMeEIIephl, Ie
Xpuctoc monuics 40 nHeil, — B CeBEpHBIA KOHELl LEHTPAIbHOH Ie-
pexnaauael. Mkonorpadus Kwuiickoro Kpecra, Bocxonsmas, B 4acT-
HOCTH, K Bo3nBm3ansHOMY Kpecry npen. EBdpocunnn [ononkoi, aa-
Bajna Ilatpuapxy HukoHy mpaBo yTBepXkaaTh: «...alle KTO C BEPOIO
BOCXOIIIET K TOMY JKHBOTBOpsmieMy KpecTy Ha MOKJIOHEHHE MPHHTH,
Jla He MHee K TOMY... OJlarofath qactes, IK0Ke IMyTEeIeCTBYIOUIIM BO
caras IlanecTuHckast MecTay.

Coderanne yMO3PUTEIBHBIX M BHIUMBIX BOOUYHIO 00pa30B MpH-
cymie BceM MoHacTeipsiM [larpuapxa Hukona. B HoBom Hepycanume
OHO JOCTHUTHYTO MAaKCHMAJIbHBIM HCIIOJIb30BAHHEM BO3MOKHOCTEH
nmaHamadTa, BOUCTHHY «IIPEIbYTOTOBAHHOTOY» ISl BOIUIOMICHHUS TIPO-
cTpaHCTBeHHOW WKOHBI CBsATO# 3emin. Ha teppuropuu, mpuHAIIC-
JKaBied BockpeceHCKOMy MOHACTBHIPIO, JTOMHHHUPYIOT TPHU BO3BBI-
HIEHHOCTH: B LeHTpe — CHOH, Ha KOTOPOM CTOUT OOHTEIb, K BOCTOKY
oT Hero — Eneon, k cerepy — Dasop.

Xomm Cuon — kpyToit Oeper peku MCTphl, TepeMEeHOBaHHON B
Hopnan, ObUT OYHILEH OT Jieca, OKPY>KEH PBOM M YACTUYHO MOJICHIIAH.
Onuck 1685 r. oTMeyaeT, yTo AepeBsIHHAsS MOHACTBIPCKas orpajaa ¢
OamrHsAMU «CTaBIEHBI 0 KAMEHHOMY Baily». OTKPBITBIE apXeooTaMu
YY4acTKH 3TOTO Baja, BBUIOKEHHBIE «H3 JIUKOTO TIOJEBOTO KaMEHW,
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cootHocsATcs ¢ «IIpockunutapuem» mepomonaxa Apcenus (CyxaHo-
Ba): «['pag Hepycamum... CTOUT Ha rope BHICOKO, HA KAMEHHU Ha JIH-
koM... Ha rope Cuon co3man ObIcTh Tpax Uepycammm.

Xonm dPaBop ¢ nepkoBbio [IpeobparkeHns B OIHOUMEHHOM celie
3HamMeHoBanu ["anunero. OKpyriyro, MOPOCIIYIO JIECOM BO3BBIIIEH-
HOCTh 0OBenmusieT ¢ Mctpoit-Mopmanom ceBepHast maHopama Pyc-
ckoit Ilanectunsl, ctaBmas GoroMm borosmneHckod mycterHu [lat-
puapxa Huxona, a taxke obmas mia Kpemenus u [Ipeobpaxenus
locriomast Tema borosBrneHus, MONyYHWBINAS TIOTHOTY Oyiaromaps
commkenuto 00pa3oB CesaToit pexku n CesATol Topel. PaBop, TIe Ha-
XOJIMJICSI MOHACTBIPCKUN CKOTHBIN IBOP ISl OBELl, CO3/aBaJl, Haps Ay
¢ TomonnMamu Haszaper, KanepHaym u peIOHBIMH TpyAaMu, CMBI-
cioBo#t maHmmadT, «BO3BOIANIANA YM» K OMOICHCKUM COOBITHAM U
CHMBOJIAM.

Xonm Eneon, pacnosoxeHHbI Ha nyTsax B Hosblii Mepycanum
u3 MockBbl U 3BeHUropoja, uMmen 3HaueHue IloknonHoil ropel. Ha-
MpOTHB BOCKpPECEeHCKOTO MOHACTHIPS OBUT BO3ABUTHYT KaMEHHBIN
Kpect, oTKyna OTKpBIBaJCS BUJ, 3HAKOMBIA PYCCKAM OOTOMOJIBIIAM
o ApeBHUM «XoxxkeHusiM». rymen Jlanuun BKJIrO4Yand B €ro Onuca-
Hrue «Cmsaras CBATBHIX M Bockpecenue 1epKoBb, uaexke ecTh ['pod
I'ocriozen, u... Bech rpaa». «IIpockuHuTapuit» cooOIiali, 4To «Typ-
ckail mapb», B3sB Mepycanum, nepkoBs ColloMOHa «BHOBb IOCTa-
BUJI» U «yKpPacujl €€ BCI0O OT HHM3y N0 BEpXy LIEHUHHBIMU JOCKaAMHU
uBeTHeIMUY. C BBICOTHI Enmeonckoro xonma BockpeceHckuit cobop,
OJIMCTAIOINK MONUXPOMHBIMH H3pa3liaMH, MpelCcTaBall B CIUHCTBE
MPOIILIOTO, HACTOsIIero u Oyaymero, kak Mepycanum HoBBIN (OTKP.
21: 10-11, 18-21). Tomonnmuka u Tomorpadus Eixcona Bocmpous-
Bogunu Budanuio m mecto Bosnecenus ['ocmogus. B BocTounoM
yactu xonma Ilatpmapx Hukon yctpoun Hoo-/leBuuuii moHa-
CTHIPh, «HapUIaeMbli Budanusa», ¢ nepkoBbio Bxoma ['ocrogas B
Hepycanum; B F0KHOM HaxoAunach AEPEBsSHHAs LIEpKOBb Bo3Hece-
Hus Xpucrtoa. Hag noxnonueiM Kpectom B konie XVII B. Obuia
BO3Be/IeHa 10 00pasny «Cronmoukm» kameHHas EneoHckast yacoBHS,
MpeaBapsBIlasl BOCOPUSATHE NaJOMHUKAMU TJIaBHBIX CBIATBIHb HOBO-
ro Uepycanuma: ['onro¢sr u KyBykiuu I'poba ['ocrioust.

lonrodcekas mepkoBp B Xpame Bockpecenuss Xpucrora MOBTO-
pser mepBooOpa3z u mocsmeHa Bo3asmwkennio Kpecta [Nocmomas.
Kunapucossiii Kpect ¢ pe3nsiM nzobpaxkenuem Pacnsrust Obut, Kak
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u "Ha Kuli-octpoBe, XpamMOoBOW HMKOHOU B knore'. MoHacTbeIpcKUi
LEPKOBHBIM yCTaB OTMEUal, YTO B NMPECTOJIBHBIN MPa3IHUK «IOKIO-
HeHue tBoputrcs YectHomy KpecTy, a BO3IBHXKEHHS HE OBIBAET...
noHexe y Hac Kpect Ha cBsaroii ['onrode Benmukuil yTBep»KAeH Ha
MECTe TBEPJO, HEMOABIKEH». DTa 0COOCHHOCTh ObLIa MpHUCYIIa, Be-
positHO, U unHy KpectHoro mMonacteips. B Kuiickoil cBsiThiHE TeMa
lonrodwr, BommomenHas B dactumax JKuBorBopsmiero Kpecra u
KpoBu XpucroBoii, 3By4asia 1 B MOJIUTBE, HAUEPTAHHOMN «I10]] CEHUIO
KOBUEKHOIO»: «Panyiica, apeBo TpeOiakeHHOE, Ha KpaHHEBE MECTE
HacaxjeHHoe...». B HoBom Hepycanume Pacnsaruio mnpenctosuin
¢urypsr Matepu Boxwueill, sxeH-MupoHOcHI, arnoctona MoanHa bo-
rocioBa u Jlonruna CotHuka. B 06oux monacTeipsix Kpect ¢nanku-
pOBaIy I1B€ MKOHBI C M300pa)X€HHEM CBATBHIX PaBHOAIIOCTOJIBHBIX
Koncrantuna u Enensl, naps Anekces MuxainoBuda, mapuiisl Ma-
puu Uneunnussl, [latpunapxa Hukona u (8 HoBom Hepycanume) na-
peBnua Anekces. IIpocTpaHcTBeHHas KOMIO3UIUA CO3/aBajla MHO-
TOTPaHHBIA 00pa3 eBaHTENBCKOW W  IEPKOBHO-UCTOPHUCCKOM
Tonroger.

Ador B Pycckoii [lanectuHe mpencTaBisian NMpPUBE3EHHBIE CO
CBsITOH rOpbl YaCTHLIBI MOILIEH, pe3HbIE KPECThI, TPEUECKUE PYKOIIHU-
CH M CIHMCKH YYyJOTBOPHBIX boroponuunsix MkoH — MBepckoil u
Tpoepyuunsl. «Benukas nepkoss» crpownachk Ilarpuapxom Huko-
HOM Kak xpam Bcex CBATBIX ¢ mpuaenamu IO YUCIy OHEH B rony.
Wnes He Obuta peanu3oBaHa, HO B 1685 r. ee BrIpa3zuia HaJIUCh Me-
KAy I0)KHBIMH Bpatamu BockpeceHckoro cobopa: «Panytics, Cuone
CBSTHIM, MaTH LepkBel, boxue >xunuie...». M3pa3noBele KOMIO3U-
mun «Heomanumass xynuHa» u «IlmoTsHBIE CKpHXaIH cepauma»
NpeCcTaroT Ha (acagax U B HHTEpbEpe XpaMa Kak MeTtadopuyeckue
o0pa3el Cunas u Crona, ABnsisl TTyOuHY OOrOCIOBCKOI'O U HEUCTO-
IOIMMOCTB XYI0’KeCTBEHHOIr0 MbIieHus Ilatpuapxa Hukona.

! Coxpannpmasics «onroda» B Buae IMMOCTPATOHA C TPEMs KPYTIIBIMU OT-
BepCTUAMU i1 KpecToB ycTpoeHa B X VIII B.
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A. C. [IPEOBPA’KEHCKHUH
«I'opa [TanecTuHCKast HA 30JI0TEY.

Adon, Cunaii u [Tanectuna B pycCcKoil UKOHOIIUCH
31oxu no3aHero CpeTHEBEKOBbS
(MaoU3BECTHBIE CBU/IETENLCTBA

MMCbMEHHBIX UICTOUHUKOB)

ALEXANDR PREOBRAZHENSKY
“The Palestinian Mount on Gold”.
Athos, Sinai and Palestine
in the Late-Medieval Russian Icon-Painting

3HaMEHUTBIE «CBSATHIE TOPBD) MpaBocilaBHOTO BocToka m3maBHA OBI-
JM BAXXHBIM DJIEMEHTOM cakpalibHOW reorpaduu pycckoro Cpenne-
BEKOBbsI, HO JOJITOE BPEMSl HE SIBISLIUCH CAMOCTOSTEIbHOM HKOHO-
rpadudecKkoil TeMoH, GUTYypUpyS JIUIIH B T€X CI[€HAX, B KOTOPBIX UM
T10JIaranoch MPUCYTCTBOBATH MO CIOXKETY (KIacCHYECKHH mpuMep —
nkoHorpadus [Ipeobpaxenus ["ocnoaHs). IT0O OTHOCHTCS U K HEKO-
TOPBIM KOMIIO3UIIUSAM CO CIENH(PUIECKIM COAepKaHueM, TIe yc-
JIOBHBIM NaHMIAPT U apXUTEKTYpHBIE (OPMBI CIy>KaT BaXKHBIM, HO
BC€ e JOIMOJIHEHHEM K OCHOBHOM ClieHe, HallOMHHAas O MeCTe IOJ-
BHTA WK TOrpeOeHus cBiITOro. TakoBel n300pakeHus: ropel CuHai
n MoHacTeIps CB. ExateprHbl B TpaguIlinoHHON KoMmo3uiun «IIpo-
nosenb Moanna JlectBuuHHKA ¢ BuAaeHHEM JlecTBULBIY U B Ooliee
peakxoMm, crienu@uueckn pyccKoM croxeTe «MoJeHHe BeINKOMYYe-
HuIbl ExatepuHbl 0 Hapoae», KOTOPHIA cHOpMHUpPOBAJICS HE ITO3KE
BTOpoil uerBepTd XVI B. Komnosunuu ¢ ExarepuHoi, BocchlIaro-
meil ['ocmogy cBOIO MpeACMEPTHYIO MOJIUTBY, BKIIIOUAIOT MENH3ak-
HYIO TTAaHOpaMy C OOHECEeHHOW CTeHaMH OOWTEeNbI0, Yel OOJIHK BBI-
3bIBa€T acCOIMAIMU C pealbHbIM CHHalCKUM MOHACTBIpEM H, IIO-
BHJIMMOMY, BOCXOJHT K IOKa HE BBISBICHHOMY BUAY «OOTroIIecT-
BEHHOM rope». HecomMHeHHO, 3Ta rpynna naMsTHUKOB CBUJIETEbCT-
ByeT 0 pocTe mHTepeca Kk Teme CuHas B ee KOHKPETHOM HKOHOTpa-
¢udeckom mnpenomiieHnu. OnHakKo 00pa3 CBATOTO MecTa 3/eCh
KOHCTPYHPYETCS C IIOMOIIBIO apXUTEKTYPBI: COCEACTBYIOIIAs C 00u-
TEJIBbI0 TOpa MOXKET BOCIPUHUMATHCI U B «CHHAMCKOM» KOHTEKCTE,
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HO TI0 CYIIECTBY SIBIISETCS TPAAWLHUOHHBIM 3JEMEHTOM HKOHHOTO
neizaxa.

MHoit Tun penpe3eHTaluu «CBATON TOPbI», HO Ha ATOT pa3 yiKe He
CuHas, TeMOHCTPUPYIOT J1Be Oojiee MO3AHHUE PYCCKHE HMKOHBI, M30-
opaxatomue Adon (I'PM; EropreBckuii HCTOPHKO-XYI0KECTBEHHBIH
My3eii). Ha HuX mpezacraBieH OMBIBaeMbIi MOpEM OCTPOB WMJIM MOJY-
OCTPOB C YCJIOBHBIMH BHAaMHU MOHACTBIPEH, HE CTOJIBKO M300pakaro-
muMH aoHCKHE OOUTENH, CKOJBKO (DUKCHUPYIOUIMMHU, 0003HAdaro-
mUMH caM (akT HMX CYIIECTBOBaHHMA. B 000MX maMsATHHKAX, HE
BIIOJIHE COBNAJAIOUIMX 110 MKOHOTrpaduu, HO BCE ke ONM3KUX ApPYT
JIpyry, TpeaMeToM H300pakeHUS CTAaHOBUTCS CaMO CBATOE MECTO.
BusyanbHO OHO He OIO3HAaeTcd Kak ropa, 0OJHAKO YCIOBHBIE MeH3ax-
Hble (DOPMBI OKa3bIBAIOTCSI HE MEHEE Ba)XKHBIM KOMIIOHEHTOM CIOXKETa,
YeM MOHACTBIPCKHE MOCTPOWKH. B 3TOM OTHOIIEHNH WKOHBI AQOH-
CKOW ropbl Oam3kM obOpazam-naHopamaMm COJOBEIIKOTO MOHACTHIPS
BTOpoi nonoBuHbl XVI-XVII B. 1 UKOHAM C BUAAMU APYTUX PYCCKUX
MOHACTBIPEH, KOTOpBIE NPHUBIECKAIN BEPYIOIIUX HE TOJIBKO CBOMMH
CBATHIHAMHU U OJaroyecTreM HAcelbHUKOB, HO M HEOOBIYHBIMU CBOM-
CTBaMU JaHAmadTa, UTPaBIIUMH HE MOCIEIHIO POJib B (HOPMHUPOBa-
HUM PEITyTalliy CBATOro Mecta'. Ha HEKOTOPBIX CONOBEIKHX HKOHAX
MOTHB T'OpHI CIEIHAIBHO BBIJENIEH OJaroaapsi BBEACHUIO B KOMIIO3H-
LU0 CIMBAIOLIeHcss ¢ Hel XpaMoBo# cueHoi IIpeoOpakenus Ha da-
BOpE, OJTHAKO B OOJIBIIMHCTBE CIIy4yaeB OHa OTCYTCTBYeT. U B ciaydae ¢
ConoBkamu, U B ciydae ¢ A(QOHOM CBATOE MECTO BOCHPUHUMACTCS
CKOpee KaK «CBSITOH OCTPOB», CIACUTENbHasl ISl YEeJIOBEKa «CBATas
3eMJIsD», IPOTUBONOCTABJIEHHAS JIEKAIIEMY B TOW K€ IUIOCKOCTH MO-
pIO C €ro CMEPTOHOCHOW MydwHOW. Brpouem, Onaromaps m3oOpaxe-
HUIO KaMEHHUCTON TOYBBI C MEJIKHMMH TOPKaMH MOTHB TOpBI BCE e
MPUCYTCTBYET M COXPAHSAET CBOIO CMBICIOBYIO aKTyallbHOCTB: TOPH-
cTas CyIma MOXeT OBITh W HaJe)KHOW TBEpAbIO, U 00pa3oM MHpPO3da-
HUSI, © MECTOM aCKETHYECKOTO MO/IBUTA ITyCTHIHHUKOB.

HanpammuBaercst npennosnoxeHue, 4To 006e Tpynmnbl KOMIO3UIHHA
NpUHAUIEXKAT K OOTHOH MKOHOTpadU4ecKO TpaaulMu, KOTopasi Teo-
peTUYEcKH MOTIJIA BKIIIO4aTh U 00pa3bl CBsaTol 3emin — [lanecTuns.

' Bysvikuna FO. H. OGpa3 CBSAIIEHHOTO IPaja i MOHACTBIPS B PYCCKO# XKHBO-
nucy no3gaero CpemHeBekoBbs (XVI — mepBas monoBuHa XVII Beka).
Hucc. ... kaHa. uckyccroBeneHus. M., 2011.
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Mexnay tem pycckue nkonsl X VI-XVII BB., uzo0paxatomue Mepyca-
JUM C OKPECTHOCTSMH, HEH3BECTHBI, a YIOMSHYTHIC BBIIIC WUKOHBI
AdoHCKOH TOPHI OIMyOJIIMKOBAaHBI Kak MaMATHUKN XIX ctometus. Tem
HE MeHee, MKOHOTpadus U CTHIHMCTHYECKHE OCOOCHHOCTH ITHX Tia-
MSITHUKOB TO3BOJISIIOT AyMaTh, YTO OHH MPEICTABISIOT COO0N MKOHBI
nepBoi mosoBuHB! X VII B., CHIBHO NMOHOBIEHHBIE PECTaBpaTOPAMH-
cTapooOpaanamMu, TU00 BOCXOIAT K MPOU3BENEHUSIM 3TOTO BPEMEHH,
TOYHO MOBTOPSIST X KOMITO3UIHUIO.

OTy rumnore3y MOATBepkaatoT (HaKTHUIECKH HE 3aMEUYEHHBIE HC-
CIIeIOBaTesIMU JTaHHBIE 00 aHAJOTHMYHBIX MKOHAX, OBITOBABIIMX BO
BrOopoii nonosuHe XVI — XVII B. Ha Tepputopuu Pycckoro napcrsa.
Takux cBeieHUI HE OUE€Hb MHOT'O, OJJTHAKO OHM ITO3BOJIIOT CYIUTh U O
BpeMeHU (OPMHUPOBAHUS HKOHOTpa)UIECKON TPAIHITIH, U O €€ CpaB-
HUTENIBHO IIUPOKOM CIO’KETHOM perepTyape, KOTOPBI HE OrpaHU4H-
Basicsi oopazamu Cunas u AdoHa, HO UMEN TPEXYacTHYIO CTPYKTYpY,
TaK KaK BKJIFOYaN U 300pakeHus: CBATOM 3eMITH.

JpeBHeliee N3BECTHOES HAM COOOIIEHIE O HKOHE, H300paKaromiei
OJTHO M3 CBATBHIX MECT MPaBOCIaBHOTO BocToka, coepKUTCs BO BKJIA-
HOIl KHure BopucormeGckoro MoHacTeips Ha Ycrbe 61m3 PocroBa'.
Cpenu BrimamoB mapsi MBana 'po3Horo no omamsHOMy Hukurte dyHE-
KOBY «C TOBapBILII» TaM yuciIuTcs «ropa Ilanectu[H]|ckas ¢ KpbUIIM Ha
3osotey. [lo Bcell BUOMMOCTH, 3TO OBLI MPUBO3HON T'PEYECKUH CKIla-
JieHb ¢ BuoM CHHaMCKO# ropbl, oInO09YHO Ha3BaHHOH [lanecTHHCKOM.
Ota oroBopka, Kak OyATO cilydaiiHas, KaKeTCsl Ba)KHOW: OHA CBHJIE-
TEJILCTBYET O HOBH3HE CIOKeTa Ml kuTenedl MOCKOBUM M B TO e
BpeMs — 00 acCOIMATHBHON CBS3H MEXy 00pa3oM «OOTOIIeCTBEHHON
ropel CuHait» u «OoromrecTBeHHOI» ke [lamecTuHbI (3Ta CUMBOJIHYC-
CKasi CBA3b MOJKpEIUIsuIach 3aBUCMMOCThI0 CHHas oT Mepycanmumckoro
natpuapxara). UTo KacaeTcsi camMoro CKJIaJHS, KaKOe-TO BpeMs IIpH-
Ha/IJIKABIIIET0 PYCCKOMY LApi0, TO OH MOT OBITh HE €IMHCTBEHHBIM
MPOU3BEICHHEM TaKOTO POAa, OBITOBABLIMM TIPH MOCKOBCKOM JIBODE.
Tak wim wHaue, MOJAOOHBIC KOMIO3UIMK ObLTH M3BECTHBI Ha Pycu He
no3xe 1580-X ToI0B 1 MOTIIN MTOBNHATH Ha (POPMHUPOBAHHE COOCTBEHHO
PYCCKHUX CIO’KETOB OJIF3KOTO COAEPIKaHMSL.

! BkitajiHble M KOPMOBBIE KHUIHM POCTOBCKOT0 BOpHCOrne6eKkoro MOHACTBIpS
B XV, XVI, XVII u XVII cronerusix / U3n. A. Turtosa. SIpocnasib, 1881.
C.5.
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Coo0rieHust 00 3THX HOBBIX CIOXeTax oTHocATcs yxke kK XVII B.
HauGonee 3ameTHOe M3 HHUX MPUHAMICKHUT apxuauakony IlaBmy
ArnenmickoMy, moObIBaBImeMy B Poccuu B cepenuae 1650-x rT. BMecTe
CO CBOMM OTIIOM, aHTHOXHUICKUM maTtpuapxoM MaxkapueM. CoriacHo
[MaBiny, B mputBope Tpowuukoro codbopa Tpoune-CeprueBa MOHACTHIPS
HaXOIWJINCHh OOJbIINE MKOHBI — «BUA Mepycamuma co BceMH Haxo-
JSIIUMHCA BHYTPU M BHE €0 LIEPKBAMHU, MOHACTBIPSAMHU U CBSITHIMU
MecTaMH, H3o0pakeHue Bceil ropel boxkwuedt CuHast u Bceld Topbl
A(I)OHCKOI}'I»I. OTH NaHHBIE MMOATBEPXKIAIOTCS OOJiee paHHEH OMHCHIO
Tpoune-CeprueBa MoHacTeips 1641 r., Tme, mpaBma, yIOMHHAETCS
TOJIBKO «00pa3 a Ha HeM mucaHa cBartas ropa Adonckas» (CIIM3,
uHB. 289. JI. 81). ComocTaBiisisi 3TH AaHHBIE, MOKHO TPEAIIONOKHTS,
9TO MKOHBI ¢ BuaMu CBsATOM 1 3emim 1 CuHAs OBIIN MIPUCOCTUHEHBI
K 3TOMY HCHYE3HYBLIeMYy IpousBenaeHuro nocie 1641 r. Brnpouewm, He
WCKJIIOUYEHBI ¥ UHbIE BAPUAHTHl — COBMEIICHHE HECKOJIBKUX CI0KETOB
Ha OJHOH mocke minu ommuOka [laBma, KOTOpHIH, HampUMep, MOT HH-
TEpIPETUPOBATh B KadecTBe H300pakeHus «ropbl boxuneil Cunasp
CTOSABIIYIO B TOM JXK€ NMPHUTBOpe MKOHY «JlecTBuia 3 nestHHMEeM». Tak
WIN WHauye, YIOMHUHAHUE MKOHBI ¢ BUIOM AdoOHa SBIAETCS MPSMBIM
CBHUJIETENILCTBOM TOT0, YTO IAMATHUKHM TAaKOrO THUIIA CYIECTBOBAIU
yxe B mepBoil mojoBuHe XVII B., U 1Ba coxpaHHBIIHXCS oOpaza
XIX B. (?) MOTYT OBITH UX TOBTOPEHUSIMH.

[Ipu Bcelt peaxocTn MoMOOHBIX MpowW3BeAeHUH 00pa3 AdoHa sB-
HO TIONB30BAJICS OONbIIEH MOMyIIpHOCTHIO, yeM oOpa3 CuHnas (mo-
CIIEAHWH MMIUTMIUTHO MPHUCYTCTBOBAI B ropas3no Ooiee pacmpocTpa-
HEHHBIX KOMIIO3MLMSX Ha Temy JlecTBuipl, HO He o0Jiaman CTOJb
APKUM OOJIMKOM, KakK naHopama CBSITOH ropbl ¢ ee IByMs JecsTKaMu
obureneit). U3zBecTHo, uTo «00pa3 AdoHckas ropa» B 1644 1. Obln
ucronHes 11 THXBUHCKOrO Y CIIEHCKOTO MOHACTBIPA- — BO3MOYKHO,
[0J] BIMSIHUEM TPOHULKON MKOHBI. O TOM, YTO IIPOM3BENEHHS Ha 3TOT
CIOKET CYLIECTBOBAIH U B IPYTUX OOUTEISAX, TOBOPUT OMKHCH MOCKOB-
ckoro Yynosa MoHacteips 1701 r., rie ynoMuHaeTcs: CTOSIBIINUN B CO-

' Tyremectie AHTHOXHICKOTO TaTpHapxa Makapus B PoccHio B mojoBuHe
XVII Beka, OMMCaHHOE €r0 CHIHOM, apXuAnakoHoM [laBmom Amenmckum /
Iep. I'. Mypkoca. M., 2005. C. 429.

CrnoBaps pycckux nkononucueB XI-XVII Bexos / Pen.-coct. 1.A. Kouet-
koB. M3x. 2. M., 2009. C. 360.
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GopHOil manepTH «o6pa3 MecHoi ommcanue Adorckue rops»'. I1o
MOHATHBIM IPUYMHAM 3TO ObLIa MPEXKAE BCETO MOHACTHIPCKAs TPaIH-
IUs, HO OHAa MOTJIa BIMATh W Ha yOPaHCTBO MPUXOJCKUX IIEPKBEH.
Tak, k 1680-M rr. 06pa3 «ropsl AdoHckus» Haxonwics B [lerpomnas-
JIOBCKOM 1iepkBH Bemnkoro Ycriora, mpiueM TaKkxke B MarnepTH .

Kax BugHO, pazMemnieHre TaKUX KOMITO3HUIIHNA B MPUTBOPE OBLIO
YCTOWYWBEIM 00BI9aeM, YKa3bIBAIOIUM Ha CBS3b NOJOOHBIX ca-
KpPaJIbHO-TOTIOTpaUIEeCKUX CIOKETOB C TEMOH BXOJa B CBSLICHHOE
(«paiickoe») MPOCTPAHCTBO M JYXOBHOTO BO3PAacTaHUs Padyl JOCTH-
xeHus llapcTtBus HeOecHOT0. DTHM OOBSICHAETCS COCEICTBO MKOH
AdoHCKOH TOpBl ¢ MPOU3BENCHUSIMH Ha JPYTHUE CIOXKETBHI, TaKKe
MMEBIIMMHU AMJAKTHUECKUM XapakTep (4acTo — C SIPKO BBIPaKEH-
HBIM 3CXaTOJOTHYECKUM OTTEHKOM) W OJHOBPEMEHHO H300pa)kaB-
IIMMH HEKOe CBAIIeHHOe MpocTpaHcTBO. Kpome «CrpamrHoro cyna»
¢ moutu oOs3aTensHBIM BUaoM ['opaero Hepycanuma u ¢urypamu
BO3HOCSIIMXCS TyJa MOHAaXOB, 3TO clieHa JIeCTBULIBI C €€ CHUHAMCKU-
MH acCOIMalUsIMU — TaKHe KOMIIO3UIMHU, COIVIACHO HCTOYHHMKAM,
HaXOJMJIHCh B puTBOpax cobopos Tpouue-Cepruesa u Uynosa mo-
HacThIpeld. B mocneanem ciydae ¢ HUMHM cOCeACTBOBaNa ukoHa «Hc-
xoxaeHrne MouceeBo u3 Erunra». Ha nepBbiii B3I, OHa HE UMEET
HHAYEro oO0Iero ¢ pasdmpaemMbiMu ciokeramu. OmgHaKo M30paHHBIN
Hapox Wszpauns, Boiiias u3 Erunta, men k oberoBanHoU CBsTOM
3emiie — mogo6uto LlapcTBus HebecHoro, — u Ha rope CuHail mo-
myunn ot 'ocrioga 3amoBeau. CienoBaTenbHO, HKOHBI U3 MPUTBOpA
cobopa UynoBa MOHACTBIPSI MOTJIM BOCIIPHHUMATBCS KaK KOMILIEKC.
B mero, oueBHMaHO, BXOJMI M U3BECTHBINM IO ToH ke ommcu 1701 T.
«obpa3 ommcanue rpaga Mepocamnmay. C ydeToM €ro CymecTBOBa-
HUs, a Takke coobmenus [lapma Anennckoro o «Buae Mepycanumar
B Tpowurne-CeprueBoM MOHACTHIPE, MOKHO MPEATOIOKHUTH, YTO «00-
pa3 CsTas CBATHIX», CTOSBIMUN B TAlEepTH YCTIOXKCKOU [leTpormas-
JIOBCKOW LEPKBH PAIOM C «TOpoil AQOHCKOI», TaKkKe MpeIcTaBIIsLI
co0oif manopamy Hepycanuma uinu, mo KpaiiHell Mepe, KakKyr-TO

' Onmcw umymectsa Yynosa MonacThips B MockosckoM Kpemie 1701 rona
/I Mensuino B.A. Ikonsr UynoBa MmonacTeIps MockoBckoro Kpemis. Kata-
gor. M., 2015. C. 422.

2 Verror Benukiwii. Marepuanst ang uctopuu ropojga XVII u XVIII crosne-
tait. M., 1883. C. 80.
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CHMBOJIMYECKYI0 KOMITO3WLIMIO, UMEBIIYI0 OTHOILIEHUE K 3TOMY TO-
pony (mampumep, «O0HOBIIeHNE XpaMa BockpeceHus»).

Bcé ckazanHOE IPUBOANT K BBIBOAY O TOM, YTO 00pa3bl «CBSTHIX
rop» B Poccur XVII cTonerust yacto QyHKIMOHUPOBAIHM HE KakK ca-
MOCTOSITENIbHBIE CIO’KETBI, a KaK AJIEMEHTBl cpa3y WIM IOCTEIEHHO
CKJIa/IbIBaBIIMXCS aHcaMOnedl. Mx 3HaveHue Obuto Oollee IHUPOKHM,
yeM IpsIMOJIMHENHOE YTBEPJKJICHHE HJIeajlOB MOHAIIECKON >XKU3HU. B
3HAYUTENHHON CTENEHH 3T KOMIIO3UIIMH XapaKTepU30BalIU He JroAeH
U UX ACKETHYECKHE MOJBUTH, & XPaMOBOE WM MOHACTBIPCKOE IMpPO-
CTPaHCTBO (M KOHKPETHOE, M «apXCTHIMYECKOe») KaKk MecTo Teoda-
HUU WK TyXOoBHOe npubexuine. [loatomy B psine ciaydyaeB ABYX- HIN
TpedacTHasl CIOKETHash CTPYKTypa aHcamOns Morja CBOAMTHECS K
eIMHCTBEHHOW KoMmmo3unmu — Buay [lanectnrpr. CormacHo omwmcu
1688 r., Ha maneptu cobopa Cnaco-IIpunykoro MoOHacThIps OJM3
Bonorapl HaxoAMJIOCH CTEHONMCHOE «u300paxeHue llamecTHHCKHX
cTpan»'. B Gornee panueit ommcn 1593 r. Takke yIOMHHAIOTCS POCITH-
CH TamnepTd, HO 0e3 3TOH KOMITO3UIINH, KOTOpas, BIPOYEM, MOTJa
OBITH TIPOIYyIIEHA MHCHAMK. B HeomyGnmkoBaHHOM ommch 1653 r.”
OHa 3HAYNTCA KaK «OOWTENb MPErno0OHBIX OTEl] CTADHHHOE IHCMOY.
DTO MO3BOJSAET TyMaTh, 9TO ClieHa Bocxoamia kK X VI croneruro. Bos-
MOJKHO, 3/1€Ch, KaK M B ClIy4ae ¢ NMPUBO3HBIM 00pa3om «ropsl Ilame-
cTUHCKOW» u3 Bopucorinedckoro MoHacThips moj; PocroBoM, 3a «Ila-
JIECTHHCKHMHU CTpaHaMW» CKpbIBaeTcs m3o0paxenune He Mepycammma
C OKpecTHOCTsIMH (WK He Tonbko Mepycannma), a ropsl Cunaii. Ilo-
BUAMMOMY, HKOHOTpadusi 3TOTO CBITOTO MecTa Chirpalia Ba)KHYIO
POIb B pacIpOCTPaHEHHH MOJO0HBIX CIOKETOB HA PYCCKOM IMOYBE U K
TOMY ke chopMHpOBana WX BOCIPHITHE B KOHTEKCTe TeMbl CBSATOU
3eMJIH.

' [lepenucHble KHUTH BOJIOrOACKHX MoHacThipeit X VI-XVIII BB, Uccreno-
BaHue u TekcThl / OTB. pen. M.C. Uepkacosa. Bonorna, 2011. C. 60.
*PI'B. @. 228 (cobp. ITuckapena). Ne 187. J1. 5.
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[O.H. BY3bIKHHA
Casitag ropa CuHail 1 MOHACThIpb CBATOM EkaTepuHbI:
00pa3bl JYXOBHOTO BOCXOXKJICHHS U CBSIIICHHOTO
MpOCTpaHCTBA B uKOHOTpaduu JlecTBULIbI

JULIA BUZYKINA
The Holy Mount of Sinai and St Catherine Monastery:
Images of Spiritual Ascension and Sacred Space
in the Iconography of the Ladder

Hamamu B. JI. Capabvsanosa, 8pyuusuie2o mue Ha
Jlazapesckux YmeHusax Ouck co cvbeMKou 3motl uKo-
Hbl co cnogamu: «Hanuwu npo nee, nosxcanyiicmal!y

B OGoraroii Tpamunuu mumroctpupoBanus «JlectBunby Moanna Cu-
HalCKOTO CyIECTBYIOT NPOU3BEACHUs, 1€ MOJUEPKHYTH U300pake-
HUSI MOHACTBIPS U cOOCTBEeHHO ropsl CuHail. B maHHOM ciyyae peub
He uaetr o0 oOpasax CHHAWCKOH ropbl Kak CBATOTO MeECTa, 3TO OT-
nenpHast TeMa. CaMbIM paHHUM M3BECTHBIM HaM IIPOHM3BEIEHHUEM, I/IE
YAETWIN BHUMaHUE U TOpe, U MOHACTBIPCKOMY aHCaMmOIIIo, sIBISETCS
munuatiopa [Ipuacronckoii Jlecrsuupr (1081 1., Garret Ms 16, fol.
1651). B pycckoii Tpagumum ¢ KOHITA XV B. YTBEPAMICS HKOHOTpadwu-
YeCKUH THII, B OCHOBE KOTOporo — o6pa3 MoanHa, moyyaromiero 6pa-
THUI0, Ha (JOHE MOHACTBIPCKOTO aHcaMOus (TocIeAHUI KpaiiHe BakeH).
Psgom pacmonaraercs cama JieCTBUIIA, JIETOPHS JYXOBHOI'O BOCXO-
KIEHHA, 10 KOTOPOH IMOAHUMAIOTCSI MOHAXH, cTpeMsich K Criacureto
B HeOecax. OCTYNUBIIUXCS JKAET BHU3Y MAcTh aja, KOTopas BUIHA B
NPOMAcTH MOJ BBICOKOW ckanoi. He yTBep:knas, uro 3Ta ckajia He-
IpeMEHHO 03HadaeT CHHANCKYIO ropy, OTMETUM, YTO OHA CTAHOBUTCS
YCTOMYMBBIM 3JIEMEHTOM KOMITO3MIIMU M MOXKET HaMeKaTh Ha peab-
HBII mei3ax. B maHHOM mokiIage Mbl COCPEAOTOYNMCS Ha HKOHE KOH-
na XVI cronerust uz coopanus ['IM, rae MOTUB TOpBI, HApSAAYy C MO-
HACTBIPEM, BBICTYIAET Ha MEPEJHUI TUIaH, CTAHOBACH U3 TIEU3a)KHOTO
3JIEMEHTA 3HAYMMbIM CEMaHTHYECKH HarpyKeHHBIM 00pa3oM.
KitoueBoif 0COOEHHOCTBIO JaHHON MKOHBI SBJISIETCSI COBMEIICHHUE
JBYX OCHOBHBIX MKOHOTPa()UIECKUX THUIIOB, MOAXOIOB K WIIIIOCTPH-
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poBanuto JlectBuupl. JleByio 4acTh KOMIO3HIMK 3aHHMaeT M300pa-
JKEHHE MOHACTBIPCKOTO aHcamOisi, Ha (one kortoporo Moann Jlect-
BUYHUK IIOy4aeT OpaTHio, a HaJ HUMH B HeOeca MOJHUMAETCs JIeCT-
HUIla, TI0 KOTOpOH K mpecToidy Bcemepxurens ycTpemisioTcs
KpBUIaThle MHOKM ¢ HUMOamu. MoaHH yKa3blBaeT HAa HUX MOHAaXaM.
[MoguuMaromuyxcs MOAACPKUBAIOT aHTelbl, OCTYNUBIINECS MONalal0T
B JIalibl YEPTEH U B aJICKYIO MacTh. B mpaBoil yacTu MKOHBI IIPEICTaB-
nena CuHaiickas ropa, HaJ BEpIIMHONW KOTOPOil B HEOECHOM CEerMeHTe
n3o00paxen Xpucroc DMMaHywl. ['opa npoHn3aHa meuiepamu, B Ko-
TOPBIX YEIUHSIOTCSA A acCKeTHMYECKHX IOABHMIOB MoHaxu. Cieamyet
OTMETHUTh, YTO TELIEPHbIE KeIbU ¢ MHOKaMU B «JlecTBUIE» — MOTHB,
U3BECTHBIA YXKE€ U3 PYKOIUCEH CpeAHEBU3aHTUHCKOro mepuoga. B
PYCCKOM HCKYCCTBE MOA00HBIN 00pa3 JlecTBuUIlbI, 6€3 JIECTHHIIBI B He-
60 u MoanHa, mpomnoBenyionero Ha (hoHe MOHACTHIPCKOTO aHCAMOII,
HO C MEJIKMMH CLIEHAMH KEJIEHHBIX MOJIBUIOB, IPEJCTABIEH B POCTIUCH
I0KHOW Tanepen briaroBemeHckoro cobopa MockoBckoro Kpemuis,
1547-1551 rr. (IpaBaa, KeIbH TaM CKOpee HAIOMHHAIOT apOUYKH, YeM
nemepsl). MoHaxu B KeNbsIX M300pakeHBbl TAKXKe Ha YacTH KIIEHM
uKOHBI KoHIa X VI cTonerns u3 codpanus PeiOmHCKOTO My3es, HO ee
CpPEeIHHK TpaAWIHOHHEIN — MoaHH ¢ OpaTueit Ha ¢GoHE MOHACTHIPS U
JlectBuna Hax ckanoii ¢ TeMHOI memepoid. OHAaKO TOJBKO HAa MKOHE
n3 koiekuud ['MIM MoHaxu B MEIIEPHBIX KENbsSX ObUTH MOMEICHBI
BHYTpPb TOpbl. B HIKHUX ypOBHSAX IelIep M MOHAaxoB Ooiiblle, B
BEPXHUX — MeHblIe. VIHTepecHO, 9YTO MOHAXH B CaMBIX BEPXHHX IIe-
niepax OKa3bIBaIOTCS Ha OAHOM ypoBHe ¢ Hebecamu, rme BoccemaeT
Xpuctoc ITantokpaTtop ¢ npeacrosiuumu eMy boropoauueit u Ilpen-
Tedel ¥ COHMAaMU aHI'eJIOB, BCTPEYasl KPbIIATBIX MHOKOB. Y 3TUX IEp-
COHaXKEl HEeT OAHOBPEMEHHO M HMMOOB, M KpbUIbeB. M300pakeHne
YeIMHEHHBIX MOJBUIOB M HMCKYIICHHH MOHAIIECTBYIOIIUX B KEIbsX,
COIJIACHO CTYINEHSM JIECTBHUIIBI, — 3TO TaKXKe APEBHSI TPaAULMS WII-
JocTprpoBaHus JlecTBHIIBI, HO HUKOT/A JTocele UX He MOMEIIaad B
ropy, ¥ caMa ropa He OblIa CTOJb SBHO Moa4YepkHyTa. HasBanue uko-
HBI TOBOPHT O BaYKHOCTH JJISI €€ CIO’KETa MOHACTBIPS, HECITy4aifHO OHa
HazBana «OBUTEJIb  IIPEIIOJJOBHAI'O OTHA HBAHA
CIIMCATEJIA JIECTBULbI». 3necy onHa 3 mapagurM MILTIOCTPH-
poBanus JlecTBuLbl yroTpeOiieHa Al yTBEPKACHUS W 0003HAYCHHUS
Mecta — obutens cB. MoaHHa, TOrna Kak Jpyras noadepKuBaeT 0co-
OEHHOCTH ATOrO MecTa, a HaxoauTcs oHo npu CuHaiickoit rope. Jpy-
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MMM CJIOBAaMH, U3 3JIEMEHTa Iei3axka, TOMorpad)uyeckoro 3Haka,
BaKHOTO TaK e, Kak ropa u Mope 1 AdoHa nim mpocTo Mope AJis
CoOJIOBKOB, CHIETaHO BMECTHJIHINE IS CYTH couumHeHHUs lMoanHa.
Ceamennas CuHaiickas ropa HE HYXAAeTCA B CICIHAIBLHOM Ipe-
CTaBJICHUU, HO 3/IECh BCE MPOYHUE €€ CMBICIBI, CBSI3aHHBIE C BETX03a-
BETHBIMU COOBITUSIMU W 4yJiecaMH CB. ExaTepuHbBI, HEIPEMEHHO H30-
OpakaeMble B MKOHAX-ITPOCKUHUTAPHSX, BEIHECCHBI 32 CKOOKH. MBI HE
BUIIUM 37ech HU Mouces nepen Kynunoi, Hu morieit cB. EkatepuHsl.
BwmecTo 3TOr0 ropa cTaHOBUTCS UCKIOUUTENBHO NPOCTPAHCTBOM MO-
HaIIECKOTO TOJBHTA. JTO TNPUMEYATECIHHO, TOCKOJIBKY B CEpEIUHE
XVI B., a 3Ta UKOHAa OTHOCHUTCSI K €r0 KOHIYy, B PYCCKOW MKOHOIUCH
TOCITIOJICTBOBAJIA UHAsI TCHJCHIINS, — PYCCKUE CBATBHIHU YITOIOOISIIN
BCEJICHCKHM U Ja)Ke MOTJIH N300Pa3uTh CPEAH MOCTPOCK PYCCKUX MO-
HacThIpell OMOJIeiCKMEe M €BaHTEIBCKUE COOBITHS. 3/1€Ch JK€ JIPEBHSA
CBSTBIHS, CllaBa KOTOPOW He orpaHumumuBaeTcsi MoHacTeipeM CB. Eka-
TEPHHBI, TIPEJCTaBIICHA TOJBKO C OJHOW TOYKU 3pEHHUS — KakK O0H-
Tens npernogodHoro Moanna. ['opa 31eck n3 Tomorpadgudeckoro 3Ha-
Ka, U3 o0pa3a CBATOTO MeECTa MPEBPAMIACTCS B BOIUIOIICHUE HICH
BOCXO’KIE€HHS, OCHOBHOM TeMBI courHeHus MoaHHa, oHa 0OBSICHIET U
obycioBnuBaet crincanne MoanHoM JIeCcTBUITEI IMEHHO 3/1eCh, OHA JKE
Pa3bACHIET CYTh COYMHEHUS, CIIOCO0, KOUM JTOCTHTaeTCs IMyTh B He-
Oeca, n300paKEHHBIN B JICBOI YaCTH UKOHBI.

l'opa — yHuBepcanabHBIN 3HAK BOCXOXIEHUS, cBs3u ¢ Hebom, u
3/1eCh Ha 3TOM cfiesiaH ocoObIi akieHT. OHa cBsi3aja TPENIHY0 3eMITI0
¢ HeOecamMu, BO3HOCS MOHAIIECTBYIONIMX K JUYHOM BeTpeue co Cma-
cuteneM. TpyaHO cKa3aTh, CBSI3aHBI JIM JBE YaCTU KOMIIO3ULIMHM HKO-
HBI C Pa3HBIMU MYTSIMHU MOHAIIECKON KU3HU — IMYCTBIHHOKHUTEIHCT-
BOM U OOIIEKHTEILCTBOM, BeAb B Poccuu Ha TOT MOMEHT JaBHO U
OKOHYATENFHO MO0ETNI0 KHHOBUITHOE YCTPOWCTBO, CTOPOHHHKOM KO-
Toporo 661 cam Moann JlectBnuank. IkoHa 00BeAMHSIET U OOIIIEKH-
TEJBHYIO O0UTENb, M MECTO, TJIc OHA HAXOJAUTCS, U COOCTBEHHO 00pa3
JTyXOBHOTO BOCXOXJICHUSI — MPOAUKTOBAHHBIA CBSITOW TOpOM U omu-
canHbIM MoaHHOM Kak JIeCTBHIIA.
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B. B. JIENIAXUH
O6pa3 ['opsl u CBATHIX TOP
B OBUIMHAX M JTyXOBHBIX CTHXaX

VALERII LEPAKHIN
The Mount and Holy Mountains
in the Russian Bylinas and Spiritual Poems

I'opa Bo MHOTHX, €ciii HE BO BceX MUGOJIOTHIX, OBIITMHAX, JYXOBHBIX
CTHXaX, a TaK)Ke CKa3Kax, CIYKUT CUMBOJIOM JyXOBHOTO BOCXOXJE-
Hust. [lonbEM Ha ropy, Tak e Kak NogbEM Ha AEepeBO, MOABEM 10 Jie-
CTHHIIE, NOATSTUBaHUE ceOs Ha BepEBKE, Ha LIENH, CUMBOJIM3HPYET
BOCXOXJICHHE K HEOY.

YacTo ropa BBIIOJNHAET Ty ke (QYHKLIHIO, YTO ¥ MUPOBOE JIPEBO,
MOXET BBICTYIIaTh CHMBOJIOM, 00pa3oM, Ja’ke MOJEINBIO BCEJICHHOM.
I'opa o0bryHO HaxomuTest Ha ocu (axis mundi) Beenennoit. B ocHoBa-
HUU K€ TOpbl HAXOOUTCS «IIyH 3€MJI», a Y CaMOro MOJHOXKHS —
BXOJ B HIDKHHUI MHP (B IPEUCTIONHIOI0, B HAPCTBO MEPTBBIX).

I'opa, kak 1 MHpPOBOE IPEBO, Yallle BCETO TPUCOCTABHA: BEPXHSI
YacTh — XHUJMIIE OOroB (B aHTHYHOW MH(OJIOTHH, HAMpUMEp, 3Ty
¢ynkuuto Beimonusor Onumn u [laprac), cpenHss yacte — oOuTa-
JIMIE JTFOJeH, HIKHSSI — 3JBIX AyXoB. OTCrola MPOUCXOIUT U PEH-
THO3HOE TOYUTaHuE rophl: oT Onumna 10 Oym3usaMbL. Y alTaicKuX
HapOJIOB CBALICHHAS TOpa MOXET HAXOAUThCA HA HeOe WM CIyCTHTh-
Cs1 Ha 3€MJIIO C HeOa.

Yacto o0pa3 ropsl cBsi3aH C BOXHEHIIUMH UCTOPHUYECKUMH WIIH
MHUQOIOTHIECKUMH COOBITHUSIMU: TOpa ApapaTr — CUMBOJ OKOHYAHUS
BCEMHPHOTO NoToMna, KaBkasckue ropsl HAMOMHUHAIOT O MPUKOBAHHOM
[Ipomeree, CuHali CBUACTEIECTBYET O TOTyUYeHUH MownceeM CKprKa-
neit 3aseta, Cron rosopur o nape Jlasuae u TaitHoit Beuepe, @a-
Bop — o IIpeobpaxenun ['ocmoguem, ['onroda — ropa Pacmstum
Cnacwurens, Eneon — ropa Boznecenus. M xxe Adon — cpemoro-
YK€ MPaBOCIaBHOIO MOHAIIECTBA. M 3TO TOIBKO B Y3KOM KYJIBTYPHOM
apeaie.

CHMBOJ TOpBI €CTECTBEHHBIM O0pa30M COYETAeTCs C CHMBOJIOM
Meniepsl, TeM 0oJiee 4To Ieliepa yalle Bcero Haxoaurcs B rope. O0-
pa3 memiepsl — aMOMBAJICHTEH: OHA MOXKET HECTH KaK MO3MTUBHOE
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3HAYCHUC, HUMCTH «BBICOKUH CMBIC/», TaK W HaArpyXarbCsa OTpulla-
TEIbHBIM 3HAYEHHUEM, MEHSATh CBOW CMBICI Ha MPOTHBOIIOJIIOXKHBIM.
Hanpumep, B Xpuctuancte: CriacuTenb poauics B memniepe (CUMBOI
cmupeHusi borouemnoBeka), mepBble OTIIETHHUKH TaKXe BbIOHWpaiu
Menepsl Ui yXoJa OT MHpa U aCKETHYSCKUX TOJBUTOB, Telepa —
MECTO yenuHeHusI 1 MOJMTBEL. Ho, ¢ npyToil cTopoHsl, nemepa — 3T
oOuTanuine BCAKONH HEYHCTH, SOOBHUTHIX JKHBOTHBIX, a TaKXKe 3MHUS
WIH JIPAaKOHA, C KOTOPBIM CPaKAIOTCS CBATHIC 3MEeOOPIIBI: B JAyXOB-
HBIX CTHXaX — 93T0 damie Bcero [eopruii [lobenonocen (Eropuit
Xpabperit) u @Enop Tupom.

Hapsny ¢ enqunHO#i aMOMBaIeHTHON TOPOM, CYIIECTBYIOT U «JIBOii-
HBIe» TOPBI. B pa3HbIX MU(DOJIOTHSX OHM HA3BIBAIOTCS MMO-CBOEMY: Ha-
npumep, bemas ropa u U€puas ropa, ['opa-nedo u ['opa-HIKHHA MHp,
I'opa 6oroe u ['opa 3anana (cornacHo BepoBanusiMm J[peprero Erumnra,
tam Haxonutcs LlapcTBo MEPTBEIX), CBATHIC TOPHI U JIbICHIEe TOPHI (03
pacturenbHOCTH), CBsATas ropa U UépToBa mim Ajckas ropa u T. .

CBSATBIC TOPBI JAJIA UMS IPEBHEPYCCKOMY O0TaThIpio CBATOTOPY,
UM IPOTHUBOCTOSIT TOPHI AAIEKHE, HAXOIAIIUECS 32 CEMBIO MOPSIMH,
Tam, rae HaxoauTcs oburtanumie 3mes ['opeiaprya. Tam Hepenko oOu-
taer u Komeit beccmepTHEIH, TaM ke OOBIYHO CIpSTaHa €r0 CMEPTh.

O0pa3 ropbl 4acTo coueTaercst ¢ 00pa3oM BOJIEOHOTO, CBIITOTO,
MOYUTAEMOT0 KaMHs1. Y OeJIOpPYCOB U JIMTOBIIEB €CTh JICTEH/A, COTIac-
HO KOTOpO# TOpBI 00pa3oBaluch M3 KaMHEH, KOTOPHIMH OpOCanCh
Jpyr B Ipyra BEJIMKaHEIL.

B IlpaBociiaBun OIMPOKO pPacHpOCTPAHEHO IMOYUTAHUE KaMHEH-
CJIETOBUKOB, TO €CTh KaMHEH, Ha KOTOPBIX OCTAJICS CIIEA OT CTOSBIIHX
Ha HuX boxxueit Matepu wiu CBATOTrO.

N3 Bcex YIOOMHWHACMBIX B OAYXOBHBIX CTUXaX KaMHEH caMbIM H3-
BECTHBIM OCTaéTcs AINATHIPh-KAMEHb, 3TO CBAIICHHBIH KaMeHb W
«BCeM KaMmHSIM Math». B «['0myOnHO# KHHTEe» alaThph COBIANacT C
antapéM xpama. OH pacmojiOKeH B IIEHTPE MHUPA, MOCPEIA MOPS-
OKeaHa, Ha ocTpoBe bysHe. Tam ke, Ha OCTpOBE, BO3BBILIACTCS MUPO-
Boe apeBo. Kamenp HanmenéH neineOHBIMA M BOJIICOHBIMU CBOWCTBA-
MH: TI0 BCEMY MUPY PacTEKatOTCs W3-TIOJI HETO PEKH BOJBI KUBOM, 00-
JIaJaroIye 1eae0HOoM CUIOi.

Bepuémcs k Ceatoropy. Ero o6pa3 uHTepeceH yxe moTomy, 4To
WMEHHO «CBSITBIE TOPB» M COCTABHIIHN €ro OpUTHHHOE UMs. OTMETHM,
4TO HEKOTOPLIC OBIMHBI HAa3BIBAIOT €TI0 CBCTOFOpOM, BKJIFOHasA B
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UMsI MOTHB CBETa, U B 3TOM CJIydae MOXHO TOBOPHUTH O «CBETIBIX
ropax.

IIponcxoxxneHrne WMEHH OOTaTBIPS OOBSICHAETCS I0-Pa3HOMY:
unu kKak npousBogHoe oT Cestas ['opa (AdoH), mim Kak MPOU3BOI-
HOE OT KaKoW-1100 CIaBSHCKOW MECTHOCTH C TAKUM Ha3BaHUEM, KO-
TOpBIE BCTpeUdarTcss BO MHOTHX yronkax Pycu (Cesarbeie ropsl, CBs-
Toropbl, CBaroropbe, CBATOTOpKH, CBATOTOPCK), UITH, HAKOHEI, KaK
uckaxéHHoe «cBATh Eropb» (cBsartoit ['eopruit) — cm. (Dacmep
1987: 3, 585).

T'opbl ¥ IpEeuMyIIECTBEHHO CBATHIE TOPbl BCTPEUAIOTCS B TYXOB-
HBIX CTHXaxX HE pexe, 4eM B ObUTMHAX. 3HAMEHUTAs «BBITIABIIAS C HE-
oec» «["onyOuHast KHUra» Na€T HECKOIBKO MPUMEPOB 0COOOTO OTHO-
meHuss K Tope. B Helt meperuiereHBl MH(OJIOTHYECKHE W
XpUCTHaHCKHEe MOTUBHL. «KHHUTa» 3amaéT BOmpoCk (KaKkoil maps BceM
napsM 1apb, Kakoi ropoj BCeM ropojaM MaTH, Kakas IEPKOBb BCEM
[epKBaM MaTH, KaKoil 3Bepb BCEM 3BEpsIM MaTH U T. [.) U cama ke Ha
HUX oTBedaeT. MTak, kakas e ropa BceM ropam matu? He Cunaii, He
Cuon, ve Eneon, ve 'onroda. Ha mepBoe MecTo M3 NIUHHOTO psiaa
CBATBIX rop BblABHUraercs ®aBop, a U3 BaAXKHEUIIUX XPUCTUAHCKHUX
npa3aHUKOB BeIOMpaetcs [Ipeobpakenne ["ocriomnae. Bepostro, Ipe-
oOpakeHHE CBA3aHO B CO3HAHUU aBTOpa C OOHOBIEHHEM, ITpeodpake-
HHUEM BCETO MHUpA: €r0 MOPEH, pek, FOpoJ0B, 3Bepeil, NTHUII U T. 1.

«["onmyOuHas kHHMTa» yKa3bpIBaeT W Ha TIIaBHOTO 3Beps — WHpu-
Ka. HapuK-3Beph JKUBET BO CBATON rOpe W MUTAETCS TAaK)KE U3 CBS-
TOH ropsl, IOTOMY OH U Lapb 3BEpE, U BceM 3BepsM MaTu. [loxamyit
caMOMl XapaKTEepHOM [EeTalbi0 JAHHOTO CTUXa SIBISIETCS MPUBSI3KA
(haHTacTHYECKOTO 3Bepst K CBATOW rope. Ecnm ke BCIOMHHUTH, YTO
cBaTas ropa B «['oxyOuno# kHUTe» npexae Bcero PaBop, TO MOXKHO
TOBOPUTh O KOCBEHHOH CBsi3U Mexny PaBopoM U mHapém 3Beper —
Nunpuxom.

B ctuxe «Xoxnenue Cestoir [eBb» ymomuHaeTcsi CHOH-TOpA,
KOTOpast SBISETCS LEHTPOM MHUpPa M YTBEPXKIACHHEM XPHCTHAHCTBA.
Tam waxomsarcs Tpu rpoba — Cnacurens, boroponuier n Moanna
[Ipenreun. Ilepem HaMU CBOCOOpa3HBI MKOHOTONOC — HAa3eMHBIN
Heucuc. OTmMeTuM, 4TO B 3TOM cTUXE CcBsiTasi ropa CHOH CTaHOBUTCS
cuMBoiioM HUepycanuma.



106

M. C. EroroB4, A. H. KPYYUHHHA
«l'0opa BOCXOXKI€HUSD» B CPEAHEBEKOBOM PYCCKOU
ruMHOTpaduu: My3bIKATbHO-TIOITUYECKUIA TOTIOC —
o0Opaz-napaaurma — mnparmemMa

M. EGOROVA, A. KRUCHININA
“The Mount of Ascension” in the Medieval Russian
Hymnography: musical and poetical topos —
image-paradigm — pragmema

XpucTtranckas THMHOTpadus ¢ ApEBHEUIINX BpeMeH SIBIsLIach He-
OTHEMJIEMOH YacThi0 OOTOCIYKEOHOTO pHUTyalla, 9TO BO MHOTOM
OTpEeNINII0O OCOOCHHOCTH €€ XyAOXEeCTBEHHOro si3bika. Kopmyc
TUMHOTpaQUIECKUX TEKCTOB, MEPEBEICHHBIX C IPEUECKOro Ha clia-
BSIHCKUU U MOCTENEHHO PAaCUIMPSBIIMICS 34 CUET CO3/JaHUs OPUTHU-
HAJIBHBIX TEKCTOB B YECTh HOBBIX CBATHIX, QYHKIMOHUPOBAI B paM-
Kax eJMHOTO XYJOXKECTBEHHOTO KOJa, MOCTPOCHHOTO Ha TaKUX
MPUHIIAIAX, KaK CHEIU(PUUYCCKUE, APKO BBIPAXKCHHBIC CTEPECOTHUII-
HOCTb, HHTEPTEKCTYaJIbHOCTh U MIOBTOPHOCTH, HJIH UTEPATUBHOCTD.
Bce Tpu mpuHIMNA SBISIOTCS YHUBEPCATBHBIMHU I BOCTOYHOXPH-
CTHAHCKOW CPEHEBEKOBON KYNBTYpPHl U TECHBIM 00pa3oM B3anMO-
CBsI3aHBI APYT ¢ aApyroM. OJHAKO COBEPIIEHHO 0COOBIM (heHOMEHOM
CPEIHEBEKOBOI'O JUTYPTrHYE€CKOr0 MCKYCCTBA MOXKHO CUHUTAaTh CBOM-
CTBCHHYIO €My WHTEPMEIUANTbHOCTh — B3aUMOJICHCTBHE BU3yallb-
HBIX 00pa30B, BepOAJbHBIX TEKCTOB M WX MY3BIKaJBbHOM WMHTEpIpe-
TaIUM, TaK XKe KaK, COOCTBEHHO, H BCEX 3JIEMEHTOB OOTOCITYKeOHOTO
YUHOTIOCEeIOBaHHS. MeXaHU3Mbl 3TOTO0 B3aUMOJICHCTBHS, YPOBHH
«KOMMYHHKAIIHW» MEXJY Pa3HbIMH CEMHUOTHYCCKHUMH KOJAMH |
XYIOXECTBEHHBINH 3PQEKT, MOPOKAAEMbIii B 0COOOM MPOCTPAHCTBE
PEIIUTHO3HOTO OMbITa, HEOOXOJUMO HCCIIEI0BATh HA KOHKPETHOM
HUCTOYHHKOBOM MAaTepuaie ¢ MPUBICUYCHUEM KOMIUIEKCHBIX MEXIUC-
LUIUIMHAPHBIX METOJNOB. MepOoTONMYECKUN acCHeKT M3y4eHUsl TaKMX
CJIOKHBIX XYA0KECTBEHHBIX ()EHOMEHOB OKa3bIBAETCSl OJHHM U3 Ca-
MBIX TJIOJIOTBOPHBIX.

JanHas paboTa MOCBSIICHA MY3bIKAJILHO-IO3THYECKOMY TOIOCY
«ropa BOCXOXJIEHHS» B CPEIHEBEKOBOW PYCCKOM TMMHOTpaduu Kak
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peann3aluy KyJIbTypPHOTO KOHIIETITa TOPBl B BOCTOYHOXPHUCTHAHCKON
Tpaguuuu B 1eaoM. OCHOBHBIM MaTEepHajiOM HCCIECIOBAaHUS IOCITY-
UM pycckue HoTupoBaHHble ctuxupapu XVI-XVII BB., conepxa-
e TMMHOTpadui0 MUHEHHOTO Kpyra, B KOTOPOH MaKCHUMajIbHO T0JI-
HO TIPEJCTaBIIEHbl KOHTEKCTHI, PEAIH3yIOIINe KOHLENT ropsl B BHUJE
YCTOMUYMBBIX BepOanbHBIX GopMys. Ocoboe BHUMaHHE yIEJIEHO CTH-
xupapsm trma «Jpsase oko» 3 codpanus Kupmmro-benozepckoro
MonacTeips Ne 586/843 (PHB, XVI B.) u coopanus /1. B. PazymoBcko-
ro NeNe 63 — 66 (PI'b, §.379, cepenuna XVII B.) ¢ HanbGozee mou-
HBIM MECSLECIIOBOM U IIUPOKO MIPEJCTABICHHONH MHOTOPacleBHOCTHIO
THMHOTPa(pHUECKIX TEKCTOB.

[lepBonauansHOU 3a7aueii MccaeA0BaHMs ObLTO BBISIBICHUE BCEX
KOHTEKCTOB, CBA3aHHBIX C KOHIIEIITOM IOpbI, a TaKXe OIpeIesieHUe
MHTEPTEKCTYaJIbHBIX CBA3EH MEXIy HUMM Ha ypOBHE TECHOTO B3au-
MOJICHCTBHS CIIOBECHOH (OPMYJIBI, aKTyaJlM3UPYIOLIeH B KOHKpET-
HOM TEKCTE€ 4acTh CEMAaHTHKH THMHOTPadUIeCcKOro TOIoca, 1 €e My-
3bIKQIBHON MHTEPIPETAalUd CPEACTBAMH 3HAMEHHOTO pPOCIIEBa.
HepaznenbHoe eIWHCTBO CJIOBa M paclieBa B JPEBHEPYCCKOM 3Ha-
MEHHOM MECHONEHUH INPOSBISETCS B MPUHLUIHAIBHON 3aBUCHMO-
CTH MY3bIKQJIBHOM CTPYKTYPBl OT OpPTaHU3alMd MO3TUYECKOI'O TEK-
cta. OTa CBA3b OYEBHIHA B TeX CiIy4yasxX, KOrJa KOHKPETHBIN
clIoBecHBIH 00pa3, o0nanaromuil BEICOKOH YaCTOTHOCTBIO B TMMHO-
rpaduu, OKa3bpIBaeTCs 0OCOOBIM 00pa3oM BBIJENEH, AKLEHTHUPOBAaH
paCIIeBIIUKOM, B Pe3yJbTaTe Yero H GOPMHUPYETCS T. H. «MY3bIKaIIb-
HO-TIOATHYECKUI Tormoc». CaMbIM XapaKTE€pHBIM CPEICTBOM TaKOTO
AKLEHTUPOBAaHMS B JPEBHEPYCCKON MOHOANHU, OCOOCHHO B IIaCOBBIX
NECHONEHMX, MOKHO HAa3BaTh HCIIOJIb30BaHME IIPOCTPAHHOIO, Me-
JIU3MAaTUYECKOTO pacieBa, 0003HAYaBLIETOCSd B PYKOMHUCSX 3HAKOM
«(QUTBD UM 0COOBIMH KOMITJIEKCAMH HEBM — «JIHUIaMu». OUTHL U
JIMIIa, KOHTPACTUPYIOLINE TI0 TUITYy PacleBa ¢ OKpPYyKaromuMu (GoHo-
BBIMU MY3bIKaJIbHBIMA 000pPOTaMU, MapKUPOBaJid BepOasibHbIE (op-
MYJBl U TEM CaMBbIM CO3/1aBajii IIHPOKOE CMBICIOBOE NMPOCTPAHCTBO
MHTEPTEKCTa, 00pa3syeMoro CpeacTBaMM Pa3HBIX XYHO0XKECTBEHHBIX
KOZOB B MX Hepa3neiabHOM enuHcTBe. C HCIIONB30BaHUEM METO.a,
pa3paboTaHHOTO MeaueBUCTaMH KadeApbl APEBHEPYCCKOrO IeBUe-
ckoro uckyccrBa CaHkT-IleTepOyprckoil rocy1apcTBEHHOW KOHCEp-
BaTOpPUH, HAMU OBLJI IIPOAHAIIN3UPOBAH PsJ YHHOIOCIEOBAHUHN pa3-
HBIM CBSITBIM, KOTOPBIH MOKa3al, 4TO TOMOC CBATOM TOpbI 3a4acTylo,
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O/IHAKO OTHIOJAb HE BCErJa, OKa3bIBaJCs B LIEHTPE BHHUMAaHHS pac-
neBmmKa. B gactHOocTH, TUMHOTpadus Mpopoky Mowucer cocpeno-
TOYEeHAa Ha MOTHBaX OOTOBHIEHUS, OTKPOBEHHs, TaliHBI U cobeceno-
BaHusi ¢ borom. Ciryxx0a npopoky Wnuu, Bonpeku OXHUIAHUSIM, HE
COIEpKUT B cebe ynoMmuHaHus o ropax Kapmun u Xopus, a 4HHO-
rmocliejoBaHue npenogooHoMy Adanacuio AdOHCKOMY, HampuMep,
BCETO B TPEX CIIydasX CONEPIKHUT CIOBECHBbIE (hOPMYJIBI C JIEKCEMaMHU
«ropa» 1 «Adon».

Ha sTtom ¢oHe B pycckux cTUXHpapsX BBLAEISETCS YHHOIIOCHE-
nosanue [Ipeobpakenns ['ocmomHs, KOTOpOe HACHIIICHO CHHTarMma-
MU C CEMaHTHUKOM «CBSTOM TOpbD» B MAaKCHUMaJbHOM CTENEHU: «Ha
rope ®aBopcte mpeodpaxkcsa», «Ha TOpy Belley, «aAeHece XpUCToc Ha
rope daBopcren», «ropa HeOecH MOAOOSIIICS, ITOSITO YICHHKH Ha
Topy BBICOKY», «TOpa Ke... YeCTHA U CBsTa ecTh», «PaBopckas ropa
CBETOM IMOKpbIBamecs» u T. I. Oco00 3HAUMMBIMU JI1 HAC CTaJH
HOTHPOBAaHHBIE MUKPOIMKIBI cTHXUp Ha «['ocmoam, Bo33Bax», CTU-
XUp Ha CTUXOBHE MaJOW M BEIWKOW BEUEPHH, CTUXHPHI Ha JIUTHH,
ctuxupa no 50-M mcanmMe, Tpomaph U CTUXHPHI Ha XBaJUTEX HA YT-
peHe, My3bIKabHasl CTPYKTypa KOTOPBIX CBUIETEIHCTBYET O BHHUMA-
TETFHOM OTHOIIICHHWH IPEBHEPYCCKOTO PACIHEBIINKa K OTTEHKAaM Ce-
MaHTUKH Tomoca. C TIOMOIIBIO TPAJUIIMOHHBIX MY3bIKaJIbHBIX
CPEeICTB B IECHONECHHSX Da3HBIX IJIacoB ciykObl IIpeoOpaskeHus
(hOopMyITBI CBATOM TOpPHI OPraHW30BAHBI KaK CIOXHBIA WHTEPTEKCT, B
KOTOPOM TIPOCIIEKUBAIOTCS CJIEAYIONNE CEeMaHTHUYECKHE KOMILIEK-
cel: Topa PaBop Kak JOKyC cakpalbHOU reorpadun CesaToi 3emiun
(«Ha 20py DaBOPHCKYIO BOCXOIUIIN»), PaBOp Kak MECTO HCTOpUYE-
ckoro coOwITus IlpeoOpaxenus ['ocmomus («Bumema Ha Dasope
Mouceu un Unbs», «Tebe xxe npeoOpaszuBomacs Xpucma», «y4eHU-
bl IpeoOpaxeHneMb TBOMMB yAMBHUIIACS HA rope Dasopcmeu),
ropa Kak MecTo «cBeTonpoiuTus» («OTedeckaro CymecTBa cusHue,
«Bboxecta TBoero mMaiy 3apro 0OHaXHBH COBHIEAIINME ¢ ToOO0I0 Ha
20py»), Topa Kak MecTo 00roo0meHus u «borozpenus» ( «Ha rope
®dasopcren crasy boxkecTBeHaro CBOETO 3paka», «HE TEpIIsIIe 3pe-
muy», «2aac e CIBIIIaXy CBUAETEIbCTBYIONIE CBBIMIE»), YTO COOT-
BETCTBYET BCEHW TpAIUIMH CBATOOTEUECKON OK3ET€TUKH SBICHUS
BoxecTBeHHOU cynHOCTH M30paHHBIM YueHHWKaM B HeTBapHoM (Da-
BOpckoM cBere. OJHAKO HCHONB30BAHME WMEHHO MY3bIKaJIbHBIX
CpPe/CTB C UX CEMAaHTHYECKUMHU BO3MOKHOCTSIMH CO3/1aBajio B IeC-
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HOTICHUSIX, 3BYYaBIINX B PYCCKUX XpaMax Ha MPOTSKEHUU MHOTHX
BEKOB, 0COOYIO CIIUTHOCTh U 0COOYIO IEHICTBEHHOCTh caMoro obpasa
TopHl, CUsIHUS cBeTa u ['ocmoaHero riaca kak cuMBoa ciaBbl boxu-
€, KaK 3TO IPOUCXOAUT, B YACTHOCTH, B TPEThEU CTUXUPE HA CTH-
XOBHe Benukoi BeuepHu: «Heonepkumoe TBoero cBETOMUTHS U He-
IMPUKOCHOBEHHOE bojkecTBa. 3pslle amocToJoMO JYYIIHU Ha 2ope
[Ipeobpaxkenns Oe3HadambHe XpHUcTe. boKeCTBEHBIMB W3MEHHUIIIACS
y)KacoMb H 0071aKOMb OCHUSBIIECS CBETIBIMO. 21dCO CIBIIAXy
OTeub. U3BECTYIOIb TAMHBCTBO. TBOETO BOYEIIOBEUCHUS. SIKO €IUHD
ecu o BomtonieHnn. CerHbp EquHopoaus 1 Cnack MHPY» (BBLIE-
JIEHBI JIEKCEMBI, pacleThle 0C000 IMTEIbHBIMH MY3bIKaJIbHBIMU
oboporamn). CBETOHOCHOCTh BOKECTBEHHOI CllaBBl Ha BBICOTE HE
peasbHOM, a y)X€ MUCTHYECKOH IOpbl, MHOTAXABI Pa3 aKLIEHTHPO-
BaHHas, yCHJIEHHAs PAacleBOM, B KOHTEKCTE JIMTYPrUYECKOTo JAeHcT-
Ba JIOJDKHA ObLTa BOCIIPHHHUMATBLCS HE KaK OTBJICYEHHAs OOTOCIIOB-
cKasg Hzes, HYXIAIOIascs B Pa3bsCHEHHMH M WHTEIUIEKTYalIbHOM
OCMBICIIEHIH, HO KaK BCEIIPOHHUKAIOLIAsl CUiIa, 3HEeprus Oiaroparw,
CTaHOBACH (DAKTOM JIMYHOCTHOTO PEIUTHO3HOTO ONbITa. My3bIKallb-
HO-TIO3TUYECKHUH TOTIOC B TAKOM ClIydyae IepecTaeT ObITh peHOMEHOM
UCKJIIOUHUTENBHO XYJOKECTBEHHONH OPIraHU3alluU OIPENEICHHOTO
TUMHOTpapUIEeCKOro TEKCTa MM LHMKJIa TEKCTOB BCET0 YMHOIOCIIE-
JoBaHMA. [ 'mMMHOrpaduyecKuii TOMOC MpHOOpeTaeT xapakrep 00-
pas3a-mapajgurmbl, CyLIECTBYIOIIETO M OOPETAIOIIEro CMBICT B BOC-
MPUATHN YYaCTHUKAMU OOTOCITY KEeHHUS.

B 3ToM KOHTEKCTEe OCOOBIN MHTEpec BBI3BIBAET TMMHOTpadus
nperogooHoMy AHTOHHMIO [ledepckomy, ocHoBaremo KueBo-Ileuep-
CKOT'0 MOHACTBIpS, CIIy»K0a KoTopoMmy Oblia coctaBieHa B XV B. Ila-
xomueM Jloroderom. B umHomocnemoBanuu npemnompoOHOMY AHTO-
HUIO cBsAThle MecTa — AdoH u Kues — o0pasyoor enuHoe
CaKpajbHOE NMPOCTPAHCTBO 3a CUET MY3bIKAJIBHBIX MEPEKIHYEK MEKIY
TakuMu GopMynamu, Kak «Bo AQOHCKYIO TOpY TOCTHIKE, «KO CBSITEH
rope ObIIO ech», «CBSTHISI TOpbl AQOHS AOCTUTIIO €CHY, «B TOPY CHIO
npumeno», «B Pycun npunae», «toraa B TEMHYIO HeUIepy... MPEBO3-
niea ecu». BpineneHHOMY pacleBIIMKOM TOIOCY TOpbI COIYTCTBYIOT
(OpPMYIIBI € JJEKCEMaMH «IIelepa» Uiu «MPaqyHOe MECTO», TJe MOIBU-
3aeTcsl MPernoAoOHbI AHTOHUI (puMedaTensHo, yTo ropa dasop B
rumHorpagun [IpeoOpaxkeHnss UIMEHyeTCsl FOpoil «sbkKe MHOTAa Mpad-
Ha U JbIMHA, HBIHE )K€ YeCTHA U CBATa»). Bo BTOpOIl cTUXUpE HA CTH-
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XOBHE MaJioil BeuepHH 4-ro Tiaca JiekceMa «Iemiepay, pacreras ¢u-
TBIM 00OPOTOM, HaXOJUTCS B KOHTEKCTE «B TEMHYIO IEIIEpPy SIKO BO
MIPECBETIBIN YEPTOTO BOCETHCS), KOTOPBIA HHTEPTEKCTyaIbHO CBSI3aH
CO CTUXMpPaMH Ha CTUXOBHE BEIMKOW BEUEPHH («IKO MIPECBETIIOE CBe-
THJIO B TEMHOM MECTE MPOCHSIIO €CH», «B IMIOA3EMHBIS MeCTa B Ielepe
3aTBOPHCS, CBETO HEU3PEUCHHBIN 3PETH»), C 3-i CTUXUPON Ha XBaJH-
TeX («B TEMHEM MeECTe SIKO TPECBETasi 3Be3/1a BOCHII eCh»), co 2-i
CTHXHPOW Ha JUTHH (TOTAA B IMELIEPY BOCETHCS MPEYIOAHE U TaMo
npuHUYe BO THyOuHYy bokectBenaro paszymay). Bece atu dopmysbl
SBIISTIOTCSL peaiu3anueil My3BIKaIbHO-TIOITHYECKOTO TOIOCa TelIe-
PBI-TOPBI, KBOCXOXKJCHHE» Ha KOTOPYIO, OUYEBUIHO, CBSI3aHO C CHM-
BOJINKOH CBeTa, XapakTepHOTo i TuMHorpaduu I[IpeoOpaskeHus, u
MPOUCXOIUT B PEANHHOCTH MeTa(U3MIECKON, B PEATBHOCTH MOJIUT-
BEHHOTO TIOJBUTA CBATOIO, BCTYMAIOIIEr0 B HeOECHbIE OOWTENH U
nocturampomero bora. 'mmHorpagus npenogodnomy Antonuro Ile-
YepCKOMY pealn3yeT, TaKuM o0pa3oM, €Ile OJUH BaXKHBIA acIeKT
TOTIOCA CBSITOM TOPHI: 3/1eCh 00pa3 BOCXOXKACHHS Ha TOPY KaK CHM-
BOJI TIOJIBUKHHYECTBA, XOPOIIO W3BECTHBIH XPUCTHAHCKON Tpanu-
WY, aKTyaJu3upyeT CEMaHTHKY NpeoOpa3oBaHHs, MPeoOpaKeHUs
TaKkK€ W TPOCTPAHCTBA BOKPYT CBATOrO, MPHYACTHOTO boXKeCcTBEH-
HOMy CBeTy.

Henp3s HEe BCOMHUTE B 3TOM KOHTEKCTE DSl HKOH ¢ M300paxe-
HUeM npenogo0HbIx 3ocuMbl 1 CaBBaTus CONOBENKUX C BUIOM MO-
HacTeIps ocoboro u3Bona (I'TT, uus. 12106 u 24859, nauano XVII
B.; MPU, uus. UM-7, nepsas nonosuna XVII B.; cobp. B. A. bonna-
penko, Hagaio X VIII B. u ap.). CesaTeie n300paxeHsl Ha PoHE cOOO-
pa [IpeoOpakeHns B MOJUTBEHHOM MPEICTOSTHHH HE TEpea Xpamo-
BOU MKOHOW, a mepea camoit daBopckoit ropoit co Cmacutenem B
cusomux onexnaax. Tpamunmonnas wkoHorpadus [IpeoOpaxenus,
rone Maugopia Cmacutens ¢iaaHKHpOBaHA (QUTYpaMH IPOPOKOB-
ooroBuieB Mowuces u Minu, a BHU3Y Y MOJHOXKUS TOPHI PacIioo-
JKEHBI MAaJaoIIfe armocTodbl B TUHAMHYECKUX I103aX, BKIIOUEHA B
KOMITO3UIIMI0 MKOHBI TaKUM 00pa3oM, 4TO 3aloyHAET co0Ooi Bce
MPOCTPAHCTBO MOHACTHIPCKOTO Xpama, OyAydl HUYEeM He OTAeNieHa
ot peanbHocTH ConoBeukoi obutenu. CaMm xpaM ynogoOeH CBITOR
rope, B «HeApax» KOTOPOM HaXOIATCS TPOOHHIIBI C MOIIAMH MPETIo-
IOOHBIX, 3/I€Ch K€ MPECTOSIINX B HEMPECTaHHON MOJUTBE TEpen
npeoOpasuBmumMcs Cracutenem. [IpocTpaHCTBO pPeaibHOTO COJIO-
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BEIIKOT0 XpaMa B BOCIIPUATHH YEIOBEKa, CO3EPIIAIOIIEeTro HKOHY, Me-
HSIETCS, U OCO3HAHWE ce0s KaKk COMOJUTBEHHUKA MPErnogo0HBIX 30-
cuMbl 1 CaBBaTHs COIYTCTBYET OIIYIIEHWIO MPUYACTHOCTH yKacy
aIloCTOJIOB, IMOBEPKCHHBIX HHUI «HC3aXOAUMBIM CBECTOM». Bce ce-
MaHTUYECKUE OTTCHKHM pPacCMaTPHUBACMOTO MY3BbIKAIBHO-TIOITHU-
YeCcKOTo Tomnoca (Temepa, rpoOHUIa, MPadHOE MECTO, TOpa BOCXOXK-
JICHWsI, CUSHHUE CBETa, MOJIUTBA, OOTOBHIICHWE, HEOCCHBIM YepTOT),
SIBJICHHBIC B €IMHCTBE B JaHHOW WKOHOTpaduu, CBUACTCILCTBYIOT O
nparMaTuyeckod (QyHKkmum oOpa3a-mapaJurMbl «ropa BOCXOXKIE-
HUS» KaK MaTPULBl BOCTIPUATHS W WHTEPIPETALNN, CO3IAI0NIei pe-
aTbHOCTh. VIKOHOTHCEI HE TOJBKO (DMKCHUPYET B BU3yaldbHOM 00pase
CJIO)KHOE B3aUMOJICHICTBHE CMBICIIOB, 33JJaHHOE JTUTYPTUUYECKON Tpa-
nuie, Ho 1 GopMUpPYeT, OPraHNu3yeT CaMOBOCIIPHUSTHE, OCO3HAHWE
YEJIOBEKOM, YYaCTBYIOIIUM B OOTOCIY)KEHHH, caMoro ce0s B ca-
KpaJbHOM MPOCTPAHCTBE XpaMma.

Takum o0Opa3zoMm, TUTYpPrHUECKHd 00pa3-mapajurma «ropa BoOC-
XOKJIEHUS» BBITIONHSAET POJIb MIParMeMbl, MOPOKAAIONMEH CleHapuu
JIeicTBUSA: TallHa BUJEHUS bora «iuiem K Juily», napoBaHHas Mou-
ceto 1 Wnnm m mocturaemasi BOCXOXKIEHUEM «Ha BBICOTY J00Opoje-
Telel», OKa3pIBaeTCA He a0CTPAKTHOH OOTOCIOBCKOU HIIEEH, HO TPO-
JKUBaeMOH PEaibHOCThIO. B CHMBOIMYECKOM MPOCTPAHCTBE JIFOOOTO
XPUCTHAHCKOTO XpaMa, YIOJ00JIIeMOro CBATOM rope-meiepe, mpu-
3bIB TUMHOTpada «mpuugere Bo3bIIeMO Ha Topy locmomgHio. U BO
nomo bora nHamero u y3pum cnaBy Ilpeo6paxkenus Ero. cnaBy siko
Enunouyamaro oro Orterna. CBETOM NPHHMEM CBETO H IIPEIOKEHU
owBiie Jlyxomo. Tpoury EnvHOCYIIHY!IO BOCITIOMM BO BEKH» HAXO-
IUT cebe peamu3anuio U B WHIUBUIYaTFHOM, M B COOOPHOM OIBITE
MHUCTHYECKOTO BOCXOXKICHUS B BOXKECTBEHHYIO peaIbHOCTD.
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JI. B. KOHJPAIIIKOBA
3Byuarnuii 00pa3 CBSITOW rOpPbl B PyCCKON JyXOBHOM
My3bike. Puropuueckue ¢purypsl BocIecTBUs
Y HUCILIECTBUS B IMapTecHOU My3bike Hadana X VIII B.

L4D4 KONDRASHKOVA
The Sounding Image of Holy Mount in Russian
Spiritual Singing. The Rhetoric Figures
of the Ascension and Decent
in the Early Eighteenth-Century Music

My3blke OpUcCylle CBONCTBO IMOBBILIATH U MOHWXATh BBICOTY 3BydYa-
Hus. BonHooOpa3Has cTpyKTypa XapakTepHa Ajsi OOJIBIIMHCTBA MY-
3BIKAJBHBIX (Ppa3, A€ HAYAIBHBIH YPOBEHb 3BYYaHHsI CMEHSETCS
MOABEMOM K MEJIOJUYECKON KyJIbMUHAIIUU U CIIaJOM B 3aKJIIOUUTENb-
HOH, kKagancoBoi (aze. [loaToMy TOBOpPHUTE O crienuuaeckux (QUry-
pax mogbeMa M CIaja, BOCIIESCTBUS U HUCIIECTBUS, CBSI3aHHBIX C OII-
pEeIENIEHHON MpOorpaMMmoil, B OCHOBHOM CO CJIOBOM, TEKCTOM H €rO
CMBICJIOM, BCEra CIEAYET C OCTOPOKHOCTBIO.

B pycckoll yXOBHOH My3BIKE JIOJITOE€ BPEMsI TI'OCIOACTBOBAJIA
MOHOJIMSI — OJIHOTOJIOCHBIC PACIeBbl (3HAMEHHBIA U ZIp.), BEAYIIUE
CBOE MIPOUCXOXKJIEHUE CO BpeMeH KkpenieHust Pycu. B npeBHux pacme-
Bax My3bIKa HE OTPa)KaeT HEMOCPEACTBEHHO CMBICI TEKCTa, Y HEe HET
Takol 3amauu. Kpyr TpaaWLMOHHBIX MOMEBOK, pa3lelEHHBIX Ha BO-
CeMb TJIACOB — BOCEMb 00pa30B MOJIUTBEI, PEHA3HAYECH IS paciie-
BaHUS BCEr0 KOMIUIEKca OOTOCTyKeOHBIX TEKCTOB — W CTPACTHOTO, U
rmacxajabHOI'O LMKJIA, HOCBSIIEHHBIX M Cracurenio, u boxuein Marte-
pH, 1 IFOOOMY CBSTOMY HITH MPa3IHHKY.

Bo Bropoii nonoBune XVII Beka pa3BuTHE TEOPUHU JpEBHEPYC-
CKOU MY3BIKH MTPUBOIUT K OCMBICIICHUIO OOMXOHOTO 3BYKOPSI/IA U €ro
(uKcauy B BUJE MOCJICIOBATEIBHOCTH U3 12 3BYKOB OT HU3KOTO K
BBICOKOMY, Ka)/blil U3 KOTOPBIX MOJy4aeT CBOE Ha3BaHUE U OYKBEH-
HOe oOo3HadYeHHe. DTH OYKBBI OOBIYHO MHIIYTCS KUHOBApPBHIO BO3IIC
KPIOKOB CJIEBa CBEPXY, OHHU MOIYYaIOT HA3BaHKUE CTETICHHBIE (OT CI0Ba
«CTeTeHbY» — CTYIIeHb) WM MIaiypOBBlI TOMETHI (110 UMEHU HOBIO-
poackoro pacneBiiuka MBana Illaiigypa, koTopoMy NpuUNHUCHIBaeTCA
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WX CO3MlaHue) U (UKCHPYIOTCS B PAMOBBIX PYKOIUCAX M TEOPETUUC-
CKHX TpakTarax — a30ykax 3HaMeHHoro TeHus. CTerneHHbIe TTOMETHI
JTat0T BO3MOYKHOCTH COBPEMEHHBIM HCCJICIOBATEISIM TOYHO PacCIIH-
POBBIBATH KPIOKOBYIO HOTAIIMIO.

Hauunas ¢ storo ke Bpemenn — ¢ 50-x rogoB XVII Beka — B
MOCKOBCKYI0 Pych HauMHAIOT aKTUBHO MPOHUKATh UHO3EMHBIE MY3bI-
KaJbHBIE BESHUS B BHUJE MpUIIalieHHbIX U3 Kuea xopoB, ucmol-
HAKOLIMX MHOTOTOJIOCHYIO MTapTECHYIO MY3bIKY,  HE TOJbKO. cTopu-
YECKU PA3BUTHE OTEUECTBEHHON IIEPKOBHOW MY3BIKH OKa3bIBACTCA
HACTOJIEKO C)KATBIM, YTO MHOXKECTBO COOBITHIH, KOTOPBIC B 3amagHOM
EBpone npoucxoawsiv Ha MPOTSKEHUU CTOJIETUH, B HalIEW KyJbType
CIIPECCOBBIBAIOTCS 10 HECKOJBKUX HECATUIECTHH. B pesynprare Mbl
MoJIy9aeM TOTOBYIO HOTHYIO TPaMOTy ¢ OYEHBb YAOOHOW TIATHIHMHEH-
HOM KMEBCKOW HOTallMe€l U HOBBIE Ha3BAHUS HOT — CJIOTOBBIE, YIIOT-
pebnsiemble 110 ceit AeHb. [I[pOHMKHOBEHHE 3aMaIHOCBPONCHCKON HOT-
HOH CHCTEMBI 3allUCH B TPAAMIIMOHHYIO TEBYCCKYIO KYJIBTYPY OBLIO
CTPEMHUTEIEHBIM. MHOXKECTBO KPIOKOBBIX PYKONHCEH OBIIO TepeBe-
JICHO Ha HOTBI, CO3/IaBAIUCh a30yKW — TOCOOUS 10 M3YUYCHHIO HOT, a
TaKXe TaK Ha3blBa€Mble JIBOE3HAMEHHHUKH, PYKOIHCH, TIEe TECHOIIe-
HUS OBLTH U3JI0KEHBI ABYMS TapauIeTbHBIMU HOTAIIUSAMHU: KPIOKAMH H
HOTamMH. B 3TO Bpems BO3HUKAIOT THOPHIIHEIC, MEPEXOIHBIE (HOPMBI
3alMCU MHOTOTOJIOCHUS: JPEBHUE 00pa3Ibl CTPOYHOTO U JEMECTBEHHO-
0 MHOTOTOJIOCUSI TIepE3alMChIBAIOTCS B BHJIE HOTHBIX MApTUTYp U
JlaXe B BUJE MApPTH OTACIBHBIX TOJIOCOB, HAMOJ00WE MapTECHBIX
KOHIIEPTOB, ¥ HA00OPOT, HOBasi TAPMOHUYECKAs MY3bIKa MAPTECHOTO
CKJIaJa 3allMChIBACTCSl B BUJIE KPIOKOBBIX MapTUTYpP 3HAMEHHOU U Ka-
3aHCKOH HOTAaITUU.

B kprokoBbIx neBueckux pykonucsx koHmna XVII Beka ogHOBpe-
MEHHO CO CTEHEHHBIMU MOMETaMU MOTYT BCTaBJISITHCS CIOTOBBIE Ha-
3BaHUsI HOT, BIIMCAHHBIE OJJTHOBPEMEHHO C IIAIypOBBIMU [IOMETAMH,
JUISL YTOYHEHHSI BBICOTHI MJTH 0003HAYCHISI My TaIlUH.

B neBueckoil npakTUke cTapoOOpPSIAIEB MBI TAKKE BHIUM YIOT-
pebneHre obenx cucTeM Ha3BaHWH 3BYKOB — CTETICHHBIX MOMET U
CJIOTOBBIX Ha3BaHWH HOT, MIPUMEHIEMBIX It oOydeHms meHuto. [1po-
MI€BaHUE 3BYKOPsAa U OTHAEJBHBIX MNECHONEHUW C HA3BaHUSAMU HOT,
CONIb(EHKNIO0, CTAPOOOPSIIBEI HA3BIBAIOT MEHUEM «IIO COJISIM», a caM
MpoIIecC TaKOTO MEHUS 0003HAYAETCs TIIaroJIOM «IIPOCOHUTEY. OTMe-
THM, YTO CTapOOOPSALEI BOCTIPUHSIN CUCTEMY COJIBMU3AINH, UMEIO-
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IIyIO 3aIaIHOEBPOINENCKOEe KaTOMNYECKOe MPOUCXOXKICHHIE U TpeHa-
3HAQUECHHYIO [JIs1 3allUCHU MAapTECHOM MHOTOTOJIOCHOM MY3BIKH, BMECTE
CO BCEHl IPEBHEPYCCKON CHCTEMOH KPIOKOBOTO IEHHS KaK CBOIO COO-
CTBEHHYIO, HE OTTOpPTHYB ee. CremoBaTelbHO, K MOMEHTY packoja
OHa YK€ IMPHUKWJIACh B OTEYECTBEHHOW MPAKTHKE, YTO MOATBEPHKAAET
MO# Te3HuC O KaracTpo(U4IeCKOH CKOPOCTH Pa3BHTHS PYCCKOH Iep-
KoBHOM My3bikH B X VII Beke.

W3BecTHBI MHOTOYHCICHHBIE H300paKEHUs] TaK HAa3bIBAEMOTO
«TOPOBOCXOIHOTO X0JIMa» B pyccKux neBueckux AszOykax ¢ XVII Be-
Ka, MOKUBIIHME 10 HAIIero BPEMEHH B CTapoOOpsSIYecKoil cpene, B
MEBYECKUX PYKOIMUCIX T'yCIUIIKOW KHIDKHOM TpaJuLIMU BIJIOTH 71O Ha-
yanga XX B. B rycauukux pykonucsx 3To n3o0paxeHue, Kak MpaBuio,
npenmectByeT OkTonxy. Ha HeM MBI BHAMM ymHoTpebiieHne o0emx
CUCTeM O0003HAYCHHMU BBICOTHI 3BYKOB: CJIOroBoi (yT, pe, mu, ¢a,
COJIb, 151) 1 OYKBEHHOM (T, H, C, M, II, B), a TAKXKE H300pakeHHE «XOJI-
Ma» B BHUJE TPEYTOJIbHHUKA, KOTOPOE MHOTAA COMPOBOXKIACTCS yKa3a-
HUEM «BOCXOXICHHE TOPe», «HUCXOXKICHHUE NT0JIYy». 1 0OpOBOCXOIHBIN
XOJIM SIBIISICTCS HAIVISIIHON WILTIOCTpPAIIMEH CTPOEHUS OOMXOJIHOTO
3BYKOpS/Ia, TaK CKa3aTh, TAMMOH, HCITOIB30BABIIECHCS CTApOOOpsIIIa-
MU B TpakThKe oOydeHus meHuro. [locie m3oOpakeHus: xoaMma B HX
PYKOITUCSAX HEPEIKO BHIMHCHIBAETCS B KPIOKAaX IEBUECKOE «HACTaBJe-
HHUE» ydyalluMcs Ha BHEOOTOCITY>KEOHBIH TEKCT, CTABIIMN TPaAHLIMOH-
HBIM: «Y4YHUCh, YIUCh, MOE YaJl0, [ICHUIO.

B pycckux naprecHbix koHueprax koHua XVII-XVIII Bekos
MOKHO HAaWTH LENBI Psll PUTOPHUYECKU-H300Pa3UTEIbHBIX (QUTYD,
CBSI3aHHBIX C BOCXOXICHHEM M HHUCXOXAeHueM. BooOmie ciemyer
OTMETHTbH, YTO NMPOHUKHOBEHHE PUTOPHUKHU KaK y4eOHOM IMCIIUILIN-
Hbl B MOCKOBCKYI0 Pych mpownsonuio moske, 4eM 3aUMCTBOBaHHE
naprecHoro ctuis. IloaTomy My3blka 37€Ch UAET BOEPEAU CIOBEC-
HOCTHU, OCBauBasi HOBbIC IPUEMbl KOMIIO3ULIMHU U BBIPA3UTEIBHOCTU
KaK TaKOBOW BO MHOTOM MHTYWUTHBHO. TeM MHTepecHee OKa3bIBaIOT-
Cs1 HaliJleHHbIE B PyKOIHUCSX MPUMEPHI MapTECHBIX KOMIO3UIUI, CBS-
3aHHBIX C 00pa3aMu CBATOH TOpbl. DTO, MPEXIE BCEro, aHOHUMHBIN
koHIepT Ha [IpeobpakeHne, HAMMCAaHHBIN HA TEKCT XBAJTUTHOW CTH-
xupsl 8 rnaca «Iloar Xpucrtoc Iletpa u MoaHHa Ha ropy BBICOKY».
CaMm TekcT cTUXHpHl, rae ynomuHaercs PaBop kak mecto IlpeoOpa-
xeHus ['ocnonHs, «ropa BBICOKas», Ha KOTOPYIO B3OILIA BMECTE C
XpHUCTOM €ro y4eHHMKH, OTCHUIA€T HaC K MHOTOYHCIEHHBIM HKOHaM
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[IpeoOpakeHns, a Takke K BBIIMIEYHOMSHYTOMY TOPOBOCXOIHOMY
XOJIMy, M3BECTHOMY MY3BIKAHTaM TOTO BPEMEHHM KaK BU3yaJbHBIN
00pa3 BOCXOXACHUS U HUCXOXKICHUS.

PacmdpoBka KoHIIEpTa BBINOJIHEHA MHOIO IO PYKOIHCH H3
CunonanpHoro nesueckoro codopanuss MM NelO51, mpunaanexa-
et SpocnaBckoit 3natoyctbuHckoi KpemieBckoit nepksu. Bcee
KOHIIEPTH W3 3TOU pykomucu (ux 32) HamucaHbl IIsI 4-TOJIOCHOTO
XOpa HeoOBIYHOTO cocTaBa: ABa Oaca U JBa AuCKaHTa. KOHTpacT BHI-
COKMX M HH3KHX TOJIOCOB co3aaeT 3PQeKT oxpara OONBLIOTO Mpo-
CTPAaHCTBAa, @ BUPTYO3HbIE IIACCAXU U OOPEHUS] KOHIEPTUPYIOIIHUX
JUCKAHTOB MPHIAIOT KOHLEPTY XapakTep BUPTYO3HBIN 1 OIeCTSAIIHA.
Taxoii coctaB ronocoB co3maeT 3PQexT 3ByyaHust OOJBILIOTO XOpa
MUHHMaJIbHBIMU IEBYECKMMHU cuiaMu. MacmTaOHoe XOpoBO€ 3BY-
YaHHEe B CTHJIE 3pesioro 0apoKKO XapaKTepHO Juid SpociiaBckoit nes-
YeCKOM WIKOJbI nepBoi nonosuHel XVIII Beka, cylecTBoBaHUE KO-
TOpOH OBLIO OTKPBHITO B mociemaHux uccienoBanusx H. 1O. Ilmot-
HUKOBOM.

KoHneptr nMeer MHOTOYacTHYIO IIEHTOHHYIO KOMIIO3UIIMIO, T/IE
YepenyroTCsl SIHU30bI COJI0 M TYTTH, a TaKXKe UCIOJNIB3yeTCs MoIudo-
HUYECKasd TEXHHKa MMHUTAlWN, KAHOHOB, KAHOHWYECKHX CEKBEHIINN.
®urypa BOCXOXKICHHUSI U HUCXOXKJIEHUSI OTKPBIBAET KOHIIEPT, a 3aTeM
MOBTOPSIETCS BO BTOPOM TIOCTPOECHMH €l1ie pa3 KBapToi Beime. [laptun
NEPBOTO U BTOPOT'O AUCKAHTOB B3ABIMAIOTCS] HA OKTAaBY BBEpPX B (ury-
pe BOCXOXKIEHUS, IPHUYEM BTOPOW AMCKAHT BCTYIMAET KAaHOHOM BCJEN
3a MEPBBIM, 3aTEM BOCXOXKJEHUE CMEHAETCS CTYNEHUYaThIM HHUCXO0XK-
JIEHHEM, YTO NMPUBOIUT HAC B PE3yIbTAaTE B IPYTOW TOHAIBHBIA LIEHTP
(m3 Coip B J10). (B To BpeMs 1 B 3amagHOEBPONEHCKOH, U B PyCCKON
MapTEeCHON MYy3bIKe TOHAJIBHOCTh KaK CHCTEMa MOJYMHEHUS BEICOTHON
OpraHu3alyy MPOU3BENCHHUS CIUHOMY LIEHTPY elle He chopMHpOBa-
Jlach; MOXKHO TOBOPUTH O MPEIIIECTBEHHUKaX TOHAIBHOCTH — 0a-
pPOYHON TOHAIHHO-MOJAIBHOM CHUCTEME C MEPEMEHHBIMU YCTOSIMH U
pa3HON «OKpacKoi» 3BYKOpPAJOB — B JaHHOM Cllydae MUKCOJIHIUI-
ckoif). HauanpHBIN 31304 COTMPOBAHMS BEPXHHUX T'OJI0OCOB CMEHSIETCS
TYTTH, B KOTOPOM yTBepxkaaercs ycroit Conb. BTopoii pasmen sBiseT-
Csl IOBTOPEHUEM IIEPBOTO Ha Oojiee BBICOKOM YPOBHE, B YCIOBHOH
«ToHanBpHOCTM» Jlo-Maxkop. [lanbHel1iee pa3BUTHE KOHLEPTA OCTAET-
Cs B paMKax 3aABJICHHON BBIPA3UTEIBHOCTH U HECKOJBKO pa3 MOBTO-
PSET TO K€ COOTHOIIIEHUE BHICOTHBIX YCTOEB.
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B nsaturonocHoM 3am0CTOMHUKE Y CICHUIO aHOHUMHOTO POCTOB-
ckoro kommo3uropa Hadana XVIII Beka MOXHO HalTH Takxke QUTYPY
HHUCXOXIEHHS, CBA3AHHYIO C O0pa3OM AaHIeNIbCKOI'O «CITyCKaHUS» C
HeOECHBIX BBICOT Ha 3eMJito («AHrensl yecnenue [IpedncTsis BueBIue,
YAWBUILACS)), CMEHSAIOUIYIOCS Janee QUrypoil BOCXOKACHHUS Ha CIIO-
Bax «kako [lea BocxomuT oT 3eMiau Ha HeOo» (I'MM, Cun. IleBu.
977). laTepecHo, 9TO HACTOSIIEE MECHOTICHNE OTHOCHTCS K IPYTOMY
JKaHpy MapTECHON MY3BIKH — TaK HAa3bIBAEMOMY ITOCTOSIHHOMY MHO-
rOroJIOCHIO, BO3HUKIIEMY Ha pycckod mouse B 80-x romax XVII Beka
IUI MHOTOTOJIOCHBIX 00pabOTOK TPaTWUITMOHHBIX PacIeBOB. 3amoc-
TOWHUK YCIEHUIO OTHOCHUTCS KO BTOpOMY, Oojee IMO3THEMY I3Tarry
PasBUTHS MOCTOSIHHOTO MHOTOTOJIOCHS, KOT/Ia MEJIOIUH Uit oOpabo-
TOK CTaJId CO3/1aBaTh CHELUAIBHO Ul MHOTOI'OJIOCHOH (DaKTypsl, a HE
IUTHPOBATh JAPEBHUE MEPBOMCTOYHMKH. B mapTum mepBoro teHopa
MBI BUAVM CIHENHMAIBHO COYMHEHHYIO MEJIOJHIO0, CTHIIN30BaHHYIO MOJ
IpeYecKUi pacIes.

Taxum 00pa3oM, Mbl BUAMM, KaK B IAapTECHOM My3bIKEe Hadana
XVIII Bexa dopmMupyercs psii HpUEeMOB MY3bIKAIbHOM BBIPa3UTENb-
HOCTH, B TOM YHCJIe HAa4ajo MEJOANU C BEPIUMHBI-UCTOYHHUKA, (pury-
PBl BO3LIECTBUSI M HUCIIECTBUS, OOYCIOBJICHHBIE CMBICIOM TEKCTa,
KOTOpBIE 3aTeM OyIyT pa3BHBAaThCid B OTEUECTBEHHOM AYXOBHOH My-
3bIKE Ha NMPOTSKEHUU BCEH €€ NCTOPHH.
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M. B. JIMUTPUEB
CBsTbIE TOpBI, CBATAs 3€MJIs, CBATOH JIEC,
CBSIThIE KHUBOTHBIE. .. OO OCBSIIEHUN «3EMHOT0»
B XPUCTHUAHCKOM KYJIbTypE CTapOBEPOB Bepxokambsl.
XIX-XX BB.

MIKHAIL DMITRIEV
Holy Mountains, Holy Land, Holy Forest,
Holy Animals... Consecration of the ‘Earthly’
in the Old-Beliers Culture of Verkhnekamia,
19"-20™ Centuries

B noknane mpenmonaraercst paccCMOTPETh, KaK B MUPOBO33PEHUH
W PETUTHO3HBIX MPAKTUKAaX CTapOBEPOB YPaIBCKOTO MPEATOpPhs OC-
MBICTTUBAETCA U «IEPEKUBAETCS» B3aMMOJAEUCTBUE «CAKPAJIBLHOIO» C
OKPY’KalOIMMH CTapOBEPOB T'OpaMH, JIECAMH, >KUBOTHBIM MHUPOM H
MHUPOM «MaTE€pUaIbHBIX IPEAMETOBY». DT HAOIIOAECHUS OCHOBAHBI Ha
PYKOIIUCSX | 3amucsX, coOpaHHbIX B Bepxokambe apxeorpapuieckoit
skcnienuuuen MockoBckoro yHuBepcurera B 1970-1990-e rr., B ua-
CTHOCTH, BO BpeMs skcneaunuu 20 utons — 4 asrycrta 1997 rona. B
JIOKJIaJie TTOCTaBJIeHBI JIBa Bompoca. Bo-mepBhIX, Kak B XPUCTHAHCKUX
BO33pEHMSAX M TMPAKTUKAX CTapOBEPOB, KACAIOLIMXCS OKpYy Karolen
NpUpoAbl (M TOp B TOM YMCIIE) U MaTepHaIbHOrO MHpa BOOOILIE OTpa-
KAeTCsl KHWXKHAs TPaAULMs, KOTopas 0oraTo mpejacTaBiieHa B cobpa-
HUU COOTBETCTBYIOLIUX pyKomucel, noctynuBmux B 1970-1990-e B
Hayunyio 6uGmuoreky MocKoBCkoro yumBepcuteTa'? Bo-BTOpBIX,
HACKOJIBKO B 3THX BO33PEHUSAX M INPAKTHUKAX MPOSABIsiETCs KOoHpec-
CHOHAITbHAS CieNU(UKA BU3aHTHICKO-CIaBSHCKOTO MIPaBOCIIaBHs?

[lepBolif U3 3THX OBYX BONPOCOB, KaK M OOJBIIOHN P APYIUX HC-
CJIEJIOBATENILCKUX MPOOJIEM, OTHOCAIINXCS K PYCCKOMY CTapOBEPUIO, YKE
CTaHOBWJICSl TIPEAMETOM HAy4HOTO U3ydeHHUs. BepoBaHus, oOpsiibL,
KHIDKHOCTB CTapoBepOB Bepxokambs Takke paccMaTpHUBAIUCh B CIELU-

' dzeesa E. A., Kobax H. A., Kpyenosa T. A., Cmunanckas E. b. Pykomnmcu
Bepxokampst XV-XX BB. Karanor. U3 cobpanns Hayunoit 6ubnmorexu
MockoBckoro yausepcureta uM. M. B. JlomonocoBa. M.: Humenus, 1994.
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albHOM uTeparype, a HenasHo E. b. Cmusackoit, B. I1. bormanoBeM u
WX KOJUIETaM{ W3JIaHbl Ba)KHbIE KHHWTH, OCHOBaHHbBIC (B 3HAYMTEIHHOU
YacTH) Ha MaTepuatax Bepxokamckux skcreummit MY

B wuccienoBaHusx IO PEIMIMO3HBIM BO33PEHUSIM CTapOBEPOB
CIIPaBEUIMBO IPHU3HACTCA, YTO TPAIUIMOHHAS U BIIOJIHE «KaHOHHUYE-
CKas» BU3aHTHHCKO-CIIABSHCKAsl KHIKHOCTb COCTABIISIET OCHOBY XpPH-
CTHAHCKUX BO33PEHUH W MPAKTHK CTapoBepoB. VIHBIMH CIOBaMH, MBI
MMEEeM JIeNI0 C UMEHHO XPUCTHAHCKOM (110 KpaiiHell Mepe CyObeKTHBHO-
XPUCTHAHCKON) cyOKynbTypoit. Ho kak e Torna oObsICHUTH ITPUCYTCT-
BHE B WX BEPOBAaHHUAX OOIBIIOTO KOJMYECTBO 3JIEMEHTOB, KOTOpHIC
IMPUHATO HAa3bIBaTb HJIN «AIBOCBEPUYCCKUMH», WA «MArM4C€CKUMMN» U
«I3BIYECKUMUY, WIH «IOIY-MarndeCKUMU» U «IOTY-sS3bluecKuMm»? 1
HE SBJSIFOTCSA JIM CAMH 3TH XapaKTEPHUCTHKH PETUTHO3HBIX B3TIISIOB
CTapOBEPOB HEAKIECKBATHHIMH? A €CIM OHHM HEaICKBATHBI, TO KaK K€
MOHSTh BO33PEHUS U TPAKTUKH, KOTOPHIE, MPEBOCXOAHO Y>KUBAsCh B
KYJIETYpe CTapOBEPOB CO CTPOTO XPaHHMEIM HacJeUeM BOCTOYHOXPH-
CTHAHCKOW I[epKBH, HUKAK HE BBITJLIIAT XPUCTHAHCKUMH C TOYKH 3pe-
HUSI COBPEMEHHOI'0 HcciefoBaTens? JTo HeJOoyMEHHE, TOABOAUT Hac
KO BTOPOMY U3 TIOCTAaBJICHHBIX BOIPOCOB.

Ha xonbepeHnInm, MOCBAIIEHHON «MEPOTOINHN CBATOTOPHS, yMe-
CTHO HayaTh C paccKa3a «HA4YeTUHUIbD» OJHOM M3 BEPXOKaMCKHX 00-
mvH, AkcuHbM JleoHTheBHBI CHITYKOBOM, O... MPOUCXOXKIEHUH TOp.
On Obut 3anucad B 1992 1.

«ITocnan bor mMy»xHKa Kakoro-To 3a MeckoM, 4TOOBI 3eMJIF0 COTBO-
puth. A ToOT, Haiis necok, nogymar: “f Bory Hecy, a cebe — uT0?”.
Jus 'ocioma HaOpai oH JBe TOPCTH TECKy, a Juist cedss — B por. [loka
mes 00paTHO, y HETo TIECOK BO PTY TPaBOH IOpoc, CTHyIO Be€. lpen-
CTaJl OH Iepe]] FOCHOO0M, a CJIOBa SICHOTO MOJIBUTh He MOKeT. Perrui

' O cBoeii 3emile, CBO€M Bepe, HacrosueM U nepexuroM B Poccum XX-—
XXI BB. K u3yuenuro ouorpadudeckoro u penuruozHoro napparusa // Ilox
pex. E. b. Cvunsackoit. M.: Unnpuk, 2012; MaTepuansl K HCTOpUM CTapo-
oOpsiruectBa Bepxokamps. ITo nToraM KOMILIEKCHBIX apXeorpadryecKux
9KCTIeMIMi ucroprdeckoro gakynsrera MI'Y um. M. B. JlomoHocoBa. C6.
nokymeHToB // OtB. pen. B. I1. bormanos u B. I1. ITymkos. M.: Makc IIpecc,
2013 (Tpyasr ucropudeckoro daxymsrera MI'Y. 60. Cepus 1. Hcropuue-
CKHe UCTOYHHKH. 6). CM. TakKe HAIMCaHHYIO Ha MaTepranax Bepxokambs
kaury C. E. Hukutunoit: Hukumuna C. E. YcTHasg HapomHas KyJabTypa U
SI3LIKOBOE co3HaHue. M., 1993.
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co3HaThCcs. A bor B HakazaHHe BeJiesl eMy XOIUTh M IJIeBaTh BCIOMY.
Tak xoIun My>KUK U IJIEBal, a TIe IUIIOHYJ — TaM ropsl ectb. CHaya-
J1a, KOTJIa CITFOHBI MHOTO OBIJIO, TOPHI OBLTH BBICOKHE. A KOTIa MEHBIIIE
CTaNO — XOJIMBI, TIPUTOPKH» .

Kocmoronnueckuii 6nOnerickuii pacckas B COZHaHUHM APYTroil Ha-
yeruniibl, AHHBI DEnopoBHBI by3makoBo#, mproOpen Takod OOJHK:
Bor-ceir («bor-maperb» B TepMuHOIOTHU A. D.) pOIWICS IBAYKIIBL:
cHavasa oT Myxa, bora-Otua. Bropoii pa3 — ot boropoaunsl. B nep-
BBI pa3 — BHIIIEN M3 YpeBa OTIA; KaK POJIIICS — TaK M CTall (MHUp)
TBOPHTS, 3a 6 AHEH caela HeOO M 3eMITIO, a Ha 3eMJIe TIOBCIOY BOAa
ObLa, Kak Opara, CTynuTh Helb3s. TpH peIOMHBI 3€MITIO JiepyKajH, a Te-
nepp — OoJblIe, MOTOMY TPEXOB CTaj0 MHOTO, TPAKTOpa XOAAT IO
3emire, a 3T0 — rpex”. 110 cIoBaM emé OHOM JKEHIIMHBI U3 MECTHOM
OOIIMHBI CTAapOBEPOB, MPOSICHSIOIIMM IPEANISCTBYIOIIEES BHICKAa3bIBa-
HUE, KUTOB TPH, a HE OJAUH UMEHHO OTTOT0, YTO JIFOJM MHOTO Tpelar,
TaK YTO OJUH KUT OKa3ajcs HE B COCTOSIHUM HECTH TPy3 BCEX HAKOII-
JICHHBIX YEeJIOBEYECTBOM HPErPEIICHHUIT .

B npyrux BbICKa3bIBaHHMAX CTApOBEPOB CaKpajdbHOE KaK OBl HETo-
CPEIICTBEHHO MPUCYTCTBYET B MaTEpUAILHOM: KalycTy Ha aeHb Moan-
Ha Kpecturens Henb3s pe3aTh, IOTOMY YTO B 3TOT JAE€Hb OTPE3aM ro-
noBy HoanHy; xye® BooOIIe HENb3s JIOMaTh, OTOMY HYTO 3TO TEJO
XpI/ICTOBO4.

ITo cnoBam A. @. by3smakoBoH, «Boga Bcs — cBATas... MeaBenu u
KOPOBBI — 00bH... U ommmans — 60xkwst, a OUTh ee — TpeX, U APYTYIO
CKOTHHY OUTBb — TOXKeE IpeX, U co0aKy Toxke... MeaBenp Toxe OOXKHi,
TOJIbKO eciu bor moBemuT — CKOTHHY CXBAaTHUT; a XOPOLIMX JIIOAEH —
HE TPOTaeT, TOIBKO IIOXKUX. BOJK ke — 0e3 crpocy U pa3dopy XBaraeT
JIFOJICH, TIOATOMY BOJIK — TUTOXOU, He boxwii... CKoTHHA 3a HAIITK TPEXU
GoJeeT — MO3TOMY JICUHTh e¢ Hellb3shy . AHUCHS SIKOBJIGBHA HA BOMPOC
0 «BOXKBHX» KHUBOTHBIX OTBeTHIA: «['ocroms Beex cosam’, a Mapus
JlaBBITOBHA OOBSICHIIIA, KAKHE YKUBOTHBIE «OPaKyIOTCSD» (TO €CTh OTBEP-

' OP Hb MI'Y, Bepxokamckas axcrieaums, pacckas A. JI. Cumykosoii, 1992 .
% Tam xe, pacckas A. @. Bysmakosoii, 1989 r.

* Tam xe, paccka3s JIMHTPHEBHbI, 6e3 SCHOH JaTHPOBKH.

* Tam xe.

5 Tam xe, paccka3z A. @. by3smaxkosoii, 1989 r.

® Tam xe, paccka3z AHuchu SIkoBieBHBI, 1992 T.
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TaloTCsl, CYUTAIOTCA «He-BOXKBUMNY, «HIYT B Opak»), a Kakue MpUHH-
MaroTcs B KauecTBe «BOXKbHX», M HAa KAKHX OCHOBAHUSIX CTPOUTCS TAKOE
pasneneane. Kozenm «Opakyercs». JI[yXOBHBIM (TO €CTh «COOOPHBIMY,
YJIeHaM «co00pa») KO3be MOJIOKO NHThH Hemb3s. Jlomazap, 3aiia ectsb
Henb3s. A BOT cBUHbS — boxbe sxuBoTHOe. Korna Mpox nckan Xpucra-
MJIAJICHIIa, YTOOBI €ro yOWTb, CBHHBS 3apblia €ro B 3eMJII0, CKpbLIA.
Komka — 4ncroe )XUBOTHOE, uepe3 KOIKy Mojrcs. [locie komku mo-
CyJy MOKHO YHCTHUTh U €10 Nob30BaThcs. Ha ToM cBete mepBas BCTpe-
4a OyzeT ¢ KOmKoi. A cobaky B n30y IycKaTh HENb3s, U IOCYAA, €CIU
cobaka moena, BelOpaceIBaeTcs. Eciu Mblb momnana B ocyuHY, I0CY-
JIMHY BBIOPACHIBAIOT. A «MyXy He OpakyroT», oHa — 00bs. [Touemy?
ITotomy uTO Korma Mucyca pacnsiiu, Myxa cela eMy Ha TpyAb, AyMajH,
YTO 3TO I'BO3Ib, M €IIE OJTHOTO I'BO3/IA B Tesla XPHCTa He BOMIH .

XapakTepHo U BocIipusiTHe MKOHBI. Kak BpisicHIIOCH U3 Oecen 1997
rojia, MaJICHbKUE METAIUINYECKHE UKOHBI, KOTOPBIM MOJISTCS CTapOBEPHI
Bepxokambs, HIKaK He MOTYT OBITh Ha3BaHbl «OCBSIICHHBIMH H300pa-
XKeHusMW». VIKOHa Uil HUX — 3TO OyKBalbHO HaXOAAIIMIICA B IBYX
MeTpax OT HUX bor, WM CBATOM, WM aHrell, KOTOPBIA «CMOTPHUT» Ha MO-
jsiierocs ¢ ukoHsl. [loaTroMy HUYTO He MemaeT cTapoBepy Bepxokambs
CKa3aTh, YTO UKOHA M €CTh TOT CBSTOM (MM XPHCTOC), KOTOPBIA B HEH,
COOTBETCTBEHHO, «BOIIJIOTHIICS, @ HE TOJIBKO «U300paKeH».

Orta ef[Ba 1 HE MOJHAs B3aUMOIIPOHULIAEMOCTh ITOTYCTOPOHHETO U
MOCIOCTOPOHHET0 MHpPa MOXET OBITh YBHIEHAa M BO MHOTUX IPYTHX
cinydasix. Tak, mpu OTCYTCTBHMHM HMKOHBI M MOJIETBHOTO JOMa, MOYKHO
MOJIUTBCS U KasiThbCA, CMOTPS B OKHO Ha JIeC M I0JIe, YCTaHABIMBas
CBSI3b TAaKUM OOpa30oM C aHTENbCKUM «TOPHUM» MHUPOM. Bo Bpems ke
00rociaykeHHsI IPOCTPAHCTBO MEXKAY BEPYIOLIMMHU U KPACHBIM YIJIOM,
B KOTOPOM IOCTaBJIEHBI MKOHBI U CBEYHM, CTAHOBUTCS OYyKBAJIHO CBS-
IICHHBIM, MPHUHAUISKAIIUM HHOMY MHPY — MHpPY TPaHCLEHAEHTHO-
r0... IMEHHO MO3TOMY CTapOBEPHI CTPOTO CIEIST 33 TEM, YTOObI HUKTO
HE BCTyMHaJl B IPOCTPAHCTBO MEXTy HUMH M MKOHAMH, U Tallar 3a IJja-
ThE WK Py0axy TOro, KTO TyJia MO OMMOKE BCTYITHIL. .

U3 3TuX ¥ Apyrux MpUMEpOB BUIHO, YTO PEJIMTHO3HBIC BO33PEHUS
CTapoBepOB BepxokaMpsi OTIMYAIOTCSI TOH «HAHMBHOCTBIO», «MarudHo-
CTBIO» M «3aKOJIJOBAaHHOCTBIO», KOTOpas XapakTepHa A HapoIHOU
XPUCTHAHCKOHN KYJIBTYDBI B LICJIOM...

! Tam »xe, pacckas Mapuu JlaBbiioBHsI, 1992 T
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MoxHO &M Ha3BaTh UX IMOJYXpHUCTUAHAMU-TIONTY A3BIYHHUKAMMU,
0oJpIIe BEpYIONMMH B MarHi0, YeM HCIOBEAYOIMMHU penuruto Criosa
boxusa? B noknane, pazymeercs, He OyleT MPEeTEH3UH B JBYX CIOBaxX
OTBETUTh Ha 3TOT JJABHUW BOIIPOC, KOTOPOMY B Hay4HOW JIUTEpaType
yJIeICHO MHOTO BHUMaHus. Byjier, ojHaKo, pa3BUT TE€3HUC O TOM, YTO
BOIIPOC O «Marvm» ¥ XPUCTUAHCTBE B MPHUHIIUIIE TIO-PA3HOMY 3BYYHUT B
KOHTEKCTE BU3aHTUUCKO-TIPABOCIIABHON U «JIATUHCKOI KYJBTYP, U MO-
3TOMY OTBETHI Ha HETO OYJyT pa3HBIMU B 3aBUCUMOCTH OT TOTO, UMEEM
U MBI JIENO C TPAaBOCIABHOW WM KaTOJNHYECKOH (TIPOTECTaHTCKOM)
Tpamuiueii. MTapIMu crtoBamu, Tpy0o yIiporas mpodieMy, MOYKHO CKa-
3aTh: OYEHb YacTO TO, YTO B CaMOM JIeJIie HE MOXKET HE OBITh Ha3BaHO
«Marven» M «IoJysi3bI9eCTBOMY» ¢ TOUKH 3PEHUS 3alaJIHOTO CPEIHEBE-
KOBOTO HOPMAaTHBHOTO XPHCTHAHCTBA, HE SIBISIETCA HHU «Marwei», HU
(IIOJYA3BIYCCTBOM) C TOYKH 3pPCHUA OAXKE CaMBIX CTPOro-KaHOHHUYEC-
KHX HOPM BOCTOYHOT'O CPEJHEBEKOBOI'O XPUCTHAHCTBA.

A. J[. OxoluMCKui
CesiieHHbIE pyHHBI WK Xpambl boxbero TBopenus?
["'opel B IpOTECTAHTCKOM UEPOTONUU

ANDREW SIMSKY
The Sacred Ruins, or the Temples of Divine Creation?
Mountains in the Protestant Hierotopy

Tax ocmagvme HenydicHvie cnopwl!
A cebe yarce sce Ookazan —
Jlyuwe 2op mozym 6bims MOALKO 20pbl,
Ha xomopuix ewje ne 6visa.
Bi1. Beiconkuii

CoBpeMeHHOE OTHOIIEHHE K ropaM TPYAHO OOpHCOBaThH Jy4IIe,
9YeM 3TO cieiiajl MPOLMTHUPOBAHHBIN B 3nurpade KymMHUp MOJOIEKH
SMOXW MOEH IOHOCTH. B Hamme BpeMsi TOpBI HE TPOCTO JTIOOST — HX
00o0xaroT. iM mouTu nokinoHsroTes. B HUX npoBepstoT cedst Ha mpoy-
HOocTb. WX KpacoTa HacTOJNBKO aKCMOMAaTH4YHA, YTO BBICKA3bIBAHHE
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«TOpBI KPacWBBD» 3BYYHMT KaK «Maciio macisHoe». CoMHeBaThCs B
KpacoTe rop HembpIcIuMoO. ['opbl Ooiee 4eM KpacuBbI — OHH 00JIaro-
PaXMBAIOT W BO3BBIMIAIOT Aymry. K ropam mproOmaroTcs Kak K HC-
TOYHUKY YHCTOTHI M HPABCTBEHHOI CHJIBI, B TTyOMHAX KOTOPOTO Te-
PAIOTCS pa3iNUyusl MUPOBO33PEHUH U MPUUMHBI AT CIIOPOB. A MOXKET
71 OBITH WHa4Ye?

OxkassiBaeTcs, MokeT. U B npeBHOCTH, 1 B CpeHIe BEKa, U Taxe
B 310Xy Bo3pokIeHHs OTHOLIEHHE K ropaM ObUIO COBEpIICHHO ApY-
ruM. ['op OosIMCh M cTapalmch AepiKaThes OT HUX mopaibire. K ro-
paM OTHOCWIINCH TaK JK€, KaK K JPYTHMM YyCTpalaoiie HeOOBITHBIM
MPUPOTHBIM MAacCHBAaM: T'yCTOMY HEX0XXEHOMY JIeCy, OTKPBITOMY MO-
pio, crenu U mycTthiHe. OT aHTHYHON Kiaccuku 1o Illexcnmpa, nute-
paTypa He OcTaBWJa ONKCAHUI 3aXBaTHIBAIONINX IyX TOPHBIX KPacoT.
B eBpornetickoit moa3un XVII Beka MOXKHO BCTPETHUTh PE3KO MPEHEO-
PEKUTENBHBIE CYXKICHHUS O Topax. VX Ha3blBald YPOIUBBIMU IIIpa-
MaMU Y TMaTOJIOTHYECKUMH HapocTaMu Ha Tene 3emuu. FOHbI ['060c,
OOBSICHSS pasnuuusi MeXAy xonmMamu KamOpuwm m Ampmammu, mucad,
YTO OHU OTIMYAIOTCS Pa3MepaMiu «Kak MBI OT 00poaaBoK». Mex-
Iy TeM, uMeHHo B AHrnuu B TeueHuu XVIII Beka mpousomien oye-
BUJIHBIA U paJiMKaJbHBIA NMEPEBOPOT BO B3IJIsAAaX Ha ropel. ['opamu
Havajgu BocToprathes. B amoxy PoMaHTH3Ma CIIOKUIIOCH BOCIIPUATHE
rop, OJM3Koe K COBPEMEHHOMY: MBI M ceiidac cMoTpuM Ha Kaska3
rnazamu [lymkuna u JlepmoHTOBA.

Oodronus 06pasa rop B anrimiickoi mod3un XVIII Beka Obuia
CIIEICTBUEM MEPEBOPOTA B yMaxX, KOPHU KOTOPOTO BEIyT B 31oxy Pe-
¢dopmaru. B maHHO#H paboTe MBI MPOCIEIUM SBOIIOHIO OTHOIIIEHUS
K TOpaM B PyCJIe MarucTPalbHOTO HANpPaBIEHHS DPa3BUTHS HPOTEC-
TAHTCKOTO MHPOBO33PEHHS: PETUTMO3HOTO BOCXHUIIEHHS MPUPOIOH
kak boxwsum TBopenuem. Jlns moct-Pedopmanum Obna xapakTepHa
cakpasM3alus MaTeprUaIbHOTO MUPA B TIPUPOABI, KOTOPYIO MBI Ha3Ba-
U B HAIUX MPEABIAYIIUX paboTax npomecmanmckol uepomonuell.
HoBoe oTHomieHne k ropaMm OBIJIO OZHHWM M3 ACIEKTOB MPOTECTAaHT-
ckoil neporonuu. K mpuposie B ENOM CTaH OTHOCHTHCS C OOJBIINM
onTuMU3MOM. B mpupomHoMmM yBumenmu OoxkectBeHHOE. «llammmmii
MUP» TPAJAULMOHHOTO XPHCTHAHCTBA MPEJCTA] TMTAHTCKAM XPamoOM
Boxpero TBopeHUs, B KOTOPOM TOpPHI OBLIM YeM-TO BpOJIE anTaps B
CHJIy CBOEH eCTeCTBEHHOM Onmm3ocTh kK HeOecam. Eciim B Hagane pas-
BUTHS 3TOTO TpoIlecca BOCXHUIIIEHHE TBOpEHHEM COCPENOTOUYNBAIOCh
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Ha MaJIOM U MHTUMHO OJIM3KOM 4eJIOBeKY (K MpuUMepy, Ha IBETax), TO
B JAIBHEHIIIEM OHO PacIpOCTPAHMIIOCH U Ha THTAHTCKOE, YTO CIIOC00-
CTBOBaJIO OOPMIICHHIO B €BPOMEHCKOM CO3HAHUH KOHIICIIIIUH BEIH-
yecTBeHHOro (sublime). Mb1 yBumum, uro Pedopmarus BBena Temy
rop B ¢umiocodckre u OOTOCIOBCKUE JTUCKYCCHUHU, CO3/IaB WJICHHBIC
MPEINOCHUTKH I TIOCIEIyIoeld pOMaHTUIECKOW IK3albTallud BBI-
3BIBAEMBIX MU YyBCTB BocTopra u norpsiceHus. [locne Pedopmannn
K ropam CTajio TPYIHO OTHOCUTHCS PaBHOIYIIHO.

B kmaccudeckoit muTepaTypHOH TPaJAHWIIUU C TOPAMH CBS3BIBAJICS
CTaHIAPTHBIA P HE CIHUIIKOM XBaJIEOHBIX JITUTETOB: HEAOCTYITHBIE,
HEIUIOJOPOJHbIE, OTPOMHBIE, TOJIbIE, CHHUE U T. I1. EBpomneiickas mno-
3THYECKas TPaAMLUs clenoBaja 3TOMYy HaOopy KIHIIE BIUIOTH 0
XVII Beka, korja BO3HUKJIA PE3KO HEraTUBHAsI XapaKTePHUCTHUKA Top
KaK TaTOJIOTMYECKUX HOBOOOpPA30BaHUU M JIMIEHHBIX CMBICNIA YPOJ-
JUBBIX HapocToB. HempaBWIBHOCTH M M3pPE3aHHOCTh MX OYEpPTaHUU
MPOTUBOIIOCTABIISAIIACH CUMMETPUH U TPAaBUIBLHOCTH JYUIIHX TBOpPE-
HUH PyK YeJOBEYECKUX: 3MaHMUN U MapKOB KIACCHYECKOTO CTHIS. DTH
HEraTHBHbIC HHTOHAIIMU OBUIH POXIEHBI OT COI03a BO3POXKICHUECKON
ACTETUKH C HOBBIMHU TEHJICHIUSMU MPOTECTAHTCKOTO OorocioBus. B
cTpaHax moOenuBIinei Pedopmariiyn MHTEHCUBHO H3ydYald W IIEPEOC-
MBICJIUBAJIA BCE OCHOBHBIC MPOOJIEMbI OMOJICUCTUKY U HATYPHHUIIOCO-
¢bun, gocTaBIIMECS B HACIEACTBO OT KaTOJIMYECKOH HAYKH.

B nmanHOM cimyuae 60rociioBCKHI MHTEpeC ObLT HaIlpaBlieH Ha MH-
TEPIPETALUI0 KHUTU BBITHSA M PEKOHCTPYKLHUIO Ipouecca TBOpeHHs.
Apucrorens u MHorume Otiowl llepkBu mNog4YepKrBaiIM, 4TO 3€MIISA
JTOJDKHA OBITH COBepIIeHHBIM mapoM. CiieroBaTenbHO, 3HAYUTEIbHbIS
OTKJIOHEHHS OT CEPUIHOCTH HE MOTJIH NPHHAIICKATh HNCXOIHOMY
Boxbemy mmany. Tak korga ske Bo3HUKIM ropsl? Haubonee momyssip-
Hasl Teopus, MOAKPEIUIeHHass aBTopuTeToM JlroTepa, rimacuma, 9ro ro-
pBI chopMHUpPOBATHCH BO BpeMs lloToma, KOTOpeIii ObUT HE TIPOCTO Ha-
BOJHEHHWEM, HO KPYIHOH NPUPOTHOH KaTacTpoQoi, H3MEHUBIICH
o0muk 3emun. Jlrotep cuuTan, 4Tto pail He ObUT M30JIMPOBAHHBIM aHK-
naBoM. Bes moroTomHas 3emuis Oblia paeM, IIIOCKOH PaBHUHOM € He-
anpHOM TOYBOM M kimMmarToM. [loTom M3ypojoBan 3Ty paBHUHY. bo-
KUl THEB MOpa3Wil HE TOJIBKO Y€JIOBEYECTBO, HO U 3eMito. [loaTomy,
ropsl — 3TO mipambl [loToma Ha M3HAYATBHO 3I0POBOM TEJE 3EMIIH.
DT0 — pYHWHBHI pasi, HalOMUHAIOMKe 0 boXxbeM cyae u Tpareanu rpe-
XOMaJCHHUS.
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Ho Obia m gpyras Touka 3peHHsi, BOCXOAsAIIas K ABTyCTHHY,
KOTOPBIM CUUTaj, YTO MHpP, MOJHOCTBIO co3faHHbI borom mo rpe-
XONaJeHUs, B TAJbHEHIIEM U3MEHUIICA HE3HAUUTENbHO. boxecTBen-
HO€ MPOKJISATHE OTHOCHIIOCH HE K 3eMJie B IIeJIOM, a K IT0YBe — OHa
nepecrtana ObITh mogoponHoi. CBouM mpoxkiatueM bor Hakazan He
CTOJIBKO 3€MJI0, CKOJIBKO YelloBeKa. B KOHIIe KOHLIOB, 3€MJIsl HE Tpe-
IIv1a, ¥ HaKa3blBaTh €€ ObLIO HE 3a 4To. B mpoTecTaHTCKOM MHpe
9TOM TOUKM 3peHus npunaepxkusaincad Kanssun. OH noguepkuBai, 4To
BECh MUP KpPacCHUB U 3aMEYaTeNICH IO ONpeeneHuto, kak boxse TBo-
peHue, B KOTOPOM TOPBI OBUTH OJTHUM M3 IIEJAEBPOB. DCTETHKA Kallb-
BHHM3Ma CJIeJI0Bajla U3 HEOJHOKPATHO MOBTOPEHHON B Hadajie KHUTH
Bbertus dpaser: «M yBugen bor, uro 3To Xopomo». To, 4To yromHo
Bory, 10JbKHO HpaBUTBCS M YelIOBEKY. B KaJTbBUHUCTCKOUW KyJIbType
BO3HHKIIA 3CTETUKA HCUBONUCHO20. JlaXke eclu TOpbl HEe YJIOBJIETBO-
pSIM KIACCHYECKUM KAaHOHOM KpacoThbl, COBEpIICHCTBA (OPMBI U
CUMMETpPHH, OHU OBUIH BOCXUTHTEIBHO YKHBOIIHCHEI.

O0e ToYKH 3peHns OBUIA MPUHITUITHAIBHO Ba)KHBI I TeHe3uca
ropHoit scteTuxku. KoHIenus >KMBOMUCHOCTH ObUIa PEUIUTEIbHBIM
marom B OyAyInee: Mbl U ceiyac CKIIOHHBI CUYUTATh MOPAIOK, CUM-
METPHIO M MPABIIBHOCTh HHU3MIEH (HOPMON KPacoThl U OXKHUAAEM Kak
OT HMCKYCCTBa, TaK M OT MPHUPOABI YETO-TO HWHOTO. DTa ACTETHKA
CIIOHTAaHHOT'O POAMJIACH B JIOHE PEJIUTHO3HOTO MBIIIJIEHUSA: B MHOTO-
obpaszuu Mupa MPUPOABl MPOUYUTHIBATH BOCXUTHTEIBHOE 0OTaTCTBO
U HeMpelcKa3yeMocTb BoXXbero 3ambiciia, B KOTOPOM KaXIblil Ka-
MEHb U KakJas TpaBUHKAa YHUKaJIbHbI U XOPOILIN Kak OHM ecTb. Ho
3TOr0 OBUIO HEJOCTATOYHO. B HOBOM BOCHPHSITHH TOp NMPUCYTCTBO-
BaJl TAaK)Ke W JPYTON acleKT — BOCXHIEHUE HEOOBATHBIM U BEJIHYE-
CTBEHHBIM. MBI 3aMHpaeM B 06JIarOrOBEHUH Tepe]l OTPOMHBIM, BUIS B
HEM OTpakeHHe HeoOBsATHOCTH boxecTBa, ero TaMHCTBEHHOCTH U
HEMOCTIKAMOCTH. DTOT acleKT HOBOW DCTETHKH pa3BHIICS Ha 0asze
HBbIHE 3a0BITOI MOTOMHOW «T€OTOHHM»: B rOpax YBHIETH BEIHYECT-
BEHHBIE pPa3BaJIMHBI HABCET/1a TOTEPSIHHOTO paiickoro Mupa.

Toukoli cxoma obenx mo3unuii crana «CBsIeHHas TEOpHUs 3eM-
mu» Tomaca bapHera, KoTOopas BBIIBHHYJIA MPOOIEMaTHKY IPOWC-
XOXKIEHHUS TOp Ha aBaHCLIEHY MHTEJJIEKTyaJbHON JKHM3HM 3amagaHoil
EBpomnbl. C 3710l KHHATH ¥ Hayan (pOopMHUPOBATHCS HOBBIM KOHCEHCYC
TOPHOW POMAHTUKHU. BapHET BIOXHOBISICSA HE TEOPETUUECKUMU MO-
THBaMH, a CTPEMJICHHEM pa3o0paThcs B CBOMX UyBCTBaX, IEPEKHU-
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TBIX NpHU Tepexone yepe3 Anbribsl. MHOXECTBO €BpOIEHIIeB, Mpojie-
JABIIUX paHee 3TOT Ke MapuIpyT, He YBUAEIH B TOpaX HUYETO, KPo-
M€ X0JIoJla U onacHocTeil. bapHeT nepBhIil OrIsiAeics BOKPYT U HC-
MBITaNl MepeXxuBaHue, OJU3KOEe K TOMY, YTO MBI ceiddac Ha3bIBaeM
OTBITOM HYMHUHO3HOTO — COYETaHHE BOCTOpra C H3YMJICHUEM,
OLIYIIEHUEM BEIWYHUS U TailHBI, C U3BECTHOHN AoJel cTpaxa. DTOT
OTIBIT U CTAJI IEUTMOTHBOM €T0 KHUTH.

BbopHer B menoM crienoBaid MOTOMHOW TEOpUH, KOTOPYIO OH
MPEICTaBIII C UCKIIOYUTEIBHON HAydYHOH yOeAMTEeNbHOCTHIO U BIle-
JaTIaAomuM  apaMaTu3MoM. CrokeT O0T0CIIOBCKO-TE€OIOTHUCCKOM
Ipambl bapHeTa gomKkeH OBl MPUBOAMTH K 3apaHee M3BECTHON KOH-
OBKE — K OOBSICHEHHIO TOTO HOBOTO YyBCTBa, KOTOPOE OH HCIIBITAI
B Aunbnax. B panuoHanbHOM IIJIaHE CBOErO MOBECTBOBaHUS bapHeT
XapaKTepr30Ball TOPHI KaKk KOJOCCaJbHbIE PYUHBI, HO OH HE MOT II0-
HATbh, TIOYEMY 3TH PYMHBI NPOU3BEIU HAa HETO CTONb CHUJIBHOE BIIE-
yaTiieHrne. B ero ciioBape He OBLIO CIIOB JIJISl OTIMCAHMS 3TOTO HOBOTO
YyBCTBa, KOTOPOE TOJHOCTHIO 3aXBATHJIO €T0 M 3aBIaAeli0 MM Ha-
CTOJIBKO CHJIBHO, YTO OH TIIOCBSTHJI IOYTH BCIO TOCIEAYIOLIYIO
JKU3HB TIOTMBITKAM €ro palMoHaIBHON WHTeprperanuu. HezaBucumo
OT CcOAepXaHWS €ro YYeHHs, caM OeclpereieHTHBIH «TOPHBII
9HTy3ua3M bapHeTa MOXXHO paccMaTpuBaTh Kak Hadaigo OymyIiero
OTHOUIEHUS K MPUPOJIE KaK K HCTOYHHKY BO3BBILIEHHOTO BJIOXHOBE-
HUSL.

Knura bapuera npenonpenenuina gaapHenee 00CyXIeHUE TOP-
Hoii Tembl. B mocnenyronmx tpynax Ix. Jennuca, 3. llledrcoepn,
Jx. Annucona u O. Bypke Ob110 chOpMYTHUPOBAHO YUEHUE O Beiili-
yecmeennom (sublime), TpuIeM TOPHI 3aHHUMAIH B DTOM JHUCKYypCe
BaxxHOe MecTo. Co3eplianrue TOp BO3BHIIIAIO YM K OOKECTBEHHOMY.
®DakTUYECKH TOPHI CTAIM pacCMaTpHBaTh Kak WKOHY boxkectBa. 3a-
MPETHB MMOKJIOHEHNE boTy Mpu MoMOIIN CO3IaHHbBIX YEJIOBEKOM H30-
OpakeHU#, MPOTECTAaHTCKOE CO3HAaHHE CO3/ali0 ce0e KyMupa B BUJE
«HECXOJHOI0» MPHUPOAHOTO 00pasa rop, OTPaKaloUIero BEIUYHUE U
TaHCTBEHHOCTh b0oKeCTBEHHOTO.
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1IVAN FOLETTI, SABINA ROSENBERG
The Holy Mountain and a New Hierotopy:
Migrating Art Historians on the Sacred Way

HBAH ©OJIETTH, CABMHA PO3EHBEPT
Cssras ['opa u HOBast HEPOTONHUS:
«Murpupyromune HCTOPUKH UCKYCCTBaY
Ha CaKpaJIBHOM nyTHu

The Mont Saint-Michel is probably the most famous “Holy Mountain”
of our day. It is not only the icon of French tourism—the Mount is the
second most-visited place after Paris—but also, its silhouette fre-
quently appears in popular culture. The designers of Minas Tirith in
Peter Jackson’s movie trilogy The Lord of the Rings, based on an al-
ready-classic book by J. R. R. Tolkien of the same name, openly admit
to this source of inspiration—but Mont Saint-Michel probably even
provided inspiration for the logo of world-renowned entertainment gi-
ant, Disney. And finally, in recent years, the Norman-Breton Holy
Mountain has become an icon of French nationalism. Not by chance,
Marine Le Pen—the candidate of the extreme xenophobic and Euro-
sceptic right-wing—gave a speech at the opening of her presidential
campaign with Mont Saint-Michel behind her, as a representation of
an identity coulisse.

In parallel, Mont Saint-Michel is the key monument of Medieval
Bretagne—a crucial place for the local Michael pilgrimage to the rel-
ics of the Archangel, which were brought there, according to a record
from the first half of the ninth century, directly from Monte Gargano.
Because of its position, close to the via Francigena, the Holy Moun-
tain also had a global dimension as a stopover on the tour between the
Continent and the British islands. Eventually, even pilgrims going
from the Islands to Compostela passed the Mountain, whether they
walked or travelled by ship.

The present paper is based primarily on these two seemingly dis-
connected postulates—a place of essential medieval piety, which has
now become a medieval icon and the Mecca of modern consumerist
pilgrimage—tourism. Besides a historical and historiographical reflec-
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tion, we aim to enrich this reflection with a particular point of view—
with a current, individual experience coming from the experimental
project called “Migrating Art Historians”.

The Mountain of the Archangel, first relics
and the birth of the cults

Twelfth-century tradition says that Mont Saint Michel was founded by
Bishop Autbert in 709 upon the call of the Archangel himself, and, ac-
cording to the foundation text written around 820, Relevatio ecclesiae
sancti Michaelis archangeli, the first relics of Archangel Michael—a
piece of marble over which he stood and a small part of a fabric of his
clothing—were brought in the same year. Already in this period, the
first pilgrims came to venerate those relics. A significant change in the
religious life of the Mount, besides the installation of Benedictine
monks in 966, dates to around 1060, when the new monumental
church was constructed. At the same time, a new cult appears—a cult
of the bishop Autbert, whose relics were miraculously found and
transported into the church. Upon the adoration of his newly found
relics in the church, the monks suddenly realised that a hole appeared
on Autbert’s skull: it was immediately recognized that this hole was
left in his skull when the Archangel revealed to the Bishop and hit him
in the head, pushing him to the construction of a shrine for his own
veneration—in other words, Autbert’s skull was also the contact relic
of the Archangel Michael. Before long, the cult of Autbert increased
rapidly, and was supported even more in the middle of the twelfth
century, when his relics were newly arranged in the church. At the
same time, a cult of the Virgin Mary was also developed, venerated
not only in the church, but also on another tidal island near the Mont
Saint-Michel, Tombelaine. A sculpture of Madonna performing heal-
ing miracles is documented there, and we are also aware of proces-
sions made from one tidal island to another. From this period on, other
processions to locations near to the Mountain are known. Such per-
formances, probably including the carrying of a statue of St. Michael,
created a certain sacral and ritual space around the Mountain, which
was not limited to the church but integrated the whole surroundings,
which the Holy Mountain dominated.

The densest pilgrimage influx comes with the popularity of the
pilgrimage to Santiago—Mont Saint-Michel was one of the crucial
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points on this major pilgrimage route. This also corresponds to the de-
velopment of the cults and rituals described above. Subsequently,
when the popularity of Santiago decreased, Mont Saint-Michel be-
came important mainly as a strategic point on the military map. Nev-
ertheless, our knowledge about this extremely complex monument is
highly limited, because the violence of the French Revolution took
away the entire furnishing of the church.

Becoming an Icon

After the French Revolution, this spiritual (as well as military) outpost
of the last Bourbons of France lost its sacral function, alongside the
expulsion of the monks. For its natural isolation, the place became a
prison and underwent its greatest process of decline. Soon after, in the
middle of the nineteenth century, the conservators of French national
heritage, especially Prosper Mérimée and Victor Hugo, started to em-
phasize the importance of this monument for the country’s cultural
identity. Victor Hugo, especially, was very active and influential in
this effort. In 1865, he said: “The Mont-Saint-Michel appears as a
sublime thing, as a wonderful pyramid.” A couple of years later, he
continued in a similar tone: “The Mont Saint-Michel is for the France
the same as the Great Pyramid for Egypt.” With these words, he laid
the foundation for the current Mont Saint-Michel.

Thanks to the efforts of the French romantics, the prison was
abolished in the last years of Napoleon III’s reign, in 1863—and im-
portant restorations works were begun immediately afterwards. Paul
Gout, a pupil of the famous Eugéne Emmanuel Viollet-le-Duc, was
in charge of these works. Following the footsteps of his master, he
decided to give the Holy Mountain its “authentic medieval” face—in
particular, raising up the central tower to the height of several tens of
meters. Above all, in those years, the characteristic, iconic silhouette
of the Mont was constructed. Such an edifice, with its high and
splendid towers, fully corresponds to the romantic vision of the me-
dieval past—so similar to the descriptions of Walter Scott, as well as
to the other projects of neo-gothic reconstructions of those years.

In our opinion, those nineteenth-century restoration works opened
a new chapter in the history of the Mountain: a chapter, which would
lift up Mont Saint-Michel as an icon of contemporary France.
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The Mount was, from a monastery and sacred place, transformed
into an image. As incredible as it may seem, the raising of the towers
played an important role. The already confused identity of the Moun-
tain—from a distance it is not simple to recognize it as a church build-
ing—was blurred even further. As is nicely indicated by its reception,
starting with Minas Tirith, finishing with Disney, rather than a sacral
space, it emerges as a medieval stronghold. In the context of the nine-
teenth century, when one of the most popular aspects of fascination
with the medieval period were castles and troubadours, the new sil-
houette made the Mountain even more attractive—the monastery gave
place to an entirely idealized vision of the romantic Middle Ages.

This “laicisation” of the Mountain, in the clearly anticlerical con-
text of France after the Third Republic, contributed, in all probability,
to its positive reception. In our opinion, however, this should be de-
veloped further together with a second aspect: the modification of the
Mont Saint-Michel panorama assumes a dual identity, in some ways
contrasting. From a distance, its appearance corresponds to the laic vi-
sion of a military Middle Ages —in contrast to this, from close by, the
very core of the Mountain remains the old Benedictine abbey. It is
therefore questionable whether this reason could be the motive for the
“reduction” of the Mountain to the above-mentioned silhouette. The
panorama has become very attractive, but in the societal climate of the
French Republic, it is difficult to imagine the iconization of a monas-
tic edifice. Thanks to this new stage, the sanctity of the place was pro-
foundly moved: by somehow erasing its religious identity, Mont
Saint-Michel was prepared to become a place of the laics, republicans
and nationalistic pilgrimages.

Global Pilgrimage and Current France

From a medieval and modern place of worship, thanks to its function as
a stronghold and its particular form, the Mountain of the Archangel has
received a brand new sanctity—one of secular France. During the twen-
tieth century, while the number of inhabitants was decreasing, from a
bit more than one thousand at the end of nineteenth century to only a
few dozen today, its popularity among tourists was increasing. The
Mount was progressively transformed from an inhabited and living
space into an array of “medieval” coulisse. In order to correspond better



130

to tourists’ expectations, searching for the Middle Ages alla Disney,
medieval museums and fake places of chivalric memory were created.
Like many other places invaded by mass tourism—for instance the Pra-
gue Castel, Montmartre in Paris, or the square of Fontana di Trevi in
Rome—the Mountain has become a huge instrument for incoming (and
consuming) tourists. The interesting point is that, besides the ugliness of
the souvenirs, the consumerist identity of the Mountain was constructed
around a picture of vaguely romantic Middle Ages, in fact not very reli-
gious. In this way, the gap which started with the Revolution and
reached its peak with the restoration works of the nineteenth century:
the Holy Mountain was strongly dissociated from its religious past. De-
spite the crowds of people travelling, often thousands of kilometres, just
to see (more than to touch) the Mountain, there is apparently no contact
with the historical past. In the eyes of incoming tourists, as a celebrity
among monuments, the Mount deserves to be visited and photographed
obsessively (a fetishism that has developed in the last few years) — thus
its becoming just a simple image.

In this sense, the gesture of Marine Le Pen, already mentioned at
the beginning of this text, is extremely evocative: the very beginning
of her presidential campaign took place in front of the Mountain,
which plays no role other than a simple coulisse.

Migrating Art Historians and the Mont-Saint-Michel

The experimental project Migrating Art Historians, currently ongoing,
is dedicated to a synchronic reflection on the phenomenon of pilgrim-
age in the Middle Ages through an experience of contemporary walk-
ing (pilgrimage). The project, which stared in March 2017, is made up
of more than 1500 km of walking through Switzerland and France, al-
ternated with individual study time and collective workshops.

The goal of this project is not, of course, “living history”, but we
aim to analyse medieval monuments through physical experience. The
starting hypothesis of this project is, in fact, that the slowing down of
time during the walk allows us to understand the medieval object with
a much more focused point of view. On the basis of recent anthropo-
logical analysis, the second hypothesis is postulated: the traits identi-
fying the phenomenon of pilgrimage through various cultures repre-
sent a certain personal asceticism (walking, “special” clothing, usage
of cold water,...) and obsession for a certain sacrality.
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At this point, it is too early—the project will finish in June—to
give a final evaluation. However, what interests us here is the unbe-
lievable continuity of the Holy Mountain’s sanctity through the centu-
ries. The Holy Mountain has developed, in some way, into a small
temple of current consumerism. Despite the iconization of its form
and complex process of laicization of its image, the Holy Mountain
has maintained an unexpected sacred dimension. The hierotopy of
consumption mixed with today’s iconicity of the place raised into an
exceptional phenomenon, which seems to construct a surprising
longue durée perspective.
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